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A Bridal Measure.
Jor S. F.

Gifts they sent her manifold,
Diamonds and pearls and gold,
One there was among the throng
Had not Midas’ touch at need:

He against a sylvan reed
Set hix lips and breathed a song.

THOMAS BAILEY ALDRICH. CLAYTON JOHNS.
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10 When to her lute Corinna sings.

Words from
Campion and Rossiters

Book of Airs-1601. CLAYTON JOHNS.
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In Autumn.

FRANK WALcOTT HUTT.
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To Miss MARIE BREMA.

An old Rhyme.

ROBERT HERRICK.
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The Sunflower.

CLAYTON JOHNS.
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Music Teachers Vade Mecum and general catalogue seat to any
address, free of charge.

A BoOOK OF SONGS.

OP. 20.

ETHELBERT NEVIN.

#n. 1.25

No. 1. “A Fair Goop MorN.”

No. 2. Steep, LirtLe TuLip.

No. 3. Every NiGHT.

No. 4. AIRLY BEACON.

No. 5. WHEN THE LAND was WHITE WITH MOONLIGHT.
No. 6. A SonG oF Love.

No. 7. NOCTURNE.

No. 8. Dires-Mor.

No. 9. OrsoLa’s Song (Par le Glaive).
No. 1o. IN DER NacHT.

But very few soogs of the day are more admired by refined and cultivated
singers and musicians than are the songs of Ethelbert Nevin; one of the most
impressive features of this composer’s art work is with his Book of Songs, Op. 20,
a fascinating group of songs, appropriate for either salon or concert usage.

WONDER SONGS.

OP. 1q.
BY
CLAYTON JOHNS.
n. .75

No. 1. A BerLaTED VIOLET.
No. 2. TuE FirsT RUSE OF SUMMER.
No. 3. TeE THREE ROBBERS.
No. 4. HEroEs.
No. 5. Tue ELF AND THE DORMOUSE.
No. 6. A FaBLE.

Terse and epigrammatic as are the words of these songs (selections from
« Artful Antics,” by Oliver Herford), the composer has in this respect, to say the
lzast, fairly out-rivalled the poet, of such rare charm is'the musical setting. The
songs are very singable, and are most available as regards compass. To hear
them once incites a desire to hear them again and again.
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VOCAL.

CLAYTON JOHNS.

Op. 19. WONDER SONGS (6).

No. 1. A BELATED VIOLET.

No. 2. THE FIRST ROSE OF SUMMER.

No. 3. THE THREE ROBBERs,

No. 4. HEROES.

No. 5. THE ELF AND THE DORMOUSE.

No. 6. A FABLE.

Terse and epigrammatic as are the words of these songs (selections
from * Artful Antics,” by Oliver Herford), the composer has in this respect,
to say the least, fairly out-rivalled the poet, of such rare charm is the musi-
cal setting. The songs are very singable, and are most available as regards
compass. To hear them once incites a desire to hear them again and again.

(Sop. or Ten., Mezzo or Bar.) .63

(Complete.) n. .75

JARCAROLLE.

EN SoURDINE (In Dreamland). “ “ “ “ .40
1 Cannot HELP LovING THEER. “ s “ “ .40
My LADY’s EvEs. o « o “ 40

Each of the above songs is full of the most subtle touches of musical
meaning; and with all this, the artistic vocalism in each instance is charm-
ingly natural and effective. “I Cannot Help Loving Thee” has a naive
simplicity all its own. Tt is written in an unimpeachably chaste and refined
style, yet it is an impressively quaint and tuneful song.

ETHELBERT NEVIN.
Recute 71T (Time Enough). .40
MADEL WIE BLiin1’s (Maiden, How Sweet). .50

Op. 22, No. 1.
No. 2.

The melody and poetic thought that are so proverbial of Ethelbert
Nevin are finely illustrated in the above songs. They are thoroughly im-
bued with that charm of naturalness, combined with just such refined,
delicate, graceful and unigue methods of expression as are most characteristic
of this gifted composer.

GEORGE L. 05GOOD.

Tur Rock-a-py Laby. (Male voices.) . .20

A very worthy contribution indeed for the twenty-fifth jubilee concert
of the Apollo Club, for which it was composed. The words, by Eugene
Iield, are simply entrancing, The music is appropriate, ear-catching and
refined from first to last; it would be difficult to imagine a more happy con-
sonance with the spirit of a thoroughly buoyant and rhythmical poem.

AUGUSTO ROTOLI.

Jusus ONLY. Sacred Song. (Sop. o7 Ten., Mezzo or Bar., Alto or Bass.) . 50

An intensely devout and appropriate song for church service; a beau-
tiful example, in fact, of what such a selection should be.

SHE Hap GONE AWAY.

Refreshingly new; delicate and delightful.
with charming melody.

.50
Easy to sing and replete

WILSON G. SMITH.
Op. 66, No. 1. O WONDROUS DREAM. (Sop. o7 Ten., Mezzo or Bar.) .50
A fine example of blissful, sensuous melody, having a correspondingly
sympathetic and appropriate accompaniment.
P. A. TIRINDELLL
AMARE — SOFFRIRE (To Love — To Suffer). 63
IpiLLyo. .50
Love’s SEASON. (Sop. or Ten., Mezzo or Bar)) .50
UNA FANCIULLA PARLA (A Girl Speaks). 65
In ecstatic beauty of expression, depth and originality of feeling, these
four songs are remarkable. The melody in each instance is full of subtle
touches, and the accompaniment is no less full of meaning.
HENRY K. HADLEY.
A REp, RED ROSE. (Mixed voices.) .10
A very just and delightful setting to the inimitable poem by Burns.

INSTRUMENTAL.

G. DELBRUCK.
CHILDHOOD’S DREAMS. (Grade IL.) «

No. 1. FAIRY PRINCESS.

No. 2. LitTLE ROBIN REDBREAST.

No. 3. HIDE AND SEEK. E
No. 4. LuLLABY. 35
No. 5. ROCKING-HORSE. .35

While the above compositions have manifestly been written for the
entertainment of children, they are notably elevating and refined in style;
are genuine tone-pictures, and present vividly to the imagination the various
frolics and pastimes of child-life.

HUBBARD WILLIAM HARRIS.

Six litile romantic pieces for the piano. (Grades I1.-111.)
No. 1. BaL CosTuME. .40
No, 2. FAIRIES' DANCE. .40
No. 3. MELopY. .40
No. 4. Wacrrz, 40
No. 5. ALBUMLEAF. 40
No. 6. SPINNING SONG. .40

Here is a cyclus of easy pianoforte pieces that will prove the sine gua
norn of many an industrious teacher seeking to awaken the minds of pupils
as might otherwise lose all interest in their studies. Technical exercises
more attractive and melodious than the composer has presented would,
indeed, be difficult to find.

ETHELBERT NEVIN.

Op. 21. MAGGIO IN TOSCANA (Mayin Tuscany). A suite for piano.
No. 1. ARLECCHINO, .65
No. 2. Notturno (In Boccaccio’s Villa). .75
No. 3. BARCHETTA. 50
No. 4. MISERICORDIA. K ;
No. 5. I RusioNuoLo (In My Neighbor’s Garden). . .60
No. 6. La PastoriLLA (Montepiano). .50

Fine poetic feeling and refinement of the first quality characterize these
pieces. The Notturno is an ideal tone-dream, and is one of the most
remarkable compositions that has yet appeared from the composer's pen.
This work, notably, is of classic import. ~All are beautifully made and very
effective.

LA GUITARE (Pierrot et Pierrette). A sketch for piano. .50

Very dainty and ear-catching; the piano being treated in a manner
very suggestive of the guitar.

WILSON G. SMITH.

Love SONNET IN E FLAT.
Love SonNeT IN F.

Op. 59, No. 1.
No. 2.

These two pieces are among the very cream of their composer's piano-

forte music. They are far above the mediocrity of the ordinary so-called
sonnet, and each presents a distinct individuality that can be highly recom-
mended. ’

.
R. WUERST.
ELEMENTARY THEORY AND THE TREATMENT OF CHORDS.

four-part harmony, by the famous Berlin theorist, is presented in

a_form
most attractive to all lovers of music, and is d d, as the author b 1f

says in his preface, not only for those who have great talent, but for every -

one who feels an interest in the most universal of thearts. The fact that the
translation is made from the Fifth German Edition of the work, and because
of the demand for it amongst English-speaking musicians, even ‘while
the German language, enables the publishers to offer it to the pi

especial pleasure and confidence in its value to students of mou
amateur or professional.

75
This most concise and exceedingly clear dealing with the essentials of
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