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Charles Lucas (1808-1869) trained as a chorister at Salisbury cathedral 

before becoming an early student of the Royal Academy of Music and later 

its Principal. His string quartet entitled “Lo Strano” (“The Strange” or more 

likely “The Stranger”; the manuscript parts have been amended from “Il 

Strano”) is remarkably assured for the work of a 19-year-old.  I suspect the 

title refers to a plaintive passage in the finale, arguably depicting the 

loneliness of a young cellist recently arrived in London. The overall mood, 

however, is optimistic, the “wrong key, wrong piece?” opening (which 

would surely have elicited a smile from any string-quartet player) 

suggesting that Lucas believed the sun had risen on his career as a musician.


