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TRITONE
FOLIO

of
Three-Part Instrumental Music
for All Woodwind, Brass and String
Instruments

Selected, Edited and Arranged
by
JOSEPH E. MADDY
T. P. GIDDINGS & CHAS. J. ROBERTS

Text and Annotations by

Dr. EDWIN J. STRINGHAM
Teackers' College, Columbia University

G’OOD Ensemble music for elementary grades
is rare. Therein lies the importance of the
Tritone Folio. It contains 39 short pieces by
classic and modern composers, for beginning
instrumentalists in schools or at home.

The numbers are so arranged that each player
has a turn at playing the melody. The class is
divided, without regard to instruments, into three
rows. -The first row begins at (1), the second
starts at (2), and the third at (3), .each row
playing back to its starting point. Tritone may

with classes in the same instrument.

. CONTENTS: The Starting Point, Maddy—Choral, Min-
--pema—Ascension, Shaw—The Clock, Park—Choral, Bellstrom

—The Crusader, Gilman—Camp Hymn, Mattern—The
Cossack, Monger—Tip-Top, Wilson—Memories, Hawkinson
—The Cavalicr, Maddy—Jeanne, Williams—Hard Times
Come Again No More, Foster—The Call, Zoeller—Stars of
the Summer Night, Anonymous—Cradle Song, Schuberr—What
Care We for Gold and Silver, Anonymous—Dickory, Dickory,
Dock, Traditional—Days of Absence, Rosgan—Datling, Go
to Rest, Aﬂan]mpur—Eﬂié Rhee, Winner—The Farmer, Anony-
mous—Home Again, Pike. -

Parts Published for: - Violins, Violas, Cellos and Basses,

- Flutes, Obocs, Bb Clarinets, Eb Clarinets, Eb Alto Clarincts,

Bb Bass Clarinets, Bassoons, C Melody Saxophones, Eb Alto

- Saxophones, Eb Baritone Saxophones, Bb Tenor Saxoihoncs, )

Bb Bass Saxophones, Horns in F, Eb Altos (Mellophones),

"Bb Trum&cts (Bb Cotnets or Bb Flugelhorns), Baritones in

Bass Clef (Trombones), Baritones in Treble Clef (Trombones
or Bb Tenors), Eb Basses and BBb Basses (Tuba) and Piano
Conductor.

Tnstrumental Collections

" as well as effective.

HARMONY
SOLO, DUET & TRIO

ALBUM

" Applying the “Melody” Idea to -

~ " Ensemble Playing
Transcribed and A'rmpged by
.  ~CHARLES J. ROBERTS

v

FOR the young ‘ensemble player of today, the

. conventional setting of melody for one group

and accompaniment for the others no longer
satisfies. In order to assure the instrumentalist’s -
continued interest, all parts must be melodious-

With this aim in view, arrangements in_the
Harmony Album have been planned along en-
tirely new lines, in order to provide both melody
and accompaniment in practically all parts. As
a result, the arrangements make possible a wide
variety of solo, duet and trio combinations with
piano or ensemble accompaniment, :

Ensemble accompaniment consists of  2nd
Violin, Viola and Bass: Each solo part may play
in duet with any duet part, and in trio with any
duet and any trio part. All parts may be doubled
or trebled, -if larger combinations are desired,
until full orchestra effects are obtained.

CONTENTS: Songs My Mother Taught Me, Dyorak—

Dreamland Shadows, Hoe/ze]—The Old Refrain, Kressler—

Londonderry Air, Old Irish Melody—Sérénade Espagnole,

Bizer—Nobody Knows de Trouble I've Seen, Negro Syaw Song

—The Magic Song, Meyer-Helmund—Estrellita-(My Little.

Star), Ponce—Torna a Surriento (Come ‘Back to Sorrento),

de Curtis—Cielito Lindo (Beautiful Heaven), Fernandez—

Largo, from New World Symphony, Duvsrak—Dreams,

Chenowerh—Stancts, (Love Song), Flégier—La Paloma, de

Yradier. ) '

INSTRUMENTATION

Solo or Melody Parts: Violin, Viola, Flute, Bb Clarinet, -
Bb Trumpet (Cornet), Eb Alto Saxophone. :

Duet or 2nd Parts: Violin, Viola, Bb Clarinet, Bb Trumpet

"(Cornet), Eb Alto Saxophone (or-Alto Clarinet), Bb
Tenor Saxophone (or Trombone in treble clef).

Trio or 3rd Parts: Viola, Bb Clarinet, Eb Alto Saxophone
(or Alto Clarinct or Eb Alto), Bb Tenor Saxophone (or
Trombone in treble clef), Horn.in-F, Cello (or Bassoon,
Trombone or Baritone). o

With Piano Accompaniment = ° .

Or Ensemble Orchestra Parts of 2nd Violin, Viola

..and Bass : .

FISCHER, InCNEWYORK . BOSTON o CHICAGO. -
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