String Quartet ''Lo Strano"'
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Charles Lucas
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Larghetto Siciliano Grazioso

12

[ 7]

|
2
4

[y
[J J

25

(]
1

)

1]

37

marcato

48

57

@]

oo

P @ _ 0 _0

cresc.

65

eoe sooefe

)

/i

)

(Y]

O/[C//.IC/

/

Y
/4

(Y]

[>E)]

cresc.

pee

|
b

72

o o

pizz
-

arco
F

L)

.T

o
1
/)

b;g b

[J J

79




,4‘

arco

&

oo 9

&

,‘ iy

| @& o

oo

86

=

i’ 3

ol

o clpbelo e

]
)
i

/

ofer

'%‘77/ /

\
\
ﬁh}*

oo ®letese

=57

D

6)
red
\aY
[

93

cresc.

100

oo

ohe V¥ et

dim.

R T

&
o .

6)
red
\aY
[ J

pizz.

BN\
Jhaamia

|/ &/ @
/

| 4

]

arco

]

red
AaY
[ J

be

117

De®

fp

125

marcato

=

e
|

‘ ‘;Jhl

#
d

137

oo

148

ten.




Minuetto

Allegro quasi scherzeso

3
4

16

o—@

e

24

o o

—
"
#

.
L.
]

32

40

1 rs 818 81

y 2

e D

(2}
e

48

cresc.

f va v
-
f va v
. N
S
f va v M%
~
m Ll
£ R
- 1
= LA
<
%]
=
~t m“
a
~t
TTee ~
=
La)

66




75

Da-.

6)

83

[J J

91

6)

100

—

Da Capo Minuetto

Silent

109

oD

[J |




Rondo Allegro

A
Y
]

>
eee
\

y X0
PN

[YE 20
¢

B

aY
e

cresc.

@

I
o

O

§

VO
I N 1
o | ol N
” " N ARG
T\ clb Y
Lr\\ ; (18 N
SN
.w» Lﬁ ji
il b it

ﬁ (I

meo (8 Lﬂ
ST I
] Lﬁ 1
kL
. pd
- Al e
A I M.

[ [®

) ik A.; dm hﬁ
ol H hw.h
. P . e . B

i Gl
Ml il YO
e [ YII
s vi v
\h\n wL‘Wﬂu
o #
H )
.—|= T\\ \l\@
.
o ] .
¢ T
o ]
[ N
Yo
s vi v #\‘
zr YO
o | X0
Je Ty
\ N
it e | e
T
Pramn
. L)
w~ 4 | &
A ®
A e
p\w TTTe
(Y &
. L [=]

.m >\
= = =
< eplien - pllen - epliep
= | = | hal |

68

14

o o o o o =0
o0 0 0@

[

|
| o o
@@

|

[
e o o o
H"-'

78

154

oo o0 o o |
¥ O O Vv

=
P Eem——

3
Y
3

Peo,

p— @

ﬂ\l.\

o —

[y |
s Eﬂﬁlﬂ.

< : < I.‘}
%
mp

86

95

[

|
o o0 6 o o
000 0@

@

I —
CeTs

ote
ol I

I
b
v A . P




104

L

sf~k

il

o oo
eee
\

¢ o°
/

Y
=
\

[V}

f.
/‘Piyﬁ'

;

;

E

S s

121

sl

& ]
/

2P

heg*
D&

5=

o g

136

]
de .
MI | B
REEN 1
. ]
3
Ny = 1
kHH- |
i~
R .
BN
%S
|
e
i\..d
. e
i~
MI
Y T
-
kHHr |
T
~{ - p
Un ~t
A il
(TTe
[ 18 [ 1N
Onl | 108
[ 18 Q|| f
o I~
E=3 =3
= I = A

159

dim.

cresc.

166

ﬁ i ..
i il
~{ ..P\\
1
iy )
Pam | .MW\\
%- |n |
9 (Y
1] ’\\
Ul
g o
N I
JER
e LW}
Qﬁ ID.P
L N
o
Q|
.
L
il n
N
!
i
u N
= =
epllep Al

173

cresc.

181

Doy

186

3
S

j
he*




y X0

196

& -

207

9=

=

o
@

g
w®

-
b

y X0

(YA 2O

218
229

Q o
==
~ ] Nl
A., o
ol “h
ol ‘HU'
inl Y
) | ol
|
T o
i <
.. o
Q||
= v v ol
.
o o/l
., |
f
Wy ol
Q|
=
] /|
1 Al
Ml
PN 1l
1 Kl
= = =l =
s o EAB
] ! ] !

256

L
T
hudl|

[

[
o
w

o ®

g~
H'

—

) X3

]

]

-

265

’)

?.

®

g 2R

b

—
\

o he o°
Ve

273

) XD

[
2=

Hu

-
=

bo 272 0 0 by

be

b
o]
& ]

W
ot

y X0
e

281

] il
5t

he

|1'

Dede

289




o g
L 4

e

-'H'

ufl’f‘pr

) 11

298

306

I
(7K

I
(7K

1
o0
Lam 4

[
P
L 4

I
(7K

[
| @

I
(7K

I
[# K0

315

> o0 oo
i
]

ke

324

i
(K]

[y o o

o o

E‘OO
Pd

333

y X0
P

H A). ‘/’"\ !

y X0
PN

oo
ol ol o

~

P
ol ol

e

L & & o

ﬁ

342

4#4 -

oo -bﬁﬁf 2.

eee
\

350

My

359

L/

hege
1

[Yhall
/

~

Hg o]

ul

Vi

) 1L

dim.

375

[YE ]
[ @

-

cresc.



Charles Lucas (1808-1869) trained as a chorister at Salisbury cathedral
before becoming an early student of the Royal Academy of Music and later
its Principal. His string quartet entitled “Lo Strano” (“The Strange” or more
likely “The Stranger”’; the manuscript parts have been amended from “Il
Strano”) is remarkably assured for the work of a 19-year-old. I suspect the
title refers to a plaintive passage in the finale, arguably depicting the
loneliness of a young cellist recently arrived in London. The overall mood,
however, is optimistic, the “wrong key, wrong piece?”” opening (which
would surely have elicited a smile from any string-quartet player)
suggesting that Lucas believed the sun had risen on his career as a musician.



