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1Y) The trill with the appoggialura is (o be played thus: w
— .

Care musthe taken to em phasize the grace.notes writlen out which have a thematie meaning,and must not be hurried over

by prolonging the trili. In Joh.Seb.Bach (his trifl beginning from the note beluw is indicated by the signa.The first three

notes must fall exactly upen the beat as is the unfailingrule in all ornaments: the momentary dissonance thus arising with

(he upper note in the lefLhand answers perfeetly (o the melogdic intention.To play this first nole before the beat is in mod-
= érn compusitions inadmissitle: compare numerous examples in Chopin's Nocturnes, as 0p.37 N21,0p.55 N¢ 1.

“&) Trins beginning without the addition from below(falsely called an appoggiatura)are throughout the entire piece to be-
. gin with (he note abgve which requires a judicions marcalo- = 3_'_'_"_._'_._.1/—\

—

IY) To render impossible any connection of the Lriplet with the next quarter note,which would be a violation of the
spirit of the motive,the use of the same finger is the safest course. ' o '

Trunskation Copyright, 1676, by Oliver Ditson & Co,
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%) If one cannot execute this difficult passage with (he requisite force and ‘sirtuosity’we advise his taking both hands,
Thus: SR L T TR RS

- ms,
z 3

. . .. . e .
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md. . .

y t- ‘ Lt el } : ) .
I’ﬂl‘he above aeeem_;ual.lon‘ of the four beats(a]lernate]y- in.the two hands) is absolulely necessary, to avoid all melrieal
_confusion caused by the syncopation. -

£) By using both fingers (1 and2) on the same key a distinet utlerance is ensured.
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a) Without a close observalion of the thematical work of the master, and a (zorough perception of (he process of %he L
rise and fall of the single motive, a elear and intelligent rendering of his works is not possible. Since a detailed analysis of
Lhis subject would reach (o aniinpracticable length, while moreover Lhe oral method on the part of the teacher is much

ore profilable, the editor must content himself with some casual hints for praclical use. Observe in this place _lhe “fall”
of the .melody, especially from arhythmical point of view: I : '

——= L — (R) ' AL (A) Rbythmical shortening.
e e po— e n'n_s rv o g . . :
Y ! s — = L —— - - —4(B) Melodie fading of the descending 2d. _
[ " ’ v .

h) With the most exactrhy(hmical precision which the
-live, requires, greal care musl be tak
lead (o indistinctness. '

proper rendering of (his song, formed by inversion of  (he firsL mo-
en (hal the 16ths are played without an awkward sharpness, the avoiding which again must not
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& The me]ody is not s1mply -

pulse may have full Justice,
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&) The melody lies in the lower part and is:

h) The fluttering figure of the right hand must ne

)t be
chord which follows in (he left hand . We would ex

asfirzato instead of the fourth,as it is an incorre
f), For this and the following trills compare the former remarks on page 2,

played Loo soon,and is lobe referred as a sort of up-beat {o the

pressly warn against, the natural inelination to give the secondquartér
clness which occurs very frequently,

T
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&) Tn the et ter: 2= ==rThixgiv on the f
nthe left hand accent the second and fourth gnarter: = (properly =F=Thix givesto the sjforzato on the first

-‘E . bo'—lr)—
and third in the right hand a rhythmical pol yuhony which belongs to the impassioned character of the whole episode
Ben‘ealhE_—; there is besides a latent allusion o (he motive: — : : ' '
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&) The repelilion of quarter-noles on Ab is not tobe takenliterall ¥, as the distinetness of the eighth-note movement
would necessarily sutfer thereby,but is lobe.regarded as a luxury of expresszion,to lead the player to the utmost possible
“vibrato’ : .

II) The composer has evidently forgoetten here lo mark a diminuendo onthe last quarter, A*slavish’observance of the sud -
den change from forle (o pianowhich parlicularly in first studying (he master’s works,we always advocate,as we generally
use this expression in the art of rendering only in a good sense,would here des(roy the connection with the following
measure,and lead (o confusion, .

L ) ‘Owcthe conlrary the sudden piano onthe fourth quarleris to he observed very slrictly.an imperceptible pause for
breathing,such as tlle“comma"requires in speaking,is of course in such cases not on Iy allowablebut absolutely necessary.
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¥ Although in general (he haslening of the Tempo loge(her with an increase of foree is apt to lessen rather than aid

energy of expression,yet the editor thinks (hat in this passage Lhe s1mu]l,aneous use of both Imay very well be admitled,
as juslifying aesthetically the effect of a blormv climax.

JTo give this lempest-like effect,more virtnosity is reqmred than would - commonly be supposed. Above all,the monster -
like rise and fall of the Bass progression: from g to f—and back o its extreme depth—_calls for (he strongest accent -
S ! or the -

ing,so that the melodic oullines shall have (he requisite clearness.
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a The doubling with the octave in the four following bars seems (o us a relief,(hat is,if the player has fuIIy recog-

nized lho dlmcully of av oxdnwall hardness of lom h “hll( expending the ulmo.t po»s1b]e strength . He must be governed
by indiv ulual circumstances in pulting the lefl arm orer or under lhe rwhl. :

Il) The edilor plays the octaves at lhe retiurn of the principal motive without exceplion with the fingers 'f» and with

(he hand flrmlv extended and (he palm lowered ,as the'use of the fourlh finger on the black Keys is apl o cause the
thumb to be lifted too soon,
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8 The change of the first eighth from the r
Yel the passage may be played as on page 8 .
The marks“quasi acceler. and ‘qu

ight (o the left hand will aid the accentuation in the syncopatibn that follows

asi ril.added by (he editor must of course not lead to e€xaggeration.
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) we would remind again Lhal. all trills are to beo'm with Lhe note ahnw which musl be .:truckexacu,y on the count with

(he other partsAccordingly.

=

- hepy : ‘
h) The sharp dissonance: @ ele. agrees perfectly with the author’s intention.

L)

Compare the reinarks given in the. first par_l,' at lhé parallej passages.
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) ALthe r‘i‘sk of being accused of punctiliousness about trifles_in studying the renderings of our-gré;,t‘:;ﬁastér’s "
- hl . . N - B ' . L
works every“trifle’ has an importance_Lhe edilor must yet express his decided doubt as 1o the correction’ie. simplifi--

¢alion of the version in earlier editions of the Tremolo figure of the right hand,which has been in a measure sanction- '
€d by (he new Hirtel edition . ‘ ' ‘ i

Resting npon the authority of the first Beelhoven critic in (he world, Franz Liszt,we affirm with him thatwhenthemelodi..
oOus under part is at rest, the accompanying figure is (o be gro -

er uped in fours,lo be played smoothly without accent:

% but on the contrary, when the Bass_ ascends or descends, the figure is composed of groups of six notes:
-~ o _ o ™~ ' ’ o - 7 ‘

%ﬁ ¢fe. The abbreviations used by the author in wriling may have caused the ambiguity. = V.
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a) These passages must be- played with greal energy and fire,and while each hand has (o give the flg‘ure belong -
ing Lo it with pecuhar characleristic expression,(he two must be 5o interwoven (hat (here shall be no apparent gap.
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sempre Pedale, ..

&) Difficult as this passage may be Lo execute with the above fingering (thumb upon flat) for old style dilellanti __
yet,even if the execulion he imperfect, it is to be breférred to'the apparenty ea,’:ié‘r: one w;ith thé':thiui‘nb u.ﬁon Jowhich
requires more movement than can he expecled of the player after the exertion just made. e

) Giving part of the Passage (o the ]el:l, hand renders it essenlially easier, especia.l.ly for mark'ed‘";éc\"ehluali(m.

, \
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Sm_pre I’edale
Pin allegro é= =160.)
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29923-38
3) ‘ﬁempre. l’eda]e is expreqsly wrillen by the composer. “D flat"and"c’ lherefore are to blend;the confuqon requ!.mo'

[herefrom isan aoslhetxcally ]ecnumale one. Compare herewith (he apparenlb slranger case in Sonata Op. 101 second
movement, measures 1922 of the second parl,

senza Pedale.,

1’) The right hand must play its four chiords with such transparent fineness,that lhe Bass notes shall most impress
. even an unpractised ear. .

£) The middle and ]owest part of the a"companlmont are (o have equal toroo throughout .

ﬂ) The two hands must allerhale in vehemence like (wo combalants. Yet a s/orzands in the left hand on the first and

third quarters in the fjrst lwo bars is still Lo be av oided, as it would injure the rhythmiecal interest and its climax
- in the third bar,
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b) One shou ld O'uard against a pleonastic’ritardando’in the last bar but one.The necessity of it is a]ready met by
the author in changing the quarters to halves (in the Bass ) : :
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This movement is apt to be played as much too slowly as the Finale is too qulck]y But “Andanté’ means going,and

“eon moto i conneection with 1L, flowing.The added metronome figures aretlo be sounderstood that a stiffness-of move -
ment l,hrough the entire piece istobe avoided, so that perhaps the second,certainly the third variation shall be some- -
what qulckened On the other hand any resﬂessness inthe smg]e portions would injure the contemplative character
which distinguishes this middle movement and which requires a noble simplicity Of rendering,which must be as far re—::,
moved from- -affected senumenta]uy as from cool indifference.

) The sturs added by the edilor are not so much intended to indicate the evidently- requlred legato playing,as to illus -

tral.e (he proper punctuation in renderlng the m elody. ILis c]ear,that the elghl.h ‘B flat’in (he second bar should have

~ more emphasis than the quarter note ‘B flat’in the first,and that the B double flatin the sixth bar claims a similar impor-
tance_the melody in a manner passes into the Bass.In the second part let great care be given to correct shading (pre
cisely (he same rendering is requisite in the 2™and 3!'variation) and the construction of the period be intelligenly div id-
ed:the first half has (wo parallel dwlsmns of Lwo bars each,the ]ast consisls of four.bars tobe p]ayed in one breath.

L) For the sake of a betlerleyato distribute the parls thus: : e =y

ﬂ) The right hand must p]ay qulet]y, almost mochamca]ly, and
al the same time give stricl observance (o, lheva]ue of each
note,the left on the contrary with much expressmn and : e f
‘]eg-ntlsclmo It depends on the touch of the player, without g Q F

atlempling to hide the unpleasant roughness of harmony in (he parts,yet to bring.out musieally the wonderful poetic
beauly of this varml.lon
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&) This Variation would sound very dry,
-vidual (ones: of course the sirictes

unless the peculiar Piano effect were brought into play,
t purily of harmony must at (he same time be preserved:
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a\ The Lransuwn I.o a sho'llllv quwl\er Tempo must commence in this measure, The use of the Pedal -is in this as
in the DrPcPdnw warlatlon admn.q]b]e n all. indislinctness be avoided.The figures ‘are not tobetoo legato; whal is eall -
ed J"u l’er]e comes in place hore Guarding against a t00 expressive rendernw of the melody, has been already

mentioned in the preface.Such be]ong's ‘wholly to the foregoing varialion,but only in a slight degree
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poco altargoando al Tempo 1o (quasi improvisata.)
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il Th@ upper parts are |.o be. pla.}'ed piano” "(he Bass* me"o forte in the free style of a 7’0"*“"“"0 vlayer. The plan -
1sl. shou]d fancy (he peculiar tone of the Jow Violoneello slrings.
h) The last chord but one may be very slowly and dreamily broken, lhf‘ last very energetic;the length of the hold
depends on l.ne capaelty of I.ho mstrument ST - '

Is the éhditém’ng of ?———-c

and must be rendered with a sense of the rhylhlmca] chmax of fec-!-
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a) Compare Rem. . on page iz(()p.sd.) -

. IT) For this apparently strange fingering,which I have nevertheless dllriﬁg many year's‘ practice found ﬁnsﬁrpaééed,l '
am indebted (0 my honored friend Franz Kroil of Berlin,a teacher who deserves much'f_rom artists and the public for .
instruction through his eﬁiti(_)ns of the classies. It agrees so perfectly with the musical ‘hhrasing‘,'lhat a consislent use of
it would allow the enlire movement (obe lransposed into every possible key. Without direclly forbidding the common v
use of (he thumb on“t’in (he second quarter, we must, cdnfess,lhat passing the third finger (jver(wilh a sorl of Spring)

Tenders the required accent less sharp and,as only (he student,not the reader,can realize,is less mangling to the en -
lire phrase. ‘ ‘ ’

X)The sixteenth must be entirely detached from the following quarler,and (he laller be given its full value.

H) Let the Teft hang enunciate wéll

efe. Tn the right hand it will be well to let

iy

. m : .
the sound of the harmonic intervals conlinue by keeping down the fingers. See Rem. a) on page 22.
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q) Let the last remark on the former page be remembered .

I’) 'I!o the melodm movemenl. of the upper part é — i 7 J corresponds in this and the following bar the
. L C— T 2 ~ v b Ce g T L N .‘:;. IR N
I S Y 7 — S
1dea] of the m1ddle parl: T =, ’wh'i(’-h the player must observe. = -«
YT g = Y o

ﬂ) In this'piece ‘of musm one of the mos(, impassioned on the whole,which the composer has writlen,the entire -

figured work inust continually quiver-and vibrate with the most stirring animatidn. To gain the force requisite there -
" Lo the player must sludy each single passage’ sjowl_y,, foreibly and wilh most expresuve acoenlual:on ‘A strictstaes-

calo of course cannot be atlained in such rapidity of movement,but in ~lmlym such a [w/alu shuuld be av OIded ,as

would injure the individual life of (e single (ones. The stgrmy ascending and ‘descending passagés . of the left hand
during the following 14 measures are recommended for separale special study: expecially during the rests of the
right hand the Bass must conlmually occupy the interest of (he hstener 'Ihe most important points of shadmd’
have been indicated in the Lext by the ed:lorb adduuon.-.
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. &/ This
the effect,,

I' ' In the middle parts of the left hand, have in mmd lhoeewamnﬂ' tones

L The real mo]ody lies.in

ex(remely difficult “Tremalo?

the upper part (right hand)
made much mgre lmpl‘PSSl\?

especially for smaller hands,

-

cannol be made easier by change without marrmg

and musl not be lost in the figuration. in (his form it should be
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a) The counter me]ody demands a very expressive rendering, and, since tl;]e d.;’(;ull:mc ;h?;]l::;(
)

belonging (o it is almost enlirely opposuMﬁFOf the prmelpal me]ody in the left hand, the (wo hands should be scho
heutmost, mdopondenee of each other. . '

) The common mode of fing gering in. bolh hands by using (he (thumb on lhe accenled “g» is not“ohjectionable; yel the Edit-

or’s is more suitable for bringi ng ot the effective imitation of the (wo parls even in the unaccented notes.

L) That the “sforzato”should notbe traneferred from the fourth- -eighth to the first of the next bar,shou]d bf ls]:e]f-evuledxl.
yet well-known arlists in public concerts will often be guilty of such amateurish liberties,with the idea tha 311-\ al(-;a oh
is more agreeable (0“natural feeling? )'I‘lleuse of the major Slx(h(metead of the mmor)m the descon mg‘ -mi-
hor seale js Lo he observed_ as contrasted with the previous passages.
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a1 and g2 '

- As-the greal composer renders all art in thematic work and 'imita'live counterpo'int. continually sub
rnf, Lo his aim in the incrkase of poelic feeling, the perform_ei- of his works should mal‘;e {his his rﬁ]e ‘the '
more mixed and compliealed the work,the more animated a'znlid dramatie the rendefing'. 86 all such éoﬁu‘-ap{fn.ta] 'dia
logues between (he (wo hands should be stadied lo perfection nol only as Lo distinet correctne but also aniina
expression,in the performance. The m difi i i 32) inei ' ot ﬂs? ahaLed

: _ . odified fingering al %) for (he principal molive is caused by (he stretch re-
quired of the player in the upper part. : g :

servi

,'/
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- q) Tlus new motlve begms on the second eighth.First four bars’ So]o(plano) then four bars“Tuli forte)in the Sub-

dominant key, then the repeuhon of this alternating of Solo and Tulli in the Tonic. With such a simple rhy(hmical
form itis slrange thal. inall former edjuom the forle ¢n en lhrouWh (‘ar(’](‘bSllt‘Qs(Of the engrav er?) (o the fipk( eighth
of (he, bar, in uhuh lho mo'hl, hand lal.es octa‘ o»,shou]d in (he new Brm tkopf & Hartel comp]ete edmun remain un -

correcled by l.he rewsors
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eyt ed D
%) The Editor uses and recommends (his arrangemenl: P —x—2 .ﬂlf__ﬁ"
’ F 7YY F i,u‘-‘
h | ' | o m.s.”_’ - Wfx
)

To pound the next eight bars in continued Jorlissimo would be as deficient in beauly of sound, as unsulled (o the lmpassmn-
ed rise and fall of the Bass (Which should predominate) Hence the above shading,.

&3: One should remember in lhls assa,,e the lhemauc sxgmﬁcauon of the first four noles, and play “imilatively” *
The passage might b emad s unnecessari ea51er o_notes with { ive with

the: ngh:t,andﬂl.e last note( mst e1 ﬁmfthe_next ar) mtﬁtﬁe second.ﬁngenof the left hand .
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“&) This chord is to be played with an infinitely soft‘velvety touch,which will be aided by not using the thumb.

I’) Ey the above fingering the entrance of the second quarler becomes well accenled,and no more than is necessa -
ry, whilst by using the thumb such finer accents are- usually made oo coarse.The new counter-molive in the right
hand is to be played with the most animated expression.
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3) 'I‘he repetilicn of the Bass note in each new bar instead of 1n the first of every tuo,as before, n]]lu;: s:re]y be
U co
owing to a lmsunderslandm'f of lhe abbre\ 1al.10n used by the Aulhur in the manuseript. This er ror which has become

“c]as=lc” ‘the e(hLor re,]ecls nol fdr its lwhmcal awl.wardness, ‘but for the aesfhetu ugliness (hat arises from a repetition -

80 dlslurbmb (o the regular rme and fall.
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& With exception of the case in (he Fi
forced repelition than the present.
his task at the expense of all. his technical and mental energ:
remnant of his powers (0 (he demands of the Coda, which
will accomplish less than he did the first time (
the repetition may make perhaps a didaclic,
charily shown (owards an exlreme (houghU

able (o fulfil at least double of what is required for public performance in the concert hall,

[y

nale of the C - minor Symphony (first part) the Editor knows no more unjuslifiable
The whole poem presses on (o (he close; (he player, who has thus far sought (o fulfil

: » ust be jusl 50 farexhausled, as (o be able Lo devole the last
cannol be sufficien(ly es{imated. If he observe. the repeal, he
or else he has spared his strength more than he should;; on the hearer
but in no case.an artistically plastic impression; (herefore let there be no
essness of the masler for the study-room, where the artist must always be
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a) 'l‘he ﬁrsl, two chords musl, be always delached a hu.le from Lhe fo]lowmg‘, a wry moderate short accenl. on

the first eighth of the lhlrd and fifth measure(m the: second part,where the period of eight,bars is extended (0
one of len,the seventh measure a]so must be reg‘arded) will essenlially enhance (he distinctness of the melody.

Loan e
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om here Lo the end,it will agree u[é]i with (he Vchara'q(ef of (he gbqf_,inued press-

&) 1 one can hasten the temp.o fr
ure on to the close.

) By special practice the

LR

editor has made convenient the use of the thumb afler the fifth finé‘ér,;thn fingering

é % he opposes from principle, as the flow of (he phrase and the accenting of the first tone must suffer
Q‘:‘ _'.’.'.‘..g\.z,'._"___ :

thereby. The:thumb on e and g is inéonvénient as checking the movement of the already wearied

z
fingers. On the other hand one may ase the thumb on“B flat,if the proper lechnical exercises have been studied .
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A TRIO OF FINE BOOKS.

FOR THE USE AND PRACTICE OF

MUSICAL SOCIETIES and CHORUS CHOIRS.

Specimen Copies sent to any address, post-paid, Jor Retail Price.
For sale by all prominent music dealers.

German Four-Part Songs.
FOR MIXED VOICES.

By N. H. ALLEN. Price $1.50.

Mr. ALLFx has shown excellent judgment in
the selection of these compositions, which have
all the beauty of the older four-part glees of
Deutschlund, without the tinge of melancholy,
which must be acknowledged as a defect.

The composers are of the best. Among them
we notice Schumann, Abt, Franz, Hauptman,
Gade and Hiller. Words by Goethe, Uhland,
Hoffman and Rueckardt brighten the score,
and titles are well chosen. ¢ The Rosebud,”
““The Little Ship,” ¢ Love like the Wind,” ‘“The
Linden tree,” ‘“Welcome Repose,” and ‘“Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
¢ second book.” One cannot practice the ¢ Cre-
ation” or *Judas Maccabeus® a whole even-
ing. It istoo heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata. '

Now the ¢ German Four-Part Songs are just
what is wanted. They are sufficiently solid and
high-toned, interesting, and easy enough to

THE GHORDS CHOTR.

For Choral Socistics, Chairs, and Conventions,

By EsEex TOURJEE. Price $18.00 per dozen.

This is a boo* for the times, compiled to meet
the wants of Choirs and Societies.

The music is not easy, nor especiaily difficult,
s0-it may serve for the ensy practice of advanced
musical societies, and for the more solid part of
the study of choirs. At the outset it has met with
distinguished success in being unequivocally
recommended by {wo eminent musicians.

FROM CARL ZERRAHN
BosToxN, June 23d, 1573.
Dr. TOURJEE'S new book, THE CHORUS
CHOIR, possesses, in an eminent degree, quali-
ties which_should render it indispensable to
those for whose use it Las been prepared. I do
not recullect to have examined a work of its
class which has afforded me so much gratifica-
tion, or which contains, in so compact a form,
so much good churehly music. Many of the
selections are exceedingly rare, while all possess
genuine merit, and are well arranged.
I heartily commend it to my musical friends.

CARL ZERRAHN.

FROM B. J. LANG.
Bosron, July 9, 1875.

Dx. TourJEE,
Dear Sir:—

Many thanks for the excellent Compilation of
Anthems. The book is quite a treasure trove

ol 2 S °
mske practice refreshing while it is useful, of solid select pieces for Church Choir purposes
Yours truly,
CONTENTS : B. J. LANG.
‘Words by Music by CONTENTS:

THE ROSEBUD...... Bodenstadt. . Hauptmann. | ALMIGHTY AND MERCIFUL GOD.....Goss.
GOOD NIGHT........ Rueckert. ....Schumann. | ABIDE WITH ME.................... DBennett.
THE WOOD.......... Dunker......... Vierling. | AGNUS DL, cevieiiiiiiiiinnnnnnnn... Mozart,
HIGHLAND LASSIE.Burns.... ....Schumann. | ARISE, SHINEL...................... . Elvey.
MAY SONG.......... Goethe. ...... Hauptiman, | BELOLD HOW GOOD............... Whifleld.
THE DREAM........ Ubland... ....Schumann. | BLESSED BE THE LORD...:.....Bortniansky.
WELCOME REPOSE..Sturm. ......... Vierling. | % Christmas.. Earl of Mar.
MAY SONG........... Oestenwald....... Franz. | BUT THE LORD IS MINDFUL. .. Mendelssohn.
SPRING....ccocvvuunen ) Muyeller, | BLESSED ARE TIE MERCIFUL........ Hiles,
FAITH IN SPRING..Ubland............ Franz, | BOW DOWN AND HEAR ME.......... Mozart,
ON THE WATER...... De Cuzrey. BLESSED IS HE......... R Dr. Nares.
THE NUN.o.ovvenennn Schumann,. | BLESSED FOREVER...... «.cu.........
EVENING SONS% B .%ﬁckglrt. . .IIgu,ptmann.
THE LITTLE SHIP...Uhland...... chumann. O 43 DMOLN. ..o ceeniniiniiaL,,
THE WATER LILY...Geibel............ Gade. | CHRIST OUR PASSOVER
SPRINGTIME......... Apt. | CHRISTMAS ANTHEM. ...
THE WOODBIRD..... Abt. | DOTH NOT WISDOM CRY...........
THE SMITH.......... Uhland...... Sckamann. | DAUGHTERS OF ZIOX ......... ;
THIS LOVE IS LIKE ENTER NOT INTO JUDGMENT.

THE WIND....... Duerrner. | GIVE EAR, O LQRD ........
MORNING WANDERINGS.......... Dugrrner. | GLORIA IN EXCELSIS...
THE LINDEN TREE. .Polish Yolks}iled. « « «

Hauptmann.

SUNDAY....vvvnnnnn. Hiller.| HOSANNA........ ...
MAY DEW ...Ulland...........Hiller.| HEAR MY PRAYER........
WELCOME -Hoffman.........Hiller,| HAVE MERCY UPON ME......
THE OLD MAN...... 8 Hayden.| I WILL LIET UP MINE EYES .
PEACE TO THE SLUM- I WILL SING OF MERCY.............

BERERS..........Moore.......... Vierling.| And many others of the same elevated character.

CHARLES H. DITSON & (0,

NEW YORK,

PUBLISHEHED BY

Oliver Ditson & Co.,

BOSTON.

PERKINS®
Anthem Book.

A Collection of New Music for Opening and
Closing religious service, and for other

occasions, .

By W. O. PERKIXNS. ' . Price $1.50.

IN order to write or comple 2 good book for
the musical public, it is not sufficient to be @
good composer. Experience tells; here ns else-
where. The one who has been most accustomed
to cater for choirs, will best understand what
choirs need and what choirs crn do. Thus the
experience of Mr, W. O. Perkins as composer
and teacher fits him for the authorship of the
present work, which contains music of a high
order, but not a particle too difficult for ordin-
ary singers.

There are about 100 pieces, besides a dozen
chants.

The words are so generally iaken from the
Bible, that a full table of contents would convey
bat little information. The following, however
may serve as specimens: )

AXD IT SHALL COME TO PASS.

AND YE SHALL SEEK ME.

ARISE, SHINE! FOR THY LIGHT IS COME.

AS PANTS THE UEART.

BEIOLD, HOW GOOD and FIOW PLEASANT.

BLESSED ARE THEY WHO HAVE BE.
LIEVED. -

BLESSED ARE THE PEACEMAKERS.

BLESSED ARE THE DEAD, :

BUT THE LORD 1S MINDFUL.

BY THE RIVERS OF BABYLON.

CRY ALOUD AND SHOUT.

CALL TO REMEMBRANCE.

COME UNTO ME ALL YE.

DOTH NOT WISDOM CRY ?

ENTER NOT INTO JUDGMENT.

GOD IS OUR REFUGE. .

GOD IS A SPIRIT,

HEAR TIIE PRAYER OF THY SERVANT.

HOW LOVELY ARE THY DWELLINGS.

.| IOLY LORD GOD OF SABAOTH.

HOW BEAUTIFUL UPON THE MOUNT’NS.
HOW BEAUTIFUL IS ZION.

IIAPPY AND BLEST. IF YE LOVE ME.
IT IS A GOOD THING.
LET T{IE WORDS OF MY MOUTH.
LET US NOW GO TO BETHLEHEM,
O LOLD, HOW MANIFOLD.

PRAISE WAITETH FOR THEE.

| SING, O HEAVEXS, -

THE LORD IS MY STRENGTH.
THE LORD IS MY SHEPHERD.
THE LORD WILL COMFORT ZION.

- | THEREFORE WITH JOY.

There is also considerable music to those sweet Hymns

* | which have become the clussics of sacred lyrical poetry, as

JESUS, LOVER OF MY SOUL.

|JESUS CHRIST I8 RISEN TO.DAY.

BAVIOUR, BREATHE AN EVENING BLESSING.
SACRED PEACE, CELESTIAL TREASURE.

. | WAKE THE SONG OF JUBILEE.

And the Chants intone the benutiful # Abide with me;"

“Beyond the Stars,” O Saviour mine,” ¢ The Reaper
and the Flowers,” ¢ The Shadow of the Rock,” and others,

LYON & HEALT,

CHICAGO,
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