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LuciAa p1 LAMMERMOOR.
A Tragic Drama in Three Acts.

FirsT PERPORMED AT THE TeEATRO FonDO, NAPLES, SEPTEMBER 26, 1835. SuUcCCEEDING FirsT PERFORMANCES
AS TO OTHER LOCALITIES INCLUDED LowpoN, 1838 ; Paris, 1839 ; NEw York, IN ENGLISH,
AT THE Park THEATRE, 1843, AND IN ITALIAN, 1849 ; ETC., ETC.

Characters of the Drama,
With the Original Cast as Présented at the First Performance.

LORD ENRICO ASHTON . . . Baritone . . COSSELLL
MISS LUCIA, his Sister . . . Soprano . . TACCHINARDI-PERSIANI.
SIR EDGARDO DI RAVENSWOOD . Tenor . . DUPREZ. .
LORD ARTURO BUCKLAW « .« Tenor . . GIACCHINI,

RAIMONDO BIDEBENT, tutor and
confidant of Lucia . e e . . Bass . . .« PORTO.

ALISA, companion to Lucia . . . Mezzo-Soprano ZAPPUCCI.
NORMANNO, Captain of the Guard at
Ravenswood . . . . « Tenor . .« ROSSIL

Ladies and Knights related to ‘.he Asators; Inhabitants of Lammermoor ; Pages; Soldiery;
and Domestics in the Ashton family.

The action takes place in Scotland, in part in Ravenswood Castle, in part in the ruined
tower of Wolfscrag. The time is the close of the Sixteenth Century.

Lucia di Lammermoor.

A just enthusiasm for the novels of Scott was universal when Donizetti, at the
height of a brilliant career (to be so tragically shortened), sat down to work into music
a libretto sketched by Salvadore Cammerano on the lines of ‘“ The Bride of Lam-
mermoor.” Every Italian opera-maker of the hour—an hour highly expressive of
Italy’s lyric drama—burned to set a Walter Scott story to music. The hack-librettist
was doing some of his fellest work. Scott was a special favorite of Donizetti's

~active and decidedly literary mind. He had already produced one ‘‘ Scott opera™

(to-day quite properly forgotten), ‘Il Castello di Kenilworth,” written at about the
same time with ‘‘ Parisina” and ‘‘ Anna Bolena.” With maturer powers, and with
the riper art of his ‘‘ Lucrezia Borgia’ (1833), he now began to dress the simple
tale of Lucy Ashton and the Master of Ravenswood—as diluted for him by Cam-
merano. It was, as has been noted, a time of flimsy Italian opera-books. Com-
posers were not fussy. But we know that Donizetti was so little suited with
Cammerano’s way of making a text for ‘‘Lucia,” that he re-wrote parts of it, and
practically supplied the words and situation for the last act, as he is said to have
done for ¢ La Favorita.” Let us be kind, and believe that Donizetti improved on
Cammerano, and that the French librettists who, in time, revised all the text,
improved on Donizetti.
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It was not the first time that Scott's touching romance had been turned into
opera. But the scores by Donizetti's contemporaries—Carafa (1829), Ricci, by
Mazzucato (1834), and Bredal (1832)—are long ago forgotten, with their thin con-
tents. The story of the unhappy Bride, as transcribed by Cammerano and Donizetti
himself, is a waterish and feeble report of Scott. It is so familiar that it need not
be recited now in detail. We will sketch it briefly. The opera was originally
written and given as a two-act work: now it is made a three-act one.

The opera opens in the sombre gardens of Ravenswood Castle, with a group of
its guards, and Normanno, their head, excitedly talking of discovering whether some
stranger is not prowling around the estate on secret mischief. Lord Enrico Ashton
learns from Normanno that the intruder may be no less than Edgardo di ‘Ravens-
wood, their dispossessed enemy. But, worse still, Normanno soon adds, in the
hearing of the grave Raimondo (who, to do him justice, seems not to have guessed
it), that Lucia is stealing interviews with a mysterious lover, who must be the hated
Edgardo; and relates the story of Lucia’s deliverance from a mad bull ‘ while return-
ing from a visit to the grave of her mother.” The retainers come in, their errand suc-
cessful, and describe how a stranger has dashed away from them, on his charger, at
the ruined tower. Enrico swears vengeance, and the chorus unite in his wish.

The second scene introduces Lucia, with Alfsa, awaiting Edgardo in the lonely
park, by the haunted spring. Lucia has scarcely finished telling its legend of ill-
omen, and her own dark dreams of a wretched endingto their secret love-affair,
when Edgardo enters. He announces that this is a parting; he must leave Scotland
that night, on a political errand to France. They discuss—in operatic fashion—their
dangers and plans; pledge their mutual faithfulness, and separate in anguish.

With the third tableau, a lapse of some months is supposed to have occurred.
The tyrannical Enrico has arranged to give Lucia’s hand to Arturo ‘Bucklaw.
Lucia has not heard from Edgardo, the cruel brother having suppressed the lover's let-
ters. Shealready half-doubts. In a harsh interview, Enrico now enjoins the marriage
with Bucklaw. He produces the usual operatic and dramatic convenience, a forged
letter, that makes Edgardo faithless to Lucia. The unhappy girl is overcome. The
guests for the betrothal are already come. A jubilant ceremony begins. The con-
tract is signed by the half-swooning Lucfa, when Edgardo enters. In a tempest of
misunderstanding and wounded pride, he denounces Lucia, insults her brother and
the guests, and quits the apartment with life only through Raimondo’s good offices
in the turbulent scene.

The third act finds Edgardo gloomily reflecting, while a storm is crashing
around his lonely chamber in the Wolfscrag Tower. But even here Enrico Ashton
seeks him out with a challenge, and a meeting is arranged. The act’s second scene is
the wedding of Luciaand Bucklaw. The festive choruses are broken by ‘Raimondo’s
sudden entrance with the news that Lucsa is a maniac-bride, and that she has taken
her new-made husband’s life. The distracted girl comes into the room as ‘Raimondo
ends his story. She raves—melodiously—and even her brother’s anger cannot calm
her. As Lucia is led away, ‘Raimondo rebukes Normanno as the tale-teller who has
brought all this misery on the Ashtons.
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The opera’s final scene presents Edgardo among the graves of his race. Grief
and despair have broken his heart. He is resolved to take his own life. With his
last reflections, the sad-hearted Lammermoor folk and some of the Castle guests
approach; singing a doleful chant; and a passing-bell is heard. ‘Raimondo appears
and discloses the fact that Lucia’s madness has ended in her own death. Edgardo
apostrophizes her pure spirit, declares that he and she will not long be parted, and
stabs himself—dying as the chorus about him piously pray that Heaven may pardon
such human errors.

Such is Scott’s novel as utilized by Donizetti, in a way amusingly unjust to its
own episodes and characters. This operatic Lucia has none of that queer mixture
of levity, caprice and pride possessing Lucy Ashton, along with all her sentimen-
tality. The Edgardo in this libretto is merely a regulation betrayed-lover of the
stage, with no touch of Ravenswood’s morbid dignity, except where we just catch
it in Donizetti’s last scene. Our operatic Ariuro Ashton has few traces of the
original Sholto Ashton. And as for the strongest types in ‘‘ The Bride of Lammer-
moor,” Lord Ashton, the Keeper, Lady- Ashton, the impressive figure of Blind Alice
(not even caricatured by Cammerano’s Alisa), old Balderstone the garrulous, and
the swaggering Craigengelt—alas, they are left out altogether! We have paper-doll
personages, compared with those in the tale. But still there is a general if far-away
consonance withit. And it is only fair to remark, in reviewing this typical libretto of
the Donizettian, Bellinian, and early-Verdian epoch, that Scott himself slighted
opportunities in his book. Donizetti's warbling young lady in her bridal frock does
not hint at Scott’s poor Lucy Ashton, shuddering in the chimney, raving mad, and
hissing out: “ So, you’ve ta’en up your bonny bridegroom!” But Scott failed to make
his characters act out the bloody tragedy of Lucy’s wedding; he merely described it.
Perhaps, faithfulness to it, in any way save by a conventional ‘‘ madness " for Lucia,
seemed to Donizetti too brutal for the public. It is interesting to speculate what
some of the librettists and composer-librettists of our day—Boito, du Locle, Illica—
would make of ‘“ The Bride of Lammermoor.” | suspect that Donizetti's method
of disposing of Edgardo by a public decease, amid his ancestral tombs, with Lucia’s
funeral train at hand (in which ‘situation” Donizetti and Wagner’s ‘* Tannhauser ”
are curiously brought together), would never be encouraged nowadays. We should
have Edgardo struggling in the ‘‘Kelpie” quicksand behind blue gauzes, with a
frantic aria parlante and very stormy orchestration. I expect, too, that we would
begin the opera with the novel’s wild bull, and the deliverance of the heroine and
Sir Henry. We can hardly keep the bulls out of ‘“Carmen.” But, seriously, there
is eternally good stuff for a tragic opera in Scott's novel. Be it commended to
Puccini or Leoncavallo or Smareglia.

Moreover, while we may smile over the libretto of *‘Lucia di Lammermoor,” it
is unfair in these days of Wagnerian and French influences on Italian opera, to treat
Donizetti's work with contempt, and to regard it as does one critic of note, who
calls it ‘“a sham tragedy "—an ‘‘ obsolete prima-donna opera.” ‘‘Lucia di Lam-
mermoor ” £s sentimental; it is wide of the Gluck and Mozart and Beethoven and
pre-Wagnerian model, to a fault. But it has musical beauty in lavish measure, and
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constant throbs of true dramatic feeling. Its best pages do just what they should
do—express the sentimental course of a slight, sad, old-fashioned love-story with a
background of romance. There is no hint of local color in its music, but there is
not much of that in Scott. There is a poignant sweetness, every now and then, to
haunt the ear. Now it is a cavatina like ‘“ Regnava nel silenzio,” or the grave little
introductions to certain scenes, or the passionate sextet ‘“ Chi mi frena,” or Edgardo’s
““ Tu che a Dio” scena, that attests how the composer expressed the spirit of a story
as melancholy as the soul of Shakespeare’s Jacques. The jigging choruses and thin
instrumentation grieve our ears, but there is less conventionality in the latter busi-
ness, at least, than Donizetti often shows. Wagner writes in 1841, of ‘‘La Favo-
rita,” that that work of Donizetti, ** besides the acknowledged merits of the Italian
school,” possessed ‘* superior refinement and dignity.” The same comment applies
to “* Lucia”; borrowed from the pen of a master least apt to praise music of
such a flavor. The slight, fluent partition is Italian in its casual elegance.

And as to its popularity, ‘‘ Lucia " scems to be perennial so long as singers
really sing. Every leading soprano di coloratura studies it and keeps Lucia a part
in repertory. Every tenor must have Edgardo's rdle at command, and his black
cloak in wardrobe. To sing Lucia perfectly is to be a consummate vocalist.  As to
deeper qualities, why, if singers will not think of anything but their scales and their
shakes, then probably they will not realize with what effect Donizetti’s simple
recitatives may be delivered. Any such part is a lesson in pure diction.

Indeed, ** Lucia di Lammermoor " illustrates Donizetti when serious—not laughing,
as when he composes the ¢ Elisire” or *‘ La Figlia del Reggimento,” or the equally
inimitable ‘¢ Don Pasquale "—perhaps better than any of his works. It has always
divided supremacy with the firmer ‘*La Favorita.” It fuses, as does not even *“La
Favorita,” his florid and his dramatic manners. Of all his long list of works—some
sixty-seven operas, grave and gay—few survive: really no more than the three
humorous masterpieces named and ‘‘La Favorita,” ** Lucia,” ** Lucrezia Borgia,”
and ‘‘ Linda.” But they are enough to represent firmly a genius surpassing Bellini,
and influencing the early Verdian scores, more directly than generally is understood,
and Ponchielli, to say nothing of others. And it is interesting to notice that out of
all the endless list of ‘¢ Walter Scott operas” by composers of almost every nation-
ality to ‘‘books” in as many tongués, only ‘ Lucia di Lammermoor” can be
considered as keeping the stage, in real repertory to-day; with the exception of
Marschner's fine ** Templer und Jadin " (based on ‘‘Ivanhoe’), still a favorite in Ger-
man and Austrian opera-houses. The rival “* Lucias " noted above, Carafa’s *‘ Prison
d’Edimbourg” (on * The Heart of Midlothian "), Bizet's ‘*Jolie Fille de PPerth,” Balfe’s
1l Talismano,” and dozens more, are all mute to-day. Sir Arthur Sullivan’s recent
“Ivanhoe "' has not made its way with much vigor or probability of life.

*“Lucia” was no heroic score. But it was the outcome of a musical fecundity
that we may believe would have achieved higher fruits, but for the cloud of mad-
ness—a strange coincidence in the case of a composer who wrote so many ‘‘ mad-
scenes '—coming to Donizetti in Paris, in 1845, and imprisoning him in an asylum
until his merciful death in 1848. E. IRENAUS STEVENSON.
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Lucia di Lammermoor.
. Act I.
La Partenza. (The Departure)
No 1. “Percorriamo le spiagge vicine.,,
Prelude and Introduotory Chorus.
S —

Scene.— Grounds near the Castle‘of Ravenswood.

G. DONIZETTI.
Maestoso. :
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Act II.
o 1 Contratto nuziale. (The Marriage- contract.)

NO 5. “Lucia fra pocoa te verra.,
Introduction and Recit.

Norman. * Recit.
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Lu-ci-a fra po-coa te ver- ra. Treman-te Ia- spet- to.
Thy sis-ter will soon attend thee here. Infear I ex-pect her.
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to a trai-tor thou hast givn it.

I\

4
1

4

3 |

!’% colla parte

be by &
}

p

b

3

Ze—

=

be

o

=S

th a sudden trem-

pbropopt

=5

Crese.




69

. ' Henry.
Lucy. . ‘ ~ ] i
= = E== s == =—msi= i
v N LA L4 14
211:: 5 co-re mi bal 1zo! Tu va-
) — F‘, oh,heavin,my heart will break!  Thou art

(e ffe Be e bt o :
' ' : - P MENO Mo3S0
erE R EELE= e

v

X7

to her assistance) . . <~

=i T s

cil - lil— Me'vin - fo- li-ce! ahi! 1la fol - go-re piom - bo!
trembling— Ah', what sor-row! Ah!_ The bolt of fate hath fall'n!

e o=
o : ‘ bi EEEEEL

'Y 3 } V m

' ] . bd

, Larghetto. L ] '
e - iy
J etem e

SRESS2 :

1
1 L
T

N

-I:l'L‘
o
<

¥ s

— = =
Sof-
ClL. In
q \ Strings
RPN\
Tromba l\_
S e g, it mie £ BT
E= = HSESS: Ta= e
A 3
i ., A l! S
fri - va nel pian- to, lan-gui - a nel do-lo - re, la
si . lence and sor- row I lan - guishd un-re-pin - ing, One
1 : Cor-4 Fag.
= a— o — — —
= = - 1 I-‘ J—‘ - 1 1 1 r- - ‘J. = ‘l -
EDACE &3 | PG | P 3 T \GG
:’ { ;ij 31? i: Y 3 ‘{ i 3 } ji Aé
’ ’ Fi



70

Corni 111 & TV.

—

S R
spe - -  me, la vi - ta ri p - siin un
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Eb - ben?
What news?

Bide - the - Bent.
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N?9.“Chi mi frena in tal momento.,,
Finale IL_. Recitative and Quartet.
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P Maestoso. P #; EE Ere this I thought she had beenhere.
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Henry (aside to Arthur. :
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S¢in lei so - ver - chiae la me-sti - zia, ma - ra-vi-
Thoultsee  her pale andheav - y -heart - ed, Let it ng
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grigve thee, seemnotto heed it. Her moth - erSdeath she mourn - eth,
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pian -ge lamadrge - stin'- ta. " Y -~ Me no - to

All thoughtof joy she scorn, - eth. _—_ I thought so,
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Henry.
eofle 2 , Y
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J sl, S1, me no-to. Soverchiae la me-sti - zia, mapian-ge la
Yes, I ob - servdit. She'ssad and heav - ¥ -heart - ed, but’tis for her
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Late - 1 -ru-mor hathsaid that Ed - gar = hath
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ve - ro, e ve - ro,quel fol-lear .di - a, ma_
mad -  man, 'tis true, he hath dared t’o_ love her, but _
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Arthur. ’
Ah! ‘
Well?
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. - van - i ci &'
g TENOR. B: lx:ld the bq;ilde, the peer - less oab, bg .
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= Be - hold the bnde the peer -l less one, be 4
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S'a - van - za qui Tu- 6 a, sa-
- hold the bride, the peer - less one, be-
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(to Arthur.)/\
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(Enter Lucy s
Bent gnd Alice.S
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(presenting Arthur to Lucy, who shrinks- from him.) (whispers to Luey)

Eo- cq_il tuo spo-so. (In-cau-ta! per-der mi

< Tﬁm comes thy husband. > (Be cautious! wilt thou un-
# b't =\ =
== Lt B

=R S

(Gran_ Di - oD
Oh mer - cy!)
Arthur.
% = = T 5%”{'::55!:%5:9—@—!—
© Ti piac- ciai vo - ti 40 -co - slg-}e del
Henry. Oh fair - est,deign to re-ceive the vows my
vuo-i?) 1
do” med
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v (Grén Di-bN
Oh heaven!
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te - ne-ro a-mor mi- o
heart-would fond - ly plight thee (going towards th;a table on wluch lies the marrguge-oontract, and inter-
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pting Arthur.
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gl e A rrnd
(In-cau-ta!) O -mai si com - piail ri - to. Tap-
(Be cantious)’Iis time to sign the con-tract; come,
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(My death-war - rant

goés to the table and signs the deed.Bide-

* the-Bent and Alice lead the trembling Lucy to

the table.)
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Oh dol - - cein- vi - fol .
" Oh rap - - t'rous - mo - ment!
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res - sa.
Ar- thur! Bide-the Bent. 5 PE—
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(Heav - en,
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. (0 -bey at once, sign it,
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Allegro mosso.
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Henry. Lucv. All éle?g upon Bide-the-Bent.)
P Pe }t T J
— e —
Yscrittah) (Re-spi-ro) Yo ge - 0 ed ar- do! io  man- -
leaseme!)(Tis o-ver!) (My heart burns and freez-es! Oh help
. : Tutti.
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¥ Viole & Cello.
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me!)

; Alice. (The Soor opens.)
Qual_ fra - gor! Chi giunge?

Who— is this! a stranger? (Wi terribl .
Edgar. (His features concealed by a cloak, appears at the back.) L, With a terrible voice.)
v Ed - gar- - -
Arthur. Tis Ed- - -
N, L - b
o —— 7 — e =
ual_ fra - gor! Chi giunge?
H ho_ is this! a stranger?
nry.
3—,-&”—!]45 Jlxa 3 ?LE
%ual_ fra - gor! Chi giunge?
. Who_ is this! a stranger?
Bide-the BenL.
% I#/.\ﬁ.blﬁl 1 ‘L'_gi
Qual _ fra - gor! Chi giunge?
Who._ is this! a stranger?
. I 1
'l‘- Iil Ii
. Q - gor! Céi giunge?
: ig | thisl a [stranger?
~ = — —=—
° T L
~ gor! chi |giunge?
o this! a |[stranger?

Qual. fra - gor!

Chi giunge?
IR Whg._iSe . thisl __.-a strasger?. . _.___. .
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_llp : 4 Q H’F/'__\ (falls fainting )
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Ed - gar - do! Oh ful - mi - ne!
'Tis Ed - gar! Oh thun - der - bolt!
 —— L
S ——po— —
N T V
- do! Oh ter - ror!
- gar! Day of woel
/\‘ - ,l!p“' n_ -
E=== e
- do! Oh ter - ror!
- gar! Day of woe!
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- do! Oh ter - ror!
- gar! Day of woe!
- do! Oh ter -ror!
- gar! Day of woel
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- do! Oh terf ror!
, - gar! Day of | woe!
e | '
: ' | |
- do! Oh ten- ror!
- gar! Day of | woe!
bq 3 H—m:‘
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- do! Oh ter-ror!
- gar! Day of woe!
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“What from vengeance yet restrains me?”
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(General consternation. Alice, aided by some ladies, raises

4 ) "4
4

P

Alice. L Lucy and leads her to a seat.)
——— - - - -
1Y ma - gar- do!
Oh Ed-gar!
Bide-the-Bent. L ; .
E = = j.‘ibl oty = =
’ Oh ter - ror!
Day of woe!
. i !
0y é ’ i !‘ = -_J n_=
6h tler - r’or!
Day of | woe!
-r 1 4 ‘ -r —r
Oh ter - ror!
Day of woe!
»
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roll.
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Larghetto. Edgar. (aside) P\ ,
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Chi mi fre - nain tal mo-me -
Whatfrom ven - geance yet re - strains me, Words suf-

to ? chi t;'on-

PP, e semprecrese.,

) Henry. (aside) p_. v S~ :
%"ﬁk; 2 = e —pH ¢ =
Chi raf-fre - nailmiofu-ro - re, e 1la

What from ven - geance yet re -strains_me, Will he
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v co el-l’i-qu il cor- so? Il suo duo- lo, il suo spa-ven -to son la
fice not to up-braid thee,Eenthe ter - ror that thus en- chainstheeProvesthat
L] ~ * >/ ~ .
L [P ‘]ri :7 - ?’ 1 'V ! 4 - { ¥ l___ ¥ £ ? .j
man che albran-do cor - se? Del-la mi-sera in fa-vo - re nel mio -
mad - Iy dare up-braid her? Ah,she dreadsme, and dis - dains me,Nev - er

% ¥ i
pro - va,son la pro-va dun fi- mor - go!Ma,qual ro - saina-ri -
false - ly,provesthatfalse-ly thouwstbe-tray’d me! As a  rose ___ ’'mid tempest
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pet - to  un gri - do sor - se! E mio san - gue!l’ho1tr5 -
more will I thus per - suade her!Day of wrath, whatwillbethy
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di - ta, el-la sta Eamor-tq,e vi - tal Io son vin - to, son com -
bend-ing,Griefand guilt _ thyheartare rend-ing, Thy des - pair - inglooksdis -
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di - ta! El-la sta framor-tee vi - ta! Ah! che spe - gnere non

end - ing!Fur-ther grief__maybe im - pend-ing! Her des-pair - inglooks a -
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) . (turning to Alice)
J Io spe-
Edgar. A’Twas my
N1, -]p- R/_‘\ . {ﬂqfﬁfﬂ' &. i - )
v mos - seo! ta - moin - gra -ta, ta - mo, t'a-mo,in-gra-ta, t'a - maqan-
arm me, Faith-less maid-en, faith-less maid, a - las, I love thee
4 : b 2 & s 8 o £ N
P e e e e
pos - so i ri - mor -si del mio co- re,del mio
larm  me, Name-less ter - rors, name-less fearsmy bo - som
) Bide-the-Bent. (Aside) /A
SR = i = ======
Qual ter-
Oh, may
. . m
= a—a e
V |4 f ’
affrett. ~
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) rai chea me la vi- -ta tron-ci_a- ves- -s¢jl mio spa-
hope that death would hide me From a doom of shame and
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v cor!
still. .
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cor! E mio san - gue! I'ho tra- -
filn! Ah,she dreads me, and - dis- -
__-_u_b;j.— : 14 ;/ 1 ;J ’i 1 ’V '{[ J
ri- -bi -le mo- memn - to! piu for- mar © non so  pa-
heav’n in mer-cy guide__ thee In this hour of wrath and
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cor. per to! Da' miei lu- -mi cad-dejl
spair. I_ yet must lan - gt;i_sh,None will coun- -sel, nonewill
' 1
e
L4
ma chi? chi?. Co - me
oh, - false - hood! Like a
ah! 8i, si! el-la sta
ah! ah no! never-more,
X D A . 1 ”\ ’\
} Fp—p o8B+
| 4 L L4 1.4 i 4
co- - -praj rai del 8o - -lel Co-me ro- -saj-na-ri -
ev- -er shalt thou lan - guish,Like a  rose 'mid tempest
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aminAm™m

ven- -to, ma la mor- -te non ma - i- -ta, vi-vean-
.an- -guish, But that com- -fort is de - nied me, In de-
’:\ I\ -
v Chi fni fre - na in tal tho-men-to? -
What restrains me Fromdeeds of ven-geance? =~
e - et
di-  -fal jo T'hotradi - ta!
dains me! he'll not upbraid her!
ro- -ﬁ! den- sa nu- -be di spa-ven- -to par che
an- -guish,Tho' af - flic- -tion new be - tide thee, Not for
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la_ ter-rag il cie - lo! Vor - rei
e/a.}Qh_ haveboth be - tray'd_me, Love, do

)
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| S8 1-na-ri - di-ta el - la sta fra mor-tee
l " rose to the tempest bending, Grief and guilt___ thy heartare
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‘. ra mor - te_ e vi - ta, framor- tee vi- . -
no more__ I'll per-suade no more per-suade
:
di- ;ta, el - la sta fra mor-tee vi - ta, chi per
bend - ing, Pale re - morse__thy heart is_ rend - ing, Oh, may
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pian - ge - re,e non pos- -80,_ mab-ban-do - na,mab - ban-
thou with cour-age arm me, give me strength,oh g me
"
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vi - ta! In - gra - fta, ta - moan-
rending! Un - grate - ful, Ah, I
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% * —% H—F ¥+ 7 FI8 == E
fa! spe - gne-re non___ pos - so i ri-
4 her! Day of wrath, oh___ what will be thy
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Iei non com-mos - 8o, ha di
heav'n with cour - age arm thee, And a-
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oJ sy s q .
do - najl pian - tqan - cor; vor - rei
strength to do thy will None to
Alice- m i 3 '\
G = = T ﬁ% = E a
. Co - -me ro - saj-na - ri-di - fta,
Edgar. - - Like a rose 'midtem - pestbend - ing,
e =
oJ , . r +
oo, si, ta - moan-cor}
love thee, love thee still!
Arthur. ~ . L _ :
= ey e
[ 72 LER L4
Qual ter - ri- bi-le mo-men - to,
Oh, may  heavn in mer - cy guide us,
Henry. —~3 —— = =8
1 — FPm @
mor - sil Ah! ¢ mio san- -gue,_ I'ho_tra-
end - ing! Ah! day of wrath, _ whatwill be__thy
Bide-the-Bent.
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vert im-pend - ing ill
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Like a rose 'mid
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pian - ge-re, ah, vor - rei
coun - sel me, Love, oh do
— T ! e +
e S
v el - - la sta framor-tee vi - ta,
‘ Pale e - mOrse thy heart is rend - ing,
0y, ' : ’
Ah!'________ son
Her_______ de -
= —e s s =
@ o p—gp—o
piu for - mar nonso pa-ro - le, den - so ve - lo di spa-
In this hour of wrath and an - guish,Tho' af-fliction now be-
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di - tal__ el-la sta fra mortee vi - fta,
end - ing! _ Further grief may be im - pend - ing,
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Chi per lei non é_com - mos - - S0,
Oh may heavn___ with courage arm thee,
- ri - di - - ta
- pest bend - - ing,
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-, ta el - - la
- ing, Pale re -
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- ta el - - la
- ing, Pale re -




v chi per lei non é com - mos - - so,
Oh may heavn with cour - age’ arm thee,
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vin to,_ son cgm - mos - - so, ta - mo, in - -
spair ing_ looksdis - arm me, Ab, faith - less
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ven - to par he co - pra i rai del
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re - morse herheart nmnow is jrend - ing.
K A " h -
14 r r 4
mor - te e vi - ta. :
heart now is rend - ing.
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sta fra mor - te e vi - ta.
morse her heart now is ‘rend - ing.
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80, mabban - do -

na il

pian-to_an-cor!
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give me strength _ to do_thy will,
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ﬁc& =, ===t =t
v ha di ti - grein pet - tq.il -cor. Co - me
And a - vert im-pend - ing ill; Like a
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maid, I love thee still!
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Vor - rei pian-ge-re,
None to coun-sel:me,

n

Py

[ — ===
ro-sai-na - ri-di - ta el - - la sta framor-tee
rose mid tem - pestbend - ing, Pale re - morse thyheart is
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chi per lei non & com-
Oh may bheav'n__ with courage
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ah! vor-rei pian - ge - ree non pos- -
Love, oh do thou ____ with cour-age arm
0 —r—
vi - fta; chi per lei non & com -
rend - ing, Oh, may heavh with cour -° age
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ah! son vin - to, _ son_com- mos - - 80,
Her de - spair - ing__ looks dis- arm_______ me,
i 4 2 — —
1 IS > *
ﬁd i R. > Y - 1 E : ?
v . r R 4 r 4 .
vi - ta, chi perlei non 6 com-mos- so ha di
rend - ing, Thy despair- ing looks a-larm me, Name - less
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ah, che spe - gne-re non
Her de - spair - ing looks a -
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.ah, faith . less maid, I love thee
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cor, il pian - to_ an - cor, il pian - to
will, Oh 1love, _ give me_ strength, oh help___ me,
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ah! il cor, in pet-toil cor,
and a- - vert im-pending i1
e
~
. e
At ey
v "V . 4 ;7 T - l~ | 4 y { ;1
cor, ta - mo an- cor, si, sl, ta-moan-cor,
still, I love thee still, yes, I love thee still
e e 0
t>) ¥ / S 1 14 1 4 :/ r e = ]
ha di ti-greinpettoil cor, ' ha di ti-greinpet-tojl cor,
Name-less fears my bo-som fill, name-less fears my bo-som fill, .
/1 \g . . e ~
} 1 &{P 4 )~ A ) 1 o & )~ l‘ -F ) 7 4
pos - S0 i ri-mor - si del cor,
name - less fear my bo - somdoth fill, ____
4 I N m
F gﬂ___a_’_‘gﬁy i NS .
T 14 ' \_/i
ti - - gre, sl, il cor,
vert im - pend - ing m,
i - — Y m
g 3 #ﬁﬁ
pet - tojl  |eor, il jcor,
pend - ing i1 from her,
A _ N \ o
=== PEES
pet - tojl cor, il oor, o
pend - ing in from |her,

. : . )

* ===—=r=—c=—=c=-=
v 4 4 4 . -
pet - toil  cor, il cor,
pend - ing in from  her,

e
ii-l' Eﬁ .

N1

"
el

-
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oJ
an - cor!
oh, love!
Jf = 4 LN
: = == A
[J) g ~_—————
il cor!
from her!

msc./—\
ke e .

T T y Jm—
; 1 1 1 1 | | P W Y
T A N

in - gra- ta, ta- moan -cor, __ si, ~an - cor!
Un-grate-ful maid, I  love,___ love thee still! _____
A% (A
o
il cor!
ores ah me!
a tempo : s 1 2 2 = 5T
R Jf & g £
%rﬁ*:"ﬁ 1 t —r%
ah 'spe-gner non li pos - S0,

New grief may be im- pend - ing,
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Arthur.

Henry.

Piano.

N 10.“T’allontana, sciagurato.,,
Last Scene of Finale II.

123

Allegro. -~ - >
ﬁ £ = - (S==t= ;
v Tal-lon- ta- na,scia- gu-
Get thee gonefrom hencethou

—

'I’al lon - ta- na,scia- gu -

Get thee gone from hence,thou
A El S
m ===

¥

‘(Rushing with their swords toward Edgar

3
4 =
i\

4

' 1 [_l

ll

ra-tq,,o il__ tu-o

san-gue fia ver - sa-f
traitor, or__with thy blood thou shalt a - tone it.

0.

1T

r A
YA
L4

N\

ratooil __ tu-o

san-gue fia ver- sa-to.
traitor, or__with thy blood thou shalt a - tone it.

Choru 8.

Trombw.etc. % E

TENOR., ‘
= —s —F———
Tal - lon - |ta - na, scia - Zu -
Get thee  |gone fro mhence, ou
EASS £z o
— 1 1t
Tal - lon - ta - na, scia - gu -
Get thee  gone from hence, thou

—t

%@m

3

dgar (dgwing his sword) -
—— . +
= = ’E_i o
u I | M L I 'V f | 4 a4
Mo - ri - ro, ma_insiem col mi - o al - tro san-guescor-re-
Do your worst,but I can al - sodraw the sword ofswift re -
—_s - _—

=

_F_

PN
kand

i
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Bide-the-Bent

(interrupting them in a tone of authority.)

T L e e
) 2 | ) 4 _l'l lr ! I I ﬁ: ’:L 1 .
5 N = - - - - ey ~ E
ra. Ri-spet- ta-teinme di Di-o la tre - men - da ma=e -
venEe.Stay your hands, nor rash -ly dare {o take the life by heavh be -

——— —
- »—= Z
a tempo . _pe g . .
e — EEs 0
- In suwo no - me vel co-man - do, de - po-
stowed In the name po’t\lj. d hon - or, I com-

neigh

ne - te 'i - rae bran - do. Pa - - - ce,
mand yousheathe our weap - ons. Ye . are
h ‘4 - =
=5 ST
\\¢_ -4
II w” e > / 2 ~~ 2
e g e £
i e —H = = ’
pa - ce e - gliab - bor-ri - sce o - - mi -
- bors, peace  be be-tween ye, it is

13027

- - da, ‘e scrit - to sta: “Chi di
writ - - ten up - on the law: “Who the -
Ve # |
FaiEis = === === === Es==t
J g T P
. : fo
s _‘It ‘: = I L1 49



> > 3
. e P I
i P h: g h‘e F —
fer - ro al - trui fe - - - ri-sce, pur di
sword lifts a - gainsthis brother, by the
el s 7 5
— o & g
= N )
- ; > o (all sheathe their swords.)
fer - ro pe -ri - -
sword shall he be
he—p = z £ 2 1 2 =
1 1 f l+ +
J S S
=4 ~ Honry (advancing towards Edgar) .
ﬁ : —— i = = F =" —=
Scon-si - glia - to!

Rash in - trud - er,

Meno mosso. £g m B ey
_:.i;:g—_—pq:ﬂ 1 ——— %::g:g%
1 M A i
——t T Y

Edgar (haughtily)

. J'-- ﬁ l'oo - A #
in que -ste por - te chi ti glui - da. Lamia sor - tle, ‘
say,what de - sign __hathbrought theehith - er?Fateso willd it,
= e e ~ £ #; a5 S/~ ~—

) S | L1 1
= 1——— %

- ~ Henry. Edgar.
ﬁ a Ifi X 0 — 1 r—
v il mio drit-to. Scia -gu-ra -fo! Si; Lu -
and my -, purpose -What,thy purpose? Yes, thy
R P

f'
1 y 3 o A
- w4 =l 1 ! v y 4 ‘E

’_
I
1
i1




126 Bide-the- Bent
(c(;ging between t.hezn.)
A A A .
d—de gt =1 ¢
Ui ei - a la.sua fe - dea me giu - ro! Ah! que - stqa-
sis - ter gave to me her phght = 8 ed troth That vow for
e
fri=psg
v - crese. | ——— p—
= - e A
o e e Edgar.
oyt = i wyr—F :
mor fu-ne - stoob -bli - a: el-lag dal - tri. *Dal-tri!
ev - er now is can - celld,Shes an - oth - ers. Nev-er!
i _ e
S=====—=cz=== ! l
- -—
o tC BB
R Bide-the- Bent
Poco piu Allegro. (ehowing him the contract. Edgar, having read it, fixes his eyes upon Lucy.)
&LJ« A — = =
v no. Mi - ra. h
she? Read then. V1. > o -
gg - "Calle™ b £2 oL !E E E
v r I—;lf_d L | — . ) | ) 4
. p ' e 8 - L
O | - "
e e e
Edgar. Tyep.
: — ) 1 - - A‘ I; - 4 1 e |
é > re —mi... - ti con - fon-di..
Trembling, . | . 4 .and dis - tracted,_ .
3 spief ® 205% tee
y & ° L} : g —
‘ N # h (1]
-5 ]
%:ﬂr = > . = =
= o] 5 5 l 2N
- 1 7 — A— - 9 L
Son tue ci - - - fre? A me ri-spon - - -
h Didst thou sign e éhés? I will be an - ‘}1 - -
?ﬁé & o S 7 Y —4 g
%———‘ = —— == ﬁxﬁ
s —— o o S —
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(pointing to the signature. hﬂ\ ~
& = e
oJ di: q son tue ci-fre? Ri - spon-di!
swer’d! ' g It thy writ-ing? Give an-swer!
; T aP Cabapt S : A
= - w
o F
Y f i_h%i A A A
+ ﬁ‘l y i ?'. } L -1'1}7 + i N—
Lucy. (her voice sounding like a groan.)
Si! Ah!
. Yes! Ah!
Edgar. (stifling his rage,he gives her his rmg)P>
Ay e g e
J IELren diil tuo pe .- gno, in-fi - do cor.. 1| mio
Thentake back thy tok - en, perfid - ious heart; That I

Alleg'ro vivace. 1 | > of! . -
%ﬁ = =71 % ==
‘ |14
i *‘f’.’gg,,\ms;k. 2. . >/——~f>

= + #--hili ﬁ =

Tromba & Trombone «tc.

1n

- -  —
ﬁﬂﬁ e
v Almen.. Ed - Ed - gar - do!
| Ahno! oh -have mer - cy!
| — = F =
Y dam-mi. fi

gavethee,

(Lucy, in her anguish scarcely knowing what she is doing,takes off her ring,which Edgar snatch.

es from her.) Piu mosso.
Edgar appzac (throws it down and stamps on 1t.) £ ’_’ﬁ N
ﬁ - L 1L L/ I u 1L 1. .l' 12 \é‘ L 4u = 1L |
3 Hal tra -di - to il cie-lo ea-mor. Ma - le-det - toma-le-
Thou’st be-trayi me foreheaven and earth.Mal . e -dic - tionmale-
. D D — Ob, g _
qi i . ' ﬁ % ; ;
o) ) f

Strings&Fag.

12081
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e~ £ file }
mf %k )= 'lI # 1 4 ) | }T 14
Y det - tosia li - stan - te che di— te, si, che di
dic - tionbe up ~ on_____thee, Curs'd for ev - er be the
i Tutti.

N
=% fig-
s =
>
Cl. Cor.& Fag.

— — & &
By Pt —— e D
v te mi re - seLa - man - r te, stir-pei-ni - qua,abbomi-na - ta, io do-
hour I lov’d and won thee!Hat-ed race, atlast I knowye, andwill
Fl. Ob. \\
E E o B
E - ——
| E E Tymp.
— < %
"
. — h'/-\ — —
e e 5 i i e e e S e e e e
v ve - h;Tia te fIlg-gir, ab- bo-mi - na- tTa, ma-le - det - ta,jo__ do -

shun ye___for-ev-er more, ye hat-ed race,at last I know Yye,and_ will_

e E e |
& <+ 3 -"i"iir.il

Lucy.
. e .  —e »
# 3 — i‘ 1= =
J L Ah! ¥ |
Ah!
i e e
ve-a da te fug-gir. Ah! ma di Dio la ma- noji - ra -ta vi di-
shunye for.ev - er more. E - ter - nal  vengeancehere I vow ye, and may
° ~ FLacClL
P g -
| —t—pfv 1 Vv
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Chorus.

Edgar.
i = - -
t 1
J ;per -da_
eav - en—.
nry. g B
- —— : i —
h 18
In - sa - noar - dir!
Ah, curse oﬁ% more!
Bide-the-Bent. B
— : Z =
Lk »§
kaf "
In - sa - noar - dir!
SOPRANO.  Ahy curse no more! }
g R
kl -
TENOR i i , h,
Y In - sa - near - dir! in -
Ah, burse no more! Ah,
BASS. |3 g 3
= i — : £ =
In - sa - nqar - dir! in -
Ah, curse no # more! Ah,
)4
Tutti. " 'J . hg = 5 *E gt&" — E"' g
( - '- L _'. 1] J
T i i
S . P = erese.
0 —P— P —]
h el 1 R D Jl l d ) 1 1 } 1
» £ £ _
lr ; . -4 L 1 A
E - scil E - seil
Leave us! Leave us!
e —— = =
¥ ] 1
Pa - ce!
Si - 1lence!
| ] | | ;
44
&— ﬂi F‘ri -
dir! in - sa - noar - dir!
more! oh, curse no more!
dir! in - sa - noar - dir!
more! oh, curse no Lnore!
a—— e e
dir! in - sa - noar - dir!
more! oh, curse no more! . . # .
ifeeeeeieeee | 1138
"w/3 A B X R AWR ) R R +—1 $ -— t 1+
11 1 -
= > )
? ? 1 L )
—— l




Arthur. (o Bdgar)

Vivace. Tutta forsa | L
g::‘% —— s
T E " sai, fug _ - ror che m'ac-cen - ge
Hence, be - gone,_5gr, fu___- ry as-sail thee,
= : "‘r':':’\’£, ﬁ:a:g ! v
- soi,. fug - giil fu - ror che mLho'-clyen - de
Hence, be - gone,ére our ry as-sail thee,
X + — "“
In - fe -li - ce tin- vo - la, taf-fret - fta,
Hap - less Ed - gar, oh leave us, I pray thee,
__TENOR. Tutfa forsa Ly | .
% vV ? E |
fug - gijl ror che nacicen - de
HM be - gone,_ ere our| fu - ry as-|sail thee,
BASS. £ 8 P —
= S === ==

14047

E - sci, fug - gijl Tu-ror che n'ac-cen - de
Hence, be - gone, _ ere our fu - ry as- sail thee,
Tutti throughout.
= =
ﬂ 1 i T 1 1 ! 1 I
T de——
cl - pi so-spen e, — fra_
nggﬁ:\_n_“g;vaﬂ thee, Though_ -our_
}7 }‘ | "4 L. _'. 1
S0 To un pun shol ool P sost spe 4 ma *Tra
- - o - i - e -
Threatsandde -fi - ance now h:au ht__ l')ill a -vuil " thee, Though__ our_
I . — o -
. = r = =
i tuoi  gior - nlrll o sta - to n-spet - vi - v
Let___ not rash y thy fu - ry be-tray thee, Peace___ will
A $ e
—
|spen -Ee, ma___ fra_
vail thee, | Though__ our_
r
: : ——
" ] 4 L4 }l o ) | ¥ = + "
§0 - lo un pun - taj shoi col - pi so-spen - de, ma fra_
' Threats and de- fi - ance now naught___ will a - vail - thee, Though— our—
' == Jl % 1 ‘ 1 E
jo Y 0 & ! 1 l-' %4 i. 1 |
d _ee < < £



) N\ ) N KN
- A E— A
po - co piua - tro - ce, piu he Ire su

ven -geance may now be a- vert - ed, Yet, ___ ere_

ﬂ? = ' mrm fl .

: = — H
" po - co Pia - tro - oo, pn‘x fie 16 sul Tug; ca - posb-Yor-
ven -geance may now be 'a- vert - ed, Yet, 5_ long,— on thy
> . (\R'F 1e o3

ﬂé" === o ‘lill —

for —sejl tuo duo - lo [fia spen - to: tut t & Lo - veal To-

come with the dawn of to-mor - row, Let __. mnot_ an - ger thy
= = . | - - E | N | NI,
LJ i‘yi Ay tﬂl . 3
J 1 I - ! r . N 4 ~ I
po - co piJ‘ E- tro - ce, Eiu fie - ro | sul tu-0 |ca - pqab-bor|
ven-geance may| now be a -|vert - ed, |Yet,_____ e long,—— on thy

et et MNP el

po - co piip -tro - ce, pia fie - ro sul_ tu-o ca - pagb-bor-
ven-geance may now be a - vert - ed, - Yet, ere— longs,_ on thy

== e s s = )

1 T
e’ %
| | ——
ri - to ca- Idrb., ma fra po - oo pia-
head___ it shall fall, Thongh_ our Iven - gance may
.-' l='-|' 1] : { F
ri - to ca -dra, ma ra po - co piia-
head ___ it shall fall, Though__ our ven - _geance may
ﬁ—QF"_FJ ) = p—peerf—a—7F
ter - na pie - ta; vi _ vie for - sejl tuo
rea - son en - thrall, Peace will come with the
A § I 1 I‘a—‘
in i -
dra, ma ra | po - co piga-
fall, Though__ our ven - gance may
: S ELE i ?. Tt e ——
ri - to ca- dra, ma _fra po - co piua-

head ___ it shall fall, Though__ our ven - geance may
—
' o e e

o 1

TR HEE
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- 1 = >
Lucy. (fall_mg on her knees) _ P — gy
% 1 1 3 T t F
v Dio, o sal - vajn §i
. Save him, heavh from de -
Edg‘ar- (throwing away his sword,and offering his breast for them to strike) .
9 9 =
T — L et
v Tru - - ¢i - da - te-mie.’
| N Let me die then, for
z [ s Ca ‘u‘;  — % — - =
ri - to ca - gré.
ge —— it shall fall.
ﬂ : * 17 } ¥ - -
11 N 4 yA -
ri - to ca - dra
head __ it shall fall.
B—— —/ al H — = —
ter - na pie- ta.
rea son en - thrall.
: % = =
o Cta -| dra.
it shall | fall.
= = = =
ri - to la - dra. P— P —
head it shall fall. *
Qo e . E . E
#_?‘ - )| 9 y y 2 L 72 T | 1 1
0 A ‘JI : r . L _} ! l'l i !
S e~ ——
—r e o e o sP P
———— I e S S i e e =




133

)’_\4- 1 < %_\ 1{."-—\ ln
f T == —+1 ¥ ‘5 fL ! ——]
fie - ro mo - men - ¢to d'u - na mi - se-raa
struc - tion and dan - ger, Pour_____ on me all the
N — : - — .
: : —F ——r : ‘Fl ! —_——
pro - nu - bo ri - ¢to sia - o scem - pio dun
- glad - 1y lJll per - ish, Since I've 1lost wll,mt on
. 4 . _
SRt = e
In - “fe - li R
Hap - less Ed - -
- SRl B
s ! ; = —
E===S: ==S=&5s SEsa==
Lucy.
= Z:. ).'-\ >
ﬁ % 1 ) — 41 t lpj I
Y gcol- tajl la- men - to. ) la pre - ce d'Im-men- so do -
fltﬁa‘(ll of thy an - ger; Grant___ the prayr of a heart that is
gar. -~
= Y e ) . >
N 5 A
} E e P ¥ 1 gﬁ
co - re tra-di - to. Del mio san - gue co - per - ta la
earth I did cher- ish; Let my life - blood be shed on the
: Arthur. .
e = =
v E - ol
Leave us!
Henry. £
e === = =
E - dci!!
Bido-the-Bent.*"® "°
S3r=as — e —— = =
R - ce!
- - gar!
E . &0t
Leave us!
r’.
- ) q - wr -
L]ega; ?;gi'! >
Ve ! P TN\ >
. /—\ . TN
Y E % ;i ﬁ . F
Pt ——FH :
£y = ' = v V
s _sf P> ﬁ" 2 = L\‘—f— ——
1=

12087




Lucy. >./—\J N S ¢

. == Sie=a i e

v Io - re, che pitjn ter - ra_ spe - ran - za non ha,

bro - ken, Let___" not blood-shed my sens - es ap - pal,
E‘ar . E = N S—— N ——

v §0 - ﬁﬁa, dol - o Vi . sta per Tem - pia sa - ral

al - tar, I am read - y your vic - tim fall,

. glt Arthur.

\I’a!

Go!
-Henry. y ] :

Val!

Bide-the-Bent. (to Bdgar) — Go!
i === E =c=

Deh,__ ti  sal - - - val

Go, ___ I pray. thee!

Yal

Go!

=

g = = = = ==
S T

o —

guo .

12047

—hT—= . = & .t
; W | VA I;J ‘1" ! + Le Ll .
Jg 3 Te -sire— ma do - man' da del ¢o - re che sul
- Love de - vot - ed, un - dy - ing, un- spo - ken, Binds___ me
# Alice. (to_Edgar) : .
- - : s ] 4 —
2. — T =
J In - fe - Ii - ce!
Edgar. ., Hap - less lov - ers!
11 i LZ rL 1 wi T y ?' ! ;'[F
cal - pe-stan - do I - san-gue mi - ?_bo - glia al - lal-
From___ her pur - pose it will not make her al - ter, She is
Sirem = e =
Tin - vo_ - Ta,
+¢Tp—¢ i - 1; ™ ﬁ p : ?_hlf_.,__
Vi - v1, for - se il tuo duo - lo, il tuo
Peace will come with dawn to - mor - row, Peace will
>A ’ o
s i B et t f F o F Fs
g = ™  m— . ' = -
=~ _ ~|
—F'— 3 T '_E
=F FE= = =
— —_~
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:

Luoy.
I\ ——— >’ e o
== == == ==
o = - = - —
lab - bro spi - ran - do mi sta, e I'e - stre - ma do -
to him be - yond re - call, Grant____ the prayr of a
Alice. )
éﬁ?@?‘ = = =
fin-vo - la, taf-fret - tal
Oh leave wus, I pray thee! '
. Edgar. > T n —
ﬁgﬁt‘*ﬁ 1 1r L Tr T ; _FH
Y ta - re piu lie - ta ne an- dra, cal - pe - stan - do e -
lost to my heart_past re- call, Let my life - blood be
Arthur,
= = === ‘ 3
v Va col san - -
Yes, ere long -
Henry.
ik ————e > x
va, va, la mac -
The maid - en’s heart
Bide-the-Bent. L - a P . ;
=———— E ! 5
} ‘ L % "L 11 L j d 4* l[ ]
duo - lo fi - a spen - to, tut - tqé lie - ve,
come with dawn to - mor - row, let not an - ger,
¥ = = Tt 5
5 : A f
a, col an - -
Chorus. Yes, ere long
T - -  — ——
Va, col san - -
Yes, ere long
A : >
: L] . . ﬁ‘
E Po g" ' ’- # E. ° .
L + - o /_\
DErse =5 S=== s




11 1 L

o 1
8

1 1
man-da dun eo - re che___ spi-ran - do  sul lab - bro mi sta,
heart that is  bro - ken, Let____ not blood-shed my sens- es ap-pal,
————
A5 1 | 4 Fi 1= ]
Ah!
Ah!
o] =:=i==—='=l j
san- gue mia spo - glia al - l'al.ta - re pii lie - ta nean-dri,
shed on the al - tar, 1 ____ am read - ¥ your vic- tim to  fall,

4

gue tuo la - - va - - ta 54 - ri,
our VEn - Eeance on thee shall fall;
— . 1,
3 e : —at—H 1
e —— = —— H—I& i i
chia__d'ol - trag - - glo 51 ne - ro, ah!
thou____ a - lone hast____ per- vert - ed, Wea
- . S .
= - - |
1 1 1 - - 1] I |
fut - toe lie - ve al- l'v - ter - ma pie - ti,
let  not an - ger then thy réd - %an &n - thral,
+ . 1 1 | k 54 ;
"?ﬁﬁ:ﬂ—ﬁzﬁ—- —#—F'l—;l ?zﬁ:-_nkl =
tu la - va - ta sit =| Fil,
ven - geance o thee shall |Fall,
Se=se==ce=ce—= sEe==
rue tuo la - Vi - ta 8a - Til,
our ven - geance on thee shall fall,
E’#EE‘EE#'###‘# :E
——t | 1 JI"'-—-'=' r - T y 1 r 1

s

s




}..r""-.-_____—-“"-\
#ﬁ == #i__! gttt e
- spi - ran - l:lu sul lab - bro mi sta,
Let not  blood - shed my sens - es  ap - pal,
ﬁ I ﬁ a i '*I 1 F’ 1 I P‘ I
| 4 | 1"“. E_i '-'I 1 J;_ " _}
&uo sia - to, 1 suol Eiar = mi ri-spet - ta, ah,
Let_ not  rash - ly thy fu - ry tray  thes, ah,
— —_—
—f ] et —ie—
v al - - Tal -ta - re ]].iil lie - ta nean-dra, lie -
1 am read - ¥ your wvic - tim to  fall, your—
: (Wi
e N § & 54 =
‘_.l .‘ 1‘ - 4 ) |
. 81, Bl, g1 - - - ra, va____
it s00mn shall faull, L
E._E- s . o*° - ) - 1 E}:- — |
la - - - va - = - ta eol san = - -
have doom'd thee to per - - -
St oo T ey ] 27 3
tut - toe lie - we, tut - - - I.'rn, al -
let n an = per, an - - -  [er thus
5 F = —
- - r‘u,'
fall,
] .. T —
€1, si, sa - - - T
it 5000 shall fall,
E \ e bat
A ! _E' E_E:
i $ 3 ! ; h L - : H
<= ]
r
D P e
ZE=Ssi TS =
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o B,

P . . . S
%&.H__Jf ! ====rz= —_—=c
Y sl lab - - - bro mi sta, mi__

— my sens - - es ap - pal, oh ___

— '/-—\ %a ~

1 1 Tt < =”‘ F

——————— V&, 'va? l -

be - - - gone,

7~ ./—\! . @o K

I T 1 e -

- - - ta ne an - -

vic - - - tim to
o - :
i va, va.
trai - - - tor!
My
—— | 2 3
gue la - va - - - fta sa - -
ish be - yond all Té - -

9. la- cﬂ. ry o o S 1

- - Te - ter - - - na pie - -

— thy rea - - - son en - -

L. i
- % - ?n —r
.J T L
va, va!
go, go!
%Q ﬂ’.
va, va!
g9, go!
. I~
L) * !
Ja e AR et EEtre
S I o o e o == l—;‘:E
| Nid I
/—_- E. b"no { : L [

ARNDAY
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