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. SONATA.

L, van Peethoven, (0p. 54)

In tempo d’un Menuetto. M.M. _J4=1o4.
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‘ ai) ‘While in general for ihe. execulion of evéry melodic progression of Lwvo. Llones connected by aturn the old rule
holds guod, to reproduce theirmetrieal relalion as it were in diminutionafter the turn is finished,as for example:

St ecntion. TE s e I
%execmim: =251 yel here Lhe quiel characler of the melodic phrase: A= = for the
L7 A R S L T —— : o =
‘ : iy B . and 3 ' ' )
sake of grea\er smoothness requires a deviation from this rule, (hus: ? —tfr—+ aflerwards( -

S e

-pare liete, also.the vaﬁglions at the repélilion of the principal (heme.

raostation Copyrisht, 1876, by Oliver Ditam &Co,
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lmsso nondiminuendo, . ?f - " g
' a) In'ra pxd oclax e pl a) mg‘ uhero lhe same.octave is rop eated though w1Lh a difference in rhx lhmlcal ‘posll,lon

and meamng,lho hand must be thron n very high, in order (hat in striking the same keys ag‘am the demand forpreaw

distinetness may su ifer no material hindrance.The editor has (a]so in placesof a different sort) always indicated by a

comma where the player shou]d]eax e the: lmy just elrn( k sooner. than Lhe \alue of the note would seem Lo requlre.

b) For the sake of the rhbﬁorlcal acvonh that are marked \fz le p]ayer may =afo]r Lhmk of such places as wrlt-
tenin 2‘- or 6 (ime,and praclxsn ac¢cordingl AAY hick will assisthim greatly inov ercommg Lhelr be('lmlca] d1ff1cu]ty
The Three-fourrhythm and (he relation in which.the two-part sections stand Lo the rhythmical meamng‘ of the eniire

period will best be felt after the dtlal!\ are accmnph-héd(m entolearning by heart) :x.... - -
f ) Whe thor in alaecala octave playing the fourlh (or third)fing der is lo be uaed forthe. ﬁfth on black l\eys depends on
the individual pecuhanly of the players hand.To make aruleis absurd.Invery rapid movement and m‘ffbrle (he exclusive

use of he f ifth fi n O‘er ]S d eculod] ¥ prof( rablo 'Ihe ca se ls dlfferenl, m Iu/alo octa\ es eepeclally m c]ow Tempo and soﬂer
passag tree :

e
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a) Tlle orlglna] has Oc l.aws in Lhe seoond quarter as well as ‘in the (hird. The editor considers (his version an error N
in 6r1nllng‘ or in the manuseript and has subsul.nted sixths (compare the preceding parallel passage in C ma;or )



‘Tempo 1. (J =104.)
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* &) We would ¢all special attention (o the be(-fu]iai':siépiﬁoan(‘e of the seventhii the Bass

0p.§7,in FE minor.

) The appoggiaturas are no

rule Thus:

L) With the unbroken Legato of the ef thand Uhe division of (he siurs,

' L s(as foundation of.anideal ¥
chord of the sécond) which Beethoven has first recoghized and made such wonderful and varied use of especially in Kis
later works. A pruper sympathy with-(he ‘melodic intention of (he masler cannut be [
appeal lo the poetic fancy of ‘(the player and hearer, Although from principle the ed
-l lalkZnot merely (o avoid misconception on the part of diill musiciais
the congenial use of the above interval in Hee ,

ry
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in the upper part will form no u.nﬁu.ing'varié'ty -

preached;but must rest with an
itor abstains from 50 called ‘aesthet-
—yelheeamol forhear remarking héré upon -
tor Berliozs works,who in (hix and in many other respects,and that too in
no merely external manner, as ighorance supposes,has Jearned more from Beethoven than the ¢
greal master.Compare also a strikingly similar passage in the last part of the introduetion Lo the

erman progeny of the
Finale of the Sonata

g to I‘)gsh arp.and poin l:éd,b}}l. worked sofUly and smboﬂﬂ y‘v_in!b:the bar agpordmg 1.6 Pli;Erh;Bach’s
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a)Tho phrasing of the lower parts,which appears al first swhl. somewhat strang‘e perhaps,is lobe observed with great
‘ slrmtness .The metré is trochaic ,not 1ambxe (hat is, (he short nole musl. not,as is usu‘h]ly I.he case,be pJayed hl.e anup.beal,

II) The hold equal (o (wo measiires.

£) The editor plays the second hold thus: -

ISC

E#ﬁ:m < iy
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a) Should Lhe above fmo‘ermo' seem exlraordmary__lhe Lhumb upon “Flis madnn1351b]e ,because (he connecl,lon would .

not be smoolh_thls method of changing hands may be emp]oyed

P oL PO e EE

II) The dlvmon of notes asthe au thor has wrllten them Jis to be studied’ thh the u tm
has becomme“a second nature!Every violation of the leller is also aﬂo]atlon of the spi
amateurish method i in thi is respecl will be uholly incapable of rendormo' corrocti_y (ho later works of Beethoven especially.
How closely the notallon is woven mlh thé me]odlc mlontlon of tho alulmr h perhap% dlsplayod mostunequivoceally in the

Piano figures in the Trio’s op 70 and 97. As (o the proper: exooulmn of the group of five nates especially in :lo“or'l‘ompo 5

Jetitbe here remarked thalif the muucal Sense requires an increase of moy: ement the division inlo 2 and 3 wil be suilable;
if adecrease,inlo 3 and 2.

0s trh)tlnmcal precisionuntil ll.
irit,and whoever has acquired an

,
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. W) The fourt sixteenth of the Iefl hand mg ¥ be struek with the sixth of the right.1¢ were better (hough if (he separate
- " sludy of the two hands had 1ed to such in

dependence belween them,as (o make possible a more mathematically exact
lﬁlfeﬁdering of the difference in value. A 7 ' s S

)The trills are to be reduced Lo simple turns (five notes with the small ones)
. t) The nolation of the cadence iip the original lext is 8O peculiarly irregular,
all sorts of tasfeless renderings,We subjoin tw
with (he first hold in the original.

one xﬂigilt say strange,thal it may Jead (o
- giving preference (o (he former, notwilhslm_;dhg‘i tdoes away

wo melhods.,
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_1y,should practise the following examples alternately until he involuntarily hits upon the only remaining onelef!,3
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. .&) As every truth becomes established only by ils opposing errors being brought into competition with it,so certain
mechanical accomplishments are best altained by first exhaukling with uniform care every possible way of "'d()in,g‘ the thing
wrong. A playerwho has not a sufficient sense of rhythme Lo play four notes in the right hand to three,in the Ieft independeni-

‘o, J
1, Gieright
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‘Allegretto. (J Z 138 = 144.)

=

&) As a collateral technical sludy, it would be well (0 practise Lhe“broken” six(hs together: 2
bul one must guaxd'againstfa]]ing into the habil of holding (he lower part while (he upper, is slruck.

I] (‘()ﬂ:ldormo‘ the exaclnes 8 with which Boelhm'on \rrole oul hlq w orks lho rule genor'dh holds s good ,not Lo mtrod uce

. gracenoles after Lrl.lls,uxﬂ(x.sa he has express]y indicated them.This p]aee ho“owr seems (0 need them, but the mdn idual

. conception of the whole measure uluch ought perhap; to be somewhat relarded musl. here,as in many other pl

aceb,do-
_-cide the point.
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a) The accent on the fourth euhlh gives a rh ythmical Me,w hich suils the charm lor of t“he flo‘ure and preserves the uni-
formity of the mov ement from (he impression of monoton ¥. o o

The above fingering is (he most practical for the interchange of white and black l‘e% Tec hnl('ally 1t may e wel o prac—

lise other methods,which have no reference (o lh|~ poml R T,
9. 3t {_’T‘ or

Similarly with (he right hand. TR
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Q) The Author’s word “Espressivo” musl neither lead (0 a sentimental conception nor o a Tempo rubato, The de-

-scending minor second shou

of movement.

Id be rather humorcus than plaintive, and the whale period retain (he strictest evenness
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&) The four p]aceb marl\eda) ‘hOlﬂd he D!‘PC‘Pd(‘d by an lmperoepllb!v short pause whic h mll ako ald the a ls{mc(ness

of the ~1rddon piann,The representalion intunes of the mostviolent agi tnlum it ney Pr de «f(*nf-rale into breaihleasno“
(for play er and hearer )

-~
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&) Before (he “tma vaite” the trill in the left hand is (o end with grace-notes | Remarkh page #¢. and an i ilii)’eiféép'libly o

- short pause (o be made before.the 77 enlranceof the A major (Remark & page 15 At the second time,on the contrary, he= "
fore the transitiun into the Pl allegro,the grace- ‘

notes are o be cmilted, and the two bars,besidés,esser(iallj quickened.

-

-
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a) The dynamlc lnd lcauons at lhe beg‘mnmc of the Strelta were forgolten by
me!"ilntended : .

: . b~ ] L —
womsis L " e F H

W .
the composer An increase Lo ﬁ‘ was sure];

)'Wl th exceplion of !ile slurred grou pa,e\ erything is lo be p]ayod staccato,and special heed to be taken that the thumb and

fifthfinger of each hand strike with equal force,and that the sixteenths are even,
f) It is possible that the rhythm of this bar through an error in the manuseript
of the precedmtr bar: (‘ompare the third bar from (he end .

&
g

was made like that of the following instead;
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‘A TRIO OF FINE BOOKS.

FOR THE USE AND PRACTICE OF

IS and CHORUS CHOIRS.

Specimen Copies sent to any address, post-paid, for Retail Price.
For sale by all prominent music dealers.

MUSICAL SOCII

German Four-Part Songs.
FOR MIXED VOICES.,

By N. H. ALLEN. Price $1.50.

Mr. ALLFN has shown exocellent judgment in
the selection of these compositions, which have
all the beauty of the older four-part glees of
Deutschland, without the tinge of melancholy,
which must be acknowledged as a defect.

The composers are of the best. Among them
we notice Schumann, Abt, Franz, Hauptman,
Gade and Hiller. Words by Goethe, Uhland,
Hoffman and Rueckardt brighten the Bcore,
and titles are well chosen. ‘The Rosebud,”
*‘The Little Ship,” “ Love like the Wind,” “The
Linden tree,” “Welcome Repose,” and “Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
‘“‘second book.” One cannot practice the “Cre-
ation” or ‘Judas Maccabeus” a whole even-
ing. It istoo heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata.

o . BLESSED ARE THE DEAD.
Now the “German Four-Part Songs are just Dear Sir:— o BUT THE LORD 1$ MINDFUL,
what is wanted. They are sufficiently solid and| Many thanks for the excellent Compilation of | BY THE RIVERS OF BABYLON.
high-toned, interesting, and easy enough to|Anthems. The book is quite a ireasure trove | CRY ALOUD AND SHOUT. -
18 A e e 1 of solid select pieces for Church Choir purposes. | CALL TO REMEMBRANCE,
make practice refreshing while it is useful, Yours truly COME UNTO ME ALL YE
B3 c. |DPOTHNOT WISDOM CRY? .
CONTENTS : - J. LANG. |ENTER NOT INTO JUDGMENT.
— GOD IS OUR REFUGE.
Words by Music by CONTENTS: g%ﬁ I{ST ? I]?:I;’III{{?&E .
.. Hauptmann, | ALMIGHTY AND MERCIFUL GOD.....(Coss. |] - R OF THY SERVANT.
GOOD RIGHT ... Roamsat: - Hauptmann. | A MIGHIT AND MERCIFUL GOD.. Benneit,| HOW LOVELY ARE THY DWELLINGS,
THE WOOD....... .0 Dunker......... Vierling, | AGNUS Dgl........... """ reeeeeaa. Mozart, [ HOLY LORD GOD OF SABAQOTH.
HIGHLAND LASSIE.Burns.... ....Schumann, | ARISE, SHINE].,,, . '/ oo Elvey, | HOW BEAUTIFUL UPON THE MOUNT'NS.
MAY SONG ..., Goethe.......Iauptman, | BEROLD HOW GOOD. ...~ /' Whitfleld. | JIOW BEAUTIFUT, IS ZION, )
THE DREAM. ... .... Stland. .. ... . Sehumann. | BLESSED BETHE LORD...:..... Bortniansty, | HIAPPY AND BLEST, . IF YE LOVE ME,
WELCOME REPOSE. .Sturm, .. er oo Vierling, FHE LORD ¢ ~-ChTistnas.. Zarl of Mar, | 1T 1S A GOOD THING,
MAY SONG........... Oestenwald. .. ... Franz. | BUT THE LORD IS MINDFUL. . - Mendelsson, | LET THE WORDS OF MY MOUTIL
SPRING..........000" Mueller, | BLESSED ARE THE MERCIFUL,... .. ... Hiles, | LET US NOW GO TO BETHLEHEM,
FAITH IN SPRING..Ubland............ Franz. | BOW DOWN AND HEAR ME.......... Mozart, | Q LORD, HOW MANIFOLD,
ON THE WATER...... De Cuvrey,| BLESSED IS IIE.. ..... ceorraeieanns Dr. Nares, | PRAISE WAITETH FOR THEE.
THE NUN.uorernomnn Schumann, | BLESSED FOREVER..... .. .00 Spohr., | SING, O HEAVENS,
EVENING SONG. . .. .. Rueckert. . . Iauptmann, | CALL TO REMEMBRANCE, .. """ Novello, | THIE LORD IS MY STRENGTH.
THE LITTLE SHIP...Uhland......Schumann, | CHRIST IS RISEN.. .. o.,0vermnnr i T Elvey. | THE LORD IS MY SHEPHERD.
THE WATER LILY. Geibel... . r. - Gade, | CHRIST OUR PASSOVER......))! ] Chappte. | T LORD WILL COMFORT ZION.
SPRINGTIME. .. on.. .. Abt, |CHRISTMAS ANTHEM...... . """ Novello. | THEREFORE WITH JOY.
THE WOODBIRD..... Abt. | DOTH NOT WISDOM CRY......... " Haking., There 4 a1
THE SMITH...... ....Uhland...... Schumann. | DAUGHTERS OF ZION.......... Mendelssohn. | oy ot'5 0 o0 constdernble musie to those sweet Hymns
THIS LOVE IS LIKE ENTER NOT INTO JUDGMENT.....Atwood. X yrical pootry, as
THE WIND....... Duerrner.| GIVE EAR, OLORD............. ... Oberthur, | SOME, ggg,%ﬁgg?sggggggom.
MORNING WANDERINGS.......... Duerrner. | GLORIA IN EXCELSIS.............0 . %gm“- ]gglgﬁl P E AT LOVE TiE ]ISOX};ELESSING. :
‘] i ksli e, wne
THE LINDEN TREE..Polish “)]Ls}llit%ptmnnn. “ o w e Fone :: TS PHE CeR 0SS UFLIFTED I%gy
SUNDAY...oovnennn.. Hiller, | HOSANNA............"»" Ceteerneens Macfarren, g}gggg’é‘g]&g% %Fﬁgnsé’%- AT
MAY DEW............ Ulland........... Hiller.| HEAR MY PRAYER. ...........0000 Yinter. | SAVIOUR, BREATHE AN EVENING BLESSING. -
WELCOME............ Hoffman.........Miller.| UAVE MERCY UPON ME..... ... Macfarren. | S5 ora IEACE, CELESTIAL TREASURE, =
THE OLD MAN..... .. Hayden.| 1 WILL LIFT UP MINE EYES....... Whitfielq, | WAKE THB 80NG o5 syme o]
PEACE TO THE SLUM- *| I WILL SING OF MERCY............. Novello, |, And the Chants intone the beautifal « Abldo with me "
BERERS.... ......Moore.......... Vierling.| And many others of the same elevated character. | ang rormins, St “O Saviour mine,”  The Reaper

CHARLES . DITSON & (0,

NEW YORK.

—

THE CHORDS CHOTR

For Choral Societics, Choirs, aud Conventions,

By EBEX ToURJEE. Price $18.00 per dozen.

This is a book for the times, compiled to meet
the wants of Choirs and Societies,

The music is not easy, nor especially difficult,
50 it may serve for the easy practice of advanced
musical societies, and for the more solid part of
the study of choirs. At tho outset it has met with
distinguished success in being unequivocally
recommended by two eminent musicians.

FROM CARL ZERRAHN
Bosrox, June 23d, 1875,
Dr. TOURJEE'S new book, THE CHORUS
CHOIR, possesses, in an eminent degree, quali-
ties which should render it indispensable to
those for whose uso it has been repared. Ido
not recollect to have examined a work of its
class which has afforded me so much gratifica~
tion, or which contains, in s0 compact a form,
so much good churchly musie. Many of the
selections are exceedingly rare, while all possess
genuine merit, and are well arranged.
I heartily commend it to my musical friends.

CARL ZERRAIIN.

FROM B. J. LANG.
Bosrox, July 9, 1875,

Dr. Toursxr,
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A Collection of New Music for Opening and
Closing religious serviee, and for other
occasions,

By W. O. PERKINS. Price $1.50.

Ix order to write or compile a good book for
the musical publie, it is not sufficient to be a
good composer. Experience tells, here as else-
where. The one who has been most accustomed
to cater for choirs, will best understand what
choirs need and what choirs can do. Thus the
experience of Mr, W. O. Perkins as composer
and teacher fits him for the authorship of the
present work, which contains musi¢ of a high
order, but not a Darticle too difficult for ordin-
ary singers.

There are about 100 pieces, besides a dozen
chants,

‘The words are so generally taken from the
Bible, that a full table of contents would convey
but little informatipn. The following, however
may serve as specimens:

AND IT SHALL COME TO PASS,

AND YE SHALL SEEK ME,

ARISE, SHINE! FOR THY LIGHT IS COME.

AS PANTS THE HEART. p

BEHOLD, HOW GOOD and HOW PLEASANT.

BLESSED ARE THEY WHO HAVE BE-
LIEVED. -

BLESSED ARE THE PEACEMAKERS,

and tho Flowers,” ¢ Tho Shadow of the Rock,” ard othera,
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A TRIO OF FINE B0OKS. |

FOR THE USE AND PRACTICE OF

MU

SICAL SOCIETIE

and CHORUS CHOIRS.

Specimen, Copies semt to any address, post-paid, for Retail Price. .
For sale by all prominent music dealers.

German Four-Part Songs.
FOR MIXED VOICES.

By N. H. ALLEN. Price $1.50.

Mr. ALLEY has shown excellent judgment in
the selection of these compositions, which have
all the beauty of the. older four-part glees of
Deutschland, without the tinge of melancholy,
Wwhich must be acknowledged as a defect.

The composers are of the best. Among them
we notice Schumann, Abt, Franz, Hauptman,

Gade and Hiller. Words by Goethe, Uhland, |-

Hoffman and Rueckardt brighten the score,
and titles are well chosen. ‘ The Rosebud,”
““The Little Ship,” “ Love like the Wind,”” “The
Linden tree,” ‘““Welcome Repose,” and ““Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
¢ second book.” One cannot practice the * Cre-
ation” or “Judas Maccabeus® a whole even-
ing. It is too heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata.

THE CHORDS CHOMR.

For Chorel Societies, Cheirs, and Conventions,

By EBEN ToURJEE. . Price $18.00 per dozen.

This is a book for the times, compiled to meet
the wants of Choirs and Societies.

‘The music is not easy, nor especially difficult,
50 it may serve for the easy practice of advanced
musical societies, and for the more solid part of
the study of choirs., At the outset it has met with
distinguished success in being unequivocally
recommended by two eminent musieians.
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By W. O. PERkINS, Price $1.50.

Ix ordpr to write or.compile a good book for
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where, The one who has been most accustomed
to cater for choirs, will best understand what.
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AND IT SHALL COME TO PASS.

AND YE SHALL SEEK ME.

ARISE, SHINE! FOR THY.LIGHT IS COME.

AS PANTS THE HEART.

BEHOLD, HOW GOOD and HOW PLEASANT.

BLESSED ARE THEY WHO HAVE ‘BE-
LIEVED.

BLESSED ARE THE PEACEMAKERS.

. . | BLESSE ‘ D,
Now the “German Four-Part Songs are just Dear Sir:— - gUT TH%%%%%&IB%%%‘UL
what is wanted. They are sufficiently solid and| Many thanks for the excellent Compilation of | BY THE RIVERS OF BABYLON.
high-toned, interesting, and easy enough to|ABthems. The book is quite a treasure trove | CRY ALOUD AND SHOUT.
g s 5, ane oy fal of solid select pieces for Church Choir purposes. | CALL TO REMEMBRANCE.
make practice refreshing while it is useful. Yours truly COME UNTO ME ALL YE.
I ¢. |DOTH NOT WISDOM CRY?
CONTENTS : o - . LANG. | ENTER NOT INTO JUDGMENT.
b : GOD IS OUR REFUGE. ,
Wordsby = Music by CONTENTS: ﬁ%lA) I{ST%%I;I%&E o .
. ALMIGHTY AND MERCIFUL GOD.....Goss. R OF THY SERVANT. -
GOOD NIGHT...... . Rt e, | o A Tia g LERCIFUL GOD. . Bennett., | HOW LOVELY ARE THY DWELLINGS.
PHE WOOD. . - 1 Dunker. .o Vierling, | AGNUS DeI.............000 R Mozart. | HOLY LORD GOD OF SABAOTH. .
HIGHLAND LASSIE Burns. ... o1 . Schumann. | ARISE, SBINEL . .../ 000 Bloey. | SOV Do geiroL UPON THE MOUNT'NS,
MAY SONG.......... Goethe....... Hauptman, | BEHOLD HOW GOOD............ ++« Whitfleld, gow BEAU JLFUL. IS ZION. 3
THE DREAM. .., ... Uhland...".." Schumann, | BLESSED BE THE LORD...... 0. Bortiansiy, | TTAFPY AND BLEST. - IF YE LOVE ME.
WELCOME REPOSE..Sturm. ......... Vierling. PHE LORD I 2 Eristmas.. Barlof Mar, | IT IS A GOOD THING,
MAY SONG........... Oestenwald....... Franz, | BUT THE LORD IS MINDFUL. . . Mendelssohn, %ET TR rORDS OF MY MOUTHL
SPRING. o emnneeed Mueller, | BLESSED ARE THE MERCIFUL........ Hiles, | LET US NOW GO TO BETHLEHEM.
FAITH IN SPRING..Uhland............ Franz. | BOW DOWN AND HEAR ME.......... Mozart. | D LOUD, HOW MANIFOLD, -
ON T11E WATER. - De Cuvrey.|BLESSEDISHE....................Dr. Nares. TRAISE WAITETH FOR THEE.
THE NUN . : Schumann, | BLESSED FOREVER. ..... .evneeionn, .. polr. | SING, O HEAVENS,
EVENING SONG...... Rueckert. . . Hauptmann, | CALL TO REMEMBRANCE | FEE LORD IS My STRENGTH.
THE LITTLE SHIP...Uhland. ... .. Schumann, | CHRIST IS RISEN. ... ............ %HE %OP‘D 1Y SHEPHERD.
THE WATER LILY...Geibel............ Gade. | CHRIST OUR PASSOVER........ THE ey WILL COMFORT ZION.
SPRINGTIME. oo Apt. |CHRISTMAS ANTHENM........... HEREFORE WITH JOY. _
THE WOODBIRD..... Avt. gg%%g&lgégbg]%NCRY There is also considerable music to those aweet HM-
Tg}lﬂs Sﬁg".gg IS LiER Uhland...... ﬁchwnann. ENTER NOT INTO JUD GMENT which have become the classics of sacred Iyrical poetry, as
THIZ LOYE I8 LIKE Duerrner, | GIVE EAR, O LORD......oosmsonon - | CONE, FHOY ESTS  SACRED YOICE,
MORNING. WANDERINGS. ......... errner.| GLORIA IN EXCELSTS.. .. COME, YE THAT LOVE THE Lopp- o -
THE LINDEN TREE. .Polish Volkslied. « y “o e, FROM THE CROSS UPLIFTED HI
4 Houptmann, “« o € o IN THE CROSS OF CHRIST I GLOBY
SUNDAY.............. Hiller. | HOSANNA................. JJESES’é‘I?Igg%?SFR%gE%)TO:DAY ' ' :
MAYDEW............ Uhland........... Hiller.| HEAR MY PRAYER...... SAVIOUR, BREATHE AN EVENING BLESSING.
WELCOME.... Hoffman. ... Hiller.| HAVE MERCY UPON ME. - | SACRED PEACE, CELESTIAL TREASURE. © o -
THE OLD MAN.... Hayden.| I WILL LIFT UP MINE EYES .| WAKE THE 8ONG OF JUBILEE. .. = . = .
PEACE TO THE SLUM- I WILL SING OF MERCY..... '"ﬁnd thde c;!hants _intgn.? the beautiful ¢ .e,bi&ie with me ;"
BERERS.......... Moore........ - Vierling.| And many others of the same elevated character, mdetyl:: méwf’erif%'ﬁ’m3&3&’3&'&"&&3&%&?
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