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Cuitors Preface.

f Barps of other times! ye on whose souls the blue hosts of our fathers rise, strike the Harp
“in my Lall, and let me hear the song.  Pleasant s the Joy of grief; it is like the shower of spring
# when it softens the branch of the oak, and the young leaf rears its green head.  Raise the sang,

¢ and strike the Harp! send round the shells of joy!  Let some grey bard he near me to tell the

““deeds of other times, of kings renewned o our land, of chiefs we behold no more.—Such was

¢ the song of Fixaaw in the days of s joy: his thousand bards leaned forward from their scats to

‘¢ hear the voice of the king.” Ossian,

|

Inrraxp from a remote period has been celebrated for its cultivation of mustc, and ad-
mitted as one of the parent countries of that art, yet the present is the first general collection
of its national airs; most of them are so old, that their authors, and the zras in which they
composed themn, are unknown.

The works of two of the latest composers, Conollan and Carolan, have before been
sclected, but even these partially, and from copies generally defective; while most of the
productions of their masters, to whom they looked up with veneration, and of whose excel-
lence they have fullen short, are scarcely known in the country where they flourished.  To
rescue them from oblivion, the editor, about ten years ago, presented the public with a
volume of their works *.

'The causes which retarded this publication justify the delay: the editor was desirous to
render the collection so extensive as to supersede the necessity for others; to collate the airs
of different provinces with each other; to procure translations of some of the finest songs, and
for several of the airs best adapted for the purpose to give English words with an in-
strumental accompaniment.  T'o these he wished to annex the original poctry in the Irish
character.  His aim was to form a collection which would comprehend, as nearly as possible,
all that is valuable in the ancient music of this country.

To complete the plan, it was necessary to secure many valuable airs, hitherto confined to
particular districts of the kingdom. In these districts, particularly Connaught and Munster,
he has minutely and repeatedly made his rescarches in person, and taken from instruments,
and the voices of old people, a number of strains that might not otherwise have survived the
singers. He was accompanicd by a person versed in the Irish tongue, who took down the
original words; these words, i is true, appear from internal cvidence not to be generally
cocval with the music.  Often when the stram is most pathetic or dignificd, the sense of the
poctry bears little relation to the expression of the air, yet, as local curiosities, they may not
be uninteresting.

* 1)r. Crotch, in his course of Jectures in Oxford and London, in which he gave cxamples of the different styles of
music, was pleased to say, * that in the first volume of this work,” amounting to upwards of sixty tunes, © there are
very few indeed which are not extremely fine.”  So flattering a compliment from an eminent judge, animates the
editor's bupes with regard to the fate of the entire work.
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By such means the airs were secured in their native pathos; and the words of the best
tunes in their proper lainguage and character,

The editor has since collected annals of the harpers for a series of two hundred YCars
partly through the aid of Arthur O'Neill, an mteligent and well known harper: these proved
too extensive to be given in this publication; but the most interesting facts are scattered
through it. The work includes specimens of the funeral ery, or caors e, and croxan, of the
ancient Irish, an old Trisu Lessox AXD prELuDE, played m this kingdom for generations,
and Jatterly by Dennis Hempson ¥, the harper of Magilligan, from whom it was taken down
shortly before his decease; besides, a modern lesson by Caronax, for the purpose of contrast;
and two CELEBRATED Ir1su arrs, with their ancient vanrarioxsas practsed on the Harp
for many years; with these are given an ORIGINAL MELODY OF RECITATIVE, which the
compiler had the fortune {o discover as sung in artless strains in the llighlands of Scot-
land, and also by the aborigines of different parts of Ircland, to OsstAN1C FRAGMENTS.

TO THE MUSIC IS PREFIXED
A TREATISE ON THE THEBAN, BRITISH, AND IRISH HARPD.

In this there is various original matter, connected with a subjeet curious and little
explored: the affimity of the present Harp to the most ancient instriments s traced, and
sketches given of the ancient music i Wales, and in the Highlands and Lowlands of” Scot-
land, and an account of the nacriee.

In the concluding part of the treatise the distinetive difference between the musie of
Ircland and the aborigine]l music of neighbourmg countries will be noticed ; and an account
given of the principles upon which the Irish Harp is tuned and played ;s—ot a multipheity of
technical musical terms in the Irish linguage, respeeting the instrument, its proportions, and
measurements, as well as the alterations it has undergone to the present tane.

The editor’s object in this complicated undertaking was accomplished at a moment when
the Harp and harpers were verging go nearly to extinetion, that the atteinpt would have
fatled had it been postponed to the present day.  He thus saved from destruction @ great
portion of that music fur which Ircland has been conspicuous for ages. To the merits of such
stramns the following passage well applies: “ They take the very form and pressure of our

“ history; and the contlict of spirits, naturally warm and vivacious, with the gloom which
L3

"

abasement and poverty would cast upon them, is no where mere faithfully recorded than

“1n these bewildered melodies, where the strain often bursts into merriment anexpeetedly,
“and as often relapses from its diveliest expression into languor and complaining, as if there
(1]

were some pang which they could not forget even in their mirth 4.7

e . . : , ,

Fhe rapid decrease of performers on the Irish Harp suggested the idea of assembling the
remaining Harpers dispersed over the different provinees: ainceting was accordingly held at

Belfust on the 12th July, 1792, when no more than ten could be collected, to whom Tiheral

* See a portrait of Hempson, taken in 1797, Plate 1.

4+ The author of a late pleasine work might have extended the following cemark to every bosom that s not int'u]);xbh:
of feehng, however exalted his rank,  © 1y the tones of the Guvourite tunes of his youth, he hears the luug host volee
¢ of his mother, his sister, and Lis youthful love,  "There is po Bibee of his heart which does not vibrate to some of his
“owell known strains. You cannot improve them to i you cannot restore him the tones of allection which he
¢ loses by anv alteration”—{ Levden's Prelim. Disert, to the Complaint of Scotlund. |
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premiums were distributed according to their respective merits: of the ten, only two survive
at this day *. Those, who about twenty-two years before had heard the delicate touches
and whispering notes of Dominick Muxcas, the harper, knew the capability of the
instrument, and had suflicient reason to regret the declension of the art.

The editor was appointed to note down the airs played on the occasion, and cautioned
agamnst adding a smgle note to old melodies, which would scemn to have passed, in their
present state, through o long succession of ages. Though collected from parts distant from
cach other, and taught by different masters, the harpers always played them in the same
keys, and without vanation in any cssentinl passage or note.  This circumstance scemed the
more extraordinary when 1t was discovered that the moest ancient tunes were, in this respect,
the most perfeet, admitting of the addition of a bass with more facility than such as were less
ancient. It was remarked, that their instruments were tuned on one uniform system, though
the performers on thom were ignorant of the principle.

A principal motive in convening this feeble remnant of the bards, was to procure purer
copics of tunes already in the hands of practitioners, and to perpetuate a variety of other
extremely ancient ones, of which no copics existed, and which were therefore the more likely
to be lost; these ends proposed, were partially obtianed by the meeting alluded to, and have
been since perfected through the editor’s labours.

Conversant as he Is i the compositions of the Ttadiim and German schools, he ts con-
vineed that where public taste is pure, the original music of Ircland will be heard with
delight.  'The performer witl ptease to remember, that the old melodies of a country, and its
language, are analogouns; that there are idiomatic delicaciesin hoth, to enter into the spirit of
which, practice and strict attention to the dime of cach air is necessary, and that 15 peculiarly
the case with the earliest composttions.  Geminiani, a famous composer himself, acknow-
ledged that he had Blotted many a quire of paper to no purpose in attempting to compose a
second strain to the charming Scoftish air, “'Fhe Broom of Cowden Knows f,” which, comn-
parcd with these, is a composition of modern date.

Whatever the success of this work may be, the compiler has satisfaction in reflecting, that
the greater part of it consists of airs never published belore, and that 1t was his lot to arrest
their flight when on the point of vanishing for ever.  Almost every one of those humble
minstrels, who were the principal yepositories of them, have siuce paid the debt of nature,
and their Harps are beard no more 3.

The rolls of Fame T will not now explore,
Nor need ] hiere deseribe in dearnel ay
ow forth the minstrel fared in days of yore,
Right glad of heart, though homely i array,
Tiis waving beard and fucks all hoary prey;
While from his hending shoulder decent hang
His f{arp, the sole companion of his way;
Which to the whisthng wind responsive ruug,
And ever, as he went, some werry lay be sung.
BearTIE.

* A meeting of harpers similar to this had been held in 1754, at Granard in the county of Longford, in consequence
of premiums offered by a native of that town settied in Denmark.

4+ Dr. Beattie on Poetry and Music.

3 Anattempt is now making in Belfast to extend the cxistence of the }Ltrp Ly asociety of gentlemen who have raised

a liberal subscriptinn for the purehace of ooreamnentg an Pl 0
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Give me same music i—now, good morrow, {riends i—

Naw, good Cesarin, but that piece of song,

That old and antigue song we heard Tust night;

Methonght, it did relieve my passion much ;

More than Tight airs, and recollected terms,

OF these most Lrisk aud giddy-paced times.
) ¢

Mark i1, Cesariog itis ofd and plain:

The spinsters and the knitters i the sun,

And the free maids, that weave their thresd with bones,

I}o use to chaunt it it silly seoth,

And dallies with the innocence of Jove,

Like the old age.

IN the following disguisition, instead of pronouncing H

with certainty on the ara in which Treland received the
music of her Harp, ot the country whence she imme-
diately devived it, the principal docnments and au-
thorities extant shall be laid before the rewder, that he
may draw his own conclusions.  Most of the testimonies
adduced are borrowed from other nations, and, of course,
carry additional weight in favour of the claims of this
country. It is certain that the farther we explore, while
yet any fight remuins, the more highly is Irish bardic
minstrelsy extolled,

Diodorus Siculus, who wrote forty-five years A, C,

says, that the bards stept in between hostile armies,

Snax. TWELFTH NI1GHT,

standing with their swords drawn and their spears cx-
tended ready Lo engage, and by their eloguence, as by
irresistible enchantment, prevented the effusion of blood,
and prevailed upon them to sheath their swords *. We
may at least infer, that their influence over the minds of
We learn

through him 1, that they sung their pocins to the musie of

the people was great beyond example +,

aminstrament like a lyre; and by Ammianus Marcellinus§,
A, D, 390, that they celebrated the brave actions of il-
lustricus men in heroie poems, which they sung to the
sweet sounds of the Lyrej.  Strabo, Diodorus, and
Anmmianus Mareellinus, unite in declaring that they ex-

tsted among the ruder branches of the Celtic tribes before

* Diod. Sie. Lib. v. chap. 8.
4+ Luean I, calls the bard a poct or prophet.

One of the most certain criteria of the antiquity of & nation, s its being possessed of a native or original music.  Dr. Brown yemarks that,

<« Most countries propled by colonics, which afier a certain period of civilization have issurd from their native soil, possess no characteristic music
oo of their own; that the Irish, Welsh, and Scoich are strietly natives, and aceordingly hare a muue of thelr own.  That the English, on the

 contrary, ate a foreign mixture of lately establistied colonics, and, in consequence of this, have no native music, He who would find the original

« nusic of England must seek it in Wales.™

[Dr. B. on Poetry aud Music.]

Carthage was a colony from Tyre; and music, which was of weight in the native city, was of no consideration in the descendant state; the

same principle applics to all timnes.

{ Diiod, Sic.v. §31. There are also among them makers of versea whom they call bards: these, playing on instruments fite Lyres, celebrate

some and revile athers.
§ Amm. Marc. xv. €. Q.

I Awmam. Mare. B, xiv, ¢, 9.
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the time of Augustus. Tt is eertain, that their order was ¢o have been born to render the termination of his order
tnore numerous and of higher importance among the brilliant €.
Ceitic tribes of Jreland, Scotland, Manm, Wales, Cornwall, To that event the following original lines from the
and Amorica, than among any of the Gathic nations. pen of afriend are apposite:

Though it is unnecessary to refer to Druadism* to ! The Harp, our glory ance, but now our shame,

Tollowed my country’s fute, and slept without a name ;
Angelie Erir brush'd it with ber wings.
Surpris’d by sudden life, the trembling strings

prove the establislunent of burds and minstrels amongst
the Celtic nations, it is preper to notice, that by the
1 Britain, Suetonius

Anpals of Tacitus it appears that Faintly set forth one recollective strain,

Paulinus, governor of the country ander Nero, the Then soucht the fuiet of the tamb again!

Roman emperor, having taken the island of Anglesea, Tne wistory or Tie Irisu narns, as Dr. Brown
A.D. 61, not only cut down the sacred groves of the in his Dissertation on Poetry and Music notices, 1s perhaps

in whose order the bards were comprehended,

of all others the most extraordinary.,

and overturned their altars, but also consumed many of | Invested with bonours, wealth, and power, they pos-
them in their own fires &, If, as has been asserted, all sessed an art which gave them a commanding influence.
who escaped fled to Treland t, the isles of Bann, and Every chief bard, called Aflah Radaw, or Doctor in
Rardsey, it may be suppoesed that their music moved Poctry, retwined thirty of inferior note; and one of the
with them§  Till the sixth century we hear little of 3 second order Hite It was one of their pririlt-gus to be
them in Wales, when the Britains again resnmed the Harp, !I billeted on the country from All-hallowtide to May, and
and animzted their country to resist the Saxon yoke (). G tobe o empted from taxes and plunder** Dand to weara
We find the bards in Treland ander the names Filea robe of the sume colour of that used by the kings.
and Fear-Dana, from the earliest poeriods of its history, We find that about the beginning of the sixth century,
down to the year 1738, whoen Carslan died, who scems the cliss called Pozts 44 were charged in Ireland with’

* The remarks of Cosar on Druidisn are highly satisfactory. ¢ The art and learning of the Dindids were first fomnl out in BRiTATY, and
< from thenee, itis thought to have been brought inte Gauly and az this time, such as will attuin o the perfeer knowledge of that discipline do,
¢ for the most part, travel thither o learn it. The Druids never go o war, they are exempted from taxes and military service, and enjoy all
o panner of immuonities. These mighity encourapements induce multitudes, of their own accord, o follow that profession ; and many are sent by
¢ their parents and relations. They are taught to cepeat a great nunher of verses by heart, and often spetd twonty years therein, Tor it is deemed
o unlawfi) o commit their statutes Lo writing; thongh in other matters, whether public or private, they make use of Greek characters, They seem
“* to me 1o follow this method for two reasons, to hide their mysteries from the knowledge of the vulgar, and to exercise the memory of thelr
¢ seholars, [Caesar, B.vi, 8.]

1 Tacitus, Ann. xiv. ¢, 30,

‘1 Dr. Parsons and Mr. Tolland {two moderp antiquartans) apree that the 1ruids of the eontinent never committed their mysteries o writing,
but that those of Ireland did ;) also, that St Pateick committed hundieds of their books to the flames,
[ Caniphels Strietares on Feeo and Lit, History of Ireland. )

Tt is remarkable that Brompton, in the reiza of Henry 110

cs, that he Tish harpers tuught I seeret, and commitied their lessons 1o nemory.
The Rev, Mr. Evans, the Welsh antiquarian, secms surprised that the compmitions of Tadiean, and other Cambrian pocts of the sixth ecatury, ate
alpmost unintellizible at present o the best ertties and granmmanans in Wales; while the Exse Glluding 1o Ossdan’s Povmysy of the fourth century

are easily undenstoad; the

s, thint the aneient Weldh arthography was lost, but the Trish adhered tenscionsdy to one uniform ceamimar,
prosady, and mode of spelling: had the power and application of their fewers changed with every digleet, it woubl have been impossible te have
trazed the words to their proper ronts, ol conseguence they would become obeoure, and afterwards nmintclhgiblc,

& Tt has been asserted that Draidism terminated in Britaing, A1) 1795 Bardism, Lowever, survived,

i Bingley's H. Wales.  Powel's notes on Caradoc, also his History of Wales.  Clark's preface to the Welsh Laws, and Rydderch's Welsh
Granumar.

€ So Jate as 1581, Derricke, in his © Tmage of Treland,™ says that ¢ the Trish barde, Ty Tis ciimes, hath as great foree amangst wood-karne to
74 persnade, as the elloquent oration of a learned vratour amengs the eivile people.” Barnaby Rieh, who visited Treland in the reipn of James 1.
says, ** the Trish have Harpers, and those are so reverenced among thew, that in the tme of the rebellion they will forbear 1o hurt either their
¢ persans or their goods.”

** Kealing.

++ Lo rogn, Mre. Lloid the antiqnariin, on o aisic to Teeland, informs is friead that pear Earne he met with one Eoin Amnew (a), whose
ancestors had been hereditary poefs for many vears to the fanily of O'Ngans; thatthe Tands they hebl thereby being taken away from his father,
he had forsaken the Muses and betaken Bunself 1o the plovzhe 50, adds he, <©we made an casy parchase ol abiout a dozen MSS, o1 parchment.”

[Letierin the Philos, Transaet, vol. xxvii. poan, dated Peel 15, 100 ]

In the county of Cork, the (7 Iafys had the territory of a small rogzed tact called Minterbairr, as saccessive bards or pocis to the O'Manon
and the Canew.  [Smith's H. of Cork, vol. i p. 31

¢ The great men of the Irish Septs, mmong the officers of their family, which continned always in the same races, had notonly 2 physicien, a
O fmntsman, & sk, and dhe Tke, but 2 roET and & TALE-TELLER : the Rirst recorded and sang the actions ol their aneedors, and entertained
¢t the enmpany at feasts 5 the fatter amused them with tales when they were melanchaly and conld nat sleep s and a very gallant zentleman af the
e parth of Irefund, has told me of his own experience, that in his worv-nuntinas there, when be used o be abroad in the monntains three or
“t four days together, and lay very il at nizx

s, 500 as be eould not well sleep, they would Lring hing one of theis fule-tellers, that when e Tay down
“would begin a story of a king, or 2 wiane, o dwirf, and a damsel, and such ranibli

vt and continue it all night leng in such an even tnne,
e that you heard it poing an whevever you awaked s and he believed, nothing plysiciuns give could have sopmod and solnnocent an effect o make

men sleep i any pains or distemprers of body or wind.” [Sic William Temple's Miscellania, Parc 11, of P()L‘tl)‘.]

(r) The present cespeetable fanily of the same name, whose svat is st Kilwoughter near Larne, is distinet from that mentioned abore, the former beinz
of Scolch oxtiaction, the latier of Irish bloed.



being insolent and troublesome; amonpst other causes of
the royul displeasure, they were charged with demanding
for their order, the golden boddikin that fastened the
king's robe, and bad been handed down as a regal or-
nament from ooe king to another for many reigns in
succession.  Hence, the reigning king ffegh, A D. 558,
or 580, convened a counci] of the princes, nobility, and
clergy, at Drumceas, or Drum-chifl, in the county of
Donegall, with a view to their final expulsion. They Lad
ther become a kind of sacred arder or college, and so
numerous, that onc-third of the kingdom took shelter in
their order as an asylum for idleness and ease *,

To divert the impending storm, the principal pocts
assembled to the number of a thousand, and resoulved to
retice to Scotland bofore the expected sentence of banish-
ment should be proncunced.  They were saved by St.
Comb cill +, the Dove of the Cell, a presbyter and abbot,
who, A, I). 565, had gone from Irelund (as venerable
Bede relates) to preach the gespel among the northern
province of the Picts.

This eminently pious man hurried ovee from his
peaceful retreat in Tona or Hy, and procured Liberty for
the poets to disperse over the kingdom, with a dimi-
nution of their numbers, and promises of amended
manners §.

We discover from the same quarter, that Connor,
king of Ulster, allowed them to remain several years in
Dalriada §; within that province, at different times, the
princes of Ulster had taken them under their protection |
They afterwards came into great repuate, and had Jands
Who-

ever slightly injured a bard was fined 126 cows, ‘The

and revenues assigned for their maintenance €.

bards preceded armies to battle; held their lands froe;
and at the three festivals of Christmas, Easter, and Whit-
suntide, sat at the king’s table.

Speaking of thelr prodactions in much more modern
times, Edmund Spencer, the poeet, says, w0 lately as
in Elizabeth’s reign, 1 have caused divers of them
“ to be translated wnto me that I omight onderstand
 them, and surcly they savoured of sweet wit ard

“ grood inventien, but skilled not of the goodly ornaments
““of poetry ; vet were they sprinkled with some pretty

flowers of their natural device which gave good grace

§

L

and comeliness to them, the which it is great pity to
3

see sa abused to the gracing of wickedness and vice,
which, with good usage, would serve to adorn and
“ beawtify virtne,"”

o

With respeet to the musical compositions of the Irish
bards, an ingenious eritic and antiquarian ** has ¢bserved,
thut the incomparable skill allowed to the Irish in music
could never be predicated of unlearned extemporaneous
bardic airs; that it iraplies a knowledge of the diagram,
and an exact division of the harmonic intervals; a just
expression of the tones; and, in the quickest movements,
a unity of melody.  An early writer (Cambrensis) aceu-
rately distinguishes the Irish and Welsh stvles; the latter
being of the diatonic genus, slow and made of concords ;
the fuermer, the enbarmonic genus, full of minute di-
visions, with every diesis marked ; the succession of the
melodies lively and rapid, its modulations full and
sweet+f.

This transcendant excellence could be derived but
from two sources, a perfect knowledge of it as a science
and practice. We are not, it is true (he adds) able to
produce our ancient tablature or tunes from MSS. hither-
to discovered; but as from Caradoc it appears that we
communicated both to the Welsh, and as they exist in
Mr. dorris’s colleetions, we may fairly assume then as our
own, and derivations from this isle, These collections
are of the twellth century, the very time when Caradoe
and Cambrensis flourished ; so that, connecting the evi-
dence together, that we had music in score can hardly be
disputed. What is more extraordinary, most of the pieces
fur the Taep are in full harmony and counterpoint .

Ginarous Casnressis 8§, in A 1), 1185, gives a
striking account of Irish music at that period.  That in-
genious prelate, born in Wales, where music was much
cultivated, and intimately sequainted with the fine arts
in gencral, bas, dn his Itinerary, the following pas.
sage, in which he prefers the music of this country

% Keating.

+ 5t Columb-cill was of the blood royal of O™ Niall of the nine hostages, and founder of the monastery at Dersy. The isTand of Iona, or
Hy, was a gift to him by Bradeus, King of the Picts, whomn he had converted to Christianity. By this celebrated monastery, many others were
l)r;);)ngntcd in Ireland and Britain, of all which, this wsland monastery was the chiell Iona was formerly called Junis-Lruinach, and was pos-
[Smyth's Sean Dana.}

§ Dalriada, the enunty of Idown, and part of the county of Antsin.

sessed by the Eruids Gl S Colunl occupied it
1 Campbell's Ece, and Lit. H.of Ircland,
(| Keating.
** Dr. Ledwich.
#1 It would appear by Cambrensis's remarks on Trish music, that Ireland must have possessed the doulie Harp in the tweifth century, s its

[ burying place is still calicd (lugdh-non-Drudnach.

o Cambrensis, and others.

present Harp has no semilones, execpt those incident to the dintonic genas,

11 Dr. Ledwich's Enquiry concerning the ancient Irish Harp,

§§ Gerald Barry, or Giraldes Cambrensis, was h?s‘hup of St David's in Wales, of a noble Flemish fs.min in Pembrokeshire, his mother bcing
descended from the princes of Suuth Wales.  Ile had been secretary to Henry [T, and totor to his son, prince, afterwards king, John. Ile tnadea
tour through Wales with bishop Baldwin, and visited Treland 1wice, first with his brather Philip Barry, and his unele, Fitzstephen ; then with
prinee John, who ofiered him the united sees of Leighlin and Fernes.  His ¢ Description of Wales™ and ¢ Topography of Ireland” are highly
curious. Those who refuse asseut to every thing be has recorded, on account of his having teo aften indulged n the marvellous, are certainly in
error§ since his works contain a funed of sound knowledge. Were we thus to undervalue all our old English authorities, the fow lights we have into
pur carly annals would be lust.  #iltiam, the menk of Malmshury, also dealt in wonders, for sucl was the custom of their age. The solid
foumdations of listary are to be found in such authors 3 and it is the provinee of the critic to clear away the rubbish, not to condemn the whole for
the defect of a part.  Cambrensis was bora at Mainapar in Pembrokeshire, A. L) 1140, aud lived 70 years.



to all others* ¢ The attention of this people to mu- | Tn Cambrensis we find also the following passage: *“ Tt

is to be observed, however, thay Scotland and Hales; the

latter, in order to disseninate the art; the former, in

sical instruments, 1 *° find,” sad be, “ warthy of com-

mendation, in which ¢ their skill is beyvond comparison,

“ superior to that of any nation 1 have seen. For an consequence of Intercourse and afimty; strive with

¢ these, the modulation is not slow and solemn, as in the ¢ rival skill to cmolate Jreland in musie. Ireland, in-
“ instraments of Britain to which we are aceustomed, but 2 @ deed, cmploys and delights in only two jostruments,
“ the sounds are rapid and precipitate, you, at the same “ the Harp and the Tabert; Scotlund in three, the
“ time, sweet and pleasing. Itis wonderful how, in suel “ Marp, Taber, and Chorus§; and Wales, in the Harp,
t precipitate rapidity of the fingers, the musical propor- 5[ the Pipes, and the Chorus. The Irish prefer strings of
“ tions are preserved, and by their art fanitless through- \ “ brass wire to those made of thongs "

¢ out: in the midst of their complicated modulations, and | It is a corroboration of the accuracy of Cambrensis,
“ most Intricate arrangement of notes, by a ripidity so ‘ that upwards of two centuries before he wrete (about
¢ sweet, arepularity soirregular, a concord so discordant, 4 AUDL 842) the same dnstrunents had been given to the
¢ the melady is rendered hirmonious and perfect, whether | Welsh, as appears by the institutions of king Hoewe! 14a
' the chords of the diatesseron {the fourth), or diapente | (Heowel the Good), € Fvery chief bard to whom the
“ {the fifth) are struck tegether; vet they always begin in " ¢ prince shall grant an office, the prince shall provide
4 soft mood, and end in the same, that all may be per- i “ him an instrument; a Jarp to one, a Crwth to another,
“ feeted in the sweetness of delicions soondse They enter “and Pipes to a third; and when they die, the instru-
“ on, and again leave their imodulations with so mach sub- !w “ ment ought to revert to the prince § 7 We have in
“tlety; and the tinklings of the small strings sport with this a certainty of the Prpes being a very old instrument
“ w0 much freedom under the deep notes of the bass, ‘\ i Wales, and almost a certainty that neither the Trish or
(19

delight with so much delicacy, and sooth so softly, that Scottish Flighlanders had them in 1187, when Cambrensis

¢ the excellence of their art seems to lic in coneealing it wrote. Morlydd's Pines in Wales, we are told, were

“ Concealed, it pleases ; bt deteeted, shames.” i spoken of even in the seventh century,—Cambrensis con-

tinnes: “ In the opinton of many at this day, Scotland
< has not only equalled, bue even far execls her mistress,

s Ireland, in musical skilly whercfore they seck there
us in the very forms in which we wish now to transinit ¢

This description so perfectly answers to the airs now
published, that it strengthens the conclusion, that they

have not sutfered in the deseent; but have come down to

also the fountain, as it were, of the avt ¥#,

them to those who shall succeed vs 4, “In Ireland, bishops, abbots, and holy men are ac-

* In musicis SOLUM (1) Tnsérwmentiy commendalilem invenie gentis

ictins difigentiam, in quilus pree omni natione, guam Fidimus, incom-
paraliliter insirncta est, Nonoentm tn his, sicut in i raxsicrs, guilus

aesuril spmus, tnsfrumentis tarda ¢f morosa est modwdalin, verum velox
at prevceps, suarts famen ot jueanda Sonaritas Mirem guod in tanta tam Pracipel digitorwm rapacitale, musied servitnr properliv, of arte per
omnia indemai, inter crisprtos moduloe, orgonngue modtiphiciter infricada, tam swaet vefocitate, fam dispad pardtate; tom discordi concordid, consona
redditur et completur melodia,  Seu distesserone, sew diapente chordo conerepend, sonper tamen al [B].

Melli dncipinnd o in ddew redennt, ui
cuncéy sub jrenndw sonoritants duteedine compleantur,

Pam sultifiter madulos infrant | @l exeunt sfrr,:nr‘ sl olitvso grosstorts chorda sonilu, gro-
ciltym finnitus eentius ludunt, falentius, drelectunt, Inciriusgue demaleent wt pars artts mavinw videafur artem velare; tom quam

ve N luteat, prosit y ferat ars deprensal” [Cambrensis Tapor, Thh. distinet I . 2.
+ Gibson, bishap of London, transdlator of Camden's Britionia, relates the following anecdote of a harpee:—< Near Ballyshannon were, not
many years apo, dug up twe pieees of gold, diseovered by amethod very remarkable, ‘The bishop of Derry happening 1o be at dinner, there came

“an frish ko per snd sang oo old seng 1o the Harp, s Lordship not undesstanding Trish was at a loss to kirow the mesning of the song, but,

*fupen engquiry, he found the substance of it to be this: that in such a place (ninming the very spet) a man of a pigantic stotere lay buried, and
“ that aser his breast ad back were plates of pure gold, anel an his fingers rings of gold, wo larpe that an ordinary wman could creep T.im:u;__'h then
“*the place was so exardly deserilied, that two persons there preaent were tempted to g B guest of the galden prize swhich the hatper's song had
“pointed vut 1o then

W

After ey Dad dugg for some tioe they found two thin picees of pold. [Fhe form and size of theee are mepresented in Sis

e's Antiquilics of Tretand 7 "This disenvery eneonraged them next morming 1o seareh Tor the remainder, but they could mect with nothing

* mare, Twoholesin the middle of the piece seem o have been miade for the wnore convenient tyiug it to the anm or some part of the hody,”

[Caned. Bric, Bl 172w, 50149001
This incldent reminds us of the tradition, that in the reign of Brieu Bajrarmhe, a voung lady of great bheanty, adarmed with jesvels and in contly

drese, undeatonk a journey from one end of the kingdom 1o the other, from the north of Treland 1o Fome Cliodbna in the souh, with o wand only

in her haned, at the wop of which was a rig of exceeding great value. Sueh on naipression had the faws and governinent of that monarch made ou

the miwds of the people, that vo atiempt was made upon ber honanr, nor was she rabbed of her elothes or jewels.

| Warner's Hist, of Irdland,

1 In Trevisa’s transltion of Higden's Polychronicon of the thitteentht century, in deseribing aneient Irish mavners, we find this observation :

¢ Seotland, the dasghter of Treland, wee TTarp, Tymbee (Timbirely, and Tabar. Netheless, Trishwen be cunming in two aaner st nnments of

“music, in Horp Tymbre, it is apmed with wire and srings of brass s hich indroments, tho they play baaily aml wwifily, they make
¢ right merry harmony and welaly with Hhehe (thase) tunes, and wuthles, and wetes, and begin with fe malie, anb play seceetly under dim sonnd
“Cunder the greast strings, and tarn again unte the same, so that the greater part of the eraft hiketh the cralt, as 3t wond scem as though the erallso
* hid, shoud be ashamed it were ke

§ It has been allegend e chere was the drones of o Tagpipe, alsn, that it was a kind of denbile trampet,

i See figure of the Torg, Phoes Tl 1L Talwr 1V, Noo 7. Craeh IV Now e € Lewes Watlico,

** Notandum vers, gued Scotiv € Gwatliv bac propugationgs illa commeationis 18 affinitulis gralta Hilesvam in maodudes emula imiteri nifuntar

(o} This expression shews, at least, that v suthor did net wiite under a pastial biss towards Treland,



“enstomaed to earry about thelr Tarps, and to tahe o
¢ pious delight in playing on them.”

This carly notice of the proficiency of Scotfond 1 the
musical art is waorth attention, It may be pronounced
without hesitation, that the reference is to the Harhlunds,
Trelund, in this passupe, is dedaved 10 be e parent
country of music to Scotland, a fountain of the arty in
which light the scholar wis then hersell brginning to be
held, as well as hee mistress. Now the beantful wod
still existing Lewland airs of Scotland could vever have
entered into Cambrensis’ contemplation; for these want
the bewildered strain, the rapid movements and uaex-
pected cadences, the e mapeties of winstrels, wheo
considered themselves almost prophetic and inspired.

The southern melodies breathe tie mild softness of
pastoral innocence, unmaoved by bolaterous adlections,
Frery note in them speaks the language of comparatively
miodern habits and manner; every wir can at first hearing
be comprehiended in foreign countrics, and lermentzed
without violence by the rules of modern refinement. Not
the most remote simifarity or analogy can be traced be-
tween the ancient melodies of these two districts: they
We

therelore eonelude that the praise of Cambrensis applicd

could never have flowed from the sume fountain,

to the Erse Aborigines; the connection between fhem
amd the Frish is well known: thedr early intereourse, the
community of their poetry, the idostity of their Jane
guages, and the many proofs thut they were Loth deri-
vatives [rom one stock.  In confining the praise of our
Welsh author within its proper channel, we by no means
depreciate those admirable compositions of the Lowlands
of Scotland, which excite the purest feelings of the heart,
and do honour to the country that prodoced then: we
only endeavour to develope the truth of bistory, and 1o
ascertain the historian’s meaning. I what page of their
annalist, Bueharnan, or of Boethdws, still older, or Fordun,
the father of their historians, do we discover alhusions 1o
the high musical excellence of the Lowlands in early
ages? or what quarter shall we explore to find national
instrmnents of high perfection attributed to them? Fyen
the Iarp was not among them. On the other hand,
few are the old British authors that de not preseat us
with culogiums on Ircland for foth, above other nations.
Cambrensis, speaking of the effects of music, has, in
the following pussage, recorded the extreme lTove of the

Irish for their nutional instrument, ¢ The swecetness of

music not ondy delights with its harmony, it has its ad-

vantaces also. It not a hittle exhilarates dejected

-

miuds, it clears the clouded vountenance, and remeoves

superciliousness and austerity,  Harmony is a kind of

food o the mind, Whatever be our pursuit, music

Cassists application and quickens  genius; it gives
feonrage to the brave, and assists the devotion of the
pious.

Hence it is that the bishops, abbots, and holy

e in Jrefand wre used to have the Harp about them,

wnd plonsly amuse themselves with plaviug it; for

which rewson the Harp of boly Kejeinus * s held in

such grent estimation by the original inhabitants,

Beside, thie warlike teampet sends forth a musical

cousanunce when its elangour gives the signal for at-
tack.

Henee, the Zrish, the Spanish, and some other nations,

Music las a power to aher our very nature.
13

[

amidlst their foneral watlings, bring forth musieal
¢ lawentations, cither to increase or dimimish their gref

A cenary preceding Cambrensis, the Welsh bards,
celebrated for their mustcal art, sought For and reccived
tstructions fram these of Irekinde To this a passage in
Powprnet, the Weldh historian, and still more autho-

ritiative proofs bear testimony @ ¢ There are three sorts of
[4

minstrels in Wales ;) the first sort numed Bedrdh, which

Care makers of songs and ades of sundrie meisores,

wheeein not onlic grost skill and cunmng is required,

bt also a certeine natural juclination and gift, which,

it Latin, istermed firor poctiews. These do also keepe

records of gentlemens’ armes and pettegrees, and are
The
steond sort of these are plaicrs npon instramuonts,

best estecmed and accomted  of amony them,

chiclelve the arp and the Crowth, whose musike, for

“the nast part, cune to Wales with the sald Griffyeh ap

-

Conan, who belng on the one side an Irishman by his

mother and prandmother, and also borne in Irefand,

brotght over with Jim out of that countrie diers
eunning musicigas into Wales, who derived in a manner
all the histvumental musike that now is there used, ay

appuarcth as well by the bouvks written of the sume, as

also by the names of the tunes and ineasures used
The third sort, called
Arcanoaid, sre those which do sing to the instrument

amongst them to this daje §

plaied by anether, and these be in use in the countrie
¢ to this daie”

Curadoc of Llancarvan, another Welsh anthority also
of the twellth ceutary, assures us (according to Wynne)

discipling.  Flilernia guidem, fantum duolus utitur & deleciatur instrumenti, Ywihara Scil: & tympans, Scatia, trilu, Cyruara, Tymrano

& choro, Guwallia vero Cythara, tilr ¥ choro Anis quoque magis utunfur chordis Hilerni guam de Corto factis multorum eutem opiniene hodie

Scotia non fanlum magistram @quiparavit Hilerniam, verwn efiam n musicy peritia longe pravalet & pracellil.

Unde & thi quersi fontem artis,

jam reguicunt. Fpiscopi, & alibates, & Sancti in Itilernia viri Cylharay cirenmferre, el incis medulando pie delectars consucverunt.

“ Meaning, probably, St. Keiven, or Coemgen, of the sixth century, founder of the monastery of Glandallouch in-the caimly of Wicklnw.

1 David Powell's History of Cambria, translated by Lloyd, edit. 1584 The statute of Grufiyd ap Conan is still extant in parchment roll in
the Ashmaolean library, Oxford,  He succeeded to the principality of North Wales in 1079, and died in 1137 at Aberfiraw, the roval seat of the
princes of Noeth Wales. Iis Tustitates of Music are minute and curious ; the reader may find a sketch of them in 7 Jopes's Reliques of the Welsh

¢ PBards," a boak worthy of high commmendation.

Powell's mseetion requires no confinmation; iCit did, it is amply supported in the passazes which follow in the fext. The learncd SeLDsk, in

more moddern tines, sigs, that the music of the Welsh, ¢ for the most part, came out of Ireland with Groflydih ap Conan, prince of North Wales,

e about king Stepheu's vime.”

[Apud, Notes on Drayton’s Polyolbion.}

1 The measares themselves are given in this treatjse, and their tranglation.



that the Irish devised all the instruments, tunes, and
measures in use among the Welsh*.

A book of institutes, settled in the reign of Gruffyd
ab Conan, about A. I3, 1100, is thus prefaced @ ¢ This is
¢ the baok of institutes of instrumental music, numely the
% Jfarp and Cruth, within the thres principalitics of
¢ Wales, which were drawn up by the desive of four
“ chief musicians of the Harp and Crath; the ool anel
“ talent of each and every of them being to compose
“ musie, to keep it in memory, to play it correetly, and
“to amlize it. The four chicf musicians were Allon
i {Alben ab Cynan) Rhyddereh Voel, Matholuch Wyddel
“ (Matholuch the Gueddelian, or Jrishman) and Qlar
“ Gerddawe (Alof the musician).  And those who at-
“tended as auditors were, Heory Geewrhud  (1lenri
“ Gyvenrhydd, or Henst Gruflydd) and Carsi Delynior
0 (Carsi the Harper), with many others, assisting by their

%

counsel and science.  And by the advice of those mis-

e

rs, and the skill of the doctors of mwusic, and the four
“ masters, and through the united counsel of cach and
“ cvery of them, were formed the twenty-four measures
“and to preserve those were formed the twenty-four
odemvrs,
ic

They were made for three reasons: 10 To
miake music; 2. 1o know music; and 3, to retain
) 3

¢ Their names follow ; one in the

music in memory,
“CTrish Janguage: and Muorchan Wyddel (Murchan the
« ]rishm:m) was lord in freland at that time, wlio con-
“ firmed them at the plice called Glyn Achlach +, by
¢ all his power and ofticers, with command to all persons
¢ to countenance them,”

1 The same chronicles do not notice Bledyd ab
Cyavsn's having revised the regulations of the musivians;
but various old pupers, treating on Welsh musie, men-
tion such a revisal: Bledyd ab Cynvyn had beewr an exile
in Treland before he came to the theone of Powvs, about
A DL 1050, and was sluinin 1070, These chirenicles do not
muention the revisal of Taws of the musicians by Grudyd ab

Cynan; but the same old papers and treatises on music

* Wynne's Hidory of Wales.

G

contain copics of lus regulations: and they all say, that
such regulations were made in Freland, where he was
bronght up, his father having been an exile there from
A D 1040§. Gruffyd ab Cynan made two attenpts
from Treland to regain his patrimony of Gwyned, ot
North Wales; one in 1070, and another 10805 the last
suceceded. Codogan ab Bledyn ab Cynvyn, prince of
and||; Hugh, carl of
Chester, and Owen ab Fdwyn, having tuken possession of

Powys, was also an exile in Bred

their Tands, and of the isle of Anglesey.

An old manuseript in the Bbrary of the Welsh school
near London, (Morris's collection before alluded to) con-
tains pieces for the Harp setin hacmony, or connterpoint,
written in & peenliar notation; the title of this book is
contains this notice:

Mustica nen Breroraern., Ut

¢ The following manuseript is the music of the Britons,
4

as settled by a congress or meeting of the masters of

<

music, by ovder of Goiffyd ap Cynan, prince of Wales,
i

about Ao DL 1100, with some of the most ancient pieces

of the Britons, supposed to have been handed to us

fromy the British druids, in two parts (that s, bass
and treble), for the Harp.
Robert ap Haw, of Bodwigan in Anglesey, in Charles

This MS, was wrote by

€

the First’s time, some part of it copied then out of
“William I'l'lll\\']l‘.‘; book €.

Having had the perusal of this manuseript, a late

traveller says, that he found the music expross

4 by

Tetters of the alphabet wath other muarks, vot at this day

te be expluined. Donble {1 apprared to be the lowest
notey after which the first series scemed to hin to be
gl ai, bi, o, 4, of, B, and the next, 1, g, a, b, ¢, d,
written - characters of which he has given fue similes,
It s spossible, says hey to say that these Tetters stand for
the same soands as the Eke letters in modern musie, bot
whether they do or not, lie does not conceive it materiad g
thut af they do, some of the chords are those adwmitted

into onr harmony, but that others occur that are mere

Jurgun ¥¥,

e, Powell, in Lis Notes on Caradoe, soys, that either the Welsh musie went to Wales with prince GrufTudd's

Irish musicians, or was composed by thens afterwards; but Wynne mistaking, itis alleged, Caradoe’s meaning in not distinguishing music fromn

musical instruments, asserted that both the Harp and Crowth came from Treland,

1 Glyn Achiach means Glendalloch in the conunty of Wicklow, Ircland, an ancient cpiscapal see founded by 5t, Cocmpgen, or Kieven, who

was born A1) d4gs, and dhied G1R; iU was an inhabited ity Gl 3204, when the see was annexerld 1o Dublin,

1 From the Welsh Archaiolagy, vol. it p. tzh,

§ The mother of Grifydd ab Cynan was Racue! (Raunilt Raonely, daughter of Auloedd (Aulaly king of the eity of Dulyn {Duobdiny and the

fifth part of Treland, the isle of Manan (Mang, that ariginally formed a part ol the comunonweal of Britain g aud Die wa, king of many other isles,

and of Denmark, Galway, Rheonen, Man (Angleswy), and Gwynedd ¢ in which place, Anteedd it o costle of preat strergth, the imoamd and

fusse of which are still visible, and are called the eastle of king Aulocdd, bat in Welsh, the castle of Bdn y Dam,

Anlovdd HimeselT was the sou of

king Suurie, the son of Auloed, king of Cyrian, the son of Sutrie, son of '»'.ing Auloed, son of king Tlafuzr, sonof tie king of Denmark,”

[ Welsh Archatiogy, volo i, posedy File of Groaly (’ynnn.]

|| For this paragraph, as well as soine sucereding ones, we are indehted 1o Biflam Choen Pughe, Fapof Denbigh, whose obiiging aud valuable

assistance way procured through the liberal intervention of THomas Jounes, Fsq. M. P of Cardiganshire, a gentleman whose eharacter is above

our culogy.

o William Penlyn is reeorded among the saceessful candidates on the Hurp, at an Eiteddeod, at Caerwye in Wales, 1568, when he was

elected one af theclief Bards and wachers of imstrumental song.

GeNERAL VALLANCEY, tn whee inilefatizable labonr and tugennity Trelund haw by beew indebted, thinks, that the Trish word Teadkloin,

ot Telin, is the etymon afl the Welsh Peyfin, or Harp, not finding any denvadon for itin the Welsh language ; a circumstanee, which, he conceives,

proves from whenee they derived the instrument iself. - A Welsh writer, however, informs us, that the Welsh reot of Peglin is Tel—i, . straight

or drawn tight; and that the word Tedin s mentinned by Taliesin, their band in the sixth eentury, and in king Howel's laws, A. 1), gld.

** Vijcone of these airs given by him in modern notation, Plae 111 Ne. 14, from which an opinion may be formed of the rest,



Jolin of Salisbury * 5o the twellth contury, an ofder
writer than Cambionsis, says, that deseant or double
singing was practised to great extent o that gt
And Bror, so carly as the cighth century, mentions
descant or muste In consonnee 1.

In perfeet consivteney with this, and with the Welsh
manuseript mentioned, woe are informed by Cambreirss,
that ¢ The Bejtons did not sing hn ouison like the in-
“ habitants of other countries, bat o different parts; it
T} ))uing customury (he suys) i Wales, when a compny

ool Shgrers among the eommon people met, to ear as

“ many different parts as there were performers, who, at
£ Jengrth, united with organic swectness: but since the
* Fnglish adopt this kind of vocal melody (he continuees)
“ ot generallv, but only in the novthern pants, 1osnp-
“ pose they borrowed their mode of singing, as they did
* the afiuity of their language, from the Danes and Nor-
“ wegians, who were in the habit of oceupying those
“parts of the islud mare frequently, and retadning the
¥ possession of them looger then any uther people.™

He adds, ¢¢ that in the northern purts of DBritain,
fCbeyond the Humber, bordering on Yorkshire, the in-
¢ hubitants used the same kind of symphonions harmony
“that he saw the Welsh do, excepting that they ooly
“supg in Two parts; the one murmuring inthe bass,
¢ the other warbling in the treble)”

Weare further led to admit the knowledge of coun-
terpoint 1o Wales by the twenty-fouy ANCIENT GaAMEs
oF Tk Wrwsi; since, of these, ** Conn eydd pediar
Soacaccenu” (el singing asong in four purts with ae-
centuation) s amaong the number g, and also by the
compass and pecnliar form of the Harp, which shew that
it was to he plaved upon with dofk hands, and Jeave Tittle
reason to doubt that it was intended for harmony as well
as melody.

Of the former, the Greeks and Romans were

neeessurily deprived by the shape and limited powers of
their Byre,

If, then, Wales in the tenth and eleventh centnries
was 10 possession of counterpoint and musical notation,
i is not to be questioned that the Irish, whese superior
knowledge they admitted, by submitting to be faught
by them, and o have a body of musical institutes pre-
pared by their direction, could not have been ignorant of
cither.

Whether Ireland and Wales, or cither of them, were
in possession of the knowledoe of counterpoint prior to
the time of Guido Aretims |, the reviver, if not the in-
ventor of it among the Tralians {about A, ) 1022), the
rewder st determine for himself. Considering the per-
turbed state of the Irish, from the Danish invasion in the
ninth century, to the British invasion in the twelfth,
we cannot imagine that it could, in that interval, have
been imtraduced amony thiem from the continent, and have
been sowidely disseminated. The improbahddicy of this will
appour more strongly when we consider that the great
cultivators of harmony from Guulo's time, to that of
Palestrina, whe earried it to perfection in the pontificate
of Leo X at the elose of the sisteenth century, devoted
thar talents almost exclusively to sacred music; whoereas
all of
the attainments of the Irish in secwder compositions.

Cambrensis  and the other authorities speak

Holy muen, 1t is true, were in the habit of carrying arps

about with thenr; but that does not invalidate the
rewark.

Tt has been said that the ofdest Irish tunes are the most
Vin.

Galilel, Bavon € stanishorst * 7, Spencer, and Camden 4,

perfect, and history accords with this opinion.

in the sixteenth century, speak warmly of Irish wusic,
Lut not so lighly as Polyvdore Virgil $1; and Mijer, i
the fiftcenth ; Clyvun §§, 10 the middle of the fourteenth, or

* John of Salishury, bishop of Chartres, was born at Salisbury about A 13 11101 he was the the friend and seeretary of §t, Thomas a Becket,

and intereepted one of the blows of his assassins.
+ D Burney’s Histary of Music,

1 Hawkins H. Music, vol, i, p. 4006,

§ Daviss Wl and Latin, and Latin and Webh Dictionary, Londen, 1637

The Mantlly Reviewer of 780, vol. 74, O 8, alleges, however, that the Welsh passage may as well apply to singing an ode or song of four

strophies, stainzas, ot stins, as to parts (0 counter point.

| Guipo AreTive contrived the stafl of five Haes, on which, with its spaces, Tie marked his notes by setting points @ up and down before

thein te denote the rise aud fall of the voice.

ut, re, mi, fa, sof, {a, which he ook our of a Latin hyinn,

But from Kircher we learn, that he fourd o the Jesuits library at Messina a Greek manuseript of
biymns, now nearly 800 years old, in which some swere written on & staff of eight lines, marked at the beginaing with eight Greek Jetters.
notes or points were set upon the dines, but us use made of tie spaces: Galilel confirms us in this.

‘T'he

Guida contrived the six musical syllables,

He was alo the inventor of symphonctic composition, and brought it even the Tength of

four parts, bass, tenor, caunter, amd trebibe 5 he carried his system, hewever, no facther than twenty diatonic noles ; these were inereased o tharty-faur

in the harpsichord, and latterly to forty Bre is said to have been the inventor of spinnets and harpsichouds.

Guido was a native of Arezzn, and invented the new usical seale abont AL 1) tuwy .

[Malcotm's Treatise of Mus, 1722,

he had been thrice ealled to Rome to teach the vse of it

to the clergy, In a letter to the pope he insisted, that with its assistance a person might in one year make as great proficiency in music as

formerly in ten.

« Lorp Bacow, in his Syfva Syleavwm, temarks, that < the Harp hath the concave, not along the strings, but across the strings ; and

no Harp hath the sounds so melting and prolonged as the frish Harp

** StanisyvRsT, chupliin o Albert, archiduke of Austria, dicd 1618,

4+ Jouw Goou,a priest educited at Oxford, and master of a sehool at Limerick ia 1566, At the request of Camden he wrote © A Deseription

fenf the wild Teish,”

in which is this remark ; ©¢ They Jove music mightily, und, of all instruments, are pdrlicuhri}‘ taken with the Harp, which

 being strung with brass wire, and beaten (strack) with creaked nails, is very melodious,”  [This answers to the present mode of playing on it by

the oldest Tlarpers. ]

13 Povinone Virgrr, bomat Urbine in Tuly, in the begivuing of the sixteenth century, uses this expression,  Hikerni musica peritissimi.*
He had been sent to England by the pope o eolleet Peter's pence, and undertook 1o wrile a history of that kingdom.
§§ Josrw Cry vy, a winorite of Kilkenny, wrotle short annals of Ireland to 1349, whea it is supposed he died.



Fordun, in the thirteenth *. As we recede yet farther, we
find Cambrensis, Brompton, and John of Salisbury, in the
twelfth century, bestowing still more lofty encomiums
and these again falling short of the accounts which the
Welsh historians give af the state of the sciunce among
us in the cleventh and tenth centuries. In conformity with
this, FuLLER, in his account of the crusade condueted
by Godfrey of Bologue, suys, © Yea, we might well think
¢ that all the concert of CritisTEN poy in this war, would
“ have made no music if the luzss Haxre bad been
“ wanting +."'

Jehn Majer, a Scotch divine and historian, bors about
1446, and doctor of the Sorbonne, says, in his De Gestis
Scotorim, It is by many arguments certain that we, the
 Scots, owe our origin to the Irishy This we may learn
“from the language; for even at this day, one-lalf of
“ Seotland speak Trisit; and a few years ago, a greater
The Scotch
brought their specch fram Treland into Britain, as our
annals testify.

proportion spoke the same language.
19
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1 say, therefore, that from whomsoever

the Jrish drew their origin, the Scoren derive the

-
-

same; not immediately indecd, but as 2 grandson from
a rrandsire,”

Of the same opinien are more of their own authoritics,
as Buchanan, Innes, & When James VI came to the
English threne, he declared in the council chamber at
Whitchall, that the Scotch dynasty came from the Irish;
P that the ancient kings of Scotland came from Jreland.”
The conclusion from all this is obvious, that f Scotland
{as her own annalists teach us) owed ber peeple and her
language to Ireland, she must have been equally indebted
to the same quarter for her ancient music and musical
instruments,

Satisfactory ns this chain of reasoning and these
authorities are in {favour of the claims of Irish melady to
a remote origin, it might still appear defective if un-
supported by correlative evidence, derivable from the
state of poetry and other branchies of literature in Ircland
at a period yet earlier

THE EGYPTIAN HARP.

Liaut may, perhaps, be reflected on the derivation
of the Irish and Welsh Tharps (in their original state the
saroe instrument) by examining the relation they bear to

othiers resemblipg them in construction, though the inven-

tion of other conntries o yemotest Ao ANOD( these, the
Harp of Bovrriax Turpes first claims our regard, being
of the highest antiquity. We are informed by Pocock
and Norden, that when they wrote, ancient drawings were
still visible i the sepulchral grottos near Thebes; and if
we ny conjecture from the age of the prince v whose
tomb they were found, they were exvented bofore the
thne of Sesostris,  But it was reserved for Mr. Bruce, of
Kinnaird in Scotland, in his travels to discover the sources
of the Nile, to present to the public drawings of two
Harps §, of & construction totally differing from, and
superiar to, the Grecian and Roman lyres, though so
much oider than cither.  One of these he communeated
to Dr, Burney, when that gentleman was preparing his
excellent History of Music,  The dreaft of the sccond
Harp [No. 2, in our Plate] had heen mislid; in con-
seruence of which, it does not appear in Burney ; but
was afrerwards recovered and seen in Bruce.

As the subject is curious, we subjoin an extract of the
travellers rewarks, and shall not boe charged witly pro-
lixity in attempting to cstablish the authenticity of draw-
ings which afford the earliest trace of music within the
sphere of human annals,

In one of the apartmients or passages into the sepula
ehre near Thebes, Mr. Bruce found panocls or copart-
ments formed in staceo, and painted in fresco; in one of
which were depicted several musicad instraments, clietly
of the baathoy kind, with mouth-picees of reed, also
With them were also found
several Jurs, as of potter’s ware, which Javing  their

some simple pipes or flutes,

mouths coverad with parchment or skin, and being
braced on their sides ke a drum, were probably the reber
or tabret ||, beat upon by the haods, and coupled in carly
times with the Harp. In three suceceding pauncls were
panted, in like manner, three Harps of most clepant
form. By the figure, No.o 1, in Plate 1L of this col-
Teetion, it appears to lave been plaved by a person in a
stunding posture; its nomber of strings to buve bueen
thirtecn, and its extreme Jength less than six feet and a
half, culeulating by the Teight of the player, and sup-
pesing him to mewsure five feet ten inches. Tt wanis the
pillar or fore piece of the frame nest the lowest siring.
The back part is the sounding board, composed of four
preces of wood, growing wider toward the bottom.  The
ernamented parts are executed o the very best manner,
and the entive form ivin the finest taste. Beside the pro-
portions of its outward form, we must observe how nearly

it approaches (says hie) to a perfeat instrument, for it

* Jonw vy Forouw, a canon of Aberdeen, the eatliest Scoteh historian, author of very copious aud valuable anpals. He was toat o

Ireland (reign of Richard 11,3 at the end of the thineenth century, to collect materials for his Scotichronizon.

t Fuller's Holy War, 8.5, eh. xxiii. apud Walker,

1 The time at which the Hanre became the armorial ensign af Trelared has often been a subject of inyestiation s according to Tindull's history,

all the ancient pennies that have the wead in triangle were [rish coing, which triamgle is supposed Lo represent the Tei-h Harp; others think that the

tnangle alludes 10 the trinity,

King John and his two hminediate successors svere the catliest monarehs who wsed the tianple constantly on theig

moncy.  Fram this triangle, perhaps, pracerded the arma of Treland, There is a groat of Henry VIIT. which has en one side the arns of Frgland,
on the reverse, a Harp crowned, and Frank Domins Hiter, wihich is the first tGime that the Harp appears distinetly on the coins @ it was struck about
the year 1530, Noadoubt, it was the high atate of improvement of the Irish Harp, awd of Trish masic, wdimitted by neighbouring countsies, and the
very ancient passion of the peaple for music, which prampted Henry YL 10 adopt the Harp oo theirarms,

§ Sce Plate 1V, io this ccllection.

Ib Geaesls xxxi. 27.

lsniah xxx. 32.



only wants twn strings of two complete octaves: that
these were purposely omitted, not from defect of taste or
science, must appear bevond contradiction, when we con-
sider the sccoud figure: represcnting the Harp that oc-
cupies the sccond pannel.

the othey, and its number of strings is cighteen, being

[ts form we see ditfers from
five more.  [Ree Plate 111 fig. 3, of this colleetion.]

In a third pannel appears a third Harp ol only ten
strings, but of its precise form Mr. Bruce had not taken
a drawing.

He dooked on these as the Theban Flarp in use in the
age of Sesostris, about the tenth century belore the
Christian wra: he considered them as alfonling ncon-
testible  proof, that every art neeessary to o the con-
struction, ornament, and use of this instrument was o the
highest perfection.

Old Thebes had been destroyed, but was soon after
rebult. It was adoreed by Sesostris, some time, he thinks,
between the reign of Moenes and the first war of the
shepherds, about 400 years hefore the Trojan war. This
gives the drawings in question a prodigions antipuicy.

The only very ancient Harp that resembles these
Theban ones s represented in basso-rehievo at Prolemais,
a city built by Ptolemy Philadelphus, 1t has fifteen
strings or two actaves; but the addition of the two
strings occasioned (it s conjectured} the addition of
fore pillar, Broce, from whom this fact is taken, con-
ceives this Harp also s of Thebun origing as no Harp
with so many strings has, he savs, ever been seen in
Greeian scalptore; and the extremity of its base rounded
into a ram's head.

Some writers (who are otherwise sensible and candid)
have pronounced those figures of Hurps fictions of Brued's
fancy ;-—they have alleged the doubtfulness of painting
being so early known, and have supposed it impossible
that such drawings could remain st Thebes to the pre-
sent day ;—they have noticed the want of a pith to sap-
port the com of the Harp, which conld not casily be con-
trived to resist the tenston of the strings, even H made of
metal, as gzt as it is deseribed * 2 and they have alleged
the improbability that the Greeks, with such an admirabic
mudel befare their eyes, shoull not have renounced the
Iyre and adopted it In answer to this, lot 1t be con-
sidercd, that drawings @re visible in the Thebaa sepul-
chres. We huve the awtherity, not only of Broce, but of
three other travellers at different periods, Pocack and
Norden e 1737, 1738, and Denon in 1798 5 two of those
are of different nations from our own. We are not jus-
tified in denying the veracity of all these travellers, unless
internal evidence appear of their being privy to cach
other's falschood.
especially of metal, might bear the tenzion of thirteen or

It is very conceivable, that a comb,

sixteen strings without the aid of an eutside pillar; but
even if it were not, the painter might have omitied that

part of its structure, in order to give the figure & greater

degree of lightness and beauty ; whether that were the
case or not,y the general principles of the instrument are
unimpeachibic,

That the Greeks did net renounce their nutional lyre,
and adopt the Harp of Egypt, presents no difficulty.
The Lacedemonians, in particular, who conceived that
their civil pelity, wnd still more their morals, depended so
much on preserving their music in its origioal simplicity,
as to bunish & musician for Incrensing their scale four
tones, would not abandou the instrument of their country
fur any other.

Mr. Narden, the Damsh traveller, speaks of some of
the paintings faund near Thebes, in these words; ¢ This
““sort of painting has neither shade nor degradation; the
“Higures are werasted like the cnamel on the dial plates
*of watches, with tns diflerence, that they cannot be

“detaehed,

I must own, that this incrusted matter sur-

¢ pusses insteength every thing T have seen of this kind;
“Ot is superior to the al fresco, or mosiic work, and has
“the advantage of lasting longer, 1t is surprising 10 see
“how the pold, uitracmarine, and other colours have
fOpreserved their lustre to the present age.”  How high
must the state of the arts have been at that time, when
this deseription is applicable xow?

Modern seepticism should, we thiuk, vanish from the
momcent the French took possession of Egyptin the year
1794,

Harps in the same sepualchral grotios, and thus, inoa great

On that oceasion, Dexox copled the fipures of

degree, corroborated the narratives of his predecessors,
Frone his travels in Eeypt in company with the Frenchy
wmy, during the campaigns of Suonaparte, we ind that
the galleries contiining the drawings are ¢ cased with
“stueco, senlpturad and painted; and that the celings
o

imake w rieh anl harmonious association of colours

it 1

L')ZL'ttlHt two of the (:irhrhl tombs" that e \'isih:d, ““ which
ave been injured by water trickling down them, ali the
rest are stll in full perfection, and the paintings as fresh
as when they weve first exceuted. The colonring of the
cichings exhibiting yellow figures on a blue pround, are
excented with a taste that might decorste our most
splendid saloons”  Of four figures of Harps, one of
thenr, we are told, was of four strings, one of cleven, two
containing a multiplicity, snswer to one of Bruee's figures;
and all of them correspond with Jiis in the onmission of an
ontside pillar, [See four instruments delineated in Plate 1L
Nos. 4, 5, 6, particularly the two last.]

Tlhat which most resembles the Welsh and Trish Iarps
in the donble curvature of the arm 1 Broce's does nnt
appenr in Denon. This, however, may have proceeded
from one of the travellers having visited o gai.llttry that
had, in the hurry of the moment, cscaped the other,

When we find Brucds delineation correet in one case,
we ought not rashiy to impeach his truth in the other:
thut he ook drawings of the instruments on the spot, is

sufficiently established by the diugrams of Denon. Few

* Liissingalar that Bruce himsell started this ohjection, saying, that if the Harp was painted in the proportions it was made, it could scareely
bear the teusion of more than tirteen strings with which it was furnished, and that it would break with the wnsion of the four longest if they were

made of the size and consistence, and tuned 10 the pitch that ours are at present.
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men were better qualified to deteet any incongroity in the spot, on his return from India. Tt is remarkable that
the form of a musical instrument than Dr. Bimey © but the Hirp is not now the instrument of that country, and
that pentleman, instead of questioning the existence of that those delineated contain so limited o pamber of
Bruce's Harp, passes an culogiume on its beanty, and srings,  The mujors cxplanamry letter to the author of
conjectures the scale it may bave been tuned upon, | this treatise is as follows
which he thought ran from Cto ¢, Dtnd, or Ftoe;
furnishing all the semitones in modern musie within the “SIM, Coleraine, February 7, 1809,
compass of an octave, “ The subjects of which T have the honour to send
Since this memoir commenced, the writer bad the 0 yon drawings from sketches taken on the spot, ocewrred
good fortune to meet with My, W, G, Brown, author of Y on miy journey through Persia in the year 1807, and
* Travels nto Africa, Fgypt, and Syria.”  He is one of “Care situated about seven miles to the castward of the
the few Furopeans that have, on the spot, scen the draw- “town of Kurman Shaw, No. 1, is a view of the ex-
ings in question. With his pernission we say, that be “ terior of the arch, on the left side of which, ward, is
found Denon™s copies of those deawings correct, although “the sculpture which forms the sabject of the second
it docs not remain on his memory that he saw the fipure “dyawing.  Tlas excavation is made into the base of 2
of a Hurp with the double carvature of the armn, which i« high wountain; is thirty-four feet in height, twenty-
appears to be one of those given in Mr. Bruee’s acconunt “pne feet wide, and extends nto the rock about the
that the Harps are abont two feet hiphs that the colours “ same distance.  The further end has several rude
arc still brilliant, and the figures distinet; that the walls | ** scalptures on it, but in the most prominent style of
are artificially whitencd ; and that the persens playing on © gltorelievs. The centre figure, 1o the upper part, is
the instruments answering in the dresses to Mr. Broee’s, Csaid by the natives to represent Cyres between hic
particularly in their having striped garments, are in a “Cawives. The lower one is an anmed chicftiin mounted
brown or bronze colour. “Con a quadrnped, having the body and Jimbs of a lorse,
When we consider the whaole evidenee, it s plain that “owith the head of a tyger. This figure carries on his
Bruce's Harps were taken from other drawings than those ¢ shoulder a huge spear, and on his Jeft anm a shicld,
by Denon. The performers on Bruee's are both miales in Y These figures wre all very Jarge; but the sides of the
a standing attitude; in Denow’s one of them is a nuked “arch are alse covered with sculptures on a small scule
Jomale kuecling : her instrament contains & number of “in bass redief. The length of the Jower boat, which
strings, perbaps fifteen or twenty, but the true number “eontains the FEMALE iARPERS, Is only three feet six
uncertain,  The dresses ave totally differenty al those of “nches long, The border on the left of the drawing
Bruee's arc striped, which is corroborated by Mr. Brown, “representing spripg, &e. incloses an oblong square, con-
who further says, that there are such a multiplicity of “taining a variely of outrd subjects which T thought
drawings as would requive muny days to copy, Tt will fnecessary to introduce, as you seemed desirous only
be remembered that Depon’s time was very limited, and % for that part relaning o the fomale harpers.

dependant on the hurricd movemoents of an anny, which ¢ Phe opposite or right hand side s covered with o

might {as they did) hastily arrest bis pencil %, ¢ prowiseuons erawd of borsemen, dogs in chace, camels,
&c. alson LOW-RELIEF.
“* From oy knowledge of the present state of that

country, 1 have reason to believe that there is no in-

strument 1n use amwong the wodern Persians in the least

T PERSIAN HARP.

I “pesembling that y the scolpture; nor could T receive

Fotany anformation of the period in which this excavation

Ew Plate T Noo 2, ds given an engraving of o boat ¢ was formed, The figures are in perfect preservation,
filled with female darpers, part of variens sculptares on a “and the strings of the Harp completely visible; the
Persian arch near Kurmanshali, ten days journey novthe “Cmounted figure 3s o litde matilated, but the drawing is
cast from Bapgdad,  The drawing is obligingly comma- “Can exact representation of what they appear w present.
nicated by wajor Rebert " Nell, formerly of his majesty’s ¢ The horseman s called by the natives ¢ Hoystoen,' the

fifty-sixth regiment, who, in 16807, teok a sketeh of 3t on l ¢ plice ¢ Nacta Boystown, or the picture of Boystown,

* The peacilled sketelies of Bruee's two arps are still preserved o his papere. On one of them is a direction to the engraver in his own hand-
writing, civing Wim a slizht liberty to finieh the skerches, but not o cliange the costuine of the )

et This wis written a shert e befure e
publication of bis travels; bt 3t is evident to any eye that the difference between the enpraving and the sketeh is sery vifling. These renarks
appear in the second edition of Bruce's Travels, 1804, in consequence of an allegation by M. Tirown, that Brioee seerad 1 have drawan these fimures
from memory. The paasage alluded oty Mr, Bruee's Travels in Africa, Favpt, and Syria, pubidished in Lenuden 1790, is this: ¢ T these ™ SPP"‘M”S
of the galleries of Thebes, “ appear the el Jrintings, representing the mysteries, which, as well as the hicroglyphics covering all the walls,
s very fresh, 1 particalatly obeerved the o harpers desesibed by Bruce, but his engraved figures seem Lo be fram memory, The Freneh merchants
1 at Kabira infonmed me that he bronght with him twe Ttalian artists; one was Loigi Bolugani, the mber Zuccia Tloreatine.”  Irom thie pre-

caution, it would scem, that Broce had 1aken every means of procusing aceurate delineations, My, Birown again says, * the two hLlrljt'rs
B ,

are

ﬂllli
¢ several other human fGnres i the caverns of Thebes, cadled Bilun-el meluk (tombs of the kings) aud in which he colours are perfectly well

" preserved, have the leatures and complexions exacily resembling the Egyptians of the present duy.”*



AL o few yards distance is o smaller arch, at the
“ further end of which are two male armed figares, over

“the heads of which are inseriptions i an unknown
* character,”

MUSIC OF THI HEBREMWS.

Wit respeet to the mnsical instrmaents of the

In a
few hints on the subject, we shall be chiefly direeted by

ancicnt Hebrews, little is with certainty known,

Dom Anpusuine Calmet’s great work, @ Critieal Disser-
¢ tations on the Ohl and New Testament,”™

The MHebrews derived thetr instruments {rom  the
Chakleans, their progenitors, and from the Fgvptians,
among whom they so long dwelt; from the Phoenicians
and other nations of Arabia, in the midst of whom they
were placed by the sinnation of their country @ according
to rabbimeal authority, they bad a greater number of
trstruments than other nations, no less than thirty-four or
thirty-six kinds*, of which we cun only at this day
retrace fourteen: eleven are enwmnerated in the writings
of Moses,

Those with which this memoir s conneeted are the
following, on which much dependence cunnot be placed,
on account of the names of such ancient nstruments
being probably confounded with cach other,

The nablum, psalterion, er assur, cmployed in the
pompous ceremonies of relimion.

It was nearly the figure of the Greek A, and played
on with both hands.

The cythara, kitros, or hazwr, w triganon or triangular
figrure with ten strings, plaved on as the former.

The andient {yre, or Fgypltan giNNor 3 called
also kinyra, psafterion, und eythera: its invention is as-
cribed to the Fyyptian Mereury s it was inuse before the
deluge, [Gonesis iv, 21.] 0 it had ten strings, was used by
David when he plaved hefore Saul, and was the instru-
ment which the Babylonish captives bung on the willows:
its size must have been small, as the royal psalmist held
it in his hands when dancing round the ark; it was com-
mon also at Tyre.  On a Hebrew medal of Simon Mac-
cabeus, there are figures of two instruments with only
three or four strings, bat very different from the form of
our present Harps{o Father Montfancon, with all his
research, found it dithondt vo determine in what the tyre,
cithara, chelys, psaltery, and T, differed from each
other.  Six hundred lyres and cithara of which he ex-
amined the figures o ancient seulptuves were without
necks, the strings open as the modern Harp, and played
with the fingers §.
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Of <uch importance was music held even in the
carliest tmes, that we see by Praro, that it was fixed
and made unalterable in Crefe and Fgypt: as far as pre-
sent documents extend, we are to consider the latter ag

the fountain of music and musical instruments to after
generations ||,

THE GRECIAN LYRE.

Tne Greeks pretended that their music descended
to them from the gods, but were obliged to admit that
the greater part of their instroments were bad from other
yuarters, viz, Phrygia, Lvdia, Sy, Fgvpt, and Persia.
The instruments both of the Greeks and Latins having
had their origin in the east (as the Romans admitted)
onght, in some degree, to reseimble those of the Hebrews,
which were the same as the Egyptians, Chaldeans, Phee-
nicians, and Syrians.

The fabulous history of Greeee attributes the in-
vention of the Lyre to Mereury, who gave it to Apolle;
its body was originally the sheil of tortoise, and thence
Ly the Romans afterwards called  testudo. IHodorus
Siculus, whe wrote forty-five years before the Christian
ara, wentions that at first it had only three strings, and
afterwards {our: Suidas gives it four; and says, that it
remained at that number for 856 vears; from Amphion
to Terpander 671 years before Christ. He adds, that
Ferpander 4 inereased it to seven {a heptacord supplyiog
the player with two conjeint tetracords), at which number
we know that it was Jinited by law in the Spartan state;
athers alleged, that the Grecian Jyre was always of seven
strings, and that the smaller number related mercly to
the Kgyptan, One hundred and fifty years after Ter-
pander we are told that Pythagoras, 560 years belore
Christ, added an eighth string, which formed two digjoint
tetracords. But Dr. Burney notices that this s irre-
coneilable with Homer’s bymn to Mercury [line 517 in
which the chelys, or testudo, is mentioned as consisting
of seven chords.

Tiwotheus was born at Miletus, an lonlan city of
Curia, 346 years preceding the Christian wra, being
cotemporary with Philip of Macedon,  According to
Pausanius, he attempted to extend the Iyre from seven
to cleven strings; but Suidas tells ug that it had nine
before the alteration, and that Tunotheus only gave it a
tenth and cleventh, It is agreed, however, that the in-
crease, whatever it was, made up the number eleven;
and that the musician was banished by an edict of the
Lphori of Sparta, for tins daring to innovate on the
simplicity of their nativnal inusic **,

* Kircher,

1 Encvelop. Brit,

4 Conor, Crith, or Cennaire 5 croith js an Irish ferm for 8 Harp.
§ Antig. Bxpl. il Lib. 5. cap. 3.

Il Dr. Burney's opinion deserves great credit, that the Hebrews had their musie and instruments from the Egyptians.

4 1L was said Terpander composed music (probably recitative) fer the Tliad.

** This senatus consulluemn is preserved by Boethivs. 1t does notappear in his five books of music, first printed at Venice, 1499; but it is found
in a MS. of Lis de musica of the eleventh centary, preserved in the British Museum.  Boethius was born at Rome, A, D, 470, and put 1o death by



It is remarkable that eleven chords is the number
which Denon says that the Harp consisted of, delincated
in the fourth chamber of the sepulchral grottos at Thebes.
In course of time, as Juxury prevaled in Lacedemon, the
instrument was extendud to forty strings.

Those figures of lyres that have been preserved to
modern times contain either five chords (as Bruee's
Abyssinian onc), six, seven {as the Etruscan], ten, cleven,
or an indefinite number.

In Plate 111 of this collection are representations, from
the great work of Montfuucon, of six of those lyres, the
figures of which have reached our time, to which, in
Plate IV, we had added the ancient bagpipe; these will
be sufficient for clucidation ®.

Plate TV. [fig. No. 10.] The bagpipe, called in Latin,
tihta utricularis, and in Greek aswovreg (uskuulos), was
used by the ancients: we have the image of one here
tuken from a bass relief, in the court of the palace of
privce Santa Crece at Rome, near the chureh of Saint

Charles in Catineri. There is another like it under the
arms of a shepherd inthe cabinet of cardinal Albini.
Plate 1V. [fig. No. &.]

extraordinary one; it hath on one side two flutes, or

“ This instrument is a very

pipes, each of which hath four or five holes or staps; and
on the other side nine pipes, which scem to be fixed on a
picce of wood ;. the pipes are disposed like those of Paw’s
flute, or syrinx: they grow comtinually less; there is one
Lole to blow into this musical instrment: it s copicd
from a medal {called contornato) of Nere,” Tt bas by
some been comectured that this instrument gave the idu
of the moedern organ. A knob which appears an the
wpper lid of the Lellows might Tead to the supposition,
that it was a weight for equaliving the expenditure of the
wind, ke that naed in the bellows of cur organs.

Plate TIL [Hg. No. 2]
Iyre tunes, or Iyre or guitar (for we cannot distinguish

¢ The woman playing on the

the one from the ether), to play in honowr of the goddess

Coan Fenus, who was dressed, and not the Cnidian, who
was naked.”
Plate 1L [fig, No. 8.]

tuken from an antique globe of the Farnesz, which has the

A lyre with seven strings,

constellations marked on it: this monument was made in
the times of the Antonines. The lyre of Orpheus also,
according to Virgil, had seven strings.

Plate IIT, [fig. No.12.]

seen frcqucntl_\' in apcient monuments ; it is remarkable for

A lyre with ten strings,

its large square base: the reader’s cye will ebserve the rest,

Plate 111 {fig. No, 11.] ¢ The lyre of Pythagoras, the
Zacynthian, duseribed by dtheneus (Lo 14, ¢ 15, p. 637,
Artemon, says he, writes thus; concerning the musical
whether

instrument called a #rzpod, we are not sure

(

several instruments of music, mentioned by writers, were
ever in being, especially the fripod of Pythagoras; the
zacynthiun was presently forgot, cither becanse it seemed
very diflicult to manage, or for some other reason: it was
like the triped of Delphos, and therefore was called the
The feet of

it were placed on one cqual base @ it was like a stool that

tripod; Pythagoras used it as if three lyres.

conld be tarned any ways about; the strings were
stretched over the spaces between the feet, fixed to picoes
The

vase which termimated this instroment shove had very

of wood with pins underneath to streteh them,

very eurlous ornaments; some hune down from it, which
served both for ormament and o spread  the sound,
Pythagoras played o different measure ou every interval ;
in the wholethree, the aree, the Tydian, andthe Phrygan
e sat on a chair made on purpose; he used his lefthand foc
beating ity und nunaged the plectrume with the other, In
whichever of these measures e plaved, he turned round
the instrument with tus foot, which was casily nioved; and
he conld, by constant practice, move his hand so quickly
from one side to the other, that they whe did not see bim
would fmagine they heard three men playing ditfercat

measures,  After his dewth there were no wmore of this

placed on the pedestal; she locks Tike a Ferws, bot the | kind made.”  This deseription s given us of the famous

erder of Theodarie the Goth in 525, Fermer translations of this extravrdinary document into both Freneh and English haviog been made from very
corrnpt texts, the anthor is induced to exhibita less imperfeet copy of the original, and 0 aunex a better transkation, which he has been enabled
to do by the assistance of a leatned friend.

Emaby Tipofeag, 6 Midnoicp, Tapayivomevag big Tay WAy nuelegay, Tay Tadmiay puay alinaras, wa vay S iy emie yosbdy xidagicir
amesgELOpErep, WIMFwWIAY BEAYIY, AULTVEILI TAp GUOXE TWY Vewy: Siz TE Tag wihuyse Sigp wal Ty RaivD TE-TA T frehetg ayesy nai
mogray, avh xalagap xas reTaygevag au@EvLllan Tay Jway' TURSZUIVIE EWI Y SwRKIsy TRy Tw RERESE SUTKAIGY, GVTI TEP E¥ZIMONIY
Ty arT:;go;av awaBziay mapan}.-qie:;, fe, wat ey Tor aywra Tag Ensugiviag Aa‘u.:z-.—‘ocy, ATRLETER EFREGOOIATO TaY Tw Iu.;,‘f-,‘y furxiaiar,
Tay rap Teperap sfivay, wy erene vap vewp Siacnen

Aeloybay oy mep TovTey vwp Caciheag was T (v veg-ap pipadasbar Tsles on fe esayxavar & vdy (vlona yezdav enfatey vap
mepvirag, ansrimeperoy Twe eI Tovwp T ERAs alw 3 apmr wohog Ragug (Twe tuhalyrar e vay Xraglay ERIZELCIY TE MY g XADw heiiv, wrwele
Tapariy 71 xhetp aywywy (a).

Y Whereas, Tistorsrus the Milesian, a snjourner in our city, despising the ancient mnsic, and rejeeting the methed of playiaz on the lyre,
rwhich is done by seven stringe, corrupts the ears of our youth, by intreducing a multiptied harmeny, and by the addition of several strings and
¢ the variations of the tunes, inctead of 4 chaste and reqular, he assumes a degenerate and elahorate species of mutic, rendering the music of our
o times infamous by the wee of ehromafic aotes, aad substitnting an alternate respinsive ey in the room of the enharmonie. Monzover,
¢ being invited to the nites of the Fleadnian Cures, he spread abroad @ scandalous report, by exhibiting to the young men the pains of Semeli: jt
 fiath been deereed by the Ring wnd (he ephon worebahe Tanotheus, and 0 compel b 1o cm off the superfluous strings from the elrren 4y,

"

o Jeaving anly the seven tones s and that he should e Lamshed o preat disinee, as o jrest Lo the city 5 that all muen may fear 1o intioduce any evil
4 custom into Sparta, avd that the honour of onr sacted i may net be infringed.”

* The description of these instruwients is Lken from the ariginal bouk of Slontfaucon’s Antiquittes, vol. il Supplement,

{a) Dionysii Hywni, &e, Qxon, 1672, 8vo. (#) Doma Caloset his uoaccountubly translated Jrdia newf, oine, instead of cleven.



tripod of Pythagoras of Zacynthus by Athenaus; which
description scems to coincide exactly with the drawing
Bianchini sent to Montfaucon; he says it is teken from a
bass relief at Rome, belonging to the Mafer, a uoble
Roman family., This monument represents the whele
choir of muses, which Montfaucon gave after Spon, in the
first volume of his Antiquity. But the figures are too
small in the mage here to distinguish all the parts,

Plate 11T, [fig. No. 107« The lyre taken from the
table of Alexander; the ornaments of it deserve to be
considered ; the number of strings here is not the same as
in the Paric edition of 1617, Another was taken from
the cabiuet of cardinal Aldani; the base is square,”

Plue HIL [Hig- No. 13, ¢ The Harp s very hike that
usually pictured in king David’s bands: at bas this shape
on ancient monuments.” Vs s the only fgare given by
Blontfaucon as an :mti(lm‘., thit bears much resemblance

to the triangalar Harp of later times. 1t wili ocear ar

first inspection that the chief similarity s in external
fipure; sivce the difference between its lougest and
shortest string would produce vven less variety of tone
than other Greek instrnments totally unlike the Harp;
the limited number of its notes {eleven) rendered it in-
capable of a bass movement, and in no respeet does it
scem superior Lo the ancicnt Tvre, before its compass, in
the course of time, had been extended by a considerable
icrease of strings,

In what intervals the tones ascended in the rudest or
most improved Iyre is uncertain, whether by gquaiter, lalf,
or whole tones. Strange as it appears, we know that the
ancients were ;u-(lu;].intu(] with the enbarmonic gunus,
even with the diesis or guarter tone. The divsts was in
partial use amongz the Greeks and Remans, but seems to
have been confinsl to thelr ablest practitioners, and gra-
dually to have been laid aside,  Of that minute division
maodern Europeans cars, after all oue refinenient, seem ine
capable *, though it was known so eurly as the time of
Alexander the Great, 323 years before Cheist, as appuans
in the works of ristorenus, the first writer on mnsic
whose productions have reached us, and inwhose time the
lyre was extended to two oclaves,

The credit of discovering mnsical Noration is, by
Plutarch and Clemens Alexandrinus, given te Terpander;
by other writers to Pythagoras, two centuries later.

Of connterpoint, or bass accompaniment, it is apreed
that the Hebrews, Greeks, and Honnns were alike g
norant,  Dans la musigue ancrenne 4 7'y @ o g 1 petrite
onn'y 1/'0“1}01] puint les divers fons, ¢t fes acord dv plusicurs

volr, que Uon remarque dans la notre. Toudes les votr, et les
Dustrronens diu concert survewent la méme teneur, et le méme
fon. {Calinet Diss. sur Lamnazeach et sela.] Rosscau says,
that the ancients had no idea of counterpoint, whicli he is
pleased to stile ¢ 4 Gothic and barbarous invention.”
With instruments of such limited powers as the lyres
of Greece and Rome, it is hard to conceive how the ex-
traordinary cffects attributed to their music could have
been produced.  To account for it at ail, we are obliged
to have recourse to their yvast chorusses of voices and in-
struments+. ‘Though it is well ascertained that neither
of those great nations of antiquity were acquainted with
a baxs movement, we might be tempted to conjecture that
the ]Cg}'pti;ﬂ]s were.  In the ﬁgur({s of the Theban I]ﬂrp,
the regular descent of the strings, from so high to so low
a pitch, rendered the instrument at least capable of such
maovernents, and secin to indicate that it was formed with
that intention,  The great sirings availed lttle, if used
merely for a repetition of the struin on a lower key; as
the car grows Juss susceptible of musical intervals when

we approach the deepest tones,

MUSIC OF THE ROMANS.

Ture Romans invented no musical instruments them-
selves, at least no stringed ones, Those mentioned by
their writers were either Etruscan or Greek; and from
This,
The ancient Greeks

the Grecks they borrowed even their notation.
hawever, they preatly improved,
never foand out & shorter way in writing than by means
of 1240 or 1620 musical characters, and for sound alone
thev haal 120,
letters to the sounds that composed the scale Al to T

The Latins applied the Roman capital

fifteen in mnmber; they reguired the fewer, as by that time
the enhurmonic and chromatic genns had fallen out of use.
[t appears by Cornelins Neposd, and also by Cicero§,
that msusic was disregarded by the Romans,

We naw retarn to the Hane, the carliest mstrument
on record, the delight of the northern countries; the
music of Ireland from remotest ages; and of Brituin
under the British, Saxon, Danish, and Norwegian kings.
T'he coins and sculptures of Greeee and Rome present us
with the figures of no instrument constructed on the same
principles; yet the combined authorities of Buuce,
Dexon, and Browns, establish ity affimy with the
Thebun Flarp, Whenee then did we derive this in-

* 3. Burney savs, that he has found that the preient Arabian seale of wusic s divided smo quarter tones; and that an actave, which in our

keved tnstrume

nts is only divided juto fwefre semtéones, inthe Arabian seale consists of twenty-four,  The reader whe is not conversaut with the

mibyjeet, is informed that the praToric genus, or natural seade, consists of tones and seritones, @s our own: the curomAaTIC of semnitones and

minor thirds; and that these two are all that is used in Furope s the Exiiansonte moved by quarter tones and major thirds. The tone, seritone,

and diesie, or quarter tone, constitute therefore the difference of these three gencra.

t Buxer, Hictoire de la Musique,

D, Hagde declared W a friend, that the strengest impression he had ever experienced was produced by the charity ehildren singivg a psalw to a
plain inelady at theie great annal assembly in St Paul's church, Leondon, whieh, he said, affected hin so powerfully, that he was confident he

should rermember 1t to Lis latest hoar,
3 Corn, Nepos, Life of Epaminondas.

§ Cicero's Tuseulan Questons, lib. b ch. 1



strument, so superior in the arrangement and structure
of its parts? That the bards stumbled by chance on the
most perfect form of a stringed instrument, calenlated for
a bass accompamment, of which bl Greeee and Rome
were ignorant *, s an untenable conjecture,

The compass and peculiar form of the Harp shoew
that it was to be played upon with dozh hands, and leave
Yittle reason to donbt thar it was caleulated with a view
to harmony as woll as melody: of the former, the Grecks
and Rowans were necessarily deprived by the shape and
limited powers of their lyre.  The arm of the Harp con-
tradicts the supposition that 1t was the production of
chance; its complicated curvature is exactly adapted to its
purpose, and has been prodiced by caleulation, or at
least by design.  Were it asked ¢ by what curve all the
strings of an instrument of its compass will bear an cqual
stress, suppesing them to increase in thickness, from the
shortest treble to the longest dass, so that nove of them
will be ore lable to break than another, and yet be
equally tight under the fingers, aceording to their length;”
the answer will be the highest enlogiun on the Harp.
The bharpsichord has for centuries past heen supposed to
owe its origin to the Harp, for it is nothing but an
horizental Harp,

That our triangular Harp owed its origin to the cast is
an hypothesis which grows more plausible the Jonger its
examincd. No intermediate instrument is known between
it andd the Thebar, from which the former could be bor-
rowed +. Vincentio Galilei indecd ascribes its anvention
to Ireland ¥; and Sclden mentions, that the picture on the
reverse of one of the eldest Enghsh coins is an Apollo
biving s Harp encireled by the name of Cunobelin, then
chief king of the Britons§, twenty-four years before the
birth of our Saviour. ®clden, however, seems to be in
crror, sinee 1t appears in the learned Mr, Peppe’s en-
gravings of & complate collection of the thirty-nine ex-
isting coins of Cunobehin (gold, silver,and brass), that the
only two which have a figare like an Apollo, gives him
On
the whole, we conceive that the conjecture which claims

Lis appropriate instrument, the fyre, and no Harp |

the greatest credity on a point ivolved i meh difticulty,
is, thut the Harp was dertved from the draidical hards,

We shall now endeavour to trace the Harp through
apes comparatively modern, to that in which it prnbub.ly
originated.

The bistory and annals of the ancient Britons, and of
the other Celtic mations, were composed 1n verse, and
sung to the music of the Haep €, as we tund by Tacitus,

From Buchanan we Teuyn ##, that * Fehodios {twenty-

ffth king of Scotlund} having estabiished peace, made o

* No kind of bass accompaniment was knawn to the ancicuts.

progress through that kingdom, during which he was em-
ployed i the administration of justice, the sports of the
ficld, and the cnacting of pame laws, many of which are
But baving o karper from Ireland
in his chamber at night {after the manner of the Scottish

preserved to this day.

nobles), he was murdered by him in revenge for the death
While they
were leading this man to exceution he seemed indifferent

of a relation, which he imputed te the king,

to lis approaching torments, and exinbited the appear-
ance of one who thought he had performed his duty well,”
Iu the same author we find this passage: *¢ These mey

¢ Largained with a harper for the murder of Fethalnachus,

“ thirty-cighth king of Scotland ; for this kind of men

“ were accustomed to spend the night in the chambers of

¢ the nobles ta lull them to sleep, or entertain them when

““Jying awake, an usage which is still observed by the
[

ancicnt Scots in all the British isles; aceordingly on
&

the appointed day, they were admitted by the harper,
‘

1

and dispatched the king.” It is demonstrable {rom the
first of these passages, that the Harp was a very carly in-
strument in Ireland, and that it mast bave long been con-
sidered in perfection there, befere the period to which the
transaction alludes, Fable and conjecture mix so much in
the carly period of modern history, that little dependence
The first of these

passages, bowever, renders it almost certain, that the habit

cin he placed on the polot of fne

of entertaining frish harpers, obtained it a period anterior
to the regular annals of Scotland.

The Hirp was found by Muartianus Capella amoug the
northern mutions who possessed the Roman empire in the
filth century,  Eucherius, bishop of Lyons, in that age,
informs ws, that the nebhion was like the barbarian cithara,
and shaped like the Greek deltay this is the only deserip-
tion of the ancient Harp 4.

The carly passion of the Insh for music, and par-
ticulwly for thut of the Harp, appears among other
things i the traditional fame of 8% Patrick’s Harp in the
fifth century, recorded by Cambrensis, Both that Saint
and Colunh made singing part of their mwonastic rule.
The former was frequently called Padruie a chanos na
satfm; or Patrick the singer of pealms,

Venantins Fortunatus, in the steeh century, makes the
Harp a barbarian instrument, distinguishing it from the
Groek and Boman dyres, and from the British crwetk;
from which it may be inferred, that the last was of British
invention. Friunce was then possessell by Romans, Goths,
Franks, Brirgnadians, and Amoricans, some of them Celie,
but most of them Tentonte nations: the national instro-
ment of cach is accurately marked: the Teutonic Harp,
the Celtic eruth, and the Roman fyre t1,

Bonet, Calmet, and Burney.

+ lcl.]'nnncr inhis Humr# of the Celts, says, that it has heen supposed that the Harp was a Seythian wnvention, and urlgma“y consisted of four
or five strings made of oxes skin, and played onwith a plectrum mwle of the jaw-bone of a goat.
1 This remark of V. Galilei is treated of at large in another part uf this memoir.

§ Notes on Drayton's Polyelbion, Song vii. Cunobelin was king of the Cassivelauni g his royal seat was in Hasex.

|| See his class iv. reverse of coins, No, 1. and 4.
** Buchanan, H Seotland, 1. iv,

& Tactrus dewar, Geem, G20 Steabo, 1,

t1 Dr. Ledwich's enquiry concerning the ancient Irish Hnrp.

11 Ven. Fortun, speaking of the several musical instrumients in that coantry, gives the fyre to the Romans, the arckiffinea to the Greeks, the

crntta to the Brilans, and e fierp to the Gerians,

Lib. vii. Carm. 8.



We are told that the gentler modulations of tie crw th
were despised, and that it was banshed ot Wales,
Cornwall, and Aworica {Bretagne), in whicl last country
Venantius found it in the sixth century,

By a pussage in the Life of St. Mungo, alins Kentigern,
cotemporary with 8t Columba in the sixth centary ¥,
we find that Roderic, king of Wales, was so colobrated
both at home and abroad for power, uonficence, and
princely virtues, that a king of Trelamd sent a Joeulator,
or jougleur, to the Welsh court to examine the twh of
what Fame reported. Being admitted, he sang and
plaved on the Harp and tambour, delighting the King
and his nobles during the Christiias holidays. Abow
Epiphany, the king ordered rich presents to be given to
Kentigern lived AL DL 5800 but et the date
bie what 1t may, the ancedote demonstrates, that the bard,

the burd.

who is here called jocwlator and histrio, belonged to a
society or order 1n Ireland; that he united the wris of
music, poetry, and song, for one of the compositions is
set down, beginning Fere, non est stmifis fr; amd that he
was instantly admitted to play hefore Roderie, and lasty,
was magnificently rewarded.

It has been asserted that the Welshy or ancient Dri-
tons, cannot trace their bards or their music bigher than
the reign of the Britsh king, Cadwalluder, who died
A. D 6as,

they were not in possession of both carlier.

From this, however, it does not follow that
Vencrable
Bede says, that in the seventh centry the Tlarp was so
geaeradly played in Brituing that it was customary to hand
it from one to another at their entertiinments, and men-
tions oue who, ashamed that he conld not play on i,
This
is particularly mentioned in his account of the religions
poct Cadmon,

slunk away Jest he should expuose his trnoranee +.

Ina manvscript of the same century, ina monastery
of St. Blasius, guoted by Gerbertus, the prince abbot of
that monmastery, there s a representation of o Harp, eo-
titled Cythara Anglica, the smwe shape as the present
Harps, bot of fewer strings |

It appears by the same aathority, tha it was ased in
Britain to Saxon words in the beginomog of the elrkth
century, on an antique bason dug up near Solssons, and
supposed by the abbe fe Beuf to have been esecuted
before A. D 752: in one of the compartments is a player
on the Harp, exalted onoa high seat, and on his left hand
a pluyer on the viol, played with @ bow §.

In the ninth century we find it again noticed by Iso, »

monk of St. Gall in Switzerland.  The founder of that

veligious house being an Inisliman that had Aed from the
Dunishtyvranny, and its monks mostly of the samce nation,

But the
mest eonnent notice we have of it in that century is in

theyv conld not be strancers to the instrument,

A DLw7H, when the great ALFrED ||, assuming the cha-
racter of a larper, with an attendant to carry his instru-
ment aceording to the custom of minstrels, entered the
Branish carsp, where he plaved before their princes.
Above sixty years afterwards in the tenih century,
Aulaff, the Danish king of Northumberland, returned the
compliment against king Atnenstan, by dressng in
minstrel's habit and entering bis cump, entertaming the
We

Dive this faet from the sanme authority as the last. ¢ He
At

king and his nobles with lis veice and instrument.

sung so sweetly before the royal tent, and at the same
¢ time touched is Harp with such exquisite skitl, that he
“Cwas invited to enter; and having entertained the king
* and his nobles with bis music while they sat at dinner,
 he was dismissed with a valuable prosent €.7

The author of the Life of Dunstan, his cotemporary
i the fenth century, says, that the saint took with hun,
according to custom, ins cithare, which, in ther ver-
nacular tongue, was called a Harp ** and was introduced
to Athelstan as a player on it. The monarch heaped
treasures on Fgil Skillagrim, a poet and musician of
Norway, on account of the pleasure he received fram his
performances.

Not only all sur kings, but almost all our nobility and
men of fortune, had bands of sceular musicians ov
minstrels 10 their service, who resided in their famiiies,
and vven attended them in their journies for their amuse-
ment,  These dewestic minstrels, besides their board,
clothing, and wages, which they received {rom their
masters, were permitted to perfonn in rich monasteries,
and in the castles of the barens, upon cccasions of fes-
tivity, for which they were handsomely rewarded.,

The minstrels retatned in noblemen’s families wore
their lord’s fivery, and those of the roval honselold did
the same, The queen, as well as the king, had her min-
strels: they sometimes shaved the crowns of their heads
like monks, and put on ceclesiastic habit,  T'wo itinerant
priests coming, towards night, to a cell of the Bene-
dictines near Oxford, gained admittance on the suppo-
sition of their being mimics or nunstrels; but the cellarez,
the sacrist, and others of the brethren, finding them to be
indigent ceclesiasties, who could afford them no amuse-
ment, beat and harried themn out of the monastery +,
They were disliked by the professors of religion, who

* Antholegia Hibernica, vol. it p. 8,

1 Gerhertus de musica sacra, apuwd Jones.

4+ Bede, Hist. Eee. L jv. ¢, 24,

§ Idr. Burney.  In Strutt’s English Dresses, vol. i. plate 15, a figure appears of an ecclesiastic playing oo the cruith in the eighth century.  See

Plate 1V, Na. 2.

I} Alfred died A. 12, goo: his translation of Bocting and Bede ate considered the most ancient literary monuments England ean produace,

o Tu such hononr was the Harp held in Waies, that a slave might not practice on il that to be able to play on it was an indispensable qualifi-

cation of a gentleman ; and that it conld not be taken for debt. In Seotland, at the same perind, the bards were considered in & very different point

of view, atleast Iy the usurper Macleth, He enarted alaw in the !wginning of the eleventh century, whcrclny minstrels were lable o be yoked in

the plough instead of the ox; and by a more ancient law, they were subject 1o be branded on the check.
*# Sumpsit secum, ex more, Citharam suam, quam, pateroa lingua, Hearpa vocamus.

[Barington's Observ. on the Statuter,
+4 Hist. and Antiq. Oxford.



thought that all henours and emoaluments from the great
should be confined to themselves and their monasteries;
they accordingly abused them on all accasions.

They professed themselves highly pleased with the
emperor, Henry 111 whe, at his marriage with Agmes of
Poictou, disappointed the minstrels who had assembled in
great numbers on the occasion. ¢ Tle sent them away,”
says a monkish author, # with cmpty purses and hearts
full of sorrow *.”

They had a set of songs of a religious cast, which

they sung to their Harps in the courts of kings, and in the

halls of barons, on Sundays, imstead of those on love and
war, which they sung on other days 4,

British barpers were inrepute in Fogland long before
the conquest. In doomsday bouok, in the eleventh century,
the bounty of William the Conquerer to his bard is
recorded.

In Gruffyd ab Cynaw's reign (eleventh century) they
were divided into three new orders, poets, heralds, and
musicians: of these musical bards, the first class were per-
formers on the Harp; the second, performers on the six
stringed crwth; and the third, singers to the Harps of
others. A triennial meeting, or elsteddvod, was also aj-
peinted by that prince, where honorary degrees were
conferred, and various regulaions from time to time
established.

licensed ones of a meaner kind, pipers, players on the

Besides the regular bards, there were un-

three stringed crwth, tabourers, and bufloans; but they
were not connected with the eisteddyod.

These Welsh regulations, with many others, are con-
nected with bardic musical institutes, formed on Irish
models and practices as particularly mentioned i dif-
ferent parts of this treatise,

AL Driod, ¢ Cadoyan, son of Bleddyn ab Cynveyn,
made a sumptucus feast, to which he invited the nobility
and penry of the country eut of every province in
Wales to his castle at Aberteivi (Cardigan) s and, with a
view of shewing the best respeet to bis guests, he sum-
moned the moest eminent bards and voeal and fnstruinentad
musicians that coukl be found in all Wales) to whom he
granted chairs (badges) of presidency ; and they exerted
their talents for pre-eminency, according 1o the wsage of
the feasts of king Arthur. To the candidates who re-
paired to that congress he gave laws, aceompanicd with
honourable yifts; and when the entertainment was ended,
he sent them away thus honourably rewarded, with gifis
and privileges, every one to the plice from whence he
had come 1.7

ADon13s, ¢ After regaining his teeritories, Grufydd
ab [hvs (prince of Souwth Wales) made an honourabie

entertainment at Ystrad 'l'y“‘i, to which he invited all

such as wonld come in peace from Gwynedd, Powys,
Dehenbarth, Morganoc, and the Marches, e pr()\'idcd
every delicious viand and liguor, every campetition of
wisdom, and every amusement of vocal and instrumental
song: he gave welcome reeeption to the pocts and
wusicians. He also provided all kinds of diversions of
trick and allusion, shews and manly feats; and to that en-
tertainment came Gruffyd ab Cynan, with his sons, and
many of the chicftans out of every province in Wales,
The feast was kept up for forty days, and then all the
visitors had permission to depart to their homes, and
honeurable gifts were bestowed on such as merited them
of the bards, musicians, and sages, and all others whe dis-
tinguished themselves §.” [ The Gruflyd ab Cynan men-
tioned above, was the prince who revised the laws of the
minstrels of Gwyredd (N. Wales) at the congress men-
tioned to have buen held in Glyn-Achlach (Glendalloch in
Ireland).]

It is mentioned both by Krantzing and Saxoe Gram-
miticns, that a masician of Ericus, king of Denmark,
surnamed the Good, who reigned about the year 1130,
lieving given out that e was able, by his art, to drive men
o what affections hie listed, even into anger and fory;
and being required by the king to put his skill in practice,
Played so upon the Harp, that his anditors began first to
be moved, and st last lie set the king into such a frantie
inaad, thaty in a rage, he foll upan his most trusty fricnds,
and for Jack of reason, slew some of them with his fist,
which, when he came to himsclf, he did much lament.
The story s quoted erely to shew that the instrument
was admired in that age.

Very early in the twelfth eentury, Matilda, daughter
of BMaleolm Canmore, king of Reotland, and queen of
Henry Lowas so fond of music, and so profusely penerous
to musicians and poets, that she expended almost all her
revenues upon thew, and even oppressed her tenants, in
order of

Salisbury censures the great people of his time for ind.

to John

procure money to reward them.
tating Nero in his extravagant fondness for musicians, and
sayy, that ¥ they prostituted their favour by bestowing it
o minstrels il buffoons, and that, by a certain foolish
and shameful munificencee, they expended nnmense suns
"

of money on their frivolous exhibitions”—¢¢ The courts

of princes,” suvs another cotamporary writer, ¢ are filled
with erowds of minsteels, who estort from theingold silver,
horses, and vestments by their flattering songs. 1 have
known some princes who have bestowed on these minstrels
of the devil, at the very first word, the most curions gar-
ments, beantifully embroidered with flowers and pictores,
whieh had cost them twenty or thirty marks of silver, and

which they had not worn above seven days |

® Chron, Virtziburgh.

t

Woarton's Thst. of Fnp, Portry.

1 From the chromiches of the prinees of Wales (Brat y '1'}-\-.-)-505'1(“1] Welsh Archaiology, vol. 1. p. 537,

§ Chronicles, P.oof Wales,
Il Rigordus, A. 12, 1185, apud Henry's H of Fag. Beanford, in bis treatse on the ancient imusic of the [rish, conccives, that the figure of 2

W A:rh;sinlog}', RIS TR TANET. N

Harp sculptured on 2 monument at Newg o Wossshire (a drowing of which appears in Cordiners Ruins of North Britain, 17847 s that of the Harp,
which he supposes 1o have been introduced by the Teutanes, a Gotbie tribe, mto Britainin the ffthocentory, and that its strings were increased from
cighteen 1o twenty-vizht on the introduction of church music.

Tt bas the exact ennvature i the arm ol the present Harp. There i not sufficient

reason to conclude that it represeats @ Tewonic Harp, from tie miere circamnstance of s being delineated on 4 mouuwment, with an accompaniment



According to Brompton ®, wha wrote in the reion of
Henry 1L inthe twelith century, the Irish then used two
species of Tlarps,

Blondel, the bard of Riechard 1, s believed to have
been the persan who discovered that monareh in a fortress
in Upper Austria, at the period when the German poten-
tate basely arrevted our gallant crosader on bis return
from the Holv Land.  Blondel s osaid to bave ploeed
Limself upposite to the tower where e suspeeted Riehard
to be, and 1o have began o favourite wir which Richird
knew and answered: this circomstance shews the intinaey
of the hurper with Richard, and, by inference, the honour
in which the profession was held; o barper of England
materially affected the history of his country.

It would appear that in menasteries it was customary
to keep minsteels in pay.  In 1180, Jeffrey the harper s
recorded to have had an annuity from the benedictines of
Hide near Winchester $.

The rish, or Gaelish bards, in early periods of Scoteh
history, were held in high estimation, and admitted to
exhib tin the palaces of princes,

Henry 1L inthe year 1242, grave forty shillings and a
pipe of wine to Richard lis harper, and also a pipe of
wine to Boeatrice the harper’s wife,

Fdward 1. {about A. 12 1271) short)ly hefure he as-
cended the Enalishy theone; took his larper with him to
the Holy Land, who, when Ins voval master wias wounded
with a puisoued kuife at Prolemais, vushied into the apart-
ment, during the stragele, and killed the assassin £

Tn Struit’s Dresses of the people of England, we haye
a figure of a king playing in the thirteenth century on a
portable or chamber Harp Jof fourteen strings) that rested
on his knees: it is of the form of the present Irish Harp,
In 1228 and

1250, the ¥rench had more than thirty musical instruments

buat highly ornamented in s frame work §.

in sl

In 1308, seventy shillings were cxpended on min.
stredsy on the installation of Zalph, abbot of S0 Augustins,
Canterbury, where 6000 guests attended in and about his
abbev-hall €],

In a parliament beld du Ireland by Lionel, duke of
Clarence (second son of Tdward 1) about 1327, it was
made penal to entertain any of the Teish minstrels, rhiners
and news-telless, The baod of musicians in the roval house-
Lold then consisted of five trumpeters, one eyteler, five
pipers, one tabret, one mabrer, wtwo clarions, one Bdler,
three wayphts, or hauthois **,

It appuars in Stowe, that in the bcginning of the

T

. X3
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lonrteenth eentury, the minstrel had ready admission into
| the presesce of Kings, as appeared at that prince's cele-
“7Tn

the great hall, when sitting royally at the table with his

bration of the feast of Penticost ut Westminater.

puers about him, there entered & woman adorned like a
minstrel, sitting on a great horse, trapped as minsteels
then used s who rode about the table shewing pastime,
and at length came up to the king’s table and Jaid
“before him a letter, and furthwith turning her horse,
siluted cvery one and departed: when the Jetter was
read, it was found to vontain  animadversions on

the king.  The doorkeepers being threatened  for

adimtiing her, replied, that it was not the custom of

: the King’s palace o deny adinission to minstrels, espe-
.‘ cially on such high solemnities and feast days 4+,
| I tire reign of Edw, 11 a public edict, dated from
1 Langley's, August 6, 1515, stated that many indolent
persons, under the colour of minstrels, introduced them-
selves into the residences of the wealthy, where they had
both meat and drink, but were not contented without the
toaddition of large pifts from the houschold,  To restrain
which abuse, the mandate ordered that no persoen should
resort to the house of prelates, earls, or barons to eat or
drink who was not a professcd minstrel, nor more than
three or four minstrels of honour at most in one day,
exvept they came by invitation from the lord of the
house, Tt also prohibited a professed minstrel from going
to the house of any person below the dignity of a baron,

unless e was invited by the master; and, o that case, it

commanded him to be contented with meat and drink, and
such reward as the housckeeper willingly oflered, without
presuming toask for any thing. For the first offenes the
minstrel lost his minstrelsy; and for the sccond he was
obliged to forswear his profession, and never to appear
again as @ minstrel 1

Fdw. 11 1334, a licence was granted to Barbor the
bagpper, to visit the schools for minstrels in parts beyoud
the seas, with thirty shillings to bear his expenses: licenee
Pogranted abso to Morlan the bagpiper, to visit the minstrel’s

school, forty shiliings for his expenses. Fleveoth year of

|
i same reign, John de Holard, minstrel to Jobn de- Pul-
|
:

teney, reccived forty shillings for exhibiting before the

’ king at Hadield; and Roger the trumpeter, and hiy

oassociates the minstrels, received ten pounds for per-
formang at the feast for the queen’s delivery §§.

Guston of Foix, in the fourteenth century, gave a

grand entertzinment: the bistoran speaking of it says,

there were many minstrels, as well of his own as of

of rural figares denoting a state of pasturae. Tt is supposed te have been cut between the eleventh and thineenth eenturies, and it only proves that

the British Harp was, in those azes, constructed on the same principie it is now.

* Brumpton.

1+ Madox's Hist. Ixcheguer.

[Seeits fig. Plate 1V, No.y.]

Hibernici induobus musici generts instrumentis quamyis priecipitem et velogens, suavem tamen et jucundam,

1 Fifth BEdw. 1. 1276, The king's nrinstrelis mentioned in the acenunt of publkc expenditures; bis name was Rotert,  Inthe fuarth Edw. If,
the name appears again, when, with various other minstrels, performanees were exhibited before the court in York, and forty matks distributed

among them,

§ Stomtts Dhresses, voll b plate 87, [See fig. inserted in Plate 1V. No. 3. of this collection. ]

4 Warton's Hist. Eng. Poctry.
4+t T. Walsingham's Hist. Ang. A. D. 1316,

II Dr. Buraey.
** Sir 1 Hawkins's H, of Muste,

1} Strut’s Sports. §5§ Ibid.
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strangers, and each of them did their duty according to
their talents. Same day the carl of Foix gave to the
heralds and miastrels the sum of 560 franks, and gave to
the duke of Touraine's minstrels gowns of clath of gold,
furred with ermine, valued at 200 franks *.

Abont 1330, Philip de Valois granted the minstrels at
Paris a charter: and in 1331, Jaques Grue anid Hughes le

Larraing, two of the minstrels, built the clurch of Samt
Julien des Menestricres, and were allowed patrons, go-
vernors, &e.; but their licentiousness caused them to be
banished by Philip Augustus: they were recatlod by his
successor, and had a chief appointed over them, under
the title of king of minstrels +.

In A. 1) 1338, when Adam de Orleton, bishop of
Winchester, visited bis cathudral priory of St. Swithin in
that city, & minstrel, named Herbert, sung the song of
Colbrond, & Danish giant, and the tale of queen Euuna
delivered from the plough-shures 1.

In the Roman [V Alerandre, written about A, T). 1200,
a splendid copy of which, on vellum, s iu the Budlelun
Library, Oxford, there are a number of illuminations
highly finished.
finishied about A. 1), 1338, displays in Its drawings the

fushion of buildings, armour, dress, musical instruments;

This transeript of the work, which was

the most frequent of the last which oceur are organs,
bagpipes, futes, and trumpets§. Dr. Burney adds, that
there are also Harps among the number of ten strings.

In the dourth year of Richard Il (A, . 1380) John
of Gaunt, king of Castile and Leon, and duke of Lan-
caster, erected a cour? of minstrels ar Tedbury in Swilord-
shire; and by a charter to the minstrels, intitled ¢ Carta

¥

de oy de Minstraele,” eapowered them to appeint an-
nually a king of the minsteels, with four officers to preside
ever the institution in Staffordshire, Drerby, Nottingham,
1.cicester, and Warwick I Michauw, a poet, ineclebriting
the praiscs of the Harp in this century, muntions, that it
contained twenty-five strings €.

From Frofssar? we learn, that the minstrels were Tong
considered as vecessary appendages of preatness, and
that they held considerable state in royal honscholds in
Treland,  When the four Yeish kings, who lad submitted

themselves to Richard I, i the close of the fourteenth
century, sat at table under the care of Heary Castide, who
had been appointed to teach them Eaghsh manners, on
the first dish being served, they made theie minstrels and
principal servants sit beside them, and eat from thew plates
and drick from theie cups.  Having objected to this

custom on another day, De Castide ordered the tubles to

* Trolssan, jv. ch. 41,

be laid out and eovered, so that the kings sat at an upper
table, the minstrels at a middle one, and the servants
lower stilll The royal gnests looked ar each other, and
refused to cat, saying, that he deprived them of their good
old custom in which they ad been brought up, It ap-
puars, however, that on further explanation, they ac-
ceded **.

In the year 1401, the minstrels at Paris had another
charter pranted to them; but at length they sunk into
contempt +4,

[n an account of the coronation of Henry V. at West-
minster, A D). 1413, related by Klmham, is the following
passage: ¢ What festival T bescech you can be deemed
“ more important than one which is henoured with the

¢ presence of so many royal perseuages; by such a mul-
4

titude of chicls and ladies; where the tamultuous
T

sounds of so many trumpets compel the learing to re-
‘

ccho with a noise like thunder.  The harmony of the

harpers, drawn from their iustruments, struck with the

rapidest touch of the fingers, note against note, and the
soft angelic whisperings of their modulations, are gra-

tifying to the cars of the guests,  The musical concert

also of their instruments, which had learned to be free
1§

fram all sort of dissonance, invites te sumilar entertain.
i

meat,”  This work mentions, that the number of Harps
in the hall on the occasion was prodigicus; and he doces
not notice any cther instrument 34,

The Faglish monarch maintained twelve minsteels at
court at 160 shillings vearly cach: the same was done in
the succeeding reign &8,

In the rolls of 1lenry VI the countess of Westmore-
land, sister of cardinal Beanford, is meutioned as being
entertained in the college of Winchester; und in her
retinue were the minstrels of her houselold, who received
gratuitics il

Ninth of Pdward IV. 24 April, 1469, an edict stated
that,

(13

eertam rade husbandmen sond artificers had as-
sumed the title and livery of the kinge's minstrels, and
under that colour and pretence, collected money in
divers purts of the kingdom, and committed other dis-
orders,  The king, therefore, granted 1o Walter
Haliday, marshal, and to seven others, his own mine-
strels, named by him, a charfer, by which he created,
or rather restored & fratervity, or rather gild, Lo be go-
verned by a marshal appointed for life, and two war-
dens who were empowered to admit muembers into the
wildy to regulate, wovern, and punish, when necessury,

all such as exereised the profession of minstrels through-

+ The king's minstrel was an officer of rank in the courts of the Norman monarchs, accompanivd them in their Jousneys, and kept near thejr

persons.
1 Warton’s 1T, Fug. Poetry,

§ Thid.

{1 Sir J. Hawkiua's Hoof Music; and also, Teay on the Enghsh Minstrels by D, Perey, now the venerable bishep of Thromere; to which Essﬂy

we find, by Dr, Brattie’s Tetter o Dy, Blacklock
% Dr. Burney's L of Music,
44+ Burney and Hawking,

w9
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11 Thomas de Elsham, vit. et Geste Heory V,

September, 1786t that the world s indebted for the brautiful peein T Movstrer”

** Frowart, apud Jobiney's Tr, vol. x8 p. 161

§§ Rimer's Federa,

I Ex. ®. Com. (x. By the ancient roll of the Augastine priory of Bicester, {xferdehire, we find, th 1431, the fees  minstrels for particular

days pl:{ying ran from &3, to s, 4d. s and similar swon appear in the ancient mlls of Winchester College, i the years of [4063 to 1484
winstrels from Coventry are peationed as having been employed at the couscuzation of Joho, prior of thal conyent,

Two



“out the kingdom.  The minstrels of Chester, whe had We lave seen that it was the opinion of Cwmsar, that

drudism ovigineted in Britain, Wherever it originated,

the Jast place we read of druids in the British deminons,

by charter several particular privileges, were exempted
““in this act *." |

In the n:ﬁ;u of TTenry VIL about 1400, ¢ Padesday, o in Lrelumd, where they continued in full possession of
the piper on bagpipes, received as. 8d. from the king for I all thewr ancient power till the year A, D, 432, when St.
lis performance:™ fourteenth o sume retn, Al were § Paivick undertook the conversion of the drish to Christi-
piud to the three stryng minsrels for wages; Eos, were l anty § It is certuin, that this religions order was com-

given toa stryng minstrel for one moenth’s wages; and to

prehended in the general Lardic svstem, of which in-
astranger tuberer, 605, Bd. 7

straiental music formed an fmportant part.
By Stanishurst, it appears that the Trishoio Lis tone
bad Larpers plaving to them at supper, who were often

by no means skilled in muse; but he mentions thaet in

l

1584, o man of the name of Crusis was an cininent per-
. . . TN .
former on it, and says, that it oay be deduced from the : WIELSII HARD.

delight he pave bis auditors, that the Harp had ot hither-

to been wunting to musicians, but musicians to the Harp. [SEt Prate IV. No. 4.]
Towards the end of the sixteenth century (A D,

1596) thirty-ninth year of Flizabeth, a statute was passed, A D940, in the reign of king Howel Dda, the bards

of Wales were in ligh estimation and enjoyed  preat
in the same manner as < rogues, vagabonds, and sturdy | privileges, Y Bardd Teulu, or the musicus anlicus, cor-
begrars™  This acty, 1y, Perey {in his admirable Fssay '. responding with our poet-finreat, received on his ap-

on the ancicot English Minstrels, prefixed to his Refigues pointnent, . Harp from the king, and a gold ring from

|

|

l

by which ¢ minstrels wandering abroad” were pmishable ‘
| .

i the queen: the former he was on ne acconnt whatever to

of ancicut English Poctry) considers as having put an end ‘
part with.

to the profession 1% Excrann,

In the opinion of Mr. Beanford, the Gothic bardie ' It appears that their instruments were somethmes, in-

Harp, a large instrument with deep bass tones vwsed i stead of Ayde, or put, strung with hair coriously hraided.
concert and in large assemblies of the people, was intro- The under graduates were obliged, by the ancient Welsh
duced amoeng the Britons by the Saxons, and among the laws, to take the Labv-strung Harp il they took a de-
Irish by the Saxons and Danes: tas opinien, however, s gree|.  Their eriginal Harp contained, as Pennant says,
nine strings for many centuries, and, Jike thie Irish, it had
present. Lleyd, in his prefuce to his Archadogia - only a single row,  The double row succceded, and the
nica, thinks, that it does not appear that the Saxons had
cither the Harp or letters T prior to thelr srrival v Britain hive been first notieed in the fifth century in a monody

about the filth century,

contrary to hipgh authority on subjects cannected with the ‘
1
' on the Welsh bard, Sion Eos €1 but we conueive that this
1 requires eonfirmation,  Mersennus, in 1632, delineated

Having treated of the Hawre and its music 10 general, the triple Harp, giving it four octaves, and in all seventy-

we are to consider the Wersn and Lasua separacely, five strings*,
with their progressive improvements, and the musical It comprises five octaves and one note, namely, from A

|
1
EH
l present triple row perfected the instrament, ft s said to
|
|
|
! it to double B3 in the bass 3 the three rews contain to-

i
connections between their respeetive conptrics. )

* s Sports,

Shakepeare's fdelisy to historical truth pives a valoe to what he has written, which is notidue (0 many poets s on that account we verture te give
the Gollowing Hoes from his Richand 1L which he puts huto the mouth of that usurper s they ac least shew the reputation for a prophetic spirit,
which the frish tards had in the wind of the Faher of our Druma, perhaps in that of Richard :

S When Dast T was ot Exeter,

+The mayor, in courtesy, shewed me the castle,
CAnd calls i Bovgemont; ot which T ostartetws
¢ ecase a lard of Trefund told me onee

** I thould uot live loug after 1 saw Richmond.”

4 M%. Rememb. Office.

3 With respect 10 Ietfers, his ides is sanctioned by Dr, Jolineon ; wha says, in s History of the English Language, ¢ that the Sazons entered
England about A. k. 450, and seem to have been a people without Jearning, and svery probably without an olphaler” Rob. Vavghan, the
antiquarian, says, in a letter to archbishap Usher, that the Trish and Saxon characiers were the old British. The learned Rowland remarks, that
if the Saxons had brught the use of tetiers with them frem Saxany, or from wheresoever they came, there would have been some remains enther of
inscriptions or manuscripts in that country, unless they bad all come over to a man.  In no part of Gennany is there such a character as the Saxon
tobe fonnd. “The Trish historians say, that they borrowed it from therm s and Cariden says, that the British Saxons had their letters from the Irish,
founded on an expression of Casar, in his Description of the Druids, Gracis literis utuntur; from which it is Likely that the Welsh had an alphabet
of their own before the arrival of the Raxens. {Bingley's N. Wales ]

In guestions of such difficult discussion, we presume not to offer an opinien.

§ Hotlast™s Antig. of Cornswall.

i Leses Walliex, or Cyfrethien, Hy, Dda ac Eraill, collected A. I, yl4; translated imva Latin by i Wotten, and published, Londen, 1730.

« Joues's Rel. Wel, Dards. ** Mersennus, lib, i,



gether ninety-cight strings; the two outer ancs are l Totyr Bach 00110011
diatonics, and both tuned unisons, to give a body of Mac y Myovaen 09) 1100 : 001100111 1
tone: the middle row constitutes the sharps and flats *, | Toddyv 01100011
By musical compositions, which Mr. Jones says {but Hatyr 001011 - 001011
we know not npon what suthority) are extant, as played Mac y Delgi (0111011
about the year A, T). 520, it would appear that the Welsh Alban Hyvaidd 1011070001001011
Harp extended from G, the first line in the bass, to ) in Alvarch 0000, 0000, 1111, 1111
alt, that is twenty-six dintonic tones; aod that there are |
others, picces of ahout the year 1100, which extend from ; The Five principal Keys are
double C, in the bass, to G in alt: according to Mer-
sennus, the etthara antigua, or ancient Harp has, as the G vywarr, the low key, or key of C.
Irish, but onc row of strings, which consisted of twenty Cras 6ywaig, the sharp key, or A,
four chords, from G, the first fine in the bass, to G io the Lienpo aywarn, the oblique flat key, or F,
fifth spuce in the treble 4. Go cywain§, the third above the key note is flat,
By the institutes of prince Griffyd ab Cynan in the Bracou cywarn, the mist or minor key.
twelfth century, the twenty-four measures of music be-
fore spoken of were established, and alse five principal It is yet to be discovered what was intended by the
keys,  As they have never been explained, they are here Ngures attached to cach of the above measores: it has
inserted in their own language, in order that the curious been surmised, that they may have relation to the scale, or
may trice a similitnde between them and any of the tech- length of cach mutre, the figure 1 standing for concords,
nical phrases applied to the Trish Harp, and O for discords.
Thus far this treatise had been carried, when an idea
t Liymar Pedwar Mesur ar hugain cerdd Dant Yool vheol arose, that these smeasires wight possibly be in a differcat
vesur ofl vall y cyvansaddwyd mewn eisteddiod, Ke, lunguuge from the preamble to them, wud from the fve
(MS.) keys, the atter of which had been accompanied by a
translation, though the rest were not; and that fhat Janc
Mac y Mwn Hir 111100001030111100001011 puige might be frish: a remark made by Mre. Jones,
Corfiniwr 11001011 - 11001011 with his acenstomed impartialivy, strengthened the sp-
Corsgolef 131611001011 position “¢as they Live never been explidned,” says he,
Riamart 100171 - 10011 ¢ I forbear attempting a transhation, from apprehension of
Coraldan « 111010010001 mistake, ur misleading the reader”
Trest Fleli 1001110001011 What was buefare only conjecture, we huve now
Whasach 11110001 voerified, Ona manuseript copy being lately prescented

Cor dia Tytlach 10110100111 ;

Cor Vinvaen 1011011,101101) i

Corwrgng 100101101) !

Carsi 10001071 L0 hesitation, wrote them out in their own character with
Brath v Yegol 101101001011 ‘ Enghsh meanings: on the other hand, the preamble bemg
Flamgwr Gwran 10111011001 1011

to an cminent Trisl scholur |y he found himsell incapable
ol vendering the preamble (whicti s Weluh), but instantly

pronounced the measires themselves Irishy wid without

offered tna Wolsh seholir, it was as speadily translated,

Mac y Mwn Byr 11001111 i bemoin the Langoagee of his country,

Calehan 1160111101 . The Trish i its own and in British eharacters are now
Bryt Odidawyg Gaio 0010 11015 1101 . subjoined ;) with o translation into English of cach of the
Trwsgyl Mawr 000G IOKD101] ! twenty-four measures.

* Bingley's Hist. of N.Wales. Others say, thal the right Tand rw should eomtain the base of thirty-six strings, the lelt the treble of twenty-
six, and the middle the semitones of thirty-fve, aaking i all uinety-sesen strings, tooed frem donble C i he bas o Cinalt,

4 Mr. Jones mentions that he saw o Harp in Wales upwarnls of 260 vears old, forned with only one row of thirty-three stzings, and measuring
four feet nine inches high; this exacty answers w the Insh Harp nsize and number of strings, diflering, probably, in its being strung with gut
insteand of brass.

The pedal Harp is a modern improvement of the enntinent by Sruen, 2 man who resided abont sixty vears ago at Hrussels. Tt containg thirty-
three sirings, the nataral nntes in the diatonic seabes the restare made by the feet: its compass is from double B flad te Fin alt. {Dr. Burney. ]

1 Transdation of the preamble from Welsh Archiology, vob. Bit. p. 430,

“CThese are the twenty- four measures of instrumental musie, all according o the rule of metre, as they were eompinsed ina cangress before many
“doctors of the ary, of Welshmen and of Trishnen, shilled in the artin the time of Gruflyd ol Cynan, and these wereentered in books by Commanil
gt the same time, and were thenee tranweribed the eleventh duy of May, one thousand —— a—on."

§& My Jones says, that this key is peenliar o the ancient Welsh muosic,

|| Theophuus O'Flannigan, Exq. Trin, Coll. Dablin.
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We are thus presented with an historieal ncident
nearly of 700 years standingg, establishing, by a new <pecies
of testimony, the aflirmation of ancient Welsh and Scot-
tish annalists: that the wstrumental music of Wales was,
in king Stephen'’s time {ubout AT 1135), at least settfed
and fmpreved, if not introduced, by abody of Irish bards,
called to that country by ane of their princes ¥,

Thaose Flibernian minsteels, by anserting theie twenty-
four measures of music in their ews fangrage in the body
of a Felsk record, have handed down irresistible evidenee
of a fuct that must exist as Jony as the general record
jtself.  That this should have been pernmitted by the
Welsh was either an aet of courtesy 1o their teachers, or
a conxeijuence of the want of technical terms 1o their awn
language,

The institates at large, as preserved in the Ashmoleian
Musenm, are irrefragable documents of the general facts:
they wre teferred to in the sumumans of Henry VI to an
cisteddvod, to be held at Cuerwys, Flintshire, 2oth July,
1523, expressly for instituting erder and good govern-
ment © among the professars of poetry and muse, and
“ repulating their art and profession according to the
“old statute of Grurryb an Cynan, prince of Aber-
fraw.”

IRISH HARD.

Mz, Beavroun alleges that the Irish bards discovered
from practice the true musical figure of the Harp, by
altering the right angle to an oblique one, and giving a
curvatare to the ann;g a form which, he says, will, on
examination, be fonud to have beern constructed on true
harmenic principles, and to bear the strictest: mathe-
matical and philosophical seruty: the passigre at large
deserves attention. @ Fhe old bards, by making the plane
“of their Harps an obligue angled triangke, fell 1nto the
¢ grue proportion of their strings, that s, as the diamcter

of a cirele to its circumference.” The Jate learned and

lamented Dr. Young, in his Eaquiry into the principal
Phenrmiena of Sounds and Musical Strings, hus proved
that ¢ the Jatitude of the pulse of uny musical string,
the inflecting und 1ending {orees being given, will be ina
direct proportion to the length of the string; and the
greater space the middle point of such a string vibrates,
will be i a direct ratio 1o the radius of a circle, whose
cireumference 1s vqual to the latitude of the pulse, whence
we may reasonably infor, that if a system of strings be so
tended that their respective fengths are to cach on the
axis of suspension, as the radius of a circle 1o its circum-
ference, they will be disposed in the best manner pos-
sible; and whick the old bards, though perbaps unknown
to themselves, it upon 4.7

Acvcording to Brompten, in the reign of Henry 11 the
Trish bad twe kinds of Jarps, the one bold and rapid, the
other soft and soothing,  The small Harp, like that de-
sctibed as Brian Boiromhe's, was strung with single
chords, and principally used by ladies and ceclestastics as
an accompaniment to their songs and hymos: Conarerih,
or Ceannaire Creith, was the great one wsed in public
assemnblios of the people f. This, during the latter penods,
was strung with double chords: the first incasured thrty-
two inchies in heights the present one is about five fect.
It has been alleged that the Irish had three species of
Harpand the crwth g,

1. The clarseh, or clarseach (the common Harp).

2. Katrnine, or small Harp,

3. Cionar, cruit .

Crein-cruting creamtine eruit, the crwth, used as a
tenor accompaniment to the Harp at feasts, and parent to
fsee Plute 1V, No. 6]

Some have thought that the Celtic crweth was primarily

the violin.

used by the Irish, snd that it pave way to the Harp on the
establishment of the Danish power over them, but of this
we know no evidence,

The tympamon, mentioned by Cambrensis as an ins
strument of lreland, was a specics of drum,  [See Plate
IV, Wo. 7.]

We find the Irish so tenacivus of the old structure of
their instrument at all times, that, with the example of

* The barbarity aseribed to Fdw, T AL 1) 1283, 0 ordering the Websh bards to be all hanged by martial law, on the sobjugation of theie
country, appears ta have been withoot fenndator, The probability is, that the manarch proceeded ne further than to prohibit their prosecuting theit
profession, in which he was followed by Thenry 1V, T Siz It Boare's translation of Cambrensis Hinerary, this has been discussed by M. W,
Owen. © From the time of Pdward o the end of the seipun of Elizabeth, the produetions of the Lards were 9o ninneroos, that M, Cwen Jones, in
forming a eollection for that peried, has alreardy vinseribed between fifty wl sinty volieues i gparto, atd the work is not yet completed. The edict
of Edward seems 1o have Baied to overawe the bards, Tor it does not appear to bave ever been pat into exeeution, otherwise, those whoe lived at ihe
time, and i the fallowing ages, would have noticed such aninstance in smne way or other ; the fact, however, of the bards assuming fictitious natyes,
wnder which they wsued their Hiterary productions shews that they were ander some appreliension, and which might, prabably, have heen produeed
Iy the wid ediet or proclamation.” A circumstance may be added which, perhaps, eseaped the attention of this writer, 2 multifude of uminstrels
m,lcn:!m! the ceremany of knighting Edward's sons™ a prool that the order lad not beea extinguished by the father,  The fiction of the king's cruelty
has, however, given us one of the finest povms in onr language,

+ Beauford’s Essay an the Capability of the leish Harp. 1 1bid.

§ Cruit or eroith, signifies 2 trembling motion.

I The crmth wsed in Wales was twenty inches and a half long, breadth at bottom nine inches and a half, tapering to cight: ils foger board ten
inches Tong : it was more exteasive than the vieln, anel eapable of great perfection 1 i3 stringa were six, the two lower were olten strock with the
thunbs of the feft hand, and served as a bass accompanicd W ihe notes sounded with the bow ¢ the name of the instrument was, in course of lime,
corrupted into Crowd, henee Crowder, a player upon it, and Crowdero in Hudibras,  In the outside ornaments of Melrose Abbey in Scolland, sup=
posed to have been built in the reign of Edward 11, {others say still carlier, about 1136 (@) ) there is the figure of a crwth.

(a) Barringtun.



Wales before them, where it was in the fourteenth century
increased to a triple row of strings, and the vumiler
raised to ninety-seven; no alteration was even attempted
in theirs for an hundred years afterwards. Hobert Nagent,
a jesuit, who resided some time in this country, then im-
proved it by enclosing an open space between the trunk
and upper arm, covering with a lattice work of wood the
sound holes on the right side, and placing a double yow
of chords on each side*. 'This innovation on the sin-
plicity of our music does not appear to have gained
ground, and has since been entirely abandoned.

It is asserted that the Irish had the double row of
strings from Wales; Daevydd Bemuynn, one of their
bards, having said, about 1589, that his Harp contained
twenty-unine strings or more; but it has just been shewn
that Nugent introduced it in Ircland a century earher,
Even the single rowed Irish Harp, so long in common
use, contains a number of strings equal to those of Ben-
wynn, and thus renders the assertion nugatory in itself,

The most ancient Irish Harp probubly now remaining
is that which is said to have belonged to Brian Boirombe,
Ling of Ireland, who was slain in battle with the Danes
at Clontarf near Dubling AL T 1004,
having murdered his brother Teige in the year 1023, and

His son, Danagh,

being deposed by his nephew, retired to Rome; and car-
ricd with him the crown, Harp, and other regalia of his
father, which he presented to the pope in order to obtain
absolution,  Adrian the Fourth, sormamed Breakspear,
alleged this circumstance as one of the principal tides to
this kinpdom in his bull, transferring it to Henry 1L
These repalia were deposited in the Vatican 6l the pope
sent the Harp to Henry VI with the tide of Defender
of the Faith, but kept the crown, which was of masive
gold.  Tlenry gave the Harp to the first earl of Clan-
rickard, in whose family it rensuned all the beginning of
this century; when it came by a lady of the Do Buvgh
family into that of M<Mahon, of Clemagh, in the coanty
of Clare; after whose death it passed into the possession

of commissioner M Namara, of Limerick. In 1782, it was

presented to the right hon. William Conyngham,who depo-
sited it in Trimty College, Dubling where it still remains.

This Harp had only one row of strings, is thirty-twa
inches high, and of extraordisary good workmanship.
The sound board is of oak, the pillar and comb of red
sallow, the extremity of the uppermost bar, or comb, in
part is capped with silver, extremely well wronght and
chisclled. set 1o silver, and
The buttons or
On

the front of the pillur are the erms chased in silver of the

It contains a large chrystal
under it was another stone, now lost,

ormamental knobs at the sides of the bar are of silver.

(' Iirian’s funily, the bloedy hand supported by lions; en
the side of the pillar within two circles are the frish wolf
dogs carved in the woods,  The string notes of the sound
board arc neatly ornumented with escutcheons of brass
carved and pit. The sounding holes have been orna-
mented, probably of silver, as they have been the object
of theft.
the same number of string heles to answer them, con-
The bottom

which it rests upon is a little broken, and the wood very

This Harp has twenty-cight string serews, and
sequently there were vwenty-eight strings,

rotten; the whole bears evidence of an expert artist +.
In Vincentio Gualilet's Ihssertation on ancient and
modern Musiey printed at Florencee 1 the year 1581, we
have the following interesting information §.
“ Awong the stringed dustrusients now in use in
Italy, the first s the Harp, which is only an ancient

cithara, so far altcred in form by the artilicers of those

davs as to adapt it to the addiional nomber; and the
tension of the strings, contaimng firom the highest to
This most
anciend strument was brought to us Trom Jreland (s
DanTe =

the lowest note, wore than three octaves.

w§) where they are e

xeellently made, and
in great numbers, the tehabitants of that island baving
practised on it for meny and meny eges: vay, they even
place it the arms of the Kingdom, and paint it on
their public buillipes, and stanp it on their coin, giving
as the reason their being descended from the royal

prophet David,  The Harps which this people use are

& Accordingto titnlar archdescon Lynch, of Taam, who wrate under the siznature of Gratianus Lucius, . 37.

t Collect de b, b, No, 13,

Dr, Ledwich Tas denied that tis Harp could have beloneed te Brian Boitnnhe on account of the arms:

armorial bearings, he asserts, were nat introduced intn this conntry catlier tha the reign of Fdward the Confesor,

On 2 strict examination of the Harp o question, we are inelined 16 donbt i being of saeh antignity av the time of that Trish monarch;
we conceive it Lo be inton sound a state o have been male in that iera, especially consideriog the natare of the wood, viz. red sally: even the sound
board is of this species, and not of ok, which, hy general Valleney's deseription, it should e, The appearance of the latter Gmber js produeed
merely by 2 ship of it cloneily naiied on the back of the sound board 0 keep it together, the botom having been wonu-eaten, A Harp made
by Cormack ()'Kelly, of Ballynasereen, in the connty of Loandonderry, abont the yvear 1700, bears so perfect a resemblance to the Dublin Harpin
every respeet, among others, in the fipnres of the woll dogs enaraved o the feant pitlars of both, that it is novan unfair conjecture, that the age of
the supposed Harp of the Trish monareh s been mewly mverrated 0 6l we have anthority 1o prove the transmission of the instrument [rom the
pope to leary VUL, and from the fatter ta the earl of Clannckard, we mant renmain of the opinien we have expressed.  IF the fact of 3ts having
exisled 800 years rest solely on fraditian, that evidence is too weak where tnternal proof is wanting,

1 This moa curious document we have trandated frewn Viscentio Galilei’s Dialogue on aneient and maedern Musie, folio edition, Florence,
ATy 81, Partolit may be seen in Jones's W Bards, under another form. The howenr itdoes 1o the Trish Harp will acconntfurour giving a new
teanslation, and entering facthier into the detail s after long search, it was fommd ia the lihrary of Jesus Collepe, Oxford. 1 the Brtish Muscam we
hiad pr(‘\'imls]_\' met with the edittion of 1602: he was a nobie Flareatine, and falier of the great Galileo (Gableiy and a proficieat in musie, bl‘ing
aa excellent peiformer on the Tate.  Assisted by sianior Giovanni, 1), Rurney tays, hie was the firstwho copmposed melodies for a single voice,
Laving madulated the pathetic seene ol caunt Ugolinn, wiitten by Dhte, whirh he sung bloself swecetly Lo the accompanitment of a viol: he set,
in the same style, parts of the Lamentations of Jecemiah,  [H. of Music, iv. . 22.)

§ Dante lived about A. L. 1300,



considerably lurger than ours, and have generally the
strings of brass, and a few of steel for the highest
notes, as in the cevichord,  The musicians who per-
form on it keep the nails of their fingers fong, forming
them with care in the shape of the quills which strike the
strings of the spinnet”.  The mnnber of the strings 1
fifty-four, fiftysix, and even sixty; though we do not
find that aniong the Jews, those of the prophets, cithara
or psaltery, exceeded ten. T had a few months since (by
the civility of an Jrsh gentleman) an opportunity of
secing one of their Harps, and after having minutely
examined the arrangement of its strings, I found it was
the same which, with double the number, was intro-
duced into Ialy a few years ago; though seme people
here (against every shadow of reason) pretewd they have
invented it, and endeavour to make the ignorant believe
that none but themselves know how to tune and play on
it.  And they value this art so highly, that they ungrate-
fully refuse to teach any one.

“ But to return to the tuning of the Harp, I will, to
assist those who wish for information on the subject,
give the following instructions: 1 begin by saying, that
the compass of the fifty-cight strings which are stretched
on it, camprehend four octuves and one tone, not major
and minor as some have imagined, but, as 1 have said
before, in the manper of keyed instruments. To pro-
ceed, the Jowest string both for B natural and B flat,
is double € in the bass; and the highest is D in alt,
Wishing now to tune for B flat, the sixteen lowest
strings on the left hand are to be distributed according
to the common diaforic scale; and the fourteen opposite to
them on the right hand side (leaving aside, however, the
unisons of D and Ay are to be of the chrematic scale,
conformitble in its nature to the said diatonic. The
fiftcen ascending strings that follow these are to be tuned
to the diatonic scale, according to the manner of
the sixteen lowest notes on the left side; the thicteen that
follow next above the first sixteen perform the office of
the lowest ones on the right sde, as may be seen by the
[See Dragnaw, Plate [V, No.11.] When it

is desired to play on B natural, the flat B's of each diatonic

example.

are to be taken away and put in hoth the chromatics in
the places of the B naturals, and these are to be put in the
places of the diatonic, both on the right and left side.”

¢ This method was recommended by its inventor for
the convenience and fucility which it gives to the finpers
of both hands, particularly in performing thele diminntions
and extensions, We find among the above-mentioned
strings, five times C, 5 1,4 K, 4 1,4 G, 4 A4 Bflut, 4+ B
natural, four unisons of 1, and four of A, four diesis of
€, four diesis of F, four diesis of G, and four flats of E,
which make in all fifty-cight strings.  There are besides
wanting for the perfections of the various harmouies, the
four diesis of D, the four flats of A, for which, in those
airs that require them, we make use of their unisons
among the chromatic strings, which unisons greatly in-
crease the facility of the diminutions, as clearly appears

in practice, a fucility that is chiefly produced by the dis-
tribution already explained.

“ The Harp 1s so like the epigonium and simicon, that
we tmay Teasobably assert that it is one of them,  Nor da
I think that those whe affirm that the strings were stretched
in the ssme wanner and proportion on them as on it were
far wrong.  Now these instruments were not introduced
till after people had begun to play in concert, and this
method of placing the strings is more ancient. If any
doubt should wrise in your mind whether the Harp may
be tuned like the fute, or like keyed instruments, the
recollection of what T have said on that subject will, un-
doubtedly, remove it. T will not pass over in silence the
fault some have attempted to find with the lute, when,
without any rcasan, they say that a keyed nstrument is
more perfect (in its harmonics) than other kind, and con-
sequently than the Jute.  How far this is from the truth
may be clearly understood from what has been said in re-
lation to the tuning of the intervals to the invention and
origin of modern instruments: T say, that from the [arp,
considering its resemblance in vame, in form, and io the
numbers, disposition, and materials of its strings (though
the professors of this instrument iu Taly say that they
have invented 3t), the Aarpsichord probably had its rise,
an instrament from which were formed almost all the
other keyed instruments +.

“ But before any of these is the organ. This in-
strument was first used ju Greece, and from thence
passed by Hungary to the Bavarians in Germany: Isay
this from having seen one in the cathedral church of
Manara, the prineipal city of the province, with pipes of
buxwood all in one piece, as high and wide as the gener-
ality of our tetal ones,  This is the must ancient of its
kind and of this size to be found, not only in all Germany,
but, perhaps, in any pact of the world, Among the
proofs of the antiquity of this noble instrument s an
clegant epigram by Julian the apostate, nephew of Con-
stantine, emperor, or rather fyrant of Constantinople, who
reigned Ao 1. 463, and who, in his epigram, carefully
describes the argan as something new and wonderful,
Nor is there any difference between it and ours, except
in the materials of which the pipes are made, and, con-
sequently, the quality of the tone; for these were of
bruss, says he, and gave a very acute sound. I strongly
belicve, from the many hints T meet with, that the organ
mentioned by DanTe was not exactly similar to that
now in use, but differed from it in many things, as in the
number and size of the pipes, the distance of the extremes,
the copiousness of the register, and several other par-
ticulars which, for brevity, T forbear relating.  As to the
organ, then, which Suctonius Tranguillus records in his
Life of Nero; that mentioned by Fitruvius, in treating on
hydraulic music; and that of which Josephus, in the An-
tiquitics of the Jews, speaks, when treating of David; 1
do not kpow that, except in the name, it has any simi-
larity to ours; und although this kind of organ is very
frequently met wish in ancient writers, speaking of musi-

* The harpers of Ireland continue to trim their pailsat this day in the mauner described by Galilei.

4 Kircher held the same opinion.



cal instruments, 1t arises from their having, by this word,
understood any one of those instruments indifferently; tor
its neaning significs Dstrument, and to ascend en high,
T'his

instrument

which is the nature of every voice and sound.

name remained at last attached to that
which possesses, in the greatest degree, the power of
producing the efivet that its name significs,

] have said that among xeyen instruments the
organ was the first discoveredy the strings of the rest,
which are of drass or steef, being of modern invention, of
which there s not any record among the ancient Greeks
or Latins.  And when I said that the frish had thew e
thar farps, 1 did not mean that they used them before
they were discovered by their inventor; before that they
made uvse of strings of gut. I now, hewever, come to
speak of those wind instrients, to the sound of which,
not ouly were tragedies, comedies, and satires recited, as
I have said before, but the ancicuts practised every species
of dancing, of which there were many kinds.”

We are now to advert to the beautiful instrument
that forms the frontispicee of this volume,

The remaining fragments of this Harp consist of the
most important parts, the harmonic curve, or pin-board,
It

has Jong been in the family of Nouh Dalway, Esq. of

and the fore arm; the sound-hoard alone being lost.

Bellahill, near Carrickfergus, and appears, by notices
enpraved on it for the hovae of

Frrzeunann, viz, for John dEdmond Fitzgerald, of

, to have been made
Cluain *, whose arms arc handsomely chased on the front
of the foreepillar, surmounted by the arms of Fogland.
Every part of the remaining fragments is covered with
inscriptiens in Latin and in the Irish character; the
former containing mottos, and the vame of the maker
[Donatus Felius Thadeirf; the latter the year it was made in,
AT i621, and the servants nunes of the bouscheld,
&e.

posed to be animated 5 and, ameng other matiers, informs

According to an old costom, the instrament is sup-

us of the names of two harpers who lad produced the
finest music on ity these were, it seems, Giolla Patrick
MeCredan and Diarmad M Credan 1.

By the pins which reminn alinest entire, it is Tound to
have contained in the row fortvefive stringe, besides seven
in the centre, probably for unisons to others, muking in
all Ofty-two, and exceeding the common Irish Harp by
twenty-two strings.  In consequence of the sound-board
being Jost, different attempts to aseertain its seale have
been unsuceessful. Te contained twentv-lnur stripgs more
than the noted urp, called Brian Boirombe's, and, in

26

peint of workmanship, is beyond comparison superior to
1, both for the elegance of its crowded ornaments, and
fur the general exccution of those parts on which the cor-
rectness of a musical instrument tlcpnnds. The uppos'lte
side s equally b autiful with that of which the delineation
ts given the fore-pillar appears to be of sallow, the har-
monic curve of yow.

The instrument, in truth, deserves the epithet clzimed,
by the inscription, on itself—¢ Ego sum Heging Citha-
rarum,”

MEASUREMENT.

(Accurately ascertained by the conformation of the
remalning parts.)

Feet., Ins.

Bottow of sound-board to cxtremity of harionic

curve, where 1t joins the fore-piliar . .3 10
Length of sound-board in the clear . . .2 10
Distince from sound-board to fore-pillar at great-

est width . . . . . | 3
Longest string . . . . . .3
Shortest . . . . . . . .0 2%

INSCRIPVYIONS

in the Trish language; many more having probably been
contalned on the sound-board 1,

¢ Giolla fphattruig mban eriduin do ba fearr ceoil

airrfidi dbanih 1 da fhaighin, ni bufear is edo bheag

agus diarmaid mbnca eridaing maille reis diasdo Tsal-

lainebh glana do bl agamsa do mealmbacn.

# Isiad so debiheidhin apigh, apseain mhbic eamaind

gearaily, ageluain, antan do ronadh misi o 15 ¢ do be

sdinbhardban, Scumus Mhbic Muiris, agus Seumus ruise,

ba miras pabiphe, agos

muiris Mhic Famhain, ba Gremanaigh dheisgereideacha

muiris Mhic ‘Pumals, agus

tad souile, do Philip Mhic Tawdhg ba Tailtur an, Don-
achadh MIne Taudhe na sar do von,

£ Dreanach, do ba fadbmandach, agus dianmaid mbic

=

Seain buitileir fiona, agus seain rudhon buitileir na

beorach, agus ilip Mhbic Domhnall cocaire, an, ano,
do. 1621,
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Taidhg o roaire bu seomradoir an
agms grach can ndiabh so do adearna dis grasa orta
sothuile,”

* By Cluain, Cloyne is suppased to he understnad © a boar is the ereet, which is that of sne braneh of the family.

T Inthe enunteration of the servants of Fitzgeradd, we find JTames N Marris, steeard, James Ross, marskal of the honschold, Morris M Thomas

and Morris M*Edwand, runaing Soatmen, Philip M Teapue, tayler, Donachadh M Teagoe, dutrilntor of provisions, Brennach, superintendant,
Diarmad M Seain, wine tutter, JTolin [van, beer butier, Thilip M Dowmnel, cond, and Teague O Tuairk, chanlerlain.

About ten or eleven years ago a curion Harp was fonnd i the connty of Limerick, on the estate of ®ir Richard Marte, by whon 1. was given

to the Jate Dre, O'Halloran,  On o the death of that pentleman it was throwan inte a fmnber oo, sl thence removed by a cook, who consigned it 10

the flames; its exact figure we have nol been able to ohiaiun g several prathemen who saw i, ¢

iostemnent pow known in Treland s that it was simaller in size, and stdh retained three metal strings

are that it tetally diflered in construesion frem the

with pins for several others. It was raised by

oy

labourers at the depth of twelve spits, or undings, under the carth in Coolners Move, wear Neweastle, between Limerick and Killarney. 1t seema

extraardinary that any vestige of melal sttings, ot pins, shiooid Lave rematnerd notwathetanding the qualities astributed 1o Moss water,

1 We have taken the liberty 10 add the sound-board which appears ta the engraving, io order to peifeet the figure of the instrument.



A flow of materials haviog led bevond the intended the innumerable blessings which followed in their train.

i
Limits of thos treavise, the ramainder must be reserved for [ Doctor Johinson’s fine remark on the little ssland of lona,
the suceeding volume 7, W shall now conclude with the

| applies with geea foree to this country :—*¢ Far [rom e,
folowing meneral observations,

aud my friends, be such frigid philosophy, as may enable
us to walk unmoved ever any ground that has been con-

In the course of our cnquiry, indications have reo
. - : H .
pratedly occureed in the works of disinterested anmahsts 1 sevrated by wisdom, |
1

carning, or virtue. Little is that

that the Hiennano Scors and encent Dinrors, ar | man to be envied whose putdotism would not gain foree

least, are mdebted to lrcland for their excellence in the upon the plains of Marathon, of whose piety would not
musical art. On such testimonies wo may rely, sinee prow warmer among the ruins of Toxa”

“The tale of "Froy divine” was sung by the carliest
gations they confess, o and greatest of poets, and has been repeated in every sue-
In higher matters, Ireland may claio the respect of f cending ages while lncoann has had ¢ few so poer to
eolightened times, by having fed the glimmerning limp of 1 de her reverence” within her emerald Gle. Transient hints

refigion and saence i the deepest gloom of Gothic dark- 3 of her former sitvation she s vbhped to collect from the
wouldering histories of other states.  Her carly annals are
confounded with fable; but the transactions of her middle

ages are well deserving of @ more eminent historian than

|
;
!
|
.
these authors were natives of the countries whose obli- |
I
1
‘
|
i
i
|

ness, When Europe had sunk apparcntly to rise no more; |
when the potentate 3 and the pontidl were alike incapable

of subseribing their names to their own edicts and bulls; |}

where the northern swarms were blighting the germs of
fnowledge throughont the world; the #¢ land of suints”
was one of the few forlorn hopes among the nations; it
afforded an asylum to the plous of every guarter. ¢ The
English and  Gaulish,” say

they have yot found,  For, to apply the elegant prose of
MivLtoex, By this time, like one who had sct out on
his way by night and travelled through a region of

smooth or idle dreams, our history now arrives on the

“ made

s venerable Beve, confines where daylight and truth meet us with & clear

Ireland, as it were, both the university and monastery for dawn, representing to our view, though at a far distance,
studying of learning and divine contemplation;” as the trae colours and shapes§.”

life of Ginpas and other testimonies discover.

Itis a debt which we nwe to our country and to trath,

To such sanctuaries we owe the revival of letters, and ta seurch the records of other days, and to oppuse the

* The acenrate and elegant drawings from which the seengraving of the frontispicce and the other plates in this volume have been taken, were
made by John MCracken, Fsq. of Belfast, and presented by him to the Editor of this worl,

Plate IV, No. 1. s a portzaivof Mro Anthur O'Neill, the most celebrated Irish harper now living, nat more distinpuished for his musical skill
than for his general knowledge of Trish history,

Plate IV, No. 5. is a representativn of one of ot brass trumpets, found twelve years agn cleven foet under the sorface of a moss on the
borders of a small lake, cailed Loughnashade, on the londs of Me. Pooler, near Annagh, They were bricfly noticed in the Tramactions of the Royal
Irish Academy, Dec. 21, 1500, and are now more particolarly deseribed. The anthor of this work saw one of them ; 1t is wmade of brass, and nearly
of semicireular form; from the extremity of the small 1o the wide end, it measures four feet, circumlerence of the sweep six, diameter of small end
one inch, of lirge end three inches three.quarters; aned the brass is so thin, that the trumpet weighs anly two pounds three-quarters, It seems to
have been mude before the use of solder, as its edges are united by a ship of brass that extends up inside of the instroment, o whieh it is fastened
by a great number of minute rivets less than a quarter of an inch asunder, and which remdera Cas perfeetly air-tight as though it were soldered.

It has been erronconsly alleged that the trumpets were gilt, but, on examination, it was found that the colour mistaken for gilding, is in the
substance of thé metal itself, which assumes a golden appearance, but, on being seraped, smells Yike brass, The trompet must have had sowe
upport, as it could not, on account of its length, be managed otherwise,  In Monfaueon’s Antiquities there is a drawing of one of the same form,
with a chain which runs across the arch, the use of which was probabily to support it against the breast of the rumpeter, so as the smalk end could
be brought round 1o the mouth.

Oue of the four trmupets was stolen and cut up for old inetal ; another was given to genceral Alexander Campbell and sent to Seetland ; the third
is in pssession of Mr. Puoler, in whose groands they were dug up; and the fourth is become the property of a gentleman in the neighbourhood of
Armagh.  No mouth picees were found with thew.

Round the base of a hill which immediately rises from the above.mentioned lake are the remains of a rude diteh, nearly an English mile in
circumference, apparently intended for a military entrenchment; and on the summit of the hill is a cirenlar wmeund of earth, called Navau fort.
From that cireumstance, it may be conjectured that the trumpets were of Danish construction, perhaps in the ninth century, in the tiine ol the war
wagcd by the Panes ng:\iusl Nelll Calnd, mousarch of Treland, and M archal, prince of Aileagh, ar Ely (a). There 15 a tradition in the country,

that a battle was fought near the place, and thata king 6f Ulstes had a palace in the neighbourhond, which some will suppuse to have been that of
Eamania.

Large brass trumpets have been Lefore found in ather parts of the kingdom,  Awmong the papers of Mr. Lluyd, the antiquarian, found in 1706,
there is a drawing of a brazen trumpet, raised at Bellinure in the county of Antrim, which that gentleman saw when in Ireland, about 1686 it
was ane of the three found there, cach of which was two feet long, of a corved shape.
1 Even Charlemagne, in the eighth centary, could not write his own name, and did not attend to literature till he was forty years of age.
§ A resemblance may be taced between the prose passage of the poct and his Paradise Lost.
o+ Now at last, the sacred influence
«« OFf light appears ; and from the walls of heaven,
¢ Shoots far inte the bosorn of dit night
A glimmering dawn.”

{a) According to Sampson's statistica! account of the county of Londouderry, ruing of that prince’s castie are atill visible between the city of Losdenderry
and Favghao.



ravages of time. The veneration in which we have seen
the mMusic or IrReLanD held by our precursors, and
the respect it has found for  many and many cen-
turies” * from foreign nations, should excite corresponding
feelings in the present age. 8hall we suffer it to perish
in our hands, perhaps in the Jast age in which a ruy of
light can be reflected an the subjecti” In paying it regard,

we are not mercly indulging national pride, we are tracing

28

the progress of the human mind, and restoring a page in
the histery of man.

The lines with which this treatise closes are extracted
from a poem on the GianTts Cavseway. The passage
contains reflections excited in the mind of a poet by the
contemplation of scenes that were once
haunts of the bards 4.

the favourite

* Mute! mule the Harp! and lost the magic art
Which ronsed to rapture each Milesian heart !
In cold and rust the lifeless strings decay,

And all their soul of song has died away:

Fallen is the bard, his glory prostrate lies,

Crush'd in the wreck of years no more to rise,

Oft on these shores they bade the youth advance

With measured footstep Lo the martial dance

Or with a solemn, slow, majestic tread,
’ \J

The holy circuit of the round-tower led :

Or when the hills with sacred splendour bright
Hail'd every star, and bless'd the God of light,
In Tofuer tone their hallow'd numbers flow'd,
And poured to Heaven the apirit-breathing ode,
Love, pity, rapture, all the woild of soul

Idweltin their touch, and owned their bland controul,

Then first in glory as in werth they moved,

Ry nations henoured, and by monarchs loved.

E'en kings thersclves have mixed the bards among,

Swept the bold Harp, and claimed renown in song.”

% Vincentio Galilei.

+ The work from which these lines are taken is preparing for the press by the Rev. Mr. Drummond, of Mount Collyer near Belfast, author of

“ Trgfaigar,” and of a translation of the first book of LucrETIVS.

P. 5, As this treatise pretends not to the correctness of a regular work, and is intended for popular use, the writer has ventured to intersperse

incidents, curious in themselves, though not immediately cannected with the general subject.

In the free use which he has made of authoritics,

aneient and modern, instead of presuming to remodel their forms, he has generally preferred giving the passages in the language of their authors.

The E&no of the Grgt IPact.
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N, B. The Songs distinguished by an asterisin (%3, are versificd aolely for his work Trom leral tramslations of the original Trish, by the several
perons whose names are aflixed 1o them,
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A CHIETFTAIN TO TIIE HIGHLANDS BOUND,

BY THO. CAMPBELL, ESQ.

Air— The charming fair Eily.”

A cnrerrain to the Highlands bound,
Cries, ¢ Boatman, do not tarry !
¢ Aud Tl give thee a silver pound,

“ To row us o'er the ferry.”

<

-

Now who be ye would cross Lockgyle,
¢ This dark and stormy water ¥
¢ Oh! U the chief of Ulva's isle,

« And this Lord Ullin’s daughter.

1

And fust before her father’s men
“ Three days we've fled together,

¢

For should he find us in the Glen,

““ My blood would stain the heather ;

-

His horsemen hard hehind us rhle,

¢ Bhould they our steps discover,
¢ Then who will cheer my bonny bride,

“ When they have slain hey Tover?”

Qutspoke the hardy bighland wight;
< I'll go, my chicf, m rewdy,
Tt 1s not for your silver bright

*¢ But for your winsome Judy,

And by my word the bonny bird

< In danger shall not tarry,

£

-

So, thaugh the waves are raging white,

« I'Hl row you o'er the ferry.”

By this the storm grew lond apaee,
The water~wraith was shricking,
And in the scowl of ITeav'n cach face
Grew dark us they were speaking:
But still as wilder biew the wind,

And as the night grew drearer,
Adown the Glen rode armed men,

Tleir trampling sounded nearer,

 Oh, haste thee, haste!” the lady cries,
“ Though tempests round us gather,

“IH mueet the raging of the skies,
“CBuat not an angry father!™

The bout has eft o stormy jand,
A stormy sei before her,

Wihen, Ob! tao stroup for human haod,

The tempest gather’d o’er her.

And still they row’d amidst the roar
OF waters fast prevailing,
Lord Ullin reach’d that futal shore,

s wrath was clhung’d to wailing.

For sore dismay’d, through storm and shade

Lhs chiid he dud discover,
Oue lovely hand she stretel’d for aid,

And one was round her Jover.

“ Come buck, come biek ™ he eried in grief,

¢ Across this raging water,

¢ And Pl forgive your highland chief,

“ My daughter! Oh, my duuphter ”

"Mywas vain the loud waves lsh'd the shore,

Return or aid preventing,

The waters wild went o'er his ehild,

And he was Teft Tunenung,



ADIEU! MY NATIVE WILDS, ADIEU!

FROM A LITERAL TRANSLATION OF THE ORIGINAL IRISH,

BY MISS BALFOUR.

Anbpigul my native wilds, adicu!
In Spring’s green robe array’d,

Where days of bliss like moments {lew
Beneath the woodland shade.

Now banish’d from sweet Erin's shore,
O'er trackless scas forlorn I go,

In distant clumates to deplore

My Ulican dubh, Oh!

Our flame from cvery cye to hide
With anxious carc we strove,

For stately was her father’s pride,
And I bad nought but love,

Oh! woe is me iu evil hour
That seeret love he came to know,

And Imust fly to shun his power,
My Ulican dubh, Oh!

Oh! how shalt T resolve to part

Our well known tree beneath!

Oh1 liow controul my bursting heart,

A last farewell Lo breathe!

Al oft, though far remote we dwell,

And boundless loods between us ilow,

Il muse upon our last farewell,

My Ulican dubh, Ohl
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O’'ROURKE'S NOBLE FARLE WILL NE'ER BE FORGOT.

FROM A LITERAL TRANSLATION OF TUHE ORIGINAL IRISH,

BY DEAN SIVIFT.

)’Rourke’s noble fare will ne’er be forgot

iy those who were there, or those who were not;
lis revels to keep, we sup and we dine

m en score sheep, fat bullocks, and swine;
'squebagh to our feast in pails is brought up,

v hundred at least, and a madder our cup.

‘ome, harper, strike up! but first, by your favour,
Wy, give us a cupl—Ah, this has some savour!

¥ Rourke's jolly boys ne'er dreamt of the matter,
till rous’d by the noise and musical clatter;

’hey dance in a round, cutting capers and ramping,

\ mercy the ground did not burst with their stamping.

Bring straw for our bed, shake it down to the feet,
Then over us spread the winnowing sheet;

To shew Idon’t flinch, fill the bowl up again,
Then give us a pinch of your sneeshin a yean,
Good Lord, what a sight! after all their good cheer

Yor people to fight in the midst of their beer!

You churl, I maintain, my father built Lusk,

The castle of Slune, and Carrick Drumrusk.

The Earl of Kildare, and Moynalta his brother,
As preat as they are, I was nurs’d by their mother:
Ask that of old madam, she'll tell you who's who

As far up as Adam, she knows it is true,




CITARMED BY TIIE LUSTRE OF THINE EYES.

FROM A LITERAL TRANSLATION OF THE ORIGINAL TRISI,

BY AISS BALIFOULR.

Cuarvrn by the lustre of thine eyes, That heart confided in thy smiles
For thee cach fair enmnow’d sighs, Love smit, yet taught not lover’s wiles,
And drovping at the festive board, And hail’d thee in hife’s morning hour,

My heart still owns thee for its lord. lts carly star, its opening flower,
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FULL HIGII IN KILBRIDFE IS TIHE GRASS SELN TO WAVE,

FROM A LITERAL THANSLATION OF THE ORIGINAIL IRISH,

BY ASS BALFOUR.

|

= N - s . .
Furr high in Kilbride is the grass seen to wave,
That shadows, oh, gencrous Lawghlin ! thy grave;
And oft, gallant chief’? is ity verdure renew'd,

By the tears of the widow and orphan bedew’d.

Where Boyne's sitver tide sweetly murmuring flows,
The rich yellow harvest luxunantly grows;
But never again shall the stranger repair

The fruits it shall yicld in thy mausion to share.

The tones of the harp in that mansion have ceas’d.
No more it resounds with the mirth of the feast,
But cach gentle bosom for thee breathes a sigh,

And tears of affection obscure cach bright eye.

No trophices of victory pomt to thy tomb,
No laurels are planted around it to bloom,
But long shall thy memory be dear to cach breast,

While thy spirit on high is enthron'd with the blest
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TOO LATIL I STAID: FORGIVE TIIE CRIME.

WRITTEN

BY THE HON. IV, R, SPENCER.

Air—

Too late Istaid: forgive the erime;
Unheeded flew the hours;
I'or noiseless falls the foot of time

That only treads on flowers,

Ol who, with clear account, remarks
The ebling of his glass;
When all its sands are dimmond sparks,

That duzzle as they pass?

“ The slender cout.”

And who to sober measurement,
Tine's happy swiftness brings?
When birds of paradise have lent

The plumage of their wings.

Too Iate I staid: forgive the crime;
Unheeded Hew the hours
For noiseless falls the foot of time

That ouly treads on flowers.
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INSPIRING FTOUNT OF CHELRING WINE!

A LUTERAL TRANSLATION FROM TULE 1R1su ™.

Insvirine fount of cheering wine ! Oh! bid thy exil’d bard retarn,
Once more 1 see thee flow: Too long trom safety fled;

Help me to raise the fay divine, No more i absence let him mourn,
Propitiate thy Mayo. T carthy shadl Bide bis head!

Mayo ! whose valour sweeps the Geld, Shicld ol defenee, and princely sway !
Aud swells the trump of fame, May he, who rules the sky,

May Heav'w’s high power the cliunpion shield | Prolong on carth thy glorious day,
And deathless be his name! And every gouod supply!

Of glory’s sons, thou glorious heir, Thy death his days would quickly close,
Thou branch of honow’s root | Who lives but i thy grace,

Desert me not, but bend thine ear Aund ne’er on carth can taste repose,
Propitious to my suit. "Fill thou shalt sead his peace!

* "This soug is very aneivut, and composed Tong before the time of Carolan, by Davio Musray, o poor dependest of Lord Mayo, whom he
had taken fron motives of Lenevolenee under his roof, and whom the fear of continuing in his lordship's disprace after having inearred his dis-
pleasure, incited (o give bind o one of the finest productions that ever did honour o any country, and was played for the first time in Lord Mayo's
hald on Chiristias eve, where the penitent bard had concealed Limself after nightfall, from an apprebension that the most humble advances would not
suften his lordship's resentment. [ Vide Walker's Irish Burds. ]
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BRANCIH OF TIIE SWEET AND EARLY ROSE.

WRITTEN ¥OU THIS WORK, FROM A LITERAL TRANSLATION OF THIE ORIGINAL IRISH.

BY De. DRENNAN.

Burancio of the sweet and carly rose Who in the dewy evening walk
That in the purest beauty tlows, Shalt pluck thee from the tender stalk ?
So passing sweet to smell and sight, Whose temples blushing shalt thou twine,
On whom shalt thou bestow delight? And who inhale thy breatly divine ?
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GOOD I'ELLOWS ALL

CANOLAN,

BY BARON DATFSON .

\T £ poonl Tellosws all,
Who fove to he told where there's elaret good stage,
Attend o the eall
OF one who's ne'er fnighted,
But grealy deliedired
Wish six bouldes more s
[e sure you don’t pase
The Egnlu! honst Mutn'y Glss,
Which the jolly red God so peeadingdy owas
“Pwill well suit your humeur,
For pray what would you more

Than mirthy with good claret, and bhumper "Squire Jones +.

Ye lovers who pine
For Jasses who oft prove as eroel as fair,
Who whimper and whine
For lilies and roses,
Wids eyes, lips, and tioses,
Or up of an car;
Come hither Dl show you
Haow Phillis and Chloe,
No more shall oeeasion such sizhy aud sueh groaus,
Por what meral so stupid
As notto rlu'lt ('llp]:}.
When ealled by good claret, and bamper "Squire Jones.

Ye pocts who write,
And brag of your drinking fan'd Helican®s brook
Though all you get by'u
Is o dinner oft-times,
Io reward of your rhiwes,
With Humphiry the duke:
Learn Haechus to {ollow,
And guit your Apolle,
Forsake all the Muses, those senseless old crones ;
Our juyling of plasses
Your rhiming surpasses,

When crown'd with gaod claret, and bumper 'Squire Jones.

-
Ye soldiers so stout,
With plenty of ouths, U’ uo pleaty of coin,
Who make sneh a rout
OF all your commanders
Who sere’d us in Flanders,
And cke at the Boyne s
Come leave off your rattling
Of sivging and batiing,
And know you'd much better to sleep in whole bones;
Were you sent o Gibealtar,
Your notes you'd soon alter,
And wish for oid elarer, and buniper “sqaiee Jones,

Yo elerpy sowise,
Who nuysteies profoumd, ean dewonstrate wiost elear,
How worthy 1o rise !t
You preach once a week,
But your tithes never seek

Abuve onee inayear

Come here without fuiling,
Al teave ofl your railing

‘Cainst bishops providimg for dull stapid drones ;
Says the text, so divine,
What s Iife without wine ?

Then away with the elaret, a bumper, Squive Jones.

Yo Liwyers so just,
Be ahe cavse what it will, who se learnedly plead,
Huw worthy of trust!
You lknow black frem white,
Yot prefer wrong to right,
As youchanee to e fee'd s
Leave I\\\\Sl}’ THprls,
And forsalke the king's courts,
Where dulness amd discord have set up their thrones ;
Buarn, Salkeld, aud Voenuds,
Wit all your damn’d eatries,

And away with the claret, o bumper, 'S(luim Jones.

Yo physical tribe,
Whose knaswledye consists in hard werds an:l grimace,
\""l'ﬂ'l]("{'r yl’ll |lr""ﬂ'lil!(',
Fave at your devation,
1dls, Lolns, or potion,
B¢ what will the case;
Pray where iy the newd
o purge, Llister, and bleed ?
When ailing yonrselves the whole leulty owns,
That the forms of oid Galen
Are nat so prevailing

As mind with good claret, and Lumiper "Squire Jones,

Ye foxhuuters cke,
That follow the call of the bovn and the hound,
Who your ladies forsake
Before they're awake,
‘Lo beat up the hrake
Where the vermio is found ;
Leave Piper and Blueman,
Shrill Duchess and Troeman,
No music is fimnd in such dissouant tones ;
Would vou ravish your cars
With the songs of the spheres,
Hark away to the claret, a bamper, "Squire Jonee,

R e ey et o]

* Arthur Dawson, Lsg, hind bazon of his minjesty's excheguer of Bieland, in which kingdow be was born, s father wad principal soaetary to ong of the

lord lieutenants dming the reign of Gueen Auvae, and partook of the disgrace of the Tory interest.

1 Of Money Glasw, in the countly of Antrin.

[¥ide Walker's Irish Bards.]



O LOV'D MAID OF BROKA!

FROM A LITERAL TRANSLATION OF THE ORIGINAL 1RISH,

BY HECIOR MACNEILL, ESQ.

O 1ov’p maud of Broka, each fair one excelling !
The blush on thy cheek shames the apple’s soft bloom,
More sweet than the rose-buds that deck thy lov’d dwelling,

Thy lips shame their beauties, thy breath their perfume.

Come, bird of the evening, sweet thrush, void of sorrow,
Come greet her approach to thy (lower-sceuted thorn,
And teach her fond warbler, thy Tov’d notes to borrow,

To banish her colduness and solten her scorn.

O pereldon thy green bough, cach lov'd note delighting,
How blest, happy bird ! could 1 change lots with thee!
But, alas ! while fust fetter'd, cach prospeet is blighting,

Iwould rather than Ireland again I were free!

But, whicu! though my hopes, by thy coldness and scorning,
Fall faded like blossems halt blown on the tree,
Muy love bless your eve, though it blighted wmy moruing,

I would rather than Ireland once more [ were freel
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FAR HENCE TO HAIL A CIHIEF I GO.

FROM A LITERAL TRANSLATION OF TIL ORIGINAL IRISH,

BY AL1SS BALFOUR.

Far hience to hail a chief 1 go,

From ancient Kings and heroes sprung:

He luves the goblet’s mantling flow,
The harp to festive music strung.
Dear youth! in whom our souls delight,
Thy valu'd Life may heaven defend,
For thou art gew’rous, brave, polite,
The friend of all who want a friend.
The social goblet pours its tide,
The harp resounds in measures wild,
For thee in whom a hiero’s pride

Unpites with manners soft and mild.

|

Oh, valiant chicf! thy looks bespeak
The noblest soul of Erin’s isle:

It Dlushies on thy manly check,
It Lightens from thy honest smile,

May heaven, for thee, brave youth, prepare
The richest gift it can bestow,

A heart thy every thought to share,

To crown thy bliss, to heal thy woe,
And sure from Boyne's slow winding stream
To Frne's sweet banks and sunny tide,
The brightest cyes with joy would beam,

By thee sclected for thy bride.
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O SOUTHERN BREEZLE! THY NECTAR BREATIL

FROM A LITERAL TRANJSLATION OF THE ORIGINAIL IRISH,

BY JOIIN BROIVN, ESQ.

O souruery breeze! thy nectar breath To scenes of hiope, to bowers of peace,
Awakes the workd to lite and love: Where once I knelt a willing slave,

Strews flowrets on the plam bencath, Wave onward, thoun delightful breeze!
And blossoms on the bough above, Thy wing ambrosial onward wave.

With balmy fervor all divine, And mingling with thy breath this kiss,
"Iis thine to tame the wintry storim Steal silently to Morna's grove,

And melt the ey chains that twine To sigh it in a dream of biiss,

Around entranced Nature’s formn, Ou the dear lips of her 1 love,
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IN RINGLETS CURL'D TIIY TRUSSES FLOW.

FROM A LITERAL TRANSLATION OF THE ORIGINAL IRISH,

BY MISS BALFOUR.

In ringlets carl’d thy tresses flow, Oh! would that on thy bosom laid,
And bright and sparkling are thine eyes, While Erin’s sous are hush'd to rest,
Time i thy absence lingers slow, I anight beneath the green-wood shade
When measur'd by alover’s sighs. Breathe the pure raptures of my breast!
11ad sacved vites once crowr'd my love, Sweet blooming lower! thy sex’s pride,
With bonnding steps the felds Pd tread, To me a guiding star thou art,
Ob, grief! that we no longer vove And Heaven itsell will sure preside
Where Truigha's lonely green woods spread. O'er love that fills a virtuous heart.

My charmer ! et us haste away

To Truigha's wools our [votsteps bend,
Where steesons through water-cresses play,

And Uchiais tovely plains extead;
There hofly berries glowing red,

With nuts and apples sweet abound,
Green rushes there shaldl strew our bed,

And warblers chaunt their lov’'d notes round.
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THE DEW LEACII TREMBLING LEAT INWREATIT'D.

WRITTIIN FOR TIIIS WORK,

BY AMISS BALFOUR.

S €6 N ap e » 5 saepe
Al Nuncy of the branching tresses.

Thir dew each trembling leaf inwrcatl’d, But now o'er dreary scenes I range,
The ved-breast sweetly sung, Where once such beauties shone,

The balmy air with fragrance breath’d Yet blooming nature knows no change,
From bhow’rs with roses hung: Alas! "tis all my own.

The setting sun still faintty gleam’d, The rose still holds its Tovely form,
And swill and sweet the mowments flew The dew still sparkles on the tree,

With Ler, whose smile too artless seem’d, But, obl:! the smile that gave the charn

T'o hide a heart untrue, No longer beamns for me!
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TO THE BATTLE MEN OF BERIN.

WRITTEN FOR THIS WORK,

BY THO. CAMNPBELL, ESQ.

Air—s Beside a rath.”

T'o the battle, men of Frin,
To the front of battle go,

Lvery breast the shamrock wearmg,
Burus to meet his country’s foe,

What though France thine eagle standard
Spreading terror fur and uigh,

Over Burope'’s skies hath wanderd

On the wings of victory,

Yet thy vauntings us dismay not,
Tell us when ye, hand to hand,
Frer stood the charging bay’net
Of a right true Irish band,
Lirin, when the swords are glancing,
In the dark fight loves to see,
Foremost still her plumage dancing

To the trumpet's jubilee.
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THE BLUSIT OF MORN AT LENGTII APPEARS.

FROM A LITERAL TRANSLATION OF THE ORIGINAL IRISH,

BY MISS BALFOUR.

T'as: Blush of morn at length appears, Al didst thou love's sofl anguish feel,

The hawthorn weeps in dewy tears; No sleep thy weary eye would scal !

Emerging from the shades of night, But to the bank thou would’st repair,

The distant hills are tipp’d with light; Scenre to meet thy true love there.

The swelling breeze with balmy breath In pity to my pangs awake!
Wafts fragrance from the purple heath, Unwilling I thy slumbers break:
And warbling wood-Tarks scem to say, But longer absence would betray
Sweet Annal “tis the dawu of day ! I met thee at the dawn of day,

Yot though our parents now may frown,
Sume pitying power our vows shall crown;
Be constancy and truth bt thine,

While youth, and health, aud love are mine:
Then shall our hearts united glow

With all that fondness can bestow

And love extend lns gentle sway

O’cr close of eve and dawn ()f'duy.
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"TWAS TIIE JIOUR WIEN RITES UNIIOLY.
WRITTEN FOR THIS WORK,

BY THO, CAMPBELL, ESQ.

Air—< Pegoy Ban.”

"Twas the hour when rites unholy “ "I'was on Trausylvania’s Bannat,
Call'd each paynim voice to prayer, “ When the erescent shoune afar,
And the star that faded slowly « Like a pale disastrous planet,
Left to dews the freshen'd air: “ Q'er the purple tide of war;
Day her sultry fires had wasted, “ In that day of desolation,
Calm and sweet the moonlight rose, “ Lady, I was captive made,
Ev'n a bondsman’s spirit tasted “ Bleeding for my Christian nation
Half oblivion of his wocs. “ By the walls of Ingh Belgrade.”
Then it was from a Trrkish palace “ Captive, could the brightest jewel
Came an castern lady bright, “ Irom my turban set thee free?”
She, in spite of tyrants jealous, “ Lady! nos the gilt were cruel,
Saw and lov'd an English knight. ¢ Runsom’d yet, if reft of thee.
“ Tell me, captive, why in anguish, “ Say, fair princess, would it grieve thee
“ Foes have dragg'd thee here to dwell, “ Christian clitnes should we behold 7
“ Where poor Christians as they languish, ““ Niy, bold knight, I wounld not leave thee,

“ ear no sound of sabbuath bellt” “ Were thy ransom paid in gold.”

Now in Heaven’s blue expansion
Rose the midnight star to view,
When to leave her father’s mansion,

Thrice she wept, and bade adieu!
Ily we then while none discover,

Tyrant barques in vain ye ride!
Soon at Rhodes the British lover

Clasps his blooming eustern bride.



THE MOON CALMLY SLEEPS ON THE OCEAN.

FROM A LITERAL TRANSLATION OF THE ORIGINAL IRISH,

BY M18§ BALFOUR.

Tur moon calmly sleeps on the ocean,
And tinges each white bosom’d sail,
The barque, scarcely conscious of motion,
Glides slowly before the soft gale:
IHow vain are the charms they discover,
My heart from its sorrows to draw,
While memory still carries me over,
To cailin beog chruite na mbo !

(Lo the pretty girl milking the cow. )

Ye billows, beneath me now swelling,
To you my hurd fate I deplore,
Though far from my oak-shaded dwelling,
Ye bear me to some distant shore;
Though blood-thirsty pirates may sever
My frame from thy cot roof’d with straw,
This heart shall adore thee for ever,
My cailin beog chruite na mbo,

(My pretty girl milking the cow. )

Ye breezes! around me that hover,

The tale of my woes ye may learn,

Anud bear back the sighs of a lover,

Who never again shall return ;

For next, when along the waves fading,

The last blush of evening shall glow,

Those waves will my sorrows be shading,

My cailin beog chruite na mbo.

( My pretty girl milling the cow. )
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THERLE CAME TO TTIE BEACH A POOR EXILE OF ERIN.

BY THOMNAS CAMPBELL, FSQ.

Air—<Thou blooming (reasure.”

Tiere came to the beach a poor exile of Lrin,
The dew on his thin robe was leavy and olall;
For his conntry he sigh'd, when at twilight repairing,

T'o wander alone by the wind-beaten Inll
But the day-star attracted his eye’s sad devotion;
Tor it rose o’er ns own native isle of the ocean,
Where once, i the fire of s youthtul emotion,

He sang the bold anthem of Erin go bragh!

Sad is my fate! {swid the licart-broken stranger)
The wild deer and woll to & covert can ilee;
But I have no refuge from famine and danger,
A home and a country remain not to me:
Never again in the green sunny bowers,
Whiere my forefathers 1iv'd, shall T spend the sweet
hours,
Or cover my harp with the wild-woven flowers,

And strike to the numbers of Iirin go bragh!

Yo, all its sad recollection suppressing,

Frin, my country! though sad and forsaken,
[ dreams 1revisit thy sea-beaten shore;
But, alas! in a far foreign land T awaken,
Andsigh{or the friends who can meet me no more.
Oh, cruel fite! wilt thou never replace me
Inavmansion of peace, where no perils can chase me?
Never again shall my brothers embrace me?

They died to defend me! or live to deplore!

Where is my cabin-door fast by the wild wood?
Sisters and sive! did ye weep for its fall?

Where is the mother that look’d on my childhood?
Aned where is the bosom friend, deaver than all?

O, my sad heart ! long abanden’d by pleasure,

Why did 1t doat on a fust-fading treasurel

Tears like the rain-drop may fall without mea-

sure,

But rapture and beauty they cannot recall,

One dying wish my lone bosom can draw;

Lrin! wn exile bequeaths thee his blessing !

Liund of my forefathers, Erin go bragh!

Buried and cold, when my heart stills her motion,

Green be thy ficlds, sweetest asle of the eeean!

And thy harp-striking bards sing aloud with devotion,

* Iirin ma vournin! Erin go bragh!
B 8

* Treland my darding! Yreland for ever |
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ARISE FROM THY SLUMBERS, OH, FAIREST OF MAIDS!

FROM A LITERAL TRANSLATION OF THE ORIGINAL IRISH,

BY MISS BALFOUR.

Awise from thy slumbers, oh, faivest of maids! A bed of fresh ivy to rest thee I'll bring,
With me wilt thou wander to Trmgha's green shades,  The blackhbirds and thrushes around us shall sing;
Where sorrel and bright rowen berries abound, And there with unceasing attachment I’ll prove

And nuts in rich clusters the branches have crown'd.  THow soothing the cares of aflection and love.
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