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Twenty - four Vocalises

For Soprano (Mezzo-Soprano or Tenor ),
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Triplets.
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Groups of 2 Slurred Notes.
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Legato.

Allegretto.
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Preparatory Study for the Trill.

Practise at first Lento, then Moderato,Allegro and Allegro molto.

VOICE. éﬁﬁ— — - e —— =
y = A A A AT LA g b
Qe - "
17 4 L 1
. 4 ) 1 1 1 1 1 1
.) L W ][ 1 .‘}. S ) i i N
-
PIANO. ~
—— e —————) \ “f I
R [\
“\ — e
= = T -
i |
e e, (— T
¥ E— . ig !:!:iti—_‘i!:i:ﬂ"-—d—.—:
T —t —
-+ T t 1
— s 4 ] |\ W
v >~ — v
b — . e _+
r ) ——
) €3 et
[ & WA 23 3
N <
: S
A | n | I N
— 1 I — 1 1
7 =
e ——
A e f
A l
|\ M S ) N1 1
__m
= = S A
-~ 4_/" —
— ¥




35

—t
it ——
=

N8 AS A AA BB AL

gu

Y

ereso.

L\ )
L\ Y

I



36

Agility.
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Arpeggios,
This Study should also be practised staccato.
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Arpeggios.

Also practise staccato.

Moderato. __,
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Chromatie Scales.

Molto moderato.
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Study on Chromatics.

Allegretto grazioso.
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