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ARTHUR WHITING. Op. 15.

I
Prelude.

To G.G. W.

Suite Moderne.
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SOME ARRANGEMENTS

FERRUCCIO BUSONI

JOH. SEB. BACH. The Well-Tempered Clavichord. Re-
vised, annotated and provided with parallel exercises and
accompanying directions for the study of modern pianoforte-
technics.

Vol. I. Boards. (With supplement) , Net, $4.00
Parts 1, 2 and 8, each Net, 1.00
Supplement to Vol. 1 Net, 1.00

FRANZ LISZT. Episode aus Lenau’s ‘‘Faust’’:
Der Tanz in der Dorfschenke (Mephisto Walzer). Mit
Anlehnung an die Orchesterpartitur fir das Piano-
forte neu bearbeitet 2.50

FRANZ LISZT. Spanish Rhapsody (Folies d’Espagne
and Jota Aragonesa). Arranged as a Concert Piece for
Piano and Orehestra.

Orchestral Score Net, 4.50
Orchestral Parts Net, 6.00
Piano Part (with 2d Piano in Score) 2.50

The intense enthusiasm aroused among concert-goers of this city by Fer-
ruccio Busoni’s wonderful recitals last month makes it opportune to call atten-
tion to his very great gifts as an editor and transcriber for his instrument.

As an editor his revision of Bach’s Well-Tempered Clavichord (of which
the first half only has as yet been completed), presents the master’s work en-
riched by an exhaustive and monumental commentary in the shape of parallel
exercises, notes, directions, modern technical variants of figuration, comparative
phrasings, fingerings, and thematic analyses, that make it of incalculable value
both to the artist and the student. This work has a world-wide reputation and
is nsed by the leading pedagogues and conservatories abroad as well as in this
country.

Of his transcriptions the two works above listed are typical. 7ke Dance
in the Village Inn, originally a brilliant and diabolically clever piece of orches-
tration by Liszt, Busoni has recast with equal cleverness for the solo instru-
ment ; while the fantastically glittering improvisational tonal broideries of the
Folies d’Espagne and the Jota aragonesa, composed in the first instance for the
piano alone and known as the Spanish Rhapsody, he has transformed into a
tremendously effective concert piece for piano and orchestra. And, though he
has made other transcriptions and arrangements of undoubted artistic worth,
these two will always remain the best individual examples of his great talent
in this eapacity, just as his edition of the Well-Tempered Clavichord marks an
ideal standard of editorial attainment.

NEW YORK: G. SCHIRMER




