





A trecut in infinitele spatii ale eternititii Fiinta cea mai draga
mie, minunata mea sotie LIANA ALEXANDRA, creatoare
unica, compozitoare de geniu, a cdrei muzica va straluci mereu
ca un Luceafar al Culturii Romanesti si Universale.

Eminentd Profesoard Universitard Doctor la Universitatea
Nationald de Muzica din Bucuresti (UNMB), membra a Uniunii
Compozitorilor si Muzicologilor din Roménia (UCMR) si a
celel mai valoroase structuri a Biroului Simfonic al U.C.M.R.,
membra de onoare a Uniunii Compozitorilor Belgieni, membra a
Societdtilor Internationale European Conference of Promoters
of New Music (ECPNM), Nuova Musica Consonante - Living
Music Foundation USA, Vox Novus New York, Visual Music
Foundation — USA, Gaudeamus Foundation (Olanda),
International Society of Contemporary Music (ISCM), Orpheus
Foundation (Belgia), GEMA (Germania), Frau und Musik
(Germania), LIANA ALEXANDRA a fost distinsa cu peste 30
de premii internationale de 1inalt prestigiu in USA, Israel,
Olanda, Belgia, Anglia, Germania, FElvetia, Italia, Franta,
Spania, Japonia, Argentina, Mexic, cu Marele Premiu al Uniunii
Comporzitorilor Belgieni, cu titlul de Ofiter al Ordinului
Coroanei Belgiene acordat de Majestatea Sa Regele Albert 11,
cu Premiul George Enescu al Academiei Roméne si cu mai
multe premii ale Uniunii Compozitorilor si Muzicologilor din
Romania — premii ce i-au fost oferite de adevaratele personalitati
ale componisticii romanesti.

LIANA ALEXANDRA ceste autoarea unor capodopere ce
impresioneazd profund prin Luminozitatea Divind a Expresiei
Sonore, ilustrandu-i plenar superioritatea Spiritului, elevatia
intelectuald, nobletea caracterului, puritatea moralda si
profunzimea credintei. De asemenea, LIANA ALEXANDRA
este autoarea unor tratate esentiale in muzicologia romaneasca si
internationald dedicate raporturilor dintre muzicad s1 matematica,
precum si celor mai noi directii ale genurilor de avangarda
Computer Music, Cyber Art si Visual Music, unde s-a impus
prin inovatiile ce i-au marcat prioritatea absolutd pe plan
mondial, bucurandu-se de unanime aprecieri si in USA, unde au
fost promovate la marile universitati din Boston, New York si



Stanford. A facut numai bine semenilor — familiei, colegilor,
miilor de studenti pe care i-a indrumat cu cea mai inaltd
maiestrie si cu totald daruire in disciplinele de varf: compozitie
muzicald, analize si forme, orchestratic — unde a fost cea mai
apreciata profesoara a Universitatii Nationale de Muzica din
Bucuresti.

Aceasta carte are structura unui compendiu, cuprinzand
in primul rand o selectie de cronici si recenzii pe care
LIANA ALEXANDRA a realizat-o, avind ca destinatie
Biblioteca Nationala.

Dupa trecerea ei in Eternitate, am adiugat si alte
elocvente aprecieri oferite de personalititi marcante ale
culturii romanesti si internationale, reliefind tocmai
exceptionala activitate componistica §i universitara a LIANET
ALEXANDRA.

Pentru mine, LIANA a fost, este si va fi mereu adevaratul
inger Protector fara de care nimic nu mai are sens.

Nimeni si nimic nu ne va desparti niciodata ! LIANA si cu
mine vom fi de-a pururi alituri si pe paAméant si in ceruri,
acum si in vecii vecilor !

Liana, Dumnezeu sa iti ocroteasca sufletul neprihanit !
*

* %

Lianei i-am dedicat tot ce am compus din momentul in
care Bunul Dumnezeu ne-a unit ca suflete pereche, ce nu isi
gasesc fericirea decait impreuna si care, atunci cand El va
voi sd le reuneasca in nesfarsitele spatii ale Eternititii, nu se
vor mai despirti NICIODATA !

Cu o durere imposibil de exprimat in cuvinte,

Serban Nichifor, 12 Mai 2011



LIANA ALEXANDRA
Compozitoare

Prof.Univ.Dr.Liana Alexandra Moraru
(U.N.M..B.)

Date Biografice

M-am nascut la Bucuresti, la 27 mai 1947, intr-o familie de
intelectuali romani (tatal fiind ofiter, absolvent si o perioada
profesor al Scolii Superioare de Réazboi, iar mama, licentiata
in Stiinte Naturale). Dupa absolvirea liceului ,,Gheorghe
Lazar“ din Bucuresti, am urmat Conservatorul de Muzica
»Ciprian Porumbescu®, sectia compozitie, beneficiind de
bursa de merit ,George Enescu®“. Am terminat
Conservatorul in 1971, fiind declarata sefa de promotie pe
tara si opritd in randul cadrelor didactice ale institutiei
respective.

M-am format si mi-am perfectionat arta componistica langa
maestri proeminenti ai muzicii romanesti si de peste hotare,
participand regulat la cursuri internationale, cum ar fi cele de la
Darmstadt (R.F.G.) si din S.U.A. (bursier USIA, United States
Information Agency, al Departamentului de Stat American).
Creatia personald este oglinditi 1in cele peste 100 de lucrari
muzicale si studii, in aproape toate genurile de muzica, de la cel
simfonic, vocal-simfonic, concertant, la operia, muzica corala,
muzicad de balet, domeniile de consacrare fiind cele de ampla
respiratie si arcuire sonora - simfonic, opera, balet.



INSTITUTII SAU ASOCIATII PROFESIONALE IN

CARE DESFASOR ACTIVITATI PERMANENTE:

- membra UCMR (Uniunea Compozitorilor si Muzicologilor
din Romania);

- membra ISCM (International Society for Contemporary
Mausic);

- membra a biroului de conducere al Institutului
International de Cercetare (American Biographical Institute
US.A.);

- membra a Consiliului Mondial al Femeilor Profesioniste
(U.S.A.);

- membra a Fundatiei Living Music Foundation (U.S.A.);

- Prim Vice-Presedinta ACPRI (Asociatia Culturala de
Prietenie Romdnia-Israel);

- membra ECPNM (European Conference of Promoters of
New Music);

- membra GEMA (Germania);

- membra Frau und Musik (Germania);

- Co-Director Artistic al manifestarii anuale de conferinte si
concerte intitulate NUOVA MUSICA CONSONANTE/ LIVING
MUSIC FOUNDATION .Inc (U.S.A.);

- Expert National in domeniul muzicii, inregistrat in
Registrul National al Expertilor;

- Expert evaluator ARACIS;

- Expert evaluator CNCSIS;

- Posed numar de licenta international (drept de practica
internationald) conferit de Statele Unite ale Americii si
Republica Federala Germana, din anul 1980 si apoi
reactualizat in 1993, incepand cu anul 1971.

in acelasi timp desfasor o activitate didactica
neintrerupta la Universitatea Nationald de Muzicid din
Bucuresti (UNMB) , din anul 1971, unde actualmente sunt
Profesor Universitar Doctor, la Catedra de Compozitie, la
disciplinele orchestratie, forme muzicale si compozitie . in
anul 1994 mi-am sustinut teza de doctorat in muzicologie,
cu tema ,Creatia muzicald — un inefabil demers intre
fantezie si rigoare aritmeticad §i geometrica“.



ACTIVITATE DE CREATIE - PRINCIPALELE
LUCRARI COMPONISTICE:

LUCRARI SIMFONICE, VOCAL-SIMFONICE,
CONCERTANTE, OPERA:

Simfonia I-a (1971)

Cantata I-a , La curtile dorului“ pe versuri de Lucian
Blaga (1971)

» Valente*“ - moment simfonic (1973)
Concert pentru clarinet si orchestra (1974)
Muzica Concertantd pentru cinci solisti si orchestra (1975)

Cantata a 1I-a ,,Lauda“ pentru soprana, bariton , cor mixt
si orchestra pe versuri de Lucian Blaga (1977)

Cantata a Ill-a ,, Tard - pamint, tard - idee“ pentru cor de
femei, recitator si orchestra, pe versuri de Nichita
Stanescu (1977)

Simfonia a II-a ,,/mnuri*“ (1978)

Opera-feerie pentru copii ,,Craiasa Zapezii“ dupa Hans
Christian Andersen (1978)

Concert pentru flaut, viola si orchestra de camera (1980)

Baletul ,,Mica Sirena“ dupa Hans Christian Andersen
(1982)

Simfonia a III-a (1982-1983)

Simfonia a IV-a (1984)

Simfonia a V-a (1985-1986)

Opera ,,In Labirint“dupa George Arion (1987)
Simfonia a VI-a (1989)

Simfonia a VIII-a ,Ierusalim* (1990-1996)

Concert pentru orchestra de coarde (1991)



Concert pentru pian la patru maini si orchestra (1993)

Opera de camera ,,Chant d‘amour de la Dame a la
Licorne“ pe versuri de Etienne de Sadeleer (1995)

Simfonia a VII-a (1995-1996)

Concert pentru saxofon si orchestra (1997)
»Pastorale® pentru orchestra de suflatori (1999)
Concert pentru oboi si orchestra (2000)

Concert pentru orga si orchestra (2002)

Simfonia a IX-a “Variations“, Computer Music (2003)
Computer Music ,,8 Studies* (2004)

Video-opera “The Sojourn of Spirit”(2007)

MUZICA DE CAMERA

Sonata pentru flaut (1973)
Muzica pentru, clarinet, harpa §i percutie (1972)
Secventd Lirica pentru clarinet, trompeta si pian (1974)

Doua Secvente pentru soprana si orchestrd de camera
(1976)

» Colaje“ pentru cvintet de alama (1977)

wIncantatii I pentru mezzo-soprani, flaut, clavecin si
percutie (1978)

wIncantatii“ Il pentru clarinet, vioara, viola, violoncel si
pian (1978)

»Consonante“ I pentru 4 tromboni (1978)
»Consonante“ I pentru clarinet si pian (1979)
» Consonante“ I11 pentru orga solo (1979)

»Consonante“ IV pentru clarinet si banda magnetica
(1980)

»Consonante“ V pentru orga solo (1980)
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“Soarele si Luna” pentru cor mixt de camera pe versuri
populare (1981)

wImagini intrerupte“ pentru cvintet de suflatori (1983)
»Quasi Cadenza“ pentru vioara (1983)

»Pastorale* pentru clarinet bas si pian (1984)

wAllegro veloce e caratteristico* pentru orga solo (1985)
Sonata pentru sase corni (1986)

wlLarghetto* pentru orchestra de camera de coarde (1988)
wIntersectii“- sonata pentru corn si pian (1989)

Music for Het Trio (1990)

» A Tre* pentru flaut, clarinet si fagot (1991)
»Cadenza*“ pentru pian (1992)

Sonata pentru pian (1993)

» Fantezie® pentru violoncel si pian (1994)

wPoem pentru Romania* si ,,Poem pentru Madona de la
Neamt“ pentru soprana si pian (versuri Eugen Van
Itterbeek, 1994)

» Consonante* VI pentru cvartet de blockflote (1997)

» Cinci migcari“ pentru violoncel si pian(1997)
»Consonante* VII pentru harpa solo(1998)

“Melodie” pentru violoncel si pian(1999)

wMuzici paralele“ pentru saxofon, violoncel si pian (2001)
wlncantatii“ I1I1 pentru violoncel si banda (2002)

wBasson Quartet* (2003)

» Ritmuri“ pentru 4 percutionisti (2004)

»Omagiu Pionierilor Americani“(2003-2004)

»wElegie* pentru contrabas solo (2006)
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CARTI SI TRATATE :

- Scheme §i analize de forme omfone tonale

- Creatia muzicald, un inefabil demers intre fantezie si rigoare
- Tehnici de orchestratie

- Intinderea instrumentelor orchestrei simfonice moderne

- Sintaxe omofone tonale

- Analize polifone tonale
LUCRARI TIPARITE LA:

Editura Muzicala (Bucuresti)

Edition Modern (Munchen)

Edition Furore (Frankfurt)

Edition Score-on-line (U.S.A. - Franta)

LUCRARI INTERPRETATE SI INREGISTRATE iN:

Roménia, U.S.A., Belgia, Olanda, Franta, Germania,
Austria, Israel, Suedia, Cehia, Spania, Canada, Ila
importante festivaluri nationale si internationale.

In diferite cronici si prezentari de concerte adresate muzicii
mele se arata printre altele:

“...mugica Lianei Alexandra, inalt inspiratd, intruchipeazd
reflexul sensibil al unei adinci si bogate meditatii asupra
realitatii, asupra sensurilor cele mai generale ale vietii, ale
existentei. Este aceasta, o muzicd ce se arcuieste ferm in
arhitecturi ce tind cu eleganta spre desavirsire, o0 muzica ce
captiveazd prin formele sale sonore, prin expresivitatea
melodiei si forta ritmica si care are menirea si marea calitate
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a persistentei, ca ecou sublimat, asedind trainice adevdaruri §i
frumuseti in memoria noastrd afectivd...*,

wee.0pera ei cultiva inalte valori morale si umane, profunde
sentimente de demnitate nationald si iubirea gliei
stramogesti...*

PREMII SI DISTINCTII:

Premiul Uniunii Compozitorilor si  Muzicologilor din
Romania (1975, 1979, 1980, 1982, 1984, 1987, 1988)

Premiul Academiei Romdne (1980)

Premiul ,, Gaudeamus* (Olanda) (1979,1980)
Premiul 1 ,,Carl Maria von Weber“(1979)
Diploma ,, Who's Who in the World“ (1982-1983)
Premiul II — Mannheim-Gedock (1989)

Premiul Beer-Sheva, Israel (1986)

Pewmiul »Fanny-Mendelssohn*, Dortmund-Unna,
Germania (1991)

Premiul ZSCM — Mexico (1993),

»Femeia anului“ 1995, 1998, 1999, 2000, 2001, 2002, (S.U.A.)
wIFemeia anului®“ 1997, 1998 (Marea Britanie)

Premiul ACMEOR, Bucuresti (1997)

Premiul ACMEOR, Tel-Aviv (1998)

wInternational Commendation of Success* , U.S.A. (2000)
,»The 20" Century Award“, U.S.A. (2000)

wPersonalitatea internationald a anului 2001, 2007%, Marea
Britanie

,» Cercetatorul anului 2001“, U.S.A.
Medalia de Onoare a Statelor Unite ale Americii (2002)

13



Premiul International al pdcii (2003) - United Cultural
Convenction , U.S.A.

Ordinul “Meritul Cultural” clasa a 1I-a (2004)
Femeia anului 2005, 2006 , U.S.A.
Personalitatea Secolului XXI , U.S.A.

Premiul International al Pacii (2007) - United Cultural
Convenction , U.S.A.

Gold Medal for Romania 2007 , U.S.A.
ACTIVITATE MUZICOLOGICA:

Peste 300 de articole, studii, emisiuni Radio, TV, in tara si
strainitate. In prezent, am rubrica permanenta la Revista
TIMPUL.

-Membru fondator si in colegiul redactional al Revistei
wInternational Women Review* U.S.A., din anul 2008.

ACTIVITATE INTERPRETATIVA:

Membra a Duo-ului INTERMEDIA (Serban
Nichifor - violoncel si Liana Alexandra — pian). Recitaluri
si Inregistriari in tara si striindtate, cu un repertoriu
preponderent contemporan, bazat pe stilul neo-consonant si
pe muzica postmoderna.

Prof.Univ.Dr.Liana Alexandra Moraru
Numar de licenta international:

000.72.96.95.35
000.72.96.94.37
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Liana Alexandra §i nuantele sunetului (portret in alb-negru).

De obicei, un concert in genul Portretului componistic vine ca
o rasplatd tardiva, o recunoastere reparatorie, o consolare sau o
descoperire. Nici unul dintre aceste aspecte nu se potriveste cu
Portretul componistic Liana Alexandra, organizat duminica
trecutd de Radiodifuziunea Roméand - realizator Veronica
Zbarcea. Temeiuri ar fi destule in sprijinul afirmatiei mele. Mai
intai, pentru cd Liana Alexandra este unul dintre numele
importante,situate  in  centrul  atentiei noastre  privind
componistica romaneascd.Poate chiar impropriu limitez la noi
renumele artistei, deoarece, de ani de zile, creatiile sale se aud in
lume, sunt premiate si aplaudate.Pornind de aici, un al doilea
argument at fi acela al demonstratiei propuse de acest concert
care,in totalitate, este alcatuit din prime auditii Tn Romania,sau
prime auditii absolute, plasate pe o extensie temporald de
aproximativ un deceniu, cu o pndere considerabild pentru ultimii
trei-patru ani. Liana Alexandra —ar fi al treilea argument- nu a
dorit sd ne reaminteasca realizari ale sale deja cunoscute,pentru
a ne reimprospata memoria,ci a intentionat sd completeze
imaginea deja existentd cu ceea ce a preocupat-o, pr plan
componistic,intr-o perioada mai recentd.In timpul trecut, existau
interviuri 1n care creatorii nostri lamureau publicul, sub
titulatura “santier de creatie”, asupra proiectelor mai
apropiate.Privit astfel, concertul Lianei Alexandra a fost un
“raport de creatie” si asupra indeplinirii proiectelor. Daca
motive de a privi cu interes concertul existd, motive de
satisfactie nu ne este greu sd gasim,chiar dacd nu multi confrati
de breasld s-au grabit sa afle.Liana Alexandra si-a pastrat
atitudinea de creator care hotaraste cu fermitate asupra solutiilor
adoptate. Suntem insa in fata unei atitudini enigmatice,asa cum
std bine unui artist,liber de a nu-si justifica optiunile. Ele pot
placea sau nu,dar asta dupd ce au intrat in viata obiectivd a
operei, in acea postviatdi ce nu mai depinde de autor.M-am
gandit cd,pentru a alege ceva din ceea ce am ascultat,as fi dorit
mai multe explicatii. Apoi, m-am razgandit,socotind ca interesul
trebuie sa-1 descopar in relatia directa cu lucrarile,fara pledoarii
prealabile.Un drum ar fi cel al pieselor instrumentale,care ne
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aratd in Liana Alexnadra o personalitate durd si dramatica. Asa
mi-a aparut mie Sonata pentru pian),pagini muzicale desprinse
din creatia Lianei Alexandra,compozitoare care a pasit pragul
celei de-a 50-a aniversari.

Refuzdnd comoditatea rememordrii unor lucrari deja
consacrate — parte a unui trecut componistic mai apropiat sau
mai indepartat — programulconcertului a inclus opus-uri foarte
recente.Toate fiind prime auditii - romanesti sau absolute —
acestea erau poate cele mai in masurd in a ne edifica asupra
evolutiei gandirii muzicale excelent redatd de japoneza Miwako
Matsuki.Cu intersectari lirice intre spatii sonore complementare,
nici Studiul de nuante cantat de pianistul Scott Tinney(SUA)
nu ne-a scutit imaginatia de reflexe de antracit ale unei imagini a
Liane1 Alexandra.Unda de flexibila privire spre un anume
neoromantism, descoperitd in Fantetia pentru violoncel si
pian, a avut un alt caracter,chiar pornind de la conversatia celor
doud instrumente, intr-o antantd cordiald a compozitoarei cu
violoncelistul Serban Nichifor. In orice caz,cu aceste lucrari
ne-am fi oprit la 0 anume granitd in ceeac ce priveste seductia,
atitudine de care Liana Alexandra nu a fost strdaina nici in trecut,
dar care acum pare sd cunoasca noi tentatii.Nu as putea plasa in
alta zona afectivd cele sase secvente ce alcdtuiesc opera de
camerd Chant d’Amour de la Dame a la Licorne, pe versurile
poetului belgian Etienne de Sadeleer.Complicitatea celor trei
interpreti — soprana Georgeta Stoleriu,violoncelistul Serban
Nichifor s1  pianista...Liana  Alexandra -  este
seducdtoare,transpune ascultitorul intr-o lume a posibilelor
visari fanteziste,usor parfumate cu tente baudelairene.Exista in
aceastd minioperd(sau cantatd?) de camerd un anume cult al
gestului frumos, recuperare a multor clipe cenusii ce populeaza
prezentul, ceea ce face din muzica Lianei Alexandra o sansa
pentru contemporani. Intr-un fel, Concertul pentru saxofon si
orchestra de coarde — excelent relationat de saxofonistul
olandez Hans de Jong cu Orchestra “Concerto” dirijata de Dorel
Pascu Radulescu — face parte din acceasi lume.Liana Alexandra
ne ajutd sa redescoperim ca timpul de a asculta muzica este altul
decat grabirea noastrd cotidiana.Pare,in acest sens,inspiratd de
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adagioul goethean despre “clipa cea frumoasd,care trebuie
opritd”.Mi-am adus aminte,dupa concert,cd era vorba de muzica
romaneascd.Urmariesm de fapt...muzicd,pur si simplu.

Grigore Constantinescu
Revista Rampa,nr.27,5 noiembrie 1997

Portret componistic

SUB ACEST GENERIC am avut prilejul sd ascultam,intr-
un concert organizat de catre Societatea Roméanda de
Radiodifuziune(realizator Veronica Zbarceaa Lianei Alexandra
intr-un context actual. Am constatat cu aceastd ocazie ca stilul
sdu nu a deviat de pe traseul continuitdtii,ci se orienteazda cu
statornicie catre aceleasi coordonate ideatice care au preocupat-o
intotdeauna.Compozitoarea ramane fideld,astfel,cultivarii unui
univers sonor apartindnd ethosului romanesc, cel care ii ofera
inepuizabile sugestii in esafodarea demersului sau componistic.
Acordand suprematie argumentului folcloric,Liana Alexandra
scruteazd spatiul sonor al trecutului in cdutarea unor lumi
imagistice destrdmate 1n timp, legandu-le de constiinta
prezentului printr-un nostalgic “neo”. Alte Tnsusiri ale limbajului
sdu — precum ar fi orientarea cdtre consonantdtransparenta
scriiturii $i mai ales acea subtild sensibilitate pe care o emana —
contribuie la crearea unei ambiante
echilibrate,nonconflictuale,caracteristicd  plasmuirilor  sale
muzicale.

Concertul s-a deschis cu Fantezia pentru violoncel si pian,
in care desfasurarea liberd,cu tentd improvizatoricid a primei
parti este alternatd prin contrast, de accentele asimetrice ale
ritmului aksak,ce domind sectiunea secunda; lucrarea a fost
redatd cu multd precizie si caldura de catre Serban
Nichifor(violoncel),intr-un  dialog  perfect realizat cu
pianul(Liana Alexandra).
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Studiu de nuante este titlul piesei ce a urmat,in viziunea
interpretativad a pianistului american Scott Tineey, care a reliefat
printr-un cant bine dozat, alternanta unor sunete razlete, colorate
timbral prin diverse moduri de atac.

Am “gustat” in continuare sensibilitatea aproape romantica,
ce strabate opera de camera Chant d’amour de la Dame a la
Licorne, scrisd dupa unciclu de sase poeme cu acelasi nume al
poetului belgian Etienne de Sadeleer. Subiectul operei — creatie
fantasmagorica a Evului Mediu — a determinat folosirea unei
scriitori  strdvezii,consonante,cu trimiteri catre inceputurile
rostirii monodiei acompaniate. Infruntand cu succes adversittile
inerente unei partituri moderne,soprana Georgeta Stoleriu ne-a
incantat printr-o interpretare plind de pasiune si profesionalism,
in compania duo-ului ,Intermedia“(Liana Alexandra-pian si
Serban Nichifor-violoncel).

Ingemianare de sisteme sonore modal-atonale,Sonata pentru
pian este Tmpanzitd de sonoritdti aspre, disonante, ce o apropie
de aria stilisticd a expresionismului.Pianista japoneza Miwako
Matsuki, posesarea unei tehnici performante,dar si a unei culturi
muzicale apreciabile, a oferit o interpretare excelentd, fiind
convingatoare chiar §i in acea parantezd modald, imbibata de
sonoritati folclorice, deschisa in finalul lucrarii.

Programul s-a incheiat cu Concertul pentru saxofon si
orchestra, pagina dedicatd saxofonistului olandez Hans de Jong.
Calitatile instrumentale si  expresive de exceptie ale
protagonistului au fost dezvaluite in ritm alert, de tip aksak, al
partii I, In cadrul careia solistul s-a aflat intr-o permanenta
conversatie cu orchestra “Concerto” condusd de catre Dorel
Pascu Radulescu si in ampla cantilena a saxofonuluimdin a doua
parte a lucrdrii, prin care se puteau intrevedea, ca o aducere
aminte, franturi dintr-un vals sentimental, facand si el parte din
universul aceluiasi nostalgic “neo”.

Sorina Bobeica

Actualitatea Muzicald,nr.186, decembrie 1997
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Visul unui recital sublim si muzica de camerd in aer liber

Ca tot atatea exercitii de recucerire a paradisului pierdut — file
din calendarul unui miracol anuntat...Fabuloase afise de
spectacol,invitatii la concert, caiete program si, cu parcd
zgomotul unei masini de cusut gigant, tipografia din inima
vechilor Bucuresti patriarhali unde se naste peste noapte
urmatorul numar al “Jurnalului de festival”,imortalizand clipa
pentru eternitate (in prim plan instantanee cu protagonistii
aventurilor sonore ale editiei; pe fundal — mereu furnicarul lumii
elegante). Ma simt privilegiatd sd schtez dard acum si aici, din
cuvinte, silueta orasului devenit feeria boite-a-musique.Sunt
negresit mal mult decat privilegiatd sa consemnez cu — repet —
aceleasi cuvinte in alb-negru, de care nu ma tem decét ca n-ar
putea exprima pe deplin luxurianta paletd cromaticd a
evenimentului — visul recitalului de sublim si muzica in aer liber
—-NUOVA MUSICA CONSONANTE in memoriam 11
septembrie — Mesaj uman de iubire asupra cdruia moartea nu
mai are nici o putere!

11 septembrie! Era duminica seara, pe la ceasurile 8,30,s1 la
finele unui incendiar program de folclor cu hora romaneasca
rotund intinsa in aplauzele generale, vara indiand isi intinde inca
peste careul Pietei Festivalului tentaculele. In mod reflex,
avertizat cd urmeatd un recital de muzicd contemporanad, s-ar fi
presupus ca publicul va bate in retragere.Surpriza insa — doar
pentru cei ce nu stiu cd, sfidand desertul cotidian cu atata
subjugant farmec, atata neoconsonantd de frumusete pura pe axa
Orient-Occident,Liana Alexandra si Serban Nichifor si-au
capdtat de mult locul in inima melomanilor! — asistenta reunita
la kilometrul”0” al drumurilor care duc toamna aceasta spre
festival salutd célduros prezenta pe scend a tandemului
compozitori-interpreti.

DUO INTERMEDIA - pian si violoncel pret de o reverie
Living Music in Romania — Nuova Musica Consonante sub
stele. Doi lideri de generatie din galeria de portrete a
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componisticii mondiale, stdpanind la superlativ arta comunicarii
si, un singur regal — calatorie de seard, de liniste si delicatd
afectiune, privelisti virtuale si atmosfere...De la valorile noii
muzici est si vest europene citire pand la transcriptii evocand
precum luna coboratd pe Misissippi la vale, mai mult decat
centenarele traditii ale pionierilor muzicii americane.

Anca Romeci

Jurnal de Festival George Enescu
Nr.17, 14 Septembrie 2005

Repetitivitatea evolutivd (Liana Alexandra)

Revenirea avangardei componistice mondiale la “noua libertate
a simplitatii”,dupd aprofundarea atator limbaje, mai bine-zis
incercart de limbaje post-seriale, cotitura spre claritate,
arhetip,nu inseamnd lene, nici lipsd de inventivitate
componisticd, nu inseamnd un moment de crizd ci dorinta de
regasire a “muzicii sferelor”, a acelor armonii §i ritmuri care ne
amintesc de o netraitd existenta: accesibilitatea este, In versiune
modernd, crearea unor inlintuiri de sunet fiziologic umane,
armonizarea fluxuriloe care puncteaza durata fiecarei constiinte
(cadenta inimii si ritmul respirator).

Pentru Liana Alexandra,autoarea unor lucrdri de latga
audientd, accesibilitatea vine nu numai din limpetimea
orchestratiei, ci mai ales din constructii de tipul repetitiv-
evolutiv, din obtinerea unor consonante ce par a sugera
atemporalitatea asiaticd: senzatia nu e numai de “aritmetica
tainicd”, ci de plenard medidatie; o deschidere mai degraba
reflexiva decat abstracta.

Un ciclu de cinci lucrdri a fost numid de altfel de autoare
Consonante: studiind consecintele sonore, pe verticald, care
rezultd  din armonicele superioare ale mai multor sunete
fundamentale; acorduri de tip consonant care nu implica relatiile
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tonale clasice. Un anume modalism(dar nu de influenta
folclorica, nici orientald) le determind,precum si o varietate
ritmicd in aparentd improvizatorica,avand insd efecte riguros
gandite.Compozitoarea calculeazd structurile ritmice pe siruri
din seria Fibnacci.Asemenea studii ritmice apar si in ciclul
cameral Incantatii, aplicate unor nuclee din melodiile bizantine
ale lui Filotei sin Agai Jipei. Aici,efecte stranii sunt obtinute din
comprimarea temei (in tempo rapid, semanand cu un joc din Oas
I si din dilatarea ei, prin procedee heterofonice. Aceeasi muzica
in spatii temporale diferite, aceleasi structuri in ipostaze variate -
totusi auzul pastreaza sinteza, rddacinile comune.

In Simfonia a III-a Diacronii repetitivitatea apare intai intr-
un cadru dinamic maiestos, transformarile celuler ritmice
sugerand posibilitatea de regenerare a sufletului omenesc; partea
a Il-a, amplu ciclu variational pe cele 12 sunete fundamentale
(cu armonice), invocd o zona diafana , o “ceatd” de clopote si
planuri ondulatorii. Deschiderea larga, de podis tibetan, urmeaza
unui “tunel “ de zumzet (tremolo in crescendo); mici exclamatii
la vioara (optimi) in dialog cu sufldtorii afirmativ-rapizi (in
scurte suite de apogiaturi) pregitesc acest moment de
revelatie.Cu neobisnuitd meticulozitate in elaborarea paginilor,
Liana Alexandra noteaza fiecare amanunt al devenirii sonore;
chiar si compunerea timbrald, chiar si coeficientul creator al
interpretarii (renuntarea la muzica grafica este, in acest caz, un
semn al rigorii). Un Final — expunand aceeasi muicd repede-
lent-repede, decantand insa alte elemente - raspunde paginilor
anterioare, de o coloratura aerian-rarefiata, cu o afirmativa
iluminare.

O simplitate solard — de altd facturda decat aceea a Simfoniei
a Ill-a — lasd 1n opera pentru copii Crdiasa Zdpezii impresia
cristalurilor mozartiene. Basmul lui Andersen e transpus in
aeriene teme ,interventii fulgurnte ale corpului ce par a fi scrise
in spiritul muzicii de aur de altddatd; totusi nu e vorba de un
retro pur, nici de citate, “stilul Liana Alexandra”, al insistentelor
pe anumite durate, al repetarilor si sublinierilor, al marilor
deschideri, pastrandu-se si aici. Accesibilitatea impusa de muica
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pentru copii (inteleasd si cantatd de acestia) convine atat
tehnicilor primitive cat si celor mai rafinate procedee moderne.

Concertul pentru flaut,viold si orchestra de camerd oferad
stranii efecte provenite din melodia unor armonice superioare,
ale caror fundamentale(pedale) nu se mai aud.”’Constelatia
sonord este neobisnuitd...Muzica parea la inceput sd creascd din
tacere, dintr-un peidaj sonor oscilant. Scimbari mici,formulate
precis au fost inchegate mai tarziu in motive scurte, care
cresteau s1 se dezvoltau in arcuri melodice de o puternica
frumusete” — noteazd muzicologul Jan Kask din Uppsala (UNT,
octombrie 1980).

Mai putin fantaste, dar mai dramatice, “spasmodice”,cum le
numeste insasi autoarea, Simfoniile I si 1I, Concertul pentru
clarinet si orchestrda, Rezonante pentru pian g§i orchestrd
demonstreaza ferme criterii de constructie, elemente de contrast
bine definite orchestral. Acestor imagini de amplu dramatism le-
ar putea fi adaugate doud cantate pe versuri de Blaga, Muzicd
pentru clarinet,harpa si percutie, Sonata pentru flaut solo,
Colaje pentur cvintet de alama, Secventa liricd pentru clarunet
,trompeta si pian, Soarele si Luna(balada pentru cor mixt),etc.
Curatirea expresiei apare pe masurd ce crisparea dramaticd se
spiritualizeaza; influenta lui Ligetty si Lutoslawski — tot mai
putin perceptibild.Muzicile Lianei Alexandra emana acel abur
unificator al armoniei, sunt incantatii constiente, “cu vointd
magicad”, si n acelasi timp nu exclud vibratiile profane.

Grete Tartler

Melopoetica, pag.64
Editura Eminescu,1984

22



“In Labirint” de Liana Alexandra

Adminrabild si insolitd operd ne-a dat Liana Alexandra,
dupa fabula unui policier al lui George Arion.Pastrand
pretextul,mai putin epicul cat mai ales alegoriile cartii,
compozitoarea a tins si a reusit pe deplin sa inchege o lucrare
muzicali ce apeleazd la  un  limbaj muzical
modern,neindepartandu-se, insd, de firul clasic al teatrului
liric.In viziunea compozitoarei,”In Labirint”devine povestea
unui tandr pus in fata decoperirii labirintice a lumii si a
decoperirii de sine. Lumea se descopera greu, sau, uneori, deloc,
dar, gratie cautarii furibunde, omul se gaseste pana la urma
intreg pe sine, cu dorul lui de bine, de frumos si de fericire. In
majoritatea creatiilor Lianei Alexandra, ca si in aceastd opera
distingem accentul dual al personalitdtii compozitoarei:
vitalitatea componisticd, energica desfasurare a planurilor
muzical-filosofice,pe de-o parte, iar pe de altelirismul
invaluitor,uneori jucdus,poezia sclipitoare a imaginilor sonore.
La fel si In aceastd opera originald, planurile se tes si se disting
dual:pe de-o parte,tensiunea dramaticd a cautarilor,alcatuita
expresiv pe sonoritdti de mars,unite cu cadente si accente
parodice sau de amuzament dansant ale unor discursuri ale
eroilor,jar pe de alta, profundul lirism, atmosfera onirica,
ritmurile 1invaluitoare, in care culorile muzicii devin diafane,
stralucind, mistorioase, ca in obscuritatea unui vis indepartat.

Fara indoilad,”In Labirint” ii pune compozitoarei,in plan
tematic,filosofic,componistic.o seamd de dificultati, pe care
autoarea,prin virtuozitatea procedeelor sale muzicale, le rezolva
cu brio. Intilnim aici, muzica de camera si de atmosferd,langa
eseul virtuoz muzical, accentele parodice, 1angd aria de tensiune,
cantilena liricad se afld in vecindtatea marsului,aripa unui vals da
mana cu coralul,pizzicato se afla 1n vecindtatea replicii
prozaice.Autoarea se misca abil, cu dezinvoltura , printre acestea
si chiar daca “povestea” ramane, undeva,obscurd, accentele
limpezi ale muzicii rezolva aceastd obscuritate, se impun
auditoriului, devin dominatoare §i termind prin a impresiona
adanc. Ciaci,sd o spunem, Tnaintea oricdrori cautdri si procedee
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ale limbajului modern, a oricdror furibunde puneri in
pagind,isolite, pdnd la urma , importantd rdiméane puterea de a
influenta a acestei muzici,emotia, cum ziceam,pe care ea o
creaza in auditor,capacitatea ei de a acptiva,nu numai imaginatia
noastra, dar si inima, ceea ce, vai,in destule opere de azi, nu se
prea intampla. Or, creatia Lianei Alexandra tocmai prin aceasta
se impune,azi,intre compozitiile contemporane: prin arderea ei
sincerd,devotata, nu doar in tiparele reci ale unei arte rafinate, ci
si prin arderea ei adanc umand, prin patrunderea ei, fara
fatarnicie si artificii, In inima noastrd dornica de adevar,frumos
si echilibru...

Ion Ariesanu

Revista Orizont 22
Nr.22(1109),3 iunie 1988

O opera de Liana Alexandra

... Teatrul liric contemporan, cu arsenalul imens de mijloace de
expresie orchestrale si vocale actuale,apoate aborda cu succes
orice subiect — pare a fi deviza compozitoarei Liana Alexandra,
care a propus publicului bucurestean premiera, sub forma
concertantd a primei opere politiste romanesti: In Labirint.
Pornind de la romanul Trucaj al scriitorului George Arion si
apeland la versurile din volumul Copiii lasati singuri ai
aceluiasi autor, compozitoarea a incercat s invingd dificultatile
unui subiect de facturd ineditd, anevoios ca dramaturgie,oscilant
permanent intre farsa si drama,intre comic si filosofic,printr-un
limbaj sonor, pe cat de modern, pe atat de accesibil. Opera In
Labirint — in ciuda intrugii oarecum politiste — are o limpiditate
clasica, cuceritoare prin frumusetea discursului sonor (paginile
muzicale ale Adelaidei de pilda se fredoneazda de auditori la
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lesirea din sald).Linia mare a partiturii poatrd pecetea, de pe
acum inconfundabild, a tinerei compozitoare, aflatd in plin
proces de definitivare a personalitatii artistice. Liana Alexandra
s-a inscris cu fermitate in fruntea generatiei tinere a scolii
noastre componistice.

Viorel Cosma
Tribuna Romadniei, 15 aprilie 1988

Analize paralele
“Craiasa Zapezii” si “Mica Sirend” de Liana Alexandra

Abordand aproape toate genurile muzicale, de la simfonii,
concerte,cantate si  un oratoriu,pand la piese destinate
instrumentelor si ansamblurilor camerale,compozitoarea Liana
Alexandra si-a conturat stilul personal izvorat dintr-un crez
artistic de autenticd valoare. Creatia Lianei Alexandra dovedeste
o remarcabild capacitate de emotionare, de comunicare,
determinand reverberatii puternice in presd,in randurile
publicului.Este, desigur, cazul fericit al unei opere afirmate si
apreciate de timpul in care se naste, de exigentele impuse artei
moderne din ultimele decenii.

Cu o istorie aparte, opera-feerie Craiasa Zdpezii a prins viata
prin montarea sa la Opera Romana(1982) , dupa o prima auditie
in concert la Radiodifuziunea romana in primavara anului 1980
si dupa obtinerea premiului “Gaudeamus”(1980) in Olanda. Se
adaugd alte interpretdari si inregistrari la Radiodifuziunea si
Televiziunea Romana, la socieatatea de Radio “Procesium” din
SUA. figurand totodata, in planul repertorial al stagiunii Operei
din Utrecht (1982-1983). Concepand o feerie ce nu se integreaza
unui tipar obisnuit al spectacolului liric, compozitoarea Liana
Alexandra a dorit “o imbinare a dramaturgiei muzicale cu balet,
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pantomima si elemente de regie si scenografie care, impreunad sa
realizeze un spectacol total, capabil sd ilustreze feerica
atmosfera de basm.”

In ceea ce priveste a doua lucrare, istoricul ei
este,deocamdatd, mai succint. Asteptand o similard exprimare in
spectacol, baletul Mica Sirena a fost interpretat, in prima
auditie, la Radiodifuziunea romana in vara anului 1984.

Apropierea de universul copiilor a fost mijlocitd, cum era si
firesc, de lumea basmului, acea modalitate specificd de
transfigurare si innobilare a realitatii, tdrdamul metaforelor,
hiperbolelor, al “noman’s land”-ului in care,cu totii, cdndva, ne-
am cufundat pana la identificare.

Pentru demersul sau componistic,L.iana Alexandra a abordat
paginile clasice ,consacrate, ale naratiunilor lui Hans Christian
Andersen, imaginand in limbajul muzical doud povestiri bine
cunoscute- Crdiasa Zapezii si Mica Sirend. Dupa marturisirile
compozitoarei, unitatea evidentd a celor doud opus-uri este
rezultatul vointei creatoare constiente, dirijatd la punctul de
pornire de o conceptie proprie asupra genurilor muzicale
destinate copiilor.”Muzica pentru copii —spune Liana Alexandra
—trebuie sa fie purd,transparentd, sd captiveze spontan.”’un
deziderat urmarit cu consecventd de o creatie ce nu se
departeaza de criteriile realelor wvalori — originalitate,
modernitate, echilibru.

Dincolo de lumea imaginatd de oricare povestire,univers
penduland intre fantastic si  real,exista un fond mult mai
subtil,de naturd simbolica, ce tine de esenta insdsi a basmului.
Mica Sirena si Crdiasa Zdpezii au comun simbolul
sacrificiului,al efortului de autodepdsire pe care si-l1 impun
eorinele de exceptie descrise de Andersen.

... Existd o unitate de masurd din punct de vedere al substantei
melodice, ce pune in relatie Crdiasa Zapezii cu Mica Sirend: o
accentuatd fardmitare a segmentelor tematice descompuse in
celule-“esente”,in miscare perpetud,cu un profil concis,
pregnant, purtand virtual capacititi combinatorii multiple.
...Preferinta pentru anumite intervale — de cvarta si de cvintd —
este una din trdsaturile generale, valabild tuturor categoriilor
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tematice.Ea este  circumscrisd unui univers modal afirmat
plenar, care supune atit parametrul melodic cit si pe cel
armonic. In fapt, compozitoarea si-a propus si creeze un univers
sonor potrivit naturii spectacolului destinat copiilor, de maxima
coerentd prin claritatea si simplitatea mijloacelor folosite. Se
poate vorbi, atat in feerie cat si in balet, de crearea si respectarea
unei estetici speciale prin care mijloacele de expresie capata
relieful unui mesaj artistic cu finalitate precisd, directionat spre
accesibilitatea valorilor autentice.

Pulverizarea in particule multiple genereaza si numeroase
pagini de heterofonie in ipostaza texturilor..... Se desprinde de
aici o altd particularitate a stilului compozitoarei Liana
Alexandra,ndscutd din coroborarea tuturor parametrilor
muzicali: melodie,ritm, armonie,polifonie,timbru,forma.Din
acest conglomerat, timbrul poate constitui in analiza noastrd un
capitol aparte. Timbrul are valoare ,in lucrarile Lianei Alexandra,
de conturare, de precizare a ambiantei poetice,a atmosferei si a
personajelor, configuratia armonicelor fiind de multe ori,
hotaratoare pentru reprezentarea abstractului in concretetea
imaginilor.

Si pentru ca, asa cum ne spunea Andersen, puterea de a
invinge orice greutate std in inima copiilor, vom 1intelege ca
lucrarile Lianei Alexandra se adreseaza acestora, trezind
“Imparatia visurilor” si a vesnicei tinereti.

Antigona Radulescu

Revista Muzica,nr2, 2002
Revista Muzica,nr2, 2002

27



Portrete componistice
Liana ALEXANDRA

In 1974, la debutul siu componistic pe scena Ateneului
bucurestean, Liana Alexandra avea deja semnate un numar deloc
neglijabil de lucrari. $1nu din acelea pe care azi compozitoarea
le ascunde(in cazul in care nu le-a distrus), nici incluse in
categoria ingaduitoare a asa-numitelor lucrdri de scoald, ci
opusuri considerate reprezentative, supuse virtualitdtii incidentei
cu publicul. Simfonia I, Cantata I, Muzica pentru clarinet, harpa
si percutie,sau Sonata pentru flaut solo erau, in acel an al
debutului, lucrdri finite,in asteptarea fiintarii, a restituirii.O
asteptare care poate sd insemne timiditate.(?) Poate o strategie
abil ticluita.(?) Sau nehotarirea pina la maturizarea unei atitudini
antieclectice, fie ca rezoner al spiritului frondeur, fie servind
candoarea, discretia creatoare, autocenzura deplind.(?) Cert este
ca intrarea Lianei Alexandra in viata muzicald a fost, intr-un
sens pozitiv incontinentd,explozivd. Fronda a devastat
candoarea.Strategia a invins timiditatea. Dar nu fronda cu sensul
el razvratitor, reformator.Si nici strategia ca organizare a
sufragiului unanum, a complimentarii publice.Pentru ca, tanara
compozitoare nu este funciarmente vizionara si fara indoiala, nu
poate fi suspectatdi de cabotinism. Creatia sa este aparent
lizibila,transparenta, se afla intr-o devenire rectilinie,
previzibild. Aparent doar. In fond, existenta componisticd a
Lianei Alexandra este dominatd de o serie de fenomene
contrare,uncle paradoxale care permit totusi agregarea. Lipsa
unui program estetic ostentativ,declarativ nu exclude prezenta
unui stil pe cat de concis, pe atat de eficace. Pasivitatea in fata
inventiel sententioase, refuzul de a o cduta cu orice pret nu
presupune absenta autenticitdtii in exprimare. Asa dupd cum
neexclusive sunt, pe de o parte, existenta — recognoscibild — a
unor tehnici nascute si vehiculate de alte scoli componistice
contemporane — in special scoala poloneza si cea americana — si,
pe de alta parte, detinerea unei tehnici originale, inconfundabila,
aplicatd consecvent, cu o mare fermitate.Consecventd care-1
defineste personalitatea creatoare, dar care poate genera totodata
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acuzatia de manierism. Ca este fondatd sau nu,obiectia vizeaza
crezul statornic, convingerile artistice ale compozitoarei.
Insistenta asupra unor mijloace de expresie devenite, la nivelul
creatiei de ansamblu,locuri comune, nu implicd nicidecum
afectarea,superficialitatea. Liana Alexandra nu cautd ,cu fiecare
nou opus,primenirea limbajului. Ea este atit impotriva
subordonarii atitudinilor nonconformiste cat si a tendintelor
cameleonice, de adaptare gratuitd. Sinceritatea cu sine 1nsasi,
desdvarsirea particularitatilor temperamentului artistic sunt
obiectivele demersurilor sale creatoare. Muzica devine
semnificativd prin estetica mesajului excluzand orice conotatii
extrasonore. Propensiunea pentru expresia nuda, directa, solicita
economia de mijloace. Totul este redus la un limbaj capabil sa
organizeze,sd directioneze aceastd expresie, un limbaj care,in
acelasi timp, sd poatd exista autonom, fard altoiri rationale,
conceptualizatoare. Poate de aceea limbajul sdu nu este pasibil
de inflatie, de ramificdri excesive. Fie in perioada abstracta,
folclorica sau a armonicelor naturale, compozitoarea se situeaza
pe aceeasi pozitie fata de actul creator. Muzica trebuie inainte de
toate sd sune frumos — pare cd gandeste Liana Alexandra — sa
vorbeascd in noi prin imaginile ei specifice. Aceasta
primordialitate a sunetului ca ferment estetic este comuna
tuturor etapelor creatoare. Chiar si celel serial-modale in care
formalizarea parametrilor muzicali este iminentd. Sonoritatile
din Secventa lirica pentru clarinet, trompetd si pian, Valente
pentru orchestrd, Concert pentru clarinet,sau Rezonante pentru
pian si orchestrd, poartd amprenta strictei determindri , dar si a
interesului pentru satisfactia estetica. Interes manifestat si in
perioada - am numit-o folcloricd — in care tdnara compozitoare
apeleazd la surse propriu-zis muzicale apartinand creatiilor
orale, sau culturii bizantine. Colaje pentru cvintet de alama,
Cantata a II-a pentru solisti cor si orchestra, Tara-pamdant, tara-
idee — cantatd pentru cor de femei si orchestra, Incantatii 1
pentru mezzo-soprand, flaut,percutie si harpa, Incantatii 11
pentru vioard, viola, violoncel,clarinet si pian, pun problema
temporalitdtii melodiilor populare si bizantine,afirmd modalitati
inedite de incorporare, de injectare a lor intr-un context dat. In
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Incantatii Il , de exemplu,gestul componistic se fundamenteaza
pe o melodie bizantina preluatad din colectia lui Filotei sin Agai
Jipe1 , pe care autoarea o expune 1in diferite viteze de
derulare,eterofonizarea permanentd a discursului amintind de
insdsi practicile din perioada in care s-a ndscut sursa originara.
Fidelitatea compozitoarei merge mai departe odata cu recrearea
atmosfereir in care se desfasurau aceste practici, instrumentistii
filnd pust sd interpreteze vocal — intr-o manierd, evident,
eterofond —psalmodia. Textul arghezian — in versiune latind —are
aici o dubld functie, de potentare a sugestiilor sonore si de
insertie a elementului de comunicare tipic uman — cuvantul: “
Redempta aeternitate in consensu mentis...”(vezi exemplul la p.
10). (Sa mentiondm ca lucrarea a fost distinsd cu doud
prestigioase premii internationale: Premiul I “Carl Maria von
Weber” —Dresda, 1979 si,Premiul “Gaudeamus”- Pays-Bas,
1979).

Exercitiul liber al limbajului nu contrazice organizarea
electivd a structurilor spatiale. Entitdtile modale sunt delung
cautate,tatonate, pana cand survine ethosul dorit. Fenomenul
este constant in lucrdrile actualei etape de creatie, in care
compozitoarea 1s1 decupeaza modurile din spectrele armonicelor
naturale. Simfonia a IlI-a “Imnuri”’, Doud imagini pentru cor de
copii s1 orchestrd, Simfonia a Il1I-a- “Diacronii” , ciclul cameral
“Consonante”(I-V), balda —madrigal “Soarele si Luna “, opera
feerie “Crdiasa Zapezii”, sau baletul “Mica Sirend” releva o
lume sonora, preponderent diatonica, chiar si atunci cand , prin
diferite procedee de filtrare, fundamentalele (si primele functii
din spectru) sunt suspendate. Liana Alexandra pare a fi sedusa
uneori de propriile-1 sonoritati, ca intr-o  “relatie
pygmalionica”, substanta muzicald proliferaind  dupa legi
naturale ce se lasd anevoie decantate. Asa se intdmpla in prima
secventd a Concertului pentru flaut, viold s§i orchestra de
camerd, unde impulsul inertial al unui sunet initial (do)
determind angrenarea progresivd a armonicelor superioare.
Sectiunea se sfarseste atunci cand, parcd trezitd la realitate,
compozitoarea intrerupe subit  procesul conservand insa
configuratia sintactica (vezi exemplul la p.11).
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Economia elementelor de vocabular este evidentd in creatiile
cvasi-repetitive, vraja sonord,incantatia mai mult ca principiu
estetic s1 mai putin ca functionalitate constituind motivatiile
acestor modalitati de constructie. Dar repetabilitatea muzicii este
la Liana Alexandra de o facturd speciald. In Consonante IV
pentru clarinet si bandd magnetica, materia sonord evolueaza
prin reiterare n sensul epuizarii semnificatiilor, emotia artistica
astfel creatd permitdnd anumite inflexiuni, inlaturdnd obsesia.
Economia de mijloace se poate identifica uneori cu simplitatea,
cu lipsa de artificialitate, de ostentatie, alteori insa se poate situa
in 1imediata vecinatate a simplismului, unilateralitatii,
superficialitatii. Sunt capcane pe care compozitoarea le evitd
prin muzicalitate, prin sensibilitate — trasaturi stilistice pregnante
care nu de putine ori pun intr-un con de umbrd anumite
configurari mai socante pe care “vizualul” le receptioneaza,
neacceptandu-le ca atare.”Auditivul” 1nsd nu impartaseste
aceeasi impresie, fapt esential daca tinem seama de ceea ce-si
propune muzica Lianei Alexandra. Si nu numai muzica ei !
Constiinta auditiva este primordiala in tentativa de receptare si
evaluare a muzicii,iar compozitoarea stie bine acest lucru atunci
cand utilizeaza anumite formule — fie ele “batatorite”, fie
simpliste — care “sund bine”, integrandu-se pertinent in context.
Un exemplu elocvent 1l oferd Simfonia a Ill-a
“Diacronii”,lucrare alcatuitd preferential din structuri texturale
care, bineinteles, nu pot fi in totalitate sub semnul originalitatii
atat in ceea ce priveste modul de elaborare cat si efectul global.
In ansamblul ei, lucrarea rezisti insd tocmai prin muzicalitatea
fiecareir structuri in parte,prin strategia  manipuldrii si a
combinadrii lor, caracteristici la care se adauga si suflul simfonic,
disponibilitatea de a articula pe suprafete largi — prin tensionari
si relaxdri succesive —fluxul sonor. Disponibilitate ce survine
intr-o anumitd masurd din insdsi mijloacele componistice
utilizate. Texturile reprezintd in creatia compozitoarei un
“modus vivendi” al categoriilor de organizare temporala. Ele
absorb monodii, microstructuri acordice, eterofonii, sau franturi
polifone restituindu-le intr-o noud identitate. Liana Alexandra
porneste de la texturd, o propune ca imanentd a gandirii sale
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componisitice. Asa cum sinceritatea este la tAnara compozitoare
imanentd a actului creator.O sinceritate frustd cu care Liana
Alexandra comunicd simplu, direct — eficace: calitdti ce-i
acrediteaza, in buna masura creatia.

Liviu Danceanu

Revista Muzica nr.11, 1983

Dialog cu compozitoarea Liana Alexandra

- Liana Alexandra, cifrele nu sunt dorite intr-un interviu si
totugi, in cazul dv.sunt incitante, pentru cda numarul
premiilor nationale si internationale acoperd aproape
numarul anilor dv. Detineti un impresionant palmares.
Cateva distinctii importante: premiul I “Carl Maria von
Weber”, Dresda 1979;premiul Fundatiei Gaudeamus,
Bilthoven, 1979, pentru muzicd de camera si,in 1980, pentru
muzicda de operd; premiul la concursul pentru muzicd de
orgd de la Magadino-Elvetia, 1982; Diploma de merit
pentru activitate creatoare, de la Who’s Who in the
World, SUA,1982-1983; Premiul “George FEnescu” al
Academiei Romane,; Premiul Uniunii Compozitorilor si
Muzicologilor in anii 1975, °79,°81,’82,’84,premiul I la
Festivalul National “Cantarea Romaniei” in 81 si ‘83 si
premiul Revistei “Flacdara” in '85. Anul 1986 abia a
inceput,este prea devreme sa discutam despre trofee. Ce
reprezintd pentru dv. aceste premii ?

- As incepe dialogul nostru multumindu-vd 1in primul rand
pentru o asememnea “uverturd”. Cat despre premii, sd stiti
cd nu am compus niciodatd pentru ele. Acestea mi-au sosit
ca niste bucurii daruite de colegii muzicieni din tard si de
peste hotare,evidentiind unele dintre lucrdrile mele. Nici
anul acesta nu ma pregitesc in mod special pentru vreun
concurs.”Performanta” componisticd este mult diferitd de
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cea sportiva.Stacheta trebuie sa foreze, an de an, in adancul
inimii si al constiintei si nu sd masoare un centimetru
obiectiv. Bucuria mea este mai mare cand simt adeziunea
interpretilor,a publicului si a criticii, cand, daca apelez la
memorie, majoritatea lucrdrilor mele au fost comenzi ale
unor solisti, dirfjort sau institutii muzicale, cand , dacd
recitesc scrisori din variate colturi ale lumii, constat
existenta obsedantd a unei expresii, poate banald, “imi place
muzica dumneavoastrd”, cand apar cronici —sub semmnaturi
extrem de diverse ca orientdri stilistice,fapt surprinzator
pentru mine-,unele atat de elogioase,incat,paradoxal, simt ca
ma strivesc. Acestea imi aduc pe de o parte bucurii, pe de
altd parte neliniste de a nu mi se dilua forta, de a relua
obsedant si cu umilintd, de la Tnceput, mereu acelasi drum,
de a sdpa si a-mi dezvdlui sufletul, pentru a-1 oferi
semenilor mei, in starea lui cat mai purd.Sunt evident
aspiratii, dar cine stie daca voi izbandi...

Prezenta Dv.in sala de concert a tdrii si pe marile scene
muzicale europene, americane,australiene,atesta marea
accesibilitate a muzicii pecare o conepeti.

Specialistii muzicologi m-au analizat si prezentat in felurite
chipuri,pentru mine toate aceste opinii fiind deosebit de
interesante, pentru ca reprezinta de fapt niste reflectii incitate
de muzica mea. Cautarea unor ordini arhetipale este poate o
constantd a activitdfii mele creatoare,de aici s1 o muncd
permanentd de cernere, dintr-un noian acustic, a unor
“actiuni” sonore cat mai cristalizate si mai apropiate de
sensibilitatea mea. Dacd ceea ce ramane este adevarat,
cplectivitatea va intra in rezonantd cu acest “ceva”, daca nu,
inseamnd ca nu amgindit bine...Si,1ardsi cu umilintd o iau de
la inceput...

Opera Dv. este foarte variatd in ansamblul ei,ingloband
lucrari camerale, simfonii, oratorii,cantate,opere,muzicad
corald etc. Aveti vreo preferintd pentru un anume gen ?

Da. Genul simfonic raméne cel preferat. Peirodic, fac
popasuri in acest spatiu. Asa s-au nascut cele cinci simfonii.
Cat despre concerte sau lucrdri camerale, majoritatea mi-au
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fost solicitate. Avem solisti si ansambluri minunate, carora
meritd sd le dedicAm compozitii. Dacd amintim doar
formatiile “Madrigal” de la Bucuresti condusd de Marin
Constantin s1 “Musiaca Nova” condusd de Mircea Opreanu,
sau”’Ars Nova” de la Cluj-Napoca conduasda de Cornel
Taranu, sau Cvartetul “Voces” de la lasi, recapitulam o
importantd parte a istoriei noastre muzicale contemporane,
caci viata lor este strans legatd de lansarea atitor creatii
romanesti.Sau Aurelian Octav Popa, care a stimulat o
productie imensa pentru clarinet in tara noastra.Si exemplele
pot continua, generand la randul lor o discutie interesanta
legata de relatia indestructibild creator-interpret si interpret-
creator. Apoi, au fost si comenzi ale unor solisti de peste
hotare.

Dar cele doud opere?

Sunt doua feerii dedicate copiilor, ambele inspirate de doua
basme celebre ale lui Hans Christian Andersen, Crdiasa
Zdpezii $1 Mica Sirend. Aici a fost nevoia de a crea o stare
de poveste, de accesibilitate la nivelul celor mici, de a
surprinde gingdsia frazelor lui Andersen...

Credeti cd acestui secol i este pe mdsurd o anume muzica?
Secolul XX este legat de nume ca Enescu,Debussy, Ravel,
Skriabin,  Prokofiev,  Stravinski,Bartok, Sostakovici,
Schonberg,Berg, Webern,Gershwin, Copland ,Ives si cel
putin tot atitea nume mari de oameni care sunt in viata.
Problema s-ar pune si altfel: dacd omul prea “civilizat” al
secolului XX se poate indlta totdeauna la nivelul acestor
creatori. Cultura se cladeste cu truda si cu sacrificiu, ce nu
cunoaste limite. Apoi, secolul nostru a dus si la un fenomen
de “industrializare” muzicala. Existd, stocate, sau in
circuit,cantitati imense de “coloane sonore”, care au aparut
ca necesare pentru alte arte, sau indeletniciri. Este sufucient
sd ne gandim doar la productia mondiald a cinematografiei,
sau la aparitia televiziunii, unde muzica este parte
componentd a unui intreg si nu se mai constituie ca o creatie
autonoma. Apoi, mai este jazz-ul, muzica lejerd; toate
acestea sunt embleme ale deceniilor noastre.Ele exista si
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formeazd o muzicd pe masura secolului, indiferent de
optiunile noastre.

- Avem o scoala pretuita in lume i madrturie a acestei
consideratii ne stau premiile numeroase din ultimii
ani.Dupa parerea Dv.ce caracterizeaza muzica noastrd
?Dar scoala noastra?

- Ca produs al aceatei minunate scoli, nu pot decat sa
rememorez ceea ce au spus personalitdti marcante ale vietii
noastre culturale, ceea ce spun din ce in ce mai raspicat
muzicologi de peste hotare. Fiecare ca individualitate aduna
lauri, iar acestia laolaltd formeazd o cunund spirituald
muzicald ce se incheagd in scoala de compozitie si
interpretare contemporand romaneascd, devenitd astdzi una
din cele importante europene. Cat despre trasdturile
definitorii ale muzicii noastre, care au fost amanuntit
analizate, ar fi necesard o discutie de sine stdtdtoare; ele nu
pot fi schematizate.

- In general vd destdinuiti proiectele? Ar fi ultima noastrd
curiozitate.

- Nu prea imi face placere sd vorbesc despre proiecte in
general. Unele pot fi finalizate, altele nu.Cu certitudine voi
mai incerca sd compun. Ca aspecte, ce au o notd de
actualitate, as mentiona realizarea unui disc, prin intermediul
Artexim-ului, impreuna cu compozitoarea Teresa Procaccini
de la Roma, disc ce urmeaza s apard atat la noi, cat si in
Italia, unde eu sunt prezenti cu Simfonia a IV-a. In rest
existd ineditul profesiei, cu multe surprize, asa cum a
survenit §i acest interviu, in finalul cdruia nutresc speranta
de a fi putut sa raspund cat mai adevarat intrebarilor pe care
mi le-ati pus.

Convorbire realizata de
Liana Cojocaru

Rominia Literard,anul XIX,nr.20
15 mai 1986
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Magia sonord madrigalescad

...Liana Alexandra a figurat in aceastd manifestare artistica de
exceptie cu madrigalul dramatic Soarele si Luna, avand ca
solist pe dotatul Mircea Nedelescu. Incepem prin a sublinia ca
acest poem de ampla respiratie s-a bucurat de un deosebit
succes.Liana Alexandra stie sd creeze atmosferd, stie sd obtina
o expresie innoitoare,indestructibil asociatd spiritualititii
noastre muzicale,reliefind o bogatd inventivitate melodica,
inlantuiri armonice cu totul iesite din comun,la care se adauga o
impresionanta fantezie polifonica si timbrala...

Doru Popovici

Revista Saptimana,Serie noud Nr.18(647)
6 mai 1983

Profil componistic

In studioul de concerte al Radioteleviziunii,serile de marti sunt
dedicate unei substantiale stagiuni de muzicd de camerd; in
cadrul lor — si totusi depdsindu-le in oarecare masura
caracterul, strict limitat la propagarea lucrarilor apartinand
genului - a avut loc o manifestare exemplard din punct de
vedere al slujirit noii creatii roménesti. La 2 decembrie am
urmarit aici un profil componistic al Lianei Alexandra,cu un
program alcatuit foarte judicios astfel incat sa ocupe — fard a
permite sd se incetdteneascd vreo monotonie —spatiul unei
intregi seri de concert. Doru Popvici, care a prezentat selectia
de lucrari alese din creatia foartei active muziciene, a promis —
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el avind un cuvant determinant in desfdsurarea stagiunii
muzicale a Radio-ului — cad acest moment este destinat sa
inaugureze o serie de astfel de portrete, menite sa ilustreze
evolutia artisticd a unora dintre personalitatile reprezentative
ale artei noastre componistice. Initiativa este cat se poate de
binevenitd, pentru ca astfel fiecare dintre creatorii care se vor
perinda inaintea publicului au sansa sd fie cunoscuti mult mai
temeinic decat prin audierea —cand si cand — a cate uneia dintre
lucrarile lor. Dacd ne gandim bine, inainte cu multisori ani
Filarmonica “George Enescu” deschisese o serie de “portrete
camerale”(cuprinzand ,de pilda,seri dedicate lui Stefan
Niculescu, Doru Popovici,Adrian Ratiu,Dan Constantinescu
etc.) care se bucuraserd de un frumos rasunet si incercam un
sentiment de satisfactie cd Radioteleviziunea preia acum
aceastd stafetd, bineinteles la dimensiuni noi i cu o stralucire
sporitd, spre binele scolii noastre componistice, de o valoare
nationald si internationald unanim recunoscuta.

Doru Popovici a avut si meritul ca, fard sd abuzeze de un
limbaj prea specios,a trasat cu discernimant anumite trasaturi
generale ale creatiei compozitoarei.Discipold a maestrilor
Tudor Ciortea si Tiberiu Olah, Liana Alexandra a pornit de la
un filon folcloric (foarte deslusit regasit, de altfel, in unele din
lucrarile inscrise in programul serii),pe care l-a valorificat in
baza cuceririi unei stapaniri ferme a mestesugului componistic:
ea s-a remarcat printr-o artd complexd a instrumentatiei si
orchestratiei — semnatarul acestor randuri poate atesta ca unii
critici de mare prestigiu international au avut cuvinte de
apreciere pentru acest aspect al activitatii Lianei Alexandra, in
imprejurarile in care o Simfonie a ei a fost supusa discutiilor
jurtului  premiului “Koussevitzky” —dobandind o autoritate
notabild in utilizarea celor mai variate mijloace muzicale
(vocale, camerale etc.).S-a vorbit, de asemenea,in cadrul serii
respective, de suflul proaspat al muzicii Lianei Alexandra, de
utilizarea de catre ea, a noului modalism, a unor tehnici
contemporane caracteristice (aleatorism) si — ceea ce este
important — de mentinerea unui caracter direct, nu prea
cautat,al propriei creatii. Autoare de opere, balete, simfonii,
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concerte, muzica de camera,coruri, lieduri,piese instrumentale,
compozitoarea dovedeste o usurintd remarcabild in abordarea
oricdrui domeniu al muzicii, fapt atestat de numeroasele premii
si distinctii obtinute la insemnate concursuri internationale de
compozitie,precum si de ecourile favorabile suscitate de presa
de specialitate de la noi s1 de peste hotare.

“Ziua bund se cunoaste de dimineatd”iar talentul incd din
lucrarile timpurii.Adevarul a fost ilustrat de Sonata pentru
flaut solo, pe care insasi compozitoarea o situeazd in randul
creatiilor date la iveald curdnd dupa absolvirea Conservatorului
bucurestean ( din al carui corp didactic face parte actualmente
si ea). Personal am fost atras cu deosebire de aceasta
convorbire instrumentald permanent expresiva si solicitantd
(“convorbire”, pentru ca flautul parea a propune unele intrebari
la care el insusi raspundea), fragmentele permanent mobile,
inchegandu-se intr-o gindire coerentd si convingdtoare. Cand
reusesti sa retii interesul ascultatorului fie si printr-un firicel
subtiratec de sunete fard sa cazi nici in idilism anost, nici in
monotonie monocromad,insemnele inzestrarii sunt sigure.
Cadenza pentru vioard solo(1983) este de o verva
instrumentald sincerd,nedispretuind tradifia romanticda  si
aducandu-ne uneori adieri din Lautarul lui George Enescu
(Impresii din copildrie), sau Tzigane de Ravel. A urmat
recenta Sonatd pentru sase corni( primd auditie absolutd),
alternand intre semnale festive,buciumate sau vandtoresti si
sonoritati incetosate, tainice, paduresti, de climat wagnerian,
stabilind o unitate absolutd de peisaj sonor si sufletesc,intr-o
maniera familiara autoarei, de a nu mai urni inutil din loc o
anumitd imagine, odata instdpanita.

Cvartetul de coarde (1985) lumineaza, dupa marturisirea
autoarei preocupari de expunere a unui material sonor cu
elemente de folclor ancestral, prezentandu-le pe rand,intr-un
timp (psihologic)concentrat si alteori largit, extins. Infatisata tot
in primd auditie absolutd,lucrarea place indeosebi printr-o
anumitd asprime si vehementd,prezentd de pildd in atacurile
dure ale violoncelului. Intr-o cu totul alta lume ne poarti
Allegro Veloce e Caratteristico pentru orgd solo(1985),un
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omagiu lui J.S.Bach plecand de la familiarul material al unui
preludiu din Das Wohltemperierte Klavier devenit,in
viziunea compozitoarei noastre, nucleul unei dinamice si
personale Toccata, atractiva prin ea insasi si de o prospetime
ce nu aduce deloc a pastisd.Urmeaza Concertul pentru flaut,
viola si orchestra — dupd doud variante initiale, a ramas pana
la urma a treia — lucrare dominata de un anumit decorativism, o
ambiantd sonord cu arome orientale si in care simtim parca
nevoia unei substantialitdti sporite care sd depaseascd jocul
sonor agreabil — cert-dar parca prea limitat in ecouri. Pe de alta
parte Simfonia a IV-a -“Ritmuri Contemporane” pentru 18
solisti (deci o simfonie de camerd) atrage de la inceput printr-o
ingemanare de timbruri luminoase (flaut-marimbafon-vibrafon-
harpa-clavecin),excelent alternatd,in miscarea secundd cu
ritmuri  picante, muscatoare, cu aluri folclorice(uneori
jazzistice)- 1in orice caz binevenit stimulatoare i
improspatatoare.Concertul se incheie cu idilicele Imagini
pentru cor de copii, compozitoarea nesfiindu-se sd aduca
tinerilor ei interpretti oranda unei pagini suplimentare,
conceputa ad hoc, cu atributele atractivitatii nesofisticate.

Toata aceastda inlantuire de lucrari pentru tot felul de solisti,
formatii de camerd,orchestra,cor a fost prezentatd exemplar
printr-un effort interpretativ de primd mana. As mentiona (in
lipsa programului de sald. Totusi strict necesar in asemenea
ocazii) pe flautistul Nicolae Maxim, violonsitul Mircea
Opreanu,grupul de cornisti (Nicolae Danild etc), cvartetul de
coarde “Clasic” al Radioteleviziunii Roméane, organista Ilse —
Maria Reich, violistul Stefan Gheorghiu,corul de copii “Voces
Primavera” dirijat de Claudiu Negulescu, Orchestra simfonica
a Radioteleviziunii Roméne, prezentd in grupuri instrumentale
si in formatie cerutd de specificul diferitelor lucrari, a fost
dirjjatd cu seriozitate si competentd de Cristian Brancusi. Era
limpede efortul de studiere intimd, amanuntitd a tuturor
creatiilor prezentate; rezultatul a fost o naturalete eficientd, fara
falsa parada.

Un concert reusit — atit in amanunt, cét si in semnificatia lui
generala — care da frumoase perspective operei de ldudabila
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propagare a valorilor noii noastre muzici. lar pentru
compozitoare, o justd rasplatd a unei munci incordate,depuse
fara odihna pentru cucerirea tuturor orizonturilor artei sonore
contemporane.

Alfred Hoffman

Revista Romania Literard
Anul XX,nr.1,1 ianuarie 1987

O valoroasa initiativa a Radioteleviziunii Romane
Concerte - medalion ale compozitorilor romani
contemporani

Zilele acestea s-a inaugurat un nou ciclu de manifestari
artistice 1n Studioul Radioteleviziunii Roméne:concerte-
medalion. Asa cum a explicat in cuvantul introductiv
compozitorul Doru Popovici — noul si entuziastul coordonator
al biroului de creatie al RTV — aceste concerte urmaresc sa
surprinda pluralitatea de stiluri,diversitatea mijloacelor de
expresie, trasdturile caracteristice ale celor mai reprezentativi
compozitori romani de azi. Alegerea Lianei Alexandra pentru
debutul  medalioanelor s-a  dovedit  inspiratda  si
convingatoare,intrucat compozitoarea dispune de un remarcabil
palmares international si de o bogata paleta de lucrari, evantaiul
pieselor sale pornind de la muzicd vocald si instrumentala
cameralda si ajungand pana la ample partituri de muzica
simfonicd, vocal-simfonicd, balet si opera — de indiscutabila
valoare.

Concertul medalion din sala mare a Radioteleviziunii a
cuprins o selectie bine gandita cronologic si edificatoare pentru
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definirea unei autentice personalititi a scolii componistice
romanesti. Simpla enuntare a programului atestd amplul
teritoriu abordat de Liana Alexandra: Sonata pentru flaut
solo,Cadenta pentru vioara solo,Sonata pentru sase
corni,Cvartetul de coarde,Allegro veloce e carrateristico
pentru orga,Concertul pentru flaut,viola si
orchestra,Simfonia a IV-a, cantata Doua imagini pentru cor
de copii si1 orchestra. Daca vom sublinia faptul ca unele piese s-
au executat in prima auditie absolutd,iar majoritatea afisului s-a
bazat pe lucrari recente(1983-1986) vom avea o imagine
completd asupra ineditului medalionului.Poate ca nu ar trebui
sd trecem prea usor si peste superioara tinutd interpretativa
asigurata de solisti de frunte (Mircea Opreanu, Nicolaec Maxim,
I[lse-Maria Reich, Stefan Gheorghiu) si de formatii prestigioase
ca Orchestra de camera RTV, Corul “Voces
Primavera” Cvartetul “Clasic” conduse cu competentda de
dirijorii Cristian Brancusi si Claudiu Negulescu.

Existd un “specific feminin” in muzica ? latd intrebarea
esentiald ce a plutit permanent de-a lungul celor aproape trei
ore oferite de Liana Alexandra unui public competent,
entuziast, de certd receptivitate. Intr-adevir, piesele solistice
pentru flaut si vioard,dar mai ales Simfonia a IV-a si
Concertul pentru flaut si viola au cristalizat trasatura lirica,
luminoasd,nobila a tinerei compozitoare.Existd o inclinare
particularda  spre melodia de esentd romineascd, proprie
sentimentului de dor,ce domina scriitura Liane1 Alexandra. Ar
fi insd gresit sd se creada cd tensiunea dramaticd lipseste sau
apare intamplator(Cvartetul de pilda, contine o concentrare de
forta interioara irezistibild),dar paginile cele mai convingatoare
poartd amprenta unei sensibilitati innascute. Ceea ce surprinde
pe profesionisti rdmane maturitatea  gandirii,abilitatea
mijolacelor de expresie,stipanirea unui rar mestesug orchestral,
vituozitatea manuirii fiecarui instrument, Liana Alexandra a
ascultat cu atentie melosul romanesc si l-a topit intr-o
surprinzdtoare varietate de forme si limbaje.Setea de cunoastere
a folclorului, a cuceririlor artistice ale epocii se simte la fiecare
pagind de partiturd. Medalionul Liana Alexandra a insemnat
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nu numai o incantare, ci §i o biruintd a unei creatoare de
superioard pregatire profesionald ce face cinste scolii noastre
contemporane.

Viorel Cosma

Informatia Bucurestiului
Anul XXX1V,nr.10 302, 6 Decembrie 1986

Cronica discului
Incantatii,gheisele lumii

Septemvrie. Ploud aidoma ca-n tablouri ca sa uit, ca s stergem
pana si urmele iubirii de-o vard. Septemvrie. Cocorii ne intra
in stoluri fosforescente, migratori cu chip de mirese,prin
ceturile ferestrelor uitate deschise crezdnd pesemne cad se duc
spre tarile calde. Ramurile de flori salbatice din vaze au ceva
oriental 1n privire, ceva de gheise, poate.Lunda plina-
septemvrie.loaia cade marunt dintr-o mana care vrea sa ma lege
la ochi, sd nu te mai caut. Ce nu stie ea insd (extravagantele
mele!) cd pot sd sterg — si asta in primul vis,lacrima sarata a
toamnei. Pot isca primdvara gandimdu-ma pur si simplu la
aanglicile e1 albastre - cum spunea Morike — fulturdnd prin
vazduh. Sau pot asculta asa cum asculta firele de i1arba cascada
feericd de lumind a lunii, cu salbatic parfum — Incantatiile II
de Liana Alexandra, muzicd de camera pentru clarinet, pian,
vioard, violoncel si percutie.Septemvrie — o dimineatd venitd nu
stiu cum prea devreme, adusda de un tren grabit intr-o gard cu
peroane pustii pe care nici tipenie de om n-o asteaptd.O
dimineatd dupa o noapte albd bautad pana la ultima picdtura ca
o cupa cu otravitor de dulce sampanie. Septemvrie cu ochii
verzi de parcd ar putea din ei sd rasard o primavara, si
Incantatii II de Liana  Alexandra(1978),surorile
consonantelor damnand in acorduri relatiile tonale clasice, ale
Simfoniei a III-a Diacronii,ale Concertului de clarinet,
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Rezonantelor pentru pian si orchestra, Sonatei pentru flaut
solo,Muzicii pentru clarinet, harpa si percutie si, cum de nu,
ale celei mai frumoase povesti, devenitd operd pentru copii —
Craiasa Zapezii. Septembrie urmarind vandtoarea de vant a
cocorilor, caderea lor cu incetinitorul,ca niste mirese prin
genele mele ninse de somn. Dimineata cetoasd a ferestrelor prin
care trec crezand nebuneste cd se duc inspre tarile calde.
Incantatiile IT — aeriene gheise reluind mereu formulele de
ostinato, amplificindu-le pana la tensiuni nebanuite, dand
peste cap pana la ultima picaturd un filtru.Repetarile sale,rol de
cocori sau poate de fluturi albi, usor ciumati, cu aripile
pergamentoase revenind,urcand pe coloana infintda a unui Psalm
de Arghezi cétre beatitudine: “redempta aeternitate in consensu
mentis,Novo ritu cithara personet”...Vocile instrumentistilor
facand sa vibreze in vazduhuri panglica albastra a primaverii —
interpreteazd formatia Musica Nova — minuni pe pamant in
septemvrie. Afarad ploua ca in tablouri.

Anca Romeci
Revista Saptimdna,Serie Noud nr.37(770)
13 Septembrie 1985

Ascensiunea unei compozitoare

In cadrul celei de a IX-a editii a Festivalului George Enescu, in
seara zilei del7 Septembrie,intr-o joi,a avut loc, in Studioul de
concerte al Radioteleviziunii, premiera operei de concert
Craiasa Zapezii de Liana Alexandra.Moment important atat
pentru tdndra compozitoare,cat si pentru peisajul romanesc
muzical contemporan. Caci Craiasa Zapezii inseamna pentru
Liana Alexandra apropierea sa de problematica muzicii pentru
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copii,perimetru oarecum neglijat de creatorii contemporani, in
timp ce pentru muzica romaneascd reprezintd o necesard
improspatare a repertoriului de gen. Situatd prin forta apelului
ei de pace, iubire si buna intelegere in punctul de confluenta al
varstelor, lucrarea Lianei Alexandra dobandeste un plus de
dramatism, fin tensionat.

Consemnand evenimentul, presa a relevat semnificatiile acestei
creatii. Astfel, Alfred Hoffman scria: “Liana Alexandra este
0 compozitoare ce ne-a obisnuit in ultimii ani cu
continuitatea succeselor ei internationale...faptul ca opera
CRAIASA ZAPEZII a fost inclusi in programul Festivalului
Enescu se datoreste,fara indoiala, valorii indubitabile
alucrarii”.

De altfel,succesul operei de concert amintite nu este unicul din
acest an al tinerei compozitoare.Premiul Uniunii ce i-a fost
decernat pentru Concertul pentru flaut, viola si orchestra —
el s-a cantat pentru prima oara la noi la 21 Aprilie, tot intr-o joi
— confirmand o datd mai mult, talentul dar s1i munca asidua a
compozitoarei. Lucraea a avut prima auditie la
Uppsala(Suedia) — fiind, de altfel,o comandd a Universitatii
din Uppsala — sub bagheta dirijorald a lui Ilarion lIonescu
Galati (solisti Veronica Berkes si James Horton din SUA) si
a fost primitd exceptional de critica americana. latd, Jan Kask
afirma im zialrul UNT: “Constelatia este neobisnuita,atat in
ceea ce priveste combinarea solistilor, cat si a
instrumentelor din orchestra. Publicul a audiat lucrarea
concentrandu-se vadit”.

Carmen Stoianov
Suplimentul Literar Artistic

al Scanteii Tineretului
Anul I, Nr.15,Duminica 27 Decembrie 1981
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Mica antologie a artei tinere
Liana Alexandra

Ceea ce impresioneazd realmente in componistica Lianei
Alexandra este gandirea muzicala, modul in care, dincolo de o
anume Insusire perfectd a marilor lectii, unind cu
profesionalitate categorii aparent opuse si situatii muzicale
paradoxale,opera se constituie intr-o limpiditate, o coerenta si o
frumusete a alcatuirii cu totul personale si remarcabile.

Nu vreau sd fac remarci estetice, pentrz ca in acest caz
instrumentele analizei ar trebui sa fie altele, nu vreau sa
formulez aprecieri pur muzicale — s-au facut atatea studii,
cronici §i articole disecand, interpretand opera compozitoarei —
nu vreau sa creez nici imaginea unui galop de constatéri
extramuzicale declansate de filtrarea unor auditii prin propria
sensibilitate.

Fiecare din lucrarile Lianei Alexandra isi impune cu multa
autoritate imagistica ei proprie, propriul raport intre forma si
continut, intre model si idee,propria consonanta si succesiune a
miscarilor,propriul Univers timbral.$i cu toate acestea fiecare
dintre ele se Incadreaza intr-un complex muzical caracterizat
de-o continud addugare progresivd.Complex impregnat de o
puternica vocatie armonica si care impune la un moment dat un
sistem valorizator propriu. latd de pildd Simfonia a III-
a”’Diacronii”’(armonii pentru pacea lumii) este de o fluenta
armonicd  extraordinard, un melos cu inflexiuni
dramatice,creand o situatie tensionatd, in planul conceptualului
dar si al manifestarilor pur formale. Intentia expresivda este
evidentd, neoromantismul cu care ar putea fi etichetate
Diacroniile pleacd chiar din frazeologiile si simbologiile la
care se apeleazd — Simfonia are amploare, maiestrie chiar, o
orchestratie de mare forta, vitalistd (orchestratia remarcabild,
perfect stdpanitd este una din constantele Lianei Alexandra),
sugereazd o stare baladesca, o libertate de miscare interioara
care presupune o cu totul deosebita stdpanire a mijloacelor — a
modulatiei si a Intilnirii acordurilor, a corelatiilor armonice mai
ample.Diacronii sugerezad o adevarata fortd organizatoare.
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- Vreau si ma adresez publicului, dar asta nu inseamnia o
lene spirituala. Vreau sa-mi fie fireasca o modalitate de
a scrie care sa aiba si un puternic caracter emotional.

- Intr-o vreme in care se experimenteza vehement, in care
sensibilitatea si habitudinile publicului meloman sunt uneori
de-a dreptul atacate , scrieti o muzica apreciatd de critici si
ascultattda de public. Mi se pare o performanta.

- Cred ca in clipa aceasta artisitca experimentul nu mai
este criteriul valorii artisitce.

Revin la constatarea marii puteri artistice asociative de care da

dovadd compozitoarea — marturisesc ca Simfonia a Ill-a in

partea finald mi-a dat, de cate ori am ascultat-o, senzatia unei
rafinate agravari pluridimendionale, amintindu-mi “Fantastica”
lui Berlioz,parandu-mi una din paginile memorabile ale
componisticii romanesti. O adevaratd fascinatie melodica. Ea
ma face sa md gandesc la o idee muzicald enuntatd de Pascal

Bentoiu :”Gdésesc cad atasamentul extraordinar al publicului fata

de melodie e un fenomen cu totul remarcabil. El ar trbui sd dea

permanent de gandit compozitorilor, adeseori furati de alte
aspecte — pasionante desigur —ale muncii lor.”
Distiland sonuri romanesti de mare puritate,traditionale, intr-

o modalitate  proprie,mizdnd pe aceeasi fortd a

repetitivitatiimai precis pe crearea unor emotii, exacerbarea

sensibilitatii artistice si reluarea obsesivd a temelor, prin
demantelarea retelelor muzicale,un fel de detaliere pand la
ultima nuanta,un fel de privire in ultima extremitate,Concertul
pentru flaut,viola si orchestrd de camerd comandat autoarei
de Universitatea din Upsalla este de fapt o lucrare de amploare
in care ideea migreazda 1n formele muzicale cele mai
diverse.Uzand poate chiar de un stil “retro”, el ilustreaza
ambitia artisticd a autoarei de a crea pe coordonatele

verticalitatii, fard sd se supund modelor si prejudecitilor, pe o

pozitie  esteticAa de  maximd  receptivitate.Complex,

impresionant, Concertul este o adevarata revelatie, amintindu-

mi o0 mirare wittgensteiniand cd “existd ceea ce existd”! Sau

opera pentru copii “Craiasa Zapezii” o feerie melodica, de-o

luxuriantd armonica coplesitoare.
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In ce ma priveste, am stat de vorba cu Liana Alexandra
despre concerte §i receptarea muzicii romanesti peste
hotare,despre sincretismul artelor, despre activitatea ei
pedagogica de la Conservator. Ba intr-o dimineata racoroasa de
toamnd, la redactia Suplimentului, impreund cu Miruna
Ionescu,incercam in trei,adevdrate incursiuni pe verticala
timpului 1n istoria artelor,cu paralele si apropieri intre
literatura, muzica, pictura si teatru.

Nu cred insd ca pot comunica prea bine ceva din suflul
artistic pe care mi l-a inspirat Liana Alexandra. Tot ce-as putea
spune ar fi desigur fragmentat, ciopartit, o fractie dintr-un
intreg.

Singurul lucru care o poate reprezenta cu adevtrat este insasi
opera el — diversd ,de-o remarcabila profesionalitate, sutele de
pagini scrise si care au trecut spre public s-au bucurat de
recunoastere ori asteaptd inca pe portative.

Si de fapt nimeini nu poate spune ceva despre Liana
Alexandra. Nici cei care o cunosc, nici articolele pe care ea le
semneaza, nici colegii, nici studentii ei, nici chiar ea. Numai
opera ei ,deja desprinsa parca de persoana incredibil de tanara
si de agreabild,opera constituitd, reald, un intreg de
cristal,numai opera ei despre care nu ma sfiesc a soune ca este
minunata.

Cleopatra Lorintiu
Suplimentul literar-artistic

al Scanteii Tineretului
Anul III,Nr.42(108),Duminicd 16 Octombrie 1983
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Mereu in pulsul vietii

- Am avut o stagiune plind de satisfactii- ne marturiseste
compozitoarea Liana Alexandra, detinitoare a 12 premii
nationale §i 7 internationale pentru o mare diversitate de
genuri muzicale: muzicd de camera.simfonica, cantate,
opere,piese corale. In etapa republicani a Festivalului
National “Céntarea Romaniei” am fost prezenti cu opera “In
Labirint”, in interpretarea colectivului Operei Roméane din
Timisoara, cu Simfonia a VI-a “Patria Eternd”cantata in
prima auditie de catre Orchestra Radioteleviziunii, dirijor
Paul Popescu, “Larghetto pentru orchestra de coarde”, cu
care am obtinut premiul al doilea la concursul international
de compozitie de la Mannheim(R.F.Germania).

- Intr-adevir,o “recoltd” bogatd ce incununeazd o activitate
componisticd laborioasa , un talent plutivalent.

- Adevarul este ca pentru mine, ca pentru orice artist al acestui
timp,comanda sociala este comanda propriei constiite.
Publicul, indeosebi tineretul este foarte receptiv la muzica ce
se compune azi si este foarte important cd I se oferd
posibilitatea compozitorului sa-si asculte opusul destul de
repede, cd fiecare concert incepe cu o piesd contemporana,
cd se organizeazd numeroase cicluri, gale, portrete
componsitice, sub genericul ‘“Muzica romaneascd in
actualitate”,cd 1nsusi Festivalul International “George
Enescu” include in afisul sdu creatia roméaneascd actuala,
ceea ce nu se intampla in tari cu mare traditie muzicala.

- In editia precedentd a festivalului s-a cantat si opera dv.”In
Labirint”, pe un libret semnat de Geroge Arion, despre care
s-au pronuntat elogios specialistii si publicul. Am retinut din
cronica apdruta in ‘“Romanian News”, sub semndtura
criticului Edgar Elian:”O muzicd inalt accesibila, care este
totodatd modernd, elevatd, o muzicd ce se armonizeazd cu
atmosfera de opera cdand tensionatd, cand relaxantd, plina
de farmec”.
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- Opera are un mesaj umanist — lupta omului cu sine,pentru
cunoasterea adevarului, pentru ciutarea frumosului. In
general scoala muzicald roméneasca s-a afirmat in lume prin
sondarea unor structuri ritmice si modale ce apartin
ethosului roméanesc. Caci apartinem unei tari, unei
spiritualitati s1 cultivarea acestui univers sonor este patria
spirituald in care ma pot exprima cel mai clar, cel mai sincer.

Octavia Treistar

Almanahul Femeia, 1990, pag.44

Tudor Ciortea — despre muzicd si muzicieni

“Pentru un dascadl care si-a incheiat o indelungd activitate
pedagogica, satisfactia cea mai mare este sd urmareascd zborul
din ce in ce mai sigur si mai inalt al fostilor sai elevi.

Printre acestia se distinge in mod clar compozitoarea Liana
Alexandra.

Inca din timpul cursurilor de Forme muzicale si Compozitie
la Conservatorul din urbe, [-am apreciat o seama de calitati care
s-au concretizat, ulterior, in lucrarile sale din ce in ce mai bine
primite de publicul nostru meloman. Compozitoarea, care este
in prezent si cadru didactic universitar, stie ce vrea si vrea ce
stie; adica, are mereu prezent in constiintd schema desfasurarii
sonore pe care o intreprinde.Forta ei de muncd si zelul ei de
realizare creatoare sunt remarcabile.

Ceea ce i-as dori, poate pentru viitor, este sd asculte mai
atentd susurul interior ale propriei sale sensibilitati artistice
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pentru a lasa talentul sa rdzbatd mai usor, mai neingradit de
comandamentele ratiunii. De altfel lucrul acesta se si deseneaza
in evolutia tinerei compozitoare Liana Alexandra”.

Ideea acestei selectii,rezultat al parcurgerii unui mare numar
de insemndri $i manuscrise, atinge- speram-scopul propus, de
a-1 aduce din nou, printre noi, pe Maestrul Tudor Ciortea,
fermecatorul si solarul artist care a cunoscut, de-a lungul vietii
sale,experienta majord a descoperirii muzicii prin studiu,
munca si iubire.Este, la aceastd aniversare, cea mai temeinica
mostenire ce continud sa ne lumineze.

Dr. Grigore Constantinescu
Revista Muzica, Serie Noud Anul V, Nr.1(171)
ianuarie-martie 1994

Trio Modus sau Autoritatea Valorii

Un recital de exceptie a marcat, de curand, inaugurarea unei
noi stagiuni muzicale la Muzeul Memorial “Dimitrie si Aurelia
Ghiatd”. TRO MODUS - singurul trio de suflatori din peisajul
muzical bucurestean, a sustinut, in ambianta de 1naltd
spiritualitate a muzeului, un concert de muzicd romaneasca si
belgiand contemporana.

Desfasurata sub inaltul patronaj al Muzeului National de Arta
al Romaniei s1 al cunoscutei Academie Européene des Arts,
aceastd noud “Seard a Muzeului Memorial D.si A. Ghiatd” a
reunit Intr-o sintezd unicd, lumea atat de variatd si pasionatd a
fenomenului artistic contemporan. Muzica si pictura au
contribuit deopotrivd la crearea unei frumoase atmosfere
culturale — intentie, de altfel, explicit formulatd de
compozitoarea Liana Alexandra, organizatoarea si sufletul
ciclurilor de concerte organizate aici.
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Noua stagiune, a treia 1n ordine cronologicd,si-a propus, asa
cum a subliniat in deschidere Dna Liana Alexandra, o apropiere
cait mai eficientd §i cuprinzitoare a realititii muzicale
contemporane de intelegerea si bucuria esteticd a unui public
reunit cu admirabild consecventd in ambianta Muzeului
“Ghiata”. Locul de onoare a revenit formatiet TRIO
MODUS(infiintat ~ la  initiativa  fagotistului ~ Vasile
Macovei,invitati fiind Gheorghe Scutaru-flaut, Florin
Ionoaia-oboi), alcatuitd din muzicieni entuziasti care ne-au
permis sd intrfdm sd intrdm in lumea sonoritdtilor
contemporane....

Fara 1indoiald,frecventarea muzicii contemporane este
capabild sd conduca la deslusirea tainelor elocintei speciale cu
care ea se cuvine servitd auditoriului pentru a-1 convinge si a-1
fermeca.Lipsa de ostentatie a fost o calitate necesara
interpretarii “Trio-ului pentru Flaut, oboi, fagot” de Liana
Alexandra. I s-a addugat intelegerea structurilor consonante
ale acestei lucrari, colorarea subtild si variata a tesaturii sonore.
Compus Tm 1991, acest Trio se Inscrie in suita unor preocupari
mai largi dedicate de Liana Alexandra muzicii de camera. Am
aminti de exemplu “Imagini intrerupte” pentru cvintet de
suflatori, “Sonata pentru sase corni”, sau “Sonata pentru flaut”
lucrari caracterizate prin acelasi limbaj consonant. De data
aceasta, “Trio-ul pentru flaut, oboi si fagot” a prins contur cu o
finete si o interiorizare intemeiate pe o frumusete sufleteasca si
o seriozitate pilduitoare...

Marina Preutu

Cultura Nationald, nr.20
3-5 octombrie 1996, pag.8
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Muzica si matematica

Céand auzim ca a mai aparut inca o carte depre muzica si,
in plus, despre teorie, cea mai obisnuitd reactie € sd incercam
brusc dorinta de avorbi despre vreme. La rare ocazii, insa, dam
de cate o carte de acest gen,care € nu numai interesantd , ci
chiar pasionantd, trezindu-ne dorinta nu numai de a o citi, ci de
a ne implica cu totul intr-insa.

Binecunoscutd compozitoare si profesoara de compozitie la
Universitatea de Muzica din Bucuresti, dna. Liana Alexandra a
scris tocmai o astfel de carte. Intitulata Componistica muzicald-
un inefabil demers intre fantezie si rigoare(Universitatea de
Muzicd din Bucuresti, 1999), cartea este un studiu bine
documentat si perfect integrat al relatiei dintre muzicd si
matematicd; nu numai matematica armoniei §i a armonicelor,
nu numai aceea a formei si a functiunii si, nu numai cea a
ritmulul $1 a numaratorii masurilor, ¢i o sinteza a acestora,
unde suma e cu mult mai mult decat partile.

Relativ suplu, volumul ne conduce de la Platon(muzica
sferelor, sectiunea de aur) si Aristotel(catharsis prin muzica) |
afascinantele teorii acustice ale secolului I 1nainte de
Hristos(cititorul asteptand cu nerdbdare un prilej pentru a
experimneta cu “vasele teatrale” ale lui Vitruviu Pollio) si la un
sistem de analizd armonica, ritmica,structurala si integrala ce se
bazeaza pe seriille lui Fibonacci si,mai ales, pe “careele
magice”.

Acest sistem amintestede analiza Schencker,fata de care insa
¢ mai subtil si mai complex. Totodata, Prof.Alexandra aduce
dovezi concludente, aratand ca sistemul sdu poate fi folosit cu
egal succes la analiza unor compozitori precum Bach,Mozart,
Beethoven, ca si a muzicii lui Enescu, Messiaen,Feldman,
Stockhausen, sau a muzicii ce se scrie astdzi.Plin de exemple
muzicale, volumul ingaduie cititorului sd “interactioneze” cu
ipotezele dezvoltate, ceea ce reprezintd inca un plus fatd de
obignuitele tratate de teorie avansata.
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Prin si dupa toate acestea,insa, Prof.Alexandra nu uita nici o
clipa principiul dintdi al muzicii,sintetic exprimat intr-un citat
de Pierre Schaeffer, pe care domnia sa il aseazd ca motto al
intregii lucrdri:”’On peut tout réduire a des nombres,y compris
la musique de Beethoven. Mais nous n‘entendons pas de
nombres, nous entendons de la musique.*

Recomand aceastd carte nu numai studentilor preocupati de
teoria avansatd, ci si celor care, desi au absolvit cursurile cu
pricina, nu si-au piredut curiozitatea intelectuala, precum si —de
ce nu — acelor melomani care doresc sd arunce o noua §i
fascinantd privire asupra structurilor muzicii.

Scott Tinney(SUA)

Actualitatea muzicala
Anul X,(1999),nr.22(l/iunie)

Confluente muzicale Romania-Belgia

Pastorala pentru oboi si pian de Liana Alexandra are un farmec
si o liniste a naratiunii captivante. Sonoritatile de toaca, sugerate
de repetatele picaturi sonore ale pianului in zona contraoctavei,
astern o pajiste pe care urmeaza "a pasi" oboiul. Fabulatia lui
incepe, paradoxal, pe un timbru ce imitd tonul cald al unei
trompete indepartate. Dar aceastda sonoritate, mimetic reprodusa,
nu vesteste, ci aduna straturi dense, roiuri de sunete armonioase,
ce creeazad un veritabil zaduf sonor. Acelasi instrument de suflat
capatd mai apoi un timbru de instrument popular (posibil
taragot). In sectiunea centrala a Pastoralei, el baleiaza agitat fara
a depasi tesitura specifica. Totul e presdrat cu aluzii la cantecul
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pasarilor (Olivier Messiaen), la muzica acvatica (Claude
Debussy), cu umbre de tulnic, amintind de partea mediand a
Sonatei a Ill-a pentru pian si vioard, in caracter popular
romdnesc de George Enescu. In finalul Pastoralei pentru oboi si
pian a Lianei Alexandra, cercul se inchide, pacea revine. Este o
muzicd plind de originalitate, care te face sd vrei sa o reasculti,
pentru a-1 savura frumusetea.

Marcel Frandes
Revista LiterNet, 25 noiembrie 2008

CD-Spektrum Kurtzgefasst

Este un gest de curaj sa compui simfonii in prezent.
Compozitoarea romanca Liana Alexandra este insa pregatitd sa
le creeze — simfoniile nr. 6 s1 7 existind deja pe un CD, realizat
cu dragoste. Inregistrarile au fost efectuate la un inalt nivel
profesional de catre Radiodifuziunea Romana si se pot compara
cu modelele profesionale de marca. Booklet-ul este sintetic,
continand intr-un spatiu restrans informatiile necesare. Din
punct de vedere sonor,aceste lucradri ilustreaza certe afinitati
cu poetica baltica si mai ales cu cea scandinava — ceea ce este
intrucatva surprinzdtor, desigur nu fard bucuria de a fi
cunoscute. Este de la sine inteles sd mentionez ca aceastd
compozitoare  orchestreazd magistral, stipanind aparatul
simfonic cu virtuozitate. Sonoritdtile post- romantice sunt
intr-adevar greu de descris, fard a face o analizd mai ampla.
Liana Alexandra demonstreazd intotdeauna o sensibilitate
sigurd 1n decoperirea celor mai ingenioase combinatii intre
motivele melodice si structurile metro-ritmice.

Constanze Holze

VIVAVOCE, Frankfurt/Main
Decembrie, 2001
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Recenzii ale presei

e Personalitate artisticd inzestratd cu un fin simt al formei
bazat pe elemente contrastante, bine definit mai ales in

orchestratie (revista Muzica, Bucuresti).

e [iana Alexandra a dovedit multi ani ca tehnica ei de
compozitie este deja bine stabilitd. Ajutatd de muzicalitate si
imaginatie, aceastd tehnica ii permite compozitoarei sd obtina
cele mai bune rezultate cu orice fel de grup muzical

(Contemporanul, Bucuresti).

e Fiecare piesd muzicald noud o agseaza pe Liana
Alexandra in conducerea generatiei ei de compozitori romani,
premiile internationale demonstrand evolutia artistica
ascendenta a acestei dedicate compozitoare (Flacdra,

Bucuresti).

e Liana Alexandra este consideratd drept ea mai buna
compozitoare romancd a generatiel ei. Vocabularul ei
compozitional este variat, intinzandu-se de la tehnici aleatorii la
melodii lirice vaste bazate pe elemente folclorice din propria

culturd (Grey Youtz, The Michigan University, S.U.A.)

e Muzica Lianeir Alexandra este plind de caldurd si de

elemente melodice originale aldturate unui minunat vast spirit
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dramatic. Orchestratia ei inefabild si imaginativa este uimitoare

(Arbetarbladet, Gevle, Suedia).

e Liana Alexandra isi depdseste colegii si anihileaza
persistenta prejudecatd a sexelor care continud sa existe. Opera
ei este o prelucrare subtild si neobisnuitd a folclorului romanesc
ce imbind in productie” avangarda” cu ,traditia”. Legaturi
surprinzdtoare 1intre ,hora” romaneascd 1n tempo rapid si
melodiile de tipul Ligetti, intre ,,doind” s1 un placut Expressivo

incep a aparea (Frankfurter Allgemeine Zeitung, Germania).

e [iana Alexandra a demonstrat excelenta la Gaudeamus.
In aceastd saptimani la Gaudeamus s-au stridns numerosi
compozitori , iar Liana Alexandra a atins excelenta - enorm,
bogat, extravagant, teribil de picant, o existentd imensa (NRC

Handelsblad, Amsterdam, Olanda).

e In lipsa lor de atentie, muzicienii din Vest cred de multe
ori ca intreaga lume esticd este un monolit muzical cu mult in
urma timpurilor si izolatd de restul lumii muzicale prin bariere
politice si culturale. Cand intdlnesti o compozitoare ca Liana
Alexandra trebuie sd 1iti reexaminezi toate acele pretioase
prejudecati. Liana Alexandra nu se descrie nici ca o
traditionalistd, nici ca o compozitoare de avangardd (Robert

Finn, S.U.A.).

e O scurtd lauda a unei remarcabile piese. Se referd la o

compozitie a roméncei Liana Alexandra, o transfigurare a
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folclorului romanesc, remarcabild prin ferma ei maiestrie,
fascinantd in mesaj. Meritd mentionat faptul ca virtuozitatea
instrumentald serveste muzica(Revista Muzica,Germania de

Vest) .

Fiecare stil se adreseazd unui anumit grup.

Accesibilitatea muzicii contemporane nu este o problema
speciald. Fiecare gen de muzica se adreseaza unui anume tip de
public. Fiecare stil se adrseazd unui anumit grup de
intelectuali.Intotdeauna apare disconfortul spiritual, cind un
anume calapod este impus unei civilizatii,care nu are traditii in
modelul impus.Apoi,cand, la rastimpuri istorice, apare ceva
,,nou”, este normal ca acel experiment sa fie realizat intr-un grup
restrans. In tara noastrd, muzica secolului XX este mai putin
prezentd in programele de concert, dar nu din cauza publicului,
ci din motive financiare si legislative, ce tin de respectarea
dreptului de proprietate intelectuald. Editorul are dreptul sa dea
sau sd nu dea acordul de executie publicd.Asadar, problema
accesibilitatit muzicii contemporane rdméane un subiect de
conversatie deschis. Personal, intotdeauna am avut succes la
americani, care mi-au si dat numar de licentd international din
1980. Americanii mi-au permis sd compun romaneste, mi-au

interpretat lucrarile cu mare placere, mi-au acordat intotdeauna
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sprijin. La doctrina budista, care este si ea internationald, nu am
succes pentru ca acolo factorul de identitate nationala trebuie sa
dispard, nu ai voie sd compui consonant sau modal-tonal,
succesul de public fiind apreciat drept ceva superficial. Asadar,

totul este relativ...
Liana Alexandra

Actualitatea Muzicald, aprilie 2004

Un autentic eveniment artistic

Aula Palatului Cantacuzino a gazduit in dupd-amiaza zilei de
24 mai doud microrecitaluri cu structuri repertoriale si stiluri
diferite.Prima parte intitulatd “American Love Songs”, a fost
interpretattd de Susan McClellan(SUA)-flaut, Serban Nichifor
—violoncel si Liana Alexandra —pian. Acest concert a cuprins
lucradri camerale ale pionierilor americani, muzici ce degaja o
atmosferd luminoasa, expresiva si foarte cantabild. Toate au
fost dedicate sentimentelor de dragoste fatd de patrie, fatd de
Dumnezeu, de familie, de umanitate.Interpretarea expresiva a
celor trei solisti —Susan McClellan, Serban Nichifor si Liana
Alexandra — a creat o ambiantd elevatd de pace si liniste
sufleteascd, in contrast cu angoasa  avangardei
postexpresioniste — si poate prea durd — a mult batatoritului stil
budist, precum si a avangardei germane.

Cel de al doilea recital, sustinut de duo-ul olandez Hans De
Jong (saxofon) si Paul Hermsen(pian), a cuprins, in prima
auditie absolutd Pastorale de Liana Alexandra (o lucrare de
ampld respiratie,deopotrivd elegiacd si dramaticd , cu o
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pregnantd expresivitate), aldturi de [nvocatio de Serban
Nichifor (o rafinatd melopee cu modulatii ancestrale si
contemporane), precum si admirabilele opus-uri semnate de
compozitori olandezi...

A.S.

Revista Muzica nr.3(2003)

TERAPIE MUZICALA - APLICATII

Se spune ca, dacd ar fi sa Tmpartim muzica intre talent,
inspiratie, tehnicd si teorie, cd proportiile ar arata in felul
urmator: 80% talent si inspiratie si 20% teorie si tehnica. Cu
toate cd poate parea un procent destul de mic, fara teorie si un
minim de tehnica nu-ti poti pune in aplicare ideile .

Cursul Terapie Muzicala, aplicatii, sustinut de catre d-na
profesoara Liana Alexandra este foarte interesant si util din mai
multe considerente:

- cu ajutorul programelor Midlmage, Mozart Dicegame,
Band-in-a-Box se urmareste activarea resurselor
creative existente in fiecare individ, pentru a facilita
exprimarea si pentru a conduce prin creativitate la

deblocaje;
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- permite persoanei sd se conecteze cu sine insdsi prin
intermediul imaginii  §i  sunetului, sd dezvolte
capacitdtile de expresie, comunicare si relationare;

- este o cale accesibild atat pentru adulti cat si pentru
copii;

- prin modul de utilizare a programelor respective se
poate urmari efectul relational si emotia estetica(in
producerea si receptarea sunetului si1  imaginii)ca

modalitate de dezvoltare a persoanei.

Setarea acestor programe nu prezintd probleme deosebite,
cel care urmaresc cu atentie pasii de instalare si utilizare, vor sti
deja sa foloseasca destul de bine aplicatiile respective.

Multumim d-neit profesoare Liana Alexandra pentru
deschiderea si amabilitatea sa din cadrul orelor petrecute
impreuna.

Va doresc mult succes 1n continuare.

Gabriela Cristea

Universitatea Transilvania - Brasov
Facultatea de Muzica
Master: Meloterapie

Terapie Muzicala - Aplicatii
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REFERAT APLICATII MUZICALE

Desi de facturad si pregatire psihologicd, cu putind
experientd muzicald, aproape deloc, cursul de aplicatii a fost
extrem de interesant pentru mine, au fost noutdti care mi-au
suscitat interesul. Nu mi-am putut imagina cd tehnologia va
ajunge atat de departe incat sa faca din un individ uman, afon in
ale muzicii un mic creator de muzicd. Este un program bun
Mozart DiceGame, uimitor si chiar amuzant in sensul ca te
relaxeazd dupd o zi grea in care vii acasd Iincdrcat de
negativitate.

Band in the Box este la fel de nou si uimitor pentru mine. Sa
asculti ce ai ,,creat” tu sd poti schimba s1 sd vezi cd iese ceva ce
este incercat de tine, tu care niciodatd nu vei putea fi numit un
muzician pare de domeniul fantasticului si parca creste o placere
in tine si o altfel de atractie pentru muzica pe care o intelegi
altfel de cum ai inteles-o pana acum.

In general lumea in ziua de astizi este stresatd si nu mai are
timp sa se oprescd si sd vada in jur natura cu susurul izvoarelor
cu cantecul pasarelelor, cu vantul prin sélcii. Suntem grabiti si

am intrat intr-un vartej din care cu greu iesim, dacd mai iesim.
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Ca sa ajute cumva la eliberarea de prinderea nebuna a vartejului
au aparut acele melodii de relaxare numite melodii de meditatii
care impreuna cu imaginiile vizuale pot forma o terapie in toata
legea, ca omul obosit sd se incarce si sd isi formeze rezerve
pentru a putea porni mai departe. Asadar ultima parte cea in care
poti crea tu imagini pe muzicd aleasa de tine sau cu o imagine
aleasd de tine a fost extrem de interesantd, deoarece face apel la
sentimentele fieciarui om accesdnd sau mai bine zis putand
accesa amintirile personale ale fiecaruia. Nu e mininat sa
primesti de ziua ta ceva creat de un prieten care sd poarte
imaginea ta sau melodia ta preferata?

Un curs de interes, noi studentii l-am dorit, dar nu mi-am
imaginat cd poate sd fie asa de interesant, dovada faptul ca
fiecare era Tnebunit sa is1 facd rost de programele sa nu uite, sau
sd 11 scape ceva. Am incercat sa imi notez pasii sd nu uit si eu
ceva important, s am posibilitatea acasad sa folosesc ce am vazut
si pe viitor nu stiu incd cum il voi aplica dar este un pas
important ca am aflat de toate aceste lucruri noi. As putea spune
ca acest curs a fost ca un balon care a imbridcat continutul
acestui master l-a legat dandu-i culoarea muzicii.

Si acest lucru nu s-ar fi Intdmplat fard doamna profesor
Liana Alexandra cdruia trebuie sa i1 multumesc pentru rabdarea
si relaxarea care a daruit-o prin acest curs. A fost realmente o
placere cd a trecut prin viata mea cu prezenta cu cunostintele

dansei, a facut sa vad altceva, si vad un om dedicat artei si
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muzicii. De aceea va ramane o amintire placutd a unui moment

din viata mea .

Boboc Savatin Daniela

Master - Meloterapie

Impresii

Pornind de la premiza cd omul cat triieste invatd , m-am
inscris la master meloterapie , vazand-ul ca o oportunitate de a
afla ,,ceva “ nou, atat pentru intelect cat si pentru sanatate .

Nu m-am gandit ca eu , care in luna octombrie stiam doar sa
deschid si sd inchid calculatorul , sd ajung in luna 1unie sd pot
folosi chiar programe pe calculator . Datorez acest lucru
cursului dumneavoastra cat si profesorului Liana Alexandra ,
care de la Inceput a stiut cum sa facad sda dispard greul si
inhibarea in fata
computerului.

Sunteti in aceastd privintd un pedagog desdvarsit, pentru ca stiti
sa simplificati lucrurile, greul sd parda usor ,ineditul sd para
cunoscut .

Aveti o strategie a dumneavoastrd in care tot ce e complicat se

disipa , ramanand numai esentialul  s1  firescul

Aveti o lejeritate Tn exprimare , toti acei termeni complicati in
expunerea dumneavoastra pareau simpli , pe intelesul tuturor ,
desi i auzeam pentru prima data.

Mi — ati dat incredere , ceea ce a facut din mine un admirator
sincer al dumneavoastra si al cursului dumneavoastra .
Cursul , ,Terapie — Aplicatii” este pentru mine elementul
,,surpriza’’ al masterului . Nu stiu cine a ales aceasta disciplina ,
dar a facut si a gindit bine .Computerul este pentru omul de azi ,

63



pentrul omul modern , indispensabil; este prezentul si viitorul
nostru.
Ma bucur cd am intrat in randul celor care se miscad repede, in
pas cu ,,vremea”,in pas cu ,,noul’’,in viata si in muzica .
M-a lasat fara cuvinte primul curs, in care am aflat de Programul
,,Mozart-Dice Game”, nestiind ca urmatorul ,,Band-in-a-Box’’ il
depaseste pe primul , ca sd culmineze totul cu Programul
,,MidImage’’.

Ca sa apari pe You-Tube cu numele tdu este pentru mine ca
mersul pe LUNA | adici o realizare incredibila.

Multumesc pentru acest lucru nu numai dumneavoastra ci si
domnului profesor Serban Nichifor , care a facut un gest
deosebit de generos pentru noi studentii de la master meloterapie

Am avut posibilitatea ca tot la curs prin intermediul
imaginilor(sursa —calculatorul) sa va admir si in calitate de

compozitor si interpret ; ma impresioneaza puterea
dumneavoastrd de munca , dar si daruirea cu care faceti totul .
Sunteti un model demn de
urmat.

Sper ca tot ce am Invatat de la dumneavoastra s transmit mai
departe ,pentru cd numai asa vad menirea cursului ,,Terapie —
Aplicatii’ .

Cu respect si afectiune,

Distinsei compozitoare si profesoare Liana Alexandra

Lefter ( Stelea ) Emilia anul 1
Universitatea Transilvania Brasov

Facultatea de Muzica

Master Meloterapie
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Terapii muzicale cu Prof.Dr.Liana Alexandra

Privind in timp scoala componisticd romaneascd, o scoald
fara traditie, se poate afirma faptul cd a avut o nastere si o
ascensiune miraculoasd. Ea s-a racordat treptat la avangarda
vestului pentru a se desprinde din contextul acesteia prin idei si
realizari proprii, originale.

Datele  native  ale  spiritualitdtii = romanesti,
contemplatia, vocatia purificarii, si esentializarii cu pornire de la
sursele arhaice ale folclorului, de la pictura si liturghia bizantina,
sculptura lui Brancusi, gandirea lui Mircea Eliade, deschiderile
muzicii lui Enescu au favorizat aceastd originalitate. Aceasta a
fost apreciatd de critici renumiti ca Ulrich Dibelius ce
descoperea cu uluire in 1970 ca ,,muzica romaneasca moderna
dispune de o baza larga si trainicd cum nu existd poate in nici o
alta tard”, percepand-o ca ,,miscare in plina efervescentd”. Harry
Halbreich afirma in anul 1983 ca ,,noua scoald romaneasca este
fenomenul cel mai fascinant al muzicii europene din ultimii
ani”. Profesor Liana Alexandra Moraru care ne-a indrumat pasii

in lumea componistica este o personalitate deosebitd al muzicii
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romanesti, compozitoare de mare prestigiu international si un

pedagog de renume.

Disciplina TERAPII MUZICALE predatd este esentiald

pentru formarea tinerilor meloterapeuti. Pentru studentii
masterului de meloterapie a fost organizat un curs special de
creatie 1n care lucrdrile lor sunt inregistrate si apoi redate lumii
virtuale prin intermediul internetului. A fost o ocazie deosebita
pentru a ne 1nifia intr-o activitate interpretativd dedicata
promovdrii muzicii contemporane post-moderne dar §i unei noi
specializari pe piata romineascd, aceea de meloterapeut .
Cursul a avut menirea de a ne inifia s1 in lumea muzicii
contemporane circumscrise stilului neo-consonant, dominant in
muzica americand a secolului XX, prezent partial si iTn muzica
europeana.

Am compus sub indrumarea d-nei profesoare numeroase
lucrari cu ajutorul tehnologiei moderne. Principalele trasaturi de
stil care au fost receptate in creatia noastra studenteasca reflecta
cuceririle de tehnicd a limbajelor provenind din experienta
studiourilor de muzica electronica.

“Liana Alexandra a dovedit de multi ani cd tehnica ei de
compozitie este deja bine stabilitd. Ajutatd de muzicalitate si
imaginatie, aceastd tehnica 11 permite compozitoarei sa obtind

cele mai bune rezultate cu orice fel de grup muzical”
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(Contemporanul, Bucuresti) inclusiv cu noi studentii de la

meloterapie.

Masterand

Mota(Incze)Rodica

Universitatea Transilvania, Brasov

Facultatea de Muzica

Master Meloterapie

Terapii muzicale

Chiar dacd la inceput am fost putin scepticd in privinta
acestui modul de terapie muzicald — aplicatii, activitatea
desfasuratd de-a lungul celor sase intalniri cu d-na Liana
Alexandra Moraru mi-a confirmat faptul cd ma inselasem
amarnic. Am fost neasteptat de placut surprinsd sa descopar ca

existd programe pe calculator care pot fi extraordinar de utile si
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de necesare in viitoarea profesiune pe care ne-am ales-o, aceea

de meloterapeuti.

D-na Liana Alexandra s-a inarmat cu multa rabdare si tact
si ne-a explicat pe indelete ce face fiecare program si cum poate
fi el folosit pentru bune rezultate terapeutice. A fost surprinzator
sd descoperim ca existd programe care pot transforma imaginea
in sunet — MID Image (ne-am ‘“auzit” propriile chipuri, prin
fotografierea lor si convertirea in sunete muzicale), ca exista
programe care permit vizualizarea muzicii §1 urmarirea notelor
prin intermediul culorilor — MAMPIlayer. Am fost uimiti sa
aflam cad putem compune noi Insine melodii terapeutice cu
ajutorul unui program foarte destept numit Band in a Box,
folosindu-ne de enorm de multele stiluri muzicale existente deja
in memoria programului. Un program care armonizeazad §i

recreaza stilul preferat, doar cu un mic efort din partea noastra.

Am fost, 1ar, fascinatd sa descopar programul Mozart
DiceGame prin care, apasand aleatoriu pe numerele din tabelul
existent in program, am putut asculta piese muzicale compuse in
stilul mozartian. Cu ocazia asta am aflat si lucruri inedite despre
modul in care ilustrul compozitor isi compunea multe dintre
lucrari. Prin accesul la programul Mozart 6, am putut scrie

partituri ce pot fi audiate si, binenteles, printate.
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A fost 0 ocazie nemaipomenitd de a descoperi cd muzica
se poate face si altfel decat prin instrumente acustice, ca si cei
care nu au o pregatire instrumentald temeinica pot face muzica
prin intermediul unor astfel de programe atit de inteligent
construite. Sunt mai mult decat sigurd cd voi folosi aceasta
oportunitate 1n activitatea mea viitoare din domeniul

meloterapeutic.

Ma bucur enorm ca am avut aceastd sansa, ca doi oameni
extraordinari precum d-na Liana Alexandru Moraru si d-nul
Serban Nichifor ne-au deschis ochii si ne-au Tmpartasit din
tainele acestei neasteptate fatete ale muzicii. Sunt extrem de
incantata ca existd un CD care sa reflecte activitatea de la curs,
dupa cum sunt foarte fericitd cand imi ascult muzica propriului
chip si vizualizez imaginea special creatd pe marginea acestei
muzici. O sansd unicd pentru a cdrel existentd voi fi

recunoscatoare tot timpul de-acum incolo!

VLAD MITRUT LOREDANA

Anul 1 — Master Meloterapie

Universitatea Transilvania Brasov
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Universitatea ,, Transilvania din Brasov”

MASTER MELOTERAPIE, semestrul 2,

Terapie muzicala aplicatii,

Lucrari de Laborator cu Prof. univ. Dr. Liana Alexandra-
Moraru

Cursant Maria-Ecaterina Hanke

Lucrarile de Laborator cu Prof. univ. Dr. Liana Alexandra-

g, v,

aplicarea COMPUTER MUSIC-ului in meloterapie. S-au abordat
diferite domenii in acest sens, de la folosirea programelor de
redactat partituri, de compozitie, de editare muzicale s. a. m. d.
— pand la crearea unor imagini pe baza muzicii $i invers:
transformarea unor imagini in muzica.

Am invatat sa creAm muzica relaxanta, apeland, cu ajutorul
programelor amintite, la diferite tipuri de instrumente muzicale.
Astfel un meloterapeut, cunoscator al acestor programe, poate
alege si crea pentru fiecare pacient in parte muzica potrivita, cu
intrumentele muzicale cele mai adecvate tratamentului acestuia.
Calculatorul — care ar putea fi chiar generatorul imbolnavirii
pacientului — devine astfel un asociat deosebit de util si eficient
in vindecarea acestuia. Cunoasterea acestor programe muzicale
poate asadar nu numai usura, ci — in primul rand — diversifica

modalitatile de abordare ale tratamentului meloterapeutic.
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Orele petrecute la aceste Lucrari de Laborator si
cunostintele acumulate ne pot fi de real folos in meloterapie, iar
DVD-ul realizat raimane un document graitor si, in acelasi timp,
o amintire frumoasa pentru fiecare cursant care a participat la

aceste aplicatii.

xk%
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Ultimul interviu dat de
compozitoarea si profesoara
LIANA ALEXANDRA
- interviul a fost realizat de Georgiana Mirica in
noiembrie 2010, la Universitatea Nationala de
Muzica din Bucuresti -

1. Ce v-a determinat sa alegeti meseria de compozitor?
O considerati o meserie sau o vocatie?

Am ales aceasta meserie pentru ca mi-a placut si
atunci probabil ca a fost vocatia vietii mele. Sigur, ea
devine si meserie, dar devine o meserie dupa ce
depasesti stadiul acela de pasiune si de creatie, de
dorinta, de necesitate de a crea. Chiar ce m-a determinat
nu pot sa raspund, cu toata sinceritatea, pentru ca eu am
pornit educatia muzicala din frageda copilarie. Muzica a
fost primul limbaj pe care I-am invatat, am invatat intai sa
scriu note, sa citesc note la 3 ani si, abia dupa aceea
alfabetul. E greu de spus ce m-a determinat. Probabil ca
am crescut in mediul muzical si asta mi-a placut. Eu am
facut liceul teoretic unde am invatat foarte bine. Am iegit
sefa de promotie la liceul Gheorghe Lazar, puteam sa aleg
orice, dar am ales-o pentru ca atunci mi-a placut. Sigur,
acum poate mi-am mai schimbat din pareri, dar cariera e
consolidata intr-o directie.

Cred ca daca as fi din nou la 18 ani n-as mai porni
sa fac muzica din nou. Desi m-am afirmat -cred- unii spun
ca plenar-adica am compus mult —sunt- prezenta, un
compozitor —cred ca rasfatat pana la urma de soarta prin
solicitarile pe care le am. Dar, avand o dubla sau tripla

72



participare si existenta in viata. De exemplu, catedra
impune o anumita rigoare.

Prezenta la catedra ca profesor si viata sociala isi
au regulile lor, creatia e cu totul altceva, eu sunt profund
dezamagita de rautatile colegilor. Adica nu mi-as fi putut
imagina ca in acest domeniu, rautatea umana — pe céat e
de frumos limbajul muzical - e atat de mare. $i din acest
punct de vedere, daca as avea 18 ani, nu as mai face
muzica. Adica, nu mi-ag imagina ca ma intalnesc cu niste
rautati —invidie — atat de mare, incat se platesc unele si cu
viata. La modul fizic. Eu sunt casatorita cu un compozitor,
suntem impreuna de o viata, noi nu ne-am invidiat si nu
ne-am urat niciodata. Probabil ca facem o exceptie. Eu nu
pot sa fiu invidioasa pe cineva ca a produs.

2. Avetli un compozitor preferat? Daca da, v-a influentat
acesta intr-un fel propriile compozitii?

E greu de spus.imi plac compozitori din toate genurile,
din toate stilurile. imi place foarte mult folclorul romanesc.
Daca e sa spun, compozitorul preferat e etos-ul nostru,
romanesc, totusi ma defineste ca si autoare, ca stare de
spirit. Tehnic, sigur, toate mijloacele tehnice.

3. Ati compus lucrari in genuri diferite: simfonic, vocal-
simfonic, concertant, de opera, cameral. Dintre acestea,
avegi predilectie pentru un anumit gen?

Da, genul simfonic , vocal-simfonic si opera. Deci,
genurile ample, acestea ma si definesc.

4. In care dintre lucrérile dumneavoastra va regasiti cel
mai bine?

Cred ca in simfonii. Pentru ca nu le-am scris niciodata
la cerere. De exemplu, concertele instrumentale, toate s-
au nascut din cerere. De aici unele combinatii care par
stranii: flaut si viola, concert pt. pian sau pt. 2 piane, sau
pian la 4 maini, concert pt. colarinet, pt. saxofon, 5 solisti
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si orchestra. Au fost solicitari nominale. La simfonii a fost
doar solicitarea sufletului.

5. In ce formatie instrumentald regasiti cel mai bine
echilibrul sonor?
In orchestra si mai nou si ih computer.

6. Mi-ati putea spune anumite trasaturi specifice definirii
stilului personal?

Cred ca sunt neoromantica, asa cum mi-au spus multi.
Adica imbin tehnici foarte moderne de compozitie, dar
daca nu suna si frumos mie nu-mi plac. Frumos nu
inseamna neaparat euforic, sau eufonie, poate sa fie si
dramatic dar nu m-am suparat cand mi-au spus mulli
muzicologi ca sunt neoromantica.

7. Sunteti o adepta a programatismului sau va regasiti
mai mult in muzica pura?

In muzicd si matematicd. in asta mi-am dat si
doctoratul.

8. Ce va inspira pentru a compune si care sunt locurile
favorite?
ldeea muzicala in sine ma inspira. Eu cu mine insami.

9. Credeti in geniul Mozart sau in munca staruitoare
pentru a deveni geniu?
Mozart in sine e un geniu. Sigur!

10. Cum v-ati judeca propria creatie in calitate de critic
muzical, dacéa aceasta ar apartine unui alt compozitor?

Cu lupa criticului care are o meserie in mana. Nu cu
sentimentul, ci obiectiv.

74



11. Activitatea dvs. reuneste mai multe directii: pedagog,
compozitor, mem-bru al unor uniuni de creatie. Cum se
imbina toate aceste preocupari?

O munca asidua.

12. Care sunt perspectivele muzicii secolului XX?
Este secolul cel mai frumos, cu cele mai multe stiluri.

13. Cum vedeti muzica astazi?
Variata, asa cum e si omenirea. Eu sunt pozitiva.

14. Un gand concluziv...

Succes si pace pentru toata lumea si inspiratie tuturor
compozitoarelor.

LIANA ALEXANDRA [Z. L..]

Mai intii am primit un SMS: “ In noaptea aceasta a murit
marea compozitoare Liana Alexandra . Semnat — Serban
Nichifor, compozitoruil, pedagogul, omul de atitudine, perechea
de viatd si de artd celei care... Nu. Nu se poate ! Am format
imediat numarul de telefon. Sotul ei era inca in stare de soc.
Vorbea precipitat. O congestie cerebrald. S-a simtit rdau in
ultimele zile. Vorbea greu, jumatati de cuvinte... “Si, la
doctor?”’. “N-a vrut sa mearga”.
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De cand o cunosc ? De cind a primit premiul Asociatiei
Culturale Mondiale a Evreilor Originari din Romania -
A.C.M.E.O.R., acordat “personalitdtilor culturale romanesti care
promoveazd prietenia intre Romania si Israel”. Eram in Sala
ARCUB. Pe podium a aparut o faptura facuta sa fie lumina
printre oameni. A vorbit putin, apoi s-a asezat la pian si ne-a
cantat un fragment dintr-o compozitie; creatia ei. Cine spune ca
muzica simfonicd e greu de inteles, nu face decat sa vehiculeze
o prejudecatd, inchizand butonul radioului numai cand aude ca
se transmite concertul unui contemporan. Muzica pe care-o
ascultam semina cu razele filtrate prin vitraliile unei
catedrale: suave, “vorbind” la fel de tulburator cum o
faceau preclasicii. Erau acolo seninatate amara dupa
zbucium, plutire dupa frangere, uneori, ghemuire in sine,
cum fac copii dupa ce au plans.

Am intalnit-o pe urma la evenimentele artistice organizate de
Asociatia Culturald de Prietenie Roménia-Israel - ACPRI — se
numadra printre vicepresedintii Asociatiei -, la atatea Festivaluri
“Enescu” ori matinee de rasunet, la Centrul Comunitar
Evreiesc... Ne-am imprietenit. N-am sd uit cum a venit cu sotul
ei, cand eram la spital, imobilizatd, dupa ce suferisem un
accident la un picior. Cum mi-a adus flori si ciocolatd; ea ,
Liana, nume de floare. Cum vorbeam la telefon, cum ne
trimiteam e-mail-uri. Chiar de anul nou ne-am urat de bine una
celeilalte cu fulgi muzicali si casute de basm si oameni de
zapada.

Poate-a plecat sa cante lui Dumnezeu muzica ei.

Tulia Deleanu

Revista REALITATEA EVREIASCA, Publicatie a
Federatiei Comunitatilor Evreiesti din Roménia, Anul LV,
Nr.354-355 (1154-1155), 1- 31 Ianuarie 2011, 25 TEVET, 26
SVAT 5771, pag. 20

76



REMEMBER LIANA ALEXANDRA

A plecat dintre noi LIANA ALEXANDRA, prim-
vicepresedinte din prima zi de la infiintarea Asociatiei Culturale
de Prietenie Romania-Israel (1990).

Nascuta in anul 1947, dupa absolvirea Universitdtii Nationale
de Muzicd din Bucuresti, cu specializari la Weimar si
Darmstadt, LIANA ALEXANDRA parcurge toate treptele
didactice, devenind Profesor universitar Dr. Pedagog cu
vocatie, in acelasi timp pianistd de virtuozitate si daruitd
compozitoare, se bucurd de recunoastere nationald si
internationald: 1978 — Marele Premiu al Fundatier Gaudeamus
(Olanda), de sapte ori laureatda a Premiului Uniunii
Compozitorilor din Romania, 1980 — Premiul Academiei
Romaéne. Pe langd alte zeci de premii obtinute in SUA este
desemnati de opt ori Femeia Anului. In 1990 compune Simfonia
a VIII-a lerusalim si, dupa Premiul Beer Sheva (1986), in anul
1997 1 se acorda Premiul ACMEOR de Prietenie Romania-
Israel.

Asociatia Culturald de Prietenie Romaénia-Israel deplange
plecarea neasteptatd si mult prea timpurie a minunatului om si
prieten care a fost LIANA ALEXANDRA.”

Prof. Veronica Barladeanu
Asociatia Culturald de Prietenie Romania-Israel
Revista “Jurnalul Saptimanii”, Tel Aviv, lanuarie 2011,

pag.2
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In Memoriam LIANA ALEXANDRA

Negurile acestui capricios ianuarie bucurestean au rapit-o pe
neasteptate s1 mult prea devreme pe muziciana complexd, pe
inspirata si prolifica compozitoare LIANA ALEXANDRA, pe
profesorul universitar de compozitie si orchestratie, pedagog
daruit, pianistd de virtuozitate s1 OM in agora, prea modest
pentru a-si fi mediatizat recunoasterea nationald si
internationald, consacrarea de care s-a bucurat pand la plecarea
dintre noi, in plina putere de creatie.

Nascuta in anul 1947, absolventa a Universitdtii Nationale de
Muzicd din Bucuresti (1971), a compus numeroase lucrari,
genurile sale de consacrare fiind cel simfonic, vocal-simfonic si
concertant (8 simfonii, 3 opere, 7 concerte instrumentale, 4
cantate, un oratoriu pe teme biblice, precum si numeroase
variate lucrari camerale).

Vo1 aminti cu emotie si inchinare doar cateva dintre multele
distinctii ce 1 s-au acordat si 1n mod special pe cele ce vizeaza
spatiul american: 1980 — Premiul Academiei Romane si Premiul
Gaudeamus (Olanda), de sapte ori laureata a Uniunii
Compozitorilor din Romania, 12 premii obtinute in SUA, printre
care Five Hundered Leaders of Influence (1986, 1989), Medalia
Mileniului 11 (2000), Cercetatorul Anului 2001, Premiul
International al Pdacii (Uniunea Conventiei Culturale a USA)
2003.

In anul 1990, impreuni cu sotul ei, Conf. univ. Dr.
compozitorul si violoncelistul Serban Nichifor, a infiintat duo-ul
Intermedia-Nuova Musica Consonante, axat preponderant pe
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promovarea muzicii contemporane circumscrise stilului
neoconsonant predominant in muzica americand a secolului XX.
Din anul 2002 Nuova Musica Consonante, prin inscrierea sa in
planul INC — USA, devine Nuova Musica Consonante - Living
Music Foundation USA, iar, din 2011, Liana Alexandra —
Nuova Musica Consonante — Living Music Foundation USA in
cadrul prestigioasei organizatii European Conference of
Promoters of New Music (ECPNM).

Ti insotim cu gindul pasii In eternitate, pentru
eternitate !

M. N. Rusu
Revista “Lumina Lina” / “Gracious Light”, Romanian

Institute of Orthodox Theology and Spirituality, An
XVI/Nr.1, lanuarie-Martie 2011, pag. 80, New York

O VIE AMINTIRE...

Cand rostesc numele doamnei LIANA ALEXANDRA,
fara sa exagerez cu ceva, ma cuprind fiori, nenumdrate emotii
deoarece domnia sa a fost printre primele mele repere in a lua
contact cu muzica noud. Pand in 2005, aunci cand am avut
sansa de a o cunoaste, de a o intalni , prin intermediul
carismaticului §i energicului compozitor si sot Serban
Nichifor, notiunea de muzica noud era pentru mine ceva mai
mult decat strdin, abstract...

Insd, ce mult ma bucur de acea dupd-amiazd. Se spune cd
nimic nu e intamplator. Oricdt s-ar stradui unii sa explice si sa
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demonstreze prin argumente stiintifice, hazardul nu are niciun
fel de putere.

Totul a fost excelent proiectat. Si parcd imi amintesc, ca
fiind acum, cdnd povestesc. In acea dupd-amiazd,fiind in
cdautare de un loc de studiu am intrat in fosta sala Chopin, a
Conservatorului bucurestean. M-a intimpinat, cu zdmbet
sincer, cu o amabilitate deosebitd, nestiind ca in fata ochilor
mei se afla acea personalitate ce avea sa-mi schimbe radical
destinul meu artistic. Cautam o piesda din repertoriul nou,
dupd anii 1970. Mi se pdrea un lucru dificil, deoarece nu
aveam un feedback necesar.

Dar, ceva s-a schimbat din acel moment. Discutiile,
interesul  manifestat, generozitatea domniei sale m-au
fascinat.O asemenea influentd a avut darul de a —mi schimba
orientarea mea muzicald.

In mai putin de doud saptamani, piesa “Quasi Cadenza”,
0 lucrare de referintd in repertoriul violonistic postmodern mi-
a devenit o lucrare preferatd, nelipsita din aproape niciun
recital personal.

Ce mult conteazd acest lucru, sa cunogti compozitorul,
omul deosebit aflat la locul potrivit.

Doamna LIANA ALEXANDRA este mai mult decat un
pedagog. Este si va ramame cu adevarat O DOAMNA, o
prezentd distinsd, o vie amintire ce o voi purta mereu in suflet!

De aceea o consider o artista completd de secol XX care
mi-a ardtat cum anume poate evolua creatia, prin reevaluarea
componentei consonante, ce apropie umanul din fiecare din
noi.

Pentru toate aceste viziuni noi asupra artei, ramdn dator
Doamnei LIANA ALEXANDRA §i mereu va avea mereu, o
vie amintire.

Prof.Dr. Daniel Mihai

26 Aprilie 2011
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Ce reprezinta pentru cunoasterea mea muzicala
LIANA ALEXANDRA

Prin anii >70 am ascultat la radio o piesa foarte interesanta
de Serban Nichifor, si alta, curand dupa aceea , una de Liana
Alexandra. Am mers la marele magazin ,,Muzica” de pe Calea
Victoriei si am intrebat dacd nu existd cumva discuri cu muzica
acestor compozitori. Mi s-a rdspuns ca nu exista in stoc dar vor
fi cautate si voi fi anuntat telefonic, numarul meu fiind cunoscut
ca vechi client al magazinului. Totodatd mi s-a spus cd cei doi
compozitori sunt sot si sotie. Peste cateva zile am primit un
telefon de la Serban Nichifor care aflase cu surprindere ca m-am
interesat de dansul si de sotie si ca doreste s ma cunoasca. L-
am invitat la mine §i asa a Inceput o prietenie legata, evident, de
muzica si de o stimd reciproca. Apoi am cunoscut-o si pe Liana
Alexandra. De atunci am urmarit cu mare atentie tot ce
prindeam pe la radio, rareori prin sdli de concert cu recitaluri sau
cate o simfonie a celor doi soti. Serban mi-a daruit o caseta cu
simfoniile sale americane si cu doud simfonii ale Lianei care m-
au incantat. Pentru coperta discului cu cele doud simfonii
americane i-am oferit o fotografie dintr-unul din parcurile
nationale din SUA. Cu Serban Nichifor apoi am 1infiintat
impreund ,,Asociatia de prietenie Romania-Belgia” care a avut o
frumoasa activitate, cu concerte si recitaluri. In acestea au fost
executate si piese de Liana Alexandra si de Serban Nichifor, ea
la pian st el la violoncel.

Marturisesc ca un am fost un fan al muzicii contemporane,
ca meloman nescolit neputand sa inteleg logica ei. Ascultand cu
atentie tot ce am putut sa prind pe la radio, sa gasesc cate un disc
sau casetd din muzica Lianei Alexandra, am inceput sd ma
familiarizez cu noul limbaj al unei parti a muzicii contemporane,
adicd ceea ce cei doi soti au numit ,,Nuova Musica Consonante”
prin care vroiau sd readucd in muzicd regulile clasice de
compunere, dupa dezastrul adus de dodecafonism si alte curente
aberante aparute in a doua jumdtate a secolului trecut. Din
muzica Lianei Alxandra am invdtat sa inteleg ceva din muzica
contenporand, am aflat cd se pot realiza compozitii numai pentru
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percutionisti (,,Ritmuri pentru patru percutionisti’), am aflat ca
se poate scrie o opera cu iz politist (In labirint), cat de expresiva
poate fi muzica repetitiva (,,Craiasa gheturilor”), sau valentele
noi ce pot fi concepute pentru orga, harpa si block-flote, fara a
mai vorbi de utilizarea benzii de magntefon sau a calculatorului,
nu pentru a dovedi modernitate ci pentru a da relief si fatete noi
ideilor muzicale. Din pacate nu cunosc suficient vasta operd a
Lianei Alexandra (se pare peste 100 numere de opusuri) dar este
o deficientd a editorilor de discuri de la noi care nu se ocupa
deloc de promova-rea muzicii romanesti noi, ceea ce este un
atentat la cultura nationala.

Ca un continuu ascultator al posturilor de radio si asiduu
cititor al unor reviste strdine am constatat invazia muzicii baroce
cu tot felul de nume scoase din anonimatul istoriei, cu muzica
agreabild, anostd si tot aceiasi, dar peste toate aceste nume
raman sa straluceasca astri, precum Bach si Handl. Cu muzica
contemporana traim acelasi fenomen, o pletora de nume cu piese
prezentate in prima (si ultimd) auditie, ce nu ne spun nimic,
peste care vor ramane sd se inalte insa cateva varfuri dar, noi
contemporanii, le desprindem greu din marasmul general.
Printre aceste varfuri este, si va ramane fara indoiala, Liana
Alexandra, una din cele mai luminoase si performante figuri ale
muzicii actuale de la noi, recunoscutd si multipremiatd si peste
hotare. Plecarea ei prematura pentru a trece in istorie lasa un gol
in actualitate si multe regrete pentru tot ce nu a apucat sd ne
spund. Eu personal ii port o mare gratitudine pentru cad m-a
apropiat de muzica contemporand, mi-a deschis asufletul spre un
fascinant univers de sunete, imbinate in chipuri noi dar, spre
deosebire de multi ,,modernisti”, inteligibile, chiar daca necesita
uneori o audiere repetatd. Intelegerea muzicii contemporane da
satisfactia matematicianului care a rezolvat o problema dificila
sau a alpinistului care, dupa o luptd crincend cu stanca, a atins
varful. Liana Alexandra m-a invdtat care sunt cdile pentru a
atinge piscurile muzicii contemporane, nu usoare dar
deschizdtoare de noi perspective si satisfactii sufletesti.

Prof. Univ. Marcian Bleahu
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Ganduri pentru Liana Alexandra

Draga mea, sunt sigurd cd de acolo de sus ma auzi si ma
intelegi. Am pierdut o prietend adevarati. Iti mai aduci aminte
cum ne-am cunoscut? Ai venit la noi conducand o echipa de
evaluatori nationali atunci cind ne-ai impresionat prin
profesionalismul tau, prin pregatirea profunda pe care ai facut-o
pentru a fi cat mai eficientd. Sincer am observat o minte
organizatd cum nu am mai intalnit in viata mea. Noi, toti colegii
de la Facultatea de Muzica a1 Universitdtii din Oradea iti suntem
profund recunoscatori pentru acea criticd constructivd pe care
ne-ai facut-o cu blandete si exigentd, cu responsabilitate si
colegialitate. Specializarile noastre acreditate au astdzi in
managementul lor si o particicd din sufletul tau nobil. Personal
am constatat, aldtur1 de o pregatire profesional — stiintifica
remarcabild modestia si valoarea omului de arta, de cultura.

Iti multumesc Liana ci dupd aceea ai avut incredere in
mine si am ficut echipi in citeva evaluiri ARACIS in tara. Iti
multumesc ca am reusit sa invat de la tine ca exigenta poate face
casd forte bund cu bunatatea si nobletea. Am suferit, si incd
sufar deoarece ai plecat prea repede, pentru ca imi propusesem
sd ne cunoastem mai profund si mai deaproape. Au rdmas prea

multe lucruri nefacute si nespuse ...
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Noi toti il rugdm pe Bunul Dumnezeu sd te ocroteasca in
impardtia Lui.
Cu cele mai curate ganduri, cu durere §i cu indltatoare

sentimente,

Profesor universitar doctor Agneta Marcu, decanul Facultdtii
de Muzicd al Universitatii din Oradea.

Oradea, 25 aprilie 2011

Liana Alexandra a fost pentru mine o prietena foarte buna si
apropiata. Ne cunonsteam din anul 1978. Pentru mine este o
perdere foarte mare, faptul ca Liana nu mai este in viata, imi
lipseste ca om si ca muziciana.

Toate piesele, pe care Domnia sa le-a compus pentru orga, mi
le-a dedicat mie. Eu le-am interpretat cu multa placere
permanent in turneele pe care le-am facut in multe tari si la
prestigiose festivaluri internationale. Cronica muzicala a
avut multe laude pentru aceste piese interesante si pentru aceasta
compozitoare de geniu.

Imi doresc din toata inima ca muzica Lianei Alexandra, care
cuprinde  numeroase lucrari simfonice, vocal-simfonice si
concertante, sa fie interpretata si auzita, si in viitor, in multe sali
de concerte din Romania si de peste hotare.

Ilse Maria Reich

27 Aprilie 2011
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In memoriam Liana Alexandra

Atunci cand vorbim despre o persoana la timpul trecut, ne
gandim la imaginile care ne vin Tn memorie, ca semn ca cineva
nu a fost dat uitdrii. Atunci cand vorbim despre o persoand la
timpul prezent, ne plasdm intr-un raport de unitate temporalad
intre trecut si viitor. Personalitatea regretater Liana Alexandra,
atunci cand este evocatd prin prisma operei sale, Tmbina
reflectarea n constiintd a unei creatii care isi afla originile in
puncte temporale ldsate in urmad si care dainuie in campul
culturii Intr-un etern prezent.

Orice operd de artd daruitd cu harul wvirtutii estetice
depdseste orice limitare temporald. Or, creatiille muzicale si
studiile muzicologice ale Lianei Alexandra sunt circumscrise
unei mosteniri culturale nepieritoare, pe care regretata
compozitoare si savantd o lasd generatiilor viitoare. Opera sa
ramane o marturie de nesters, la care se adaugd amintirile celor
care au cunoscut-o personal, fie ca studenti sau colegi de
breasla. Personal, imi amintesc de regretata maestrd atat prin
contributiile sale deosebit de valoroase in domeniul creatiel
muzicale, cat si prin cunostintele pe care aceasta le-a descoperit,
cu generozitate, tuturor celor care au descifrat tainele formelor si
analizelor muzicale tocmai datoritd acestei personalitdti pentru
care arhitectura muzicald a constituit temelia propriilor creatii

construite cu talent si dragoste pentru muzica.
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Liana Alexandra reuneste indivizibilul — creatia care este
circumscrisa unicititii — cu valoarea, avand insemnatate nu
doar in campul constiintei sociale (compozitoarea bucurandu-se
incd din timpul vietii de recunoastere internationald), ci si1 in
varful ierarhiei artei si culturii fard frontiere. Prin urmare, nu
putem vorbi despre Liana Alexandra la timpul trecut, deoarece
compozitoarea exista in prezent prin opera muzicald si literatura
stiintificd de specialitate, iar toate aceste contributii Insumate
constituie adevarate trepte cdtre spiritualitatea izvoratd din
creatia artistica.

Permanent preocupatd de viata muzicald, avand o vie
inclinatie cdtre starea intelectuald si afectiva deosebit de intensa,
Liana Alexandra ramane un exemplu care straluceste prin opera
sa, asemeni unel lumanari care va fi ars cu intensitatea care a
mistuit-o, prematur, pe altarul muzicii. De fapt, in Antichitate,
altarul era locul de jertfa si imi amintesc cd, odatd, marele
compozitor Stefan Niculescu mi-a spus ca drumul muzicianului
decis sd mearga pana la capat pe calea care 1-a fost harazita este
o Golgota. Personal, cred in resurectia creatorului prin
opera sa, cred cad ceea ce ramane din amintirea unui artist sunt
operele sale, pentru ca dacd omul nu este perfect, muzica poate
accede cdtre perfectiune prin armonia pe care o aduce in
mijlocul oamenilor. Dacd omul este muritor, limbajul muzical
este nepieritor. Dar miracolul muzicii se produce doar atunci

cand este statornicitd deplina consonantd intre cei care creeaza
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partitura si cei care o tdlmacesc si o ascultd, respectiv atunci
cand se creeazd o balantd intre placerea compozitorului de a se
darui semenilor prin arta sunetelor si placerea ascultatorului de a
primi mesajul culturii. In cazul Lianei Alexandra acest raport
este unul de egalitate.

Un gand aparte de recunostintd pentru toate lucrurile
frumoase pe care regretata maestrda le-a Infaptuit pentru
societate, atdt in domeniul creatiei muzicale, cat si al cercetarii
muzicologice, va rimane permanent in inimile celor pentru care
Profesorul este un indrumaéator, un mentor care transforma
treptat, prin cunostinte si pregatirea sa de specialitate, ucenicul

muzician intr-un profesionist pe bancile scolii.

Requiem aeternam Liana Alexandra.

Adrian Mociulschi R
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OMAGIU LUMINII:
OMAGIU DOAMNEI LIANA ALEXANDRA

Cum sa construiesti omagiu din cuvinte unui om
caruia i-ai putea asocia lumina, zambetul de dincolo de
rostire si 0 modestie care pare neverosimila pentru lumea
in care traim, pentru felul agresiv in care fiecare cauta sa
se puna in valoare — oricum mai mult decat merita...?

Cu ce raze de soare sa scriu despre prezenta — pe
care nu o pot numi ,amintire” — a celei care m-a indrumat
in aprofundarea disciplinei pe care astazi o predau, si eu,
la randul meu? Cum as putea multumi pentru faptul ca a
stiut sa fie cel mai discret profesor din toti pe care am avut
bucuria sa-i am, fara mania discipolilor si a maiestriei sale,
fara exagarea de sine in fata studentilor sai... Mereu
calda, prietenoasa — dar sobra in performanta didactica si
componistica, mereu prezenta, demna, dar atat de
tainica... departe de cuvintele rostite despre sine, despre
propria creatie, despre ideile care o animau...

Doamna Liana Alexandra s-a ascuns in vesnicie
foarte devreme, prea devreme... imi pare rdu pentru
generatiile de studenti care o vor asculta de cum incolo
vorbind — si mai convingator — doar din muzica sa, din
partiturile sale, din amintirile noastre frumoase pe care
continui sa refuz sa le numesc ,amintiri”, spunandu-le
.prezenta”.

Doamna Liana Alexanda va vorbi de acum incolo din
glasul co-autorului marii lor povesti de iubire, profesorul,
muzicologul si compozitorul Serban Nichifor, cel care
spunea ca jumatate din sine a plecat cu aleasa inimii sale,
lar jumatate din ea contiua sa traiasca prin el.

Si va vorbi. Continua sa vorbeasca, caci orice act
artistic privilegiat se afla dincolo de cuvinte, acolo unde
vesnicia se cucereste pentru o singura lacrima, pentru un
singur suspin sau un gand senin. O mult prea trista zi de
ilanuarie ne-a adus aminte ca muzica este croita mai ales
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din taceri, caci tacerile vorbesc — la fel ca si in viata — mai
mult decat cuvintele, decat sunetele. Muzica este mai ales
ceea ce nu se aude, ceea ce s-a depozitat in amintirile
frumoase pe care stii sa le lasi in urma ta. Toate celelalte
sunt doar semnele vazute ale unor realitati pe care, pentru
a le revela, trebuie sa le aproximam prin sunete. Ceea ce
auzim din muzica constituie pretul platit pentru a impartasi
bucuria de dincolo de ea. Coboram la ceea ce este, la
expresia sonora pentru ca altfel am ramane singuri in
frumusetea care ne-ar inlantui.

Doamna a ales sa ne impartaseasca frumusetea
inimii sale, din care a izvorat arta sonora cu simplitatea
fireasca a copiilor care se joaca in mijlocul unei poieni
insorite. Doamna Liana Alexandra stia ca frumusetea
elibereaza numai cand este impartasita, altfel devine
singuratate. Acea singuratate care nu rodeste, care nu
infloreste in taina, care nu-gi deschide lumina spre altii pe
acele cai de nimeni stiute...

Eu am vazut lumina ei si din bancile micute ale
conservatorului — in vremea cand Domnia sa ne
deschidea tainele formelor si analizelor muzicale, mi-o
amintesc atat de clar si din serile muzicale minunate in
care interpreta — in duo — lucrarile pe care le zamislise in
orele de veghe artistica. $i o vad si acum, cand dorul de
ea ma copleseste, cand o aud rostind frumoasele sale
lectii de dincolo de vreme... in salile care rasuna a
vesnicie.

Am auzit-o tot timpul in care ma simtean, cateodats,
aproape singura. Timpul in care visam — ca si azi - la o
lume in care sa nu se mai valorifice doar arta publicului
abundent, in care sa conteze calitatea morala a artei
noastre. Chiar si valoarea devine, in contextul seninatatii
sufletesti, un concept lipsit de un spectru complet de
rezonanta: armonicele ei se estompeaza in dreptul unei
contemporaneitati insuficiente in moralitate, dar crispata in
incercarea de a crea si mentine aparenta moralitatii.
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Am auzit-o si atunci cand visam ca, dincolo de
virtuozitate si prestanta culturala, sa simt, sa vad opera
muzicala ca pe o necesitate spirituala — mai mult decat
estetica, atunci cand visam la arta care trebuie pururea
hranita de iubire, de o viata curata si limpede, de
frumusesea nepieritoare, statornica.

Cuvintele sunt intotdeauna prea putine atunci cand
incerci sa vorbesti despre cei pe care-i iubesti. Tacerea
este virtutea rara, singura care poate supravietui in
vecinatatea marii muzici, a marilor iubiri; prea putini insa
suntem capabili de ea.

Doamna Liana Alexandra ne vorbeste din lumina
despre singurul lucru ce nu se invata in academiile de
arta: va trebui sa dam seama despre fiecare sunet
pentru care I-am ascultat — fara a-l iubi.

Etern omagiu Doamnei gi prezentei sale luminoase.

Cu deosebit respect gi recunostinta, de dincolo de
timp,
Petruta Maniut Coroiu, Univ. Transilvania Brasov

Liana, colega noastra cu o inteligenta exceptionala, a fost
prima in decursul scolii, iar daca alaturam acestui dar
Dumnezeiesc si harul talentului muzical, putem spera sa
creionam ce fel de om a fost. Gradul de exceptionala
stralucire in atatea domenii este probabil motivul pentru
care multi dintre noi nu au inteles-o decat partial: varfurile
prea inalte sunt inaccesibile oamenilor obisnuiti si doar cei
alesi, cei pregatiti si dotati ca sa le cucereasca pot avea
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privilegiul de a privi de pe inaltimea lor lumea intreaga.
Liana traia intr-o lume in care aerul era pur si rarefiat.

Pentru noi ceilalti, raman doar cuvintele de admiratie la
adresa ei si bucuria de a fi fost - pentru scurte sau mail
lungi perioade de timp langa ea. Am iubit-o pentru viata
interioara pe care simteam ca o traieste, pentru faptul ca a
avut dorinta de a ne vedea in ciuda preocuparilor noastre
mondene, pentru modestia unei prezente puternic
intelectualizate, cu realizari, creatii - daruri de suflet - ce
vor ramane in memoria noastra chiar daca sunt mai putin
intelese.

Sunt mandru ca am facut parte din aceasta generatie, ca
am avut privilegiul de a fi colegi. Putini au avut forta de a
se inalta la nivelul Lianei, poate de aceea cu tristete o
elogiez... sunt pierderi ce nu pot fi evaluate.

*kkkkk

Imi permit sa adaug si cateva versuri pe care un coleg din
USA, Sorin Davidescu, mi le-a trimis imediat dupa anuntul
disparitiei Lianei.

Liana

Amintirea ta ma cauta-n tristete

Un concert de pian ce n-a ajuns

la final, ultima nota

Ne vom intalni candva, mai curand sau mai tarziu
Ziua anume nu conteaza

Acolo unde rautatea oamenilor e primita cu scarba
Senina ti-e fruntea, cu audienta de milioane

Vei scrie atunci ultima nota

Tacerea va cadea alene.

Dr. Petre Popescu

senior astronomer

Astronomical Institute of Romanian Academy
www.astro.ro
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Cuvinte mici pentru un mare om

...de ce nu stim sd pretuim cu adevarat oamenii
valorogsi,care au insemnat atdt de mult pentru mai
multe generatii...?

Am cunoscut in anii studentiei un compozitor
important in persoana doamnei profesoare Liana
Alexandra. Era CRAIASA muzicii romdnesti, si nu
doar prin opera pentru copii “Crdiasa zdpezii’.
Anii au trecut si am avut onoarea §i privilegiul de a
fi colegi la acelasi Conservator. Am asistat
neputincios la plecarea sa in eternitate ...a fost
socant!!!...era un om atit de viu si de optimist...
Poate ca nu ma voi obisnui nicicind cu faptul ca nu
o voi reintilni pe hol pentru un simplu salut
cordial Si imi este greu,pentru cd nu ii voi mai
vedea zimbetul decat in sufletul meu.

Vreau sa sper ca mai suntem citiva care sa li
multumim pentru ca destinul dumneaei s-a

intersectat si cu destinele noastre.
Viad Dimulescu,
Mai 2011, Bucuresti.
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IN AETERNUM

Tot ce am compus incepand din august 1978 s-a niascut din
dragoste, dintr-o eternd dragoste pentru scumpa mea sotie LIANA

ALEXANDRA, ilustra compozitoare ce a pirisit aceasta lume cu
mult inainte de vreme, in noaptea de 9 spre 10 ianuarie 2011...
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... Septembrie 1979... Eram pe-atunci foarte tineri si fericiti ca
Dumnezeu ne oferise deja primul an de dragoste absoluta !
Trdiam intr-o lume paraleld - doar a noastrd ! - §i nu ne interesa nimic
altceva !

Totul s-a proiectat direct si in muzicile noastre, pana atunci mai
abstracte (conforme normelor stilistice ale scolii romanesti
contemporane, ce promoveaza tratarea unor elemente ale folclorului
ancestral prin noi tehnici componistice preluate din cultura vest-
europeani), dar care au devenit imediat foarte consonante,
armonizate cu dragostea ce ne ficea atat de fericiti ! Practic, gratie
acestel iubiri cu adevarat transcendentale, prin creatiile noastre a
aparut in muzica cultid roméneascid o noua directie stilistica: “new
consonant music” (“nuova musica consonante”), sincronizata in
special cu scoala nord-americani, de care am fost amindoi cel mai
atasati. De altfel, dupa 1990, aceasta directie initiati de noi s-a
oficializat si prin crearea “Nuova Musica Consonante Living Music
Foundation USA” (membra a “Vox Novus New York” si a “European
Conference of Promoters of New Music” - ECPNM), in
complementaritate cu genul “visual music” in care am avut de
asemenea prioritate absoluti in Romania, fiind premiati si
recunoscuti ca atare si de prestigioasa Northeastern University din
Boston, Massachusetts (USA) - centrul pilot al acestui deosebit de
important domeniu de avangarda.
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Asadar, in septembrie 1979, cu totul intamplitor, am inceput sa
citesc “Domnisoara Christina” de Mircea Eliade. De la primele
randuri am fost fascinat de minunata poveste de dragoste ce m-a
“transpus” instantaneu in universul magic creat de marele scriitor.
Era de fapt o realitate complexi, cici traiam simultan atat in lumea
“Domnisoarei Christina”, cat si in cea a dragostei ce m-a legat pe veci
de Liana mea ! Pe masuri ce pitrundeam mai adanc in universul
literar, “auzeam” virtual, in subconstient, muzici nemaiauzite pana
atunci, dar mai ales era un vals trist - proiectat atemporal, in rallenti
- ce ma obseda si ce mi-a aparut, ca intr-un vis ... I l-am cantat
imediat Lianei, pe vechea ei pianina din strada Luceafarului Nr. 2 -
noi cintindu-ne mereu tot ce ne trecea prin minte ! I-a placut foarte
mult, m-a siarutat si, in reciprocitate, mi-a cantat si ea o divina
melodie, tot un vals, pe care tocmai il compusese §i ce avea sd fie tema
centrald a splendidei ei opere “Craiasa Zapezii”, dupa Hans Christian

Andersen — Liana fiind fascinatd de aceastd eternd poveste de dragoste
11!

intotdeauna ficeam asa, marturisindu-ne instantaneu trairile
muzicale si incurajiandu-ne reciproc ! De multe ori Liana mi-a
sugerat si unele extrem de pretioase solutii de orchestratie —
domeniul pe care il preda la Conservator si in care era de asemenea o
Maestra desavarsita ! Apoi ne retrigeam fiecare la masa lui, iar cand
unul dintre noi (mai mult eu) era obosit sau descurajat, celdlalt (in
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special Liana !) isi stimula energic partenerul: “eu am terminat, tu ce
faci ? vezi ca ti-o iau inainte !” De fapt, fiecare din noi se bucura mai
mult de realizérile celuilalt. Eram si in profesie doi parteneri uniti
pana la contopire, intr-o “competitie” in care doream sia castigim
mereu IMPREUNA !!! Iar dacii cite-o dati cistiga doar unul dintre
noi, celilalt se bucura mai mult decat daca ar fi castigat chiar el.
Acesta a fost si unul dintre “secretele” familiei noastre de
compozitori, caci dragostea noastra eterna neutralizase dintru
inceput orice orgoliu, orice efemera vanitate...

Un glas launtric m-a indemnat sa scriu o
operd dedicatd Lianei — dar nu o opera in
sensul traditional, ci o opera-film, prin care
sd incerc sa exprim dragostea mea pentru
Liana!

Pentru mine ea a fost simbolul inefabil al
unei Fiinte Ideale, aureolate de Lumina
Divina - ce s-a sacrificat pe altarul iubirii
eterne, dincolo de viata §i de moarte !
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Daca nu ar fi fost Liana, eu nu as fi fost
compozitor. Daca nu ar fi fost Liana, eu nu
as fi trecut prin cele mai cumplite si
dureroase evenimente din viata mea. Daca nu
ar fi fost Liana, eu poate nici nu as fi existat
ca persoand fizicd. Liana a fost singura
persoand in care am avut incredere totala si
la bine, si la rau. Liana a fost singura
persoand in care mi-am deschis sufletul mai
mult decat mi l-as fi deschis pentru mine
insumi, pentru cd in Liana am vazut
intotdeauna o icoand in care pot sa am
incredere deplina.

Lianei i-am dedicat tot ce am compus din
momentul in care Bunul Dumnezeu ne-a
unit ca suflete pereche, ce nu 1isi gasesc
fericirea decat Impreuna si care, atunci
cand El va voi sa le reuneasca in nesfarsitele
spatii ale Eternitatii, nu se vor mai desparti
NICIODATA !
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... Cand scriu aceste randuri, au trecut deja patru luni de la
plecarea Lianei mele pe drumul fiara de intoarcere... Aparent
nemotivat — in fond era perfect sanitoasi ! —, la inceputul lunii
august 2010 Liana mi-a spus: “Eu o sa mor repede, o sd vezi...”

Stiam ce o macina: invidia efectiv satanici a unor colegi sus-pusi
administrativ, cu efecte devastatoare pentru orice artist. De alfel
Liana sublinia mereu: “Desi am foarte mari succese in toatd lumea §i
in special in USA, desi am fost distinsd cu cele mai importante premii
internationale de compozitie, in Romania §i acum, ca si pe vremea
comunistilor, sunt interzisa de peste tot — inclusiv la UNMB si la
UCMR ! Am fost singurul compozitor roman in viatd interzis la Decada
Mugzicii Romdnesti din Noiembrie 2010, organizatd cu ocazia
aniversdrii Uniunii Compozitorilor, a cdrei membra sunt de 40 de ani !
Apoi, m-au interzis si la festivalul SNR-SIMC din Decembrie 2010...
Proiectul meu pentru Sdaptamdna Internationald a Mugzicii Noi
prezentat in 2009 a fost respins de comisia simfonicd — dar in schimb
mi-au furat ideile ! Sunt cea mai ostracizatd profesoard din
Conservator, toate propunerile de cursuri la nivelurile master si
doctorat fiindu-mi respinse de rectorul Dan Dediu si de sefa de catedra
Doina Rotaru: <Sintaxe Orchestrale Contemporane> in 2008 si
<Relatia dintre Forme Muzicale si Orchestratie> in 2010 - ambele
cursuri fiind publicate in edituri occidentale !!! In 2008 sefa de catedra
si rectorul m-au subevaluat flagrant, dupad 37 de ani de invdatamant in
care am fost mereu apreciatd la superlativ — §i asta numai din cauza
invidiei lor patologice ! Am facut contestatie — dar nici pand azi
rectorul nu mi s-a raspuns ! Acum Doina Rotaru vrea sa md pensioneze
anticipat — mi-a si spus-o direct, in Octombrie 2010 - pentru a o angaja
in locul meu pe fiica ei Diana Rotaru, cdci pe un post de profesor se pot
crea doud posturi de asistenti.”

Liana avea perfectd dreptate - era total interzisd de mafia cripto-
comunista obedienta kgb-ului, ce incid mai terorizeazi muzica
romaneasci (in special UNMB si UCMR), dar stiam si personalitatea
extrem de puternici a Lianei, ce nu se lisa usor doboriti. Am
incurajat-o imediat, asa cum ne incurajam mereu unul pe altul,
crezand ci e doar un moment de depresie trecitoare — dar de fapt a
fost o cruntid presimtire... In noiembrie 2010 ea a explicat totul
public, intr-un interviu acordat studentei sale preferate Georgiana
Mirica, o stralucitd reprezentantid a tinerei generatii de muzicologi,
ce urma sa prezinte un “Portret Componistic Liana Alexandra” la un
congres de muzicologie din Germania. Este o0 marturie tragica facuta
de o creatoare de geniu, cu sigurantd sefa generatiei sale si cea mai
importantd compozitoare din Romdnia, cu nenumdrate premii
internationale, apreciatd pe toate meridianele si in special in USA,
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Israel, Olanda, Belgia, Germania, Elvetia, Italia, Spania, Grecia,
Japonia — dar total interzisa in propria tara de colegii si mai ales de
colegele cu puteri administrative...

“Cred cd dacd ag fi din nou la 18 ani n-as mai porni sd fac
muzicd.... Desi m-am afirmat - unii spun cd plenar -, am compus mult
si sunt un compozitor rdsfatat pand la urmd de soartd prin solicitdrile
pe care le am. Dar, avand o dubla sau tripld participare si existentd in
viatd. De exemplu, catedra impune o anumitd rigoare.

Prezenta la catedrd ca profesor si viata sociald isi au regulile
lor, creatia e cu totul altceva, eu sunt profund dezamagita de rdutitile
colegilor. Adicd nu mi-as fi putut imagina cd in acest domeniu,
rdutatea umand — pe cdt e de frumos limbajul muzical - e atat de mare.
Si din acest punct de vedere, dacd as avea 18 ani, nu as mai face
mugicd. Adicd, nu mi-as fi imaginat cd md intdlnesc cu_niste rautati —
invidie — atdt de mari, incdt se platesc unele si cu viata. La modul fizic.
Eu sunt cdsdtoritd cu un compozitor, suntem impreund de o viatd, noi
nu ne-am invidiat §i nu ne-am urdt niciodatd. Probabil cd facem o
exceptie...”

Pe data de S ianuarie 2011 era la facultate, atunci cand sefa ei de
catedra Doina Rotaru (ce, in ultima perioadi, o supusese pe Liana la
un regim de teroare si de sicane insuportabile, in scopul de a o
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indepirta cat mai repede pe Liana si de a face astfel loc in catedra
fiicei sale, Diana Rotaru) i-a spus, cu nedisimulatia ura, niste cuvinte
profund nedrepte legate de prezenta Lianei pe data de 16 Decembrie
2010 la solemnitatea acordarii Premiilor Academiei Romine, unde
fusese invitatd de eminentul om de cultura israelian Baruch Tercatin,
ce 0 aprecia pe Liana in cel mai inalt grad. Cuvintele ucigase ale sefei
de catedra au fost, asa cum mi le-a relatat apoi Liana: “Da’ ce mai
cdutai tu acolo ?”. Aceste cuvinte, spuse cu maxima duritate, cu ura,
i-au produs Lianei un spasm cerebral... A fost picitura de apa ce a
umplut paharul, dupa aproape 3 ani de interdictii (toate cursurile de
master propuse de ea conducerii UNMB fiindu-i respinse fara nici o
justificare) si subevaluari frauduloase (“pedeapsa subevaluarii, pentru
vina de a promova creatia neoconsonantd in general §i cea americand
si israeliand in special”, marturisea Liana intr-o scrisoare, subliniind
si faptul ca la contestatia depusd de ea pe 1 Octombrie 2008 nu
primise niciun raspuns, rectorul Dan Dediu violand astfel in mod
vadit normele legale...) — toate luind forma unei abominabile crime
morale savarsite intentionat impotriva Lianei...

Demaudy. Keedsr,
Sub \ ' dheiv. D PAZY ﬁ&am&wm

wea rog A< & Ameveld Tnes eBfeha m—m-th slgpa™

jgosq_ ole a.\h&mhe a “cz;w}‘% /'
- calsclarsshe 2003

a‘ Maa%maa

3’5" Uiy A/ Liana 79%@»%
Bucwresh;, 1 ectombse 2008

Domnadai Reatsr. ol lhivorsifedic Nkiowade oL Supie
din  Bacures?'.

Liana nu i-a raspuns nimic sefei de catedrd, dar atunci ciand a
ajuns acasd mi-a povestit totul si mi-a mai spus ca o doare capul,
crezand initial ca a racit. A avut o noapte de cosmar, ea intrebandu-
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se si in somn: “Cum adicd, ce mai ciutam eu acolo ??? Mi se interzice
pand si prezenta la acordarea premiilor Academiei ???” Nu a vrut sa
mearga la spital, in ciuda insistentelor mele, fiind convinsa ca “e ceva
trecdtor” si argumentand, in plus, cad “de-abia asteaptid Doina Rotaru
sd afle cd m-am dus la spital, ca sd md pensioneze anticipat. Are
nevoie urgentd de postul meu, pentru fiica ei Diana !”. Dupa putin
timp, in ciuda unei aparente amelioriri, a intervenit, in somn,
hemoragia cerebrala indusd tocmai de invidia §i de rdutatea satanicd a
submediocrilor “colegi” compozitori... Ma intreb daca acum — stiind-o
pe Liana in groapa — wucigasii ei morali (in special Doina Rotaru si
Dan Dediu) sunt mai fericiti ? ...Ma gandesc permanent la Liana
mea CE PUTEA FI SI ACUM IN VIA T/f, ma gandesc la cei 33 de ani
de fericire suprema, de consonanta perfecti, dar si la locurile in care
se afla ea acum, atat spiritual, cat si fizic — si, oare, cum as mai putea
“sta linigtit si compune”(asa cum ma sfdatuiesc unii) cdnd stiu_cd, in
acest timp, trupul Lianei mele — la fel frumos ca si sufletul ei — devine,
lent dar_implacabil, PAMANT...

Serban Nichifor, in tempore belli, 9 Mai 2011
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Predeal, 5-VIII-2008
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Bucharest, “George Enesco” Museum, 17-1X-2001
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Predeal , 18-VIII-2007
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Brasov, 23-V-2009
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Romanian Athenaneum, 27-V-2008
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Athens, 24-1V-2009

Brasov, 23-V-2009

122



Barcelona, 28-X1-2009, Punto Y Raya Prize

Barcelona, 28-X1-2009, Punto Y Raya Prize
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Dresden, 24-X1-2007, Visual Music Prize, CYNETart 07encounter
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Barcelona, 28-X1-2009, Punto Y Raya Prize

2007 Gold Medal for Romania, ABI-USA)
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Bucharest, 8-1X-2007, “George Enesco” Festival
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Bucharest, 16-XI1-2010, with Baruch Tercatin at the Romanian
Academy

Zagreb, 2005, with Henk Heuvelmans
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With Mignon Silva, 17-V-2006

Bucharest, 17-V-2006, Exhibition of Dan Reisinger (Israel)
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Predeal, 6-VIII-2008, with Lory Walfish

Bucharest, 9-XII-2006, Belgium Ambassador Philippe Roland,
Jacques Leduc, Liana Alexandra, Daniel Sotiaux, Serban Nichifor
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Antwerpen, 1999, with Jacques Leduc;
with Raoul De Smet and Lucien Posman
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Bucharest, 1999, with Aaron Rabushka
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Bucharest, 25-X-2001, with Catherine Towbin

Bucharest, 13-X1-2002, with Ilse Maria Reich
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Mecklenburg, 2003, with Peter Lastein

Hamburg, 2003
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Bucharest, 2004, with Susan McClellan

Bucharest, 2004, with Richard McClellan
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Bucharest, 4-VII-2004
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Bucharest, 2005, with Susan McClellan

Bucharest, 2005, with Sallie Webb, Susan McClellan and Richard
McClellan
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Frankfurt, 2004, Frau und Musik's twenty-fifth anniversary
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Bucharest, 2002, with Zygmunt Krauze

Bucharest, 1-XI-2008, with Prof.Dr. Petre Popescu and her
colleagues
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Brasov, 23-V-2009, with her students

Bucharest, 21-XI1-2010, the last concert... Liana Alexandra, Serban
Nichifor, Gabriel Fulea, Any Clara Mihai, Daniel Mihai, Ana-Maria
Avram
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Bucharest, 11-XI1-2004, with Daniel Wojcik, the MidImage creator

Sarvar, 2004, with Istvan Szigeti
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8-VII-2009, invited by Albert 11, the King of Belgium
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Mangalia, 27-VIII-2006

Bucharest, 28-X-1985
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Mangalia, 28-VIII-2006

Bucharest, 19-11-2004, with Elena Rotarescu
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Bucharest, 29-1V-2006

Bucharest, 21-111-2006
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Bucharest, 23-1V-2006
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Bucharest, 12-1X-2006, Cismigiu Park
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Bucharest, 01-1-2000
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Bucharest, 1999

Predeal, 2003
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Predeal
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Liana Alexandra
Composer

Born: May 27, 1947, Bucharest, Romania Married to Serban Nichifor,
composer
Studies
1965-1971 - "Ciprian Porumbescu" University of Music, Bucharest,
Composition Department. Awarded the special scholarship "George Enescu"
1974, 1978, 1980, 1984 - international courses of composition at Darmstadt,
West Germany
1983 - an USIA stipendium in USA
PhD in Musicology
AT PRESENT: Master in music; Professor at the National University of Music of
Bucharest, (teaching composition, orchestration and musical analyses), Member of
Duo Intermedia and co-director of the NUOVA MUSICA CONSONANTE-
LIVING MUSIC FOUNDATION INC.(U.S.A) Festival, with Serban Nichifor

Selected Works

Symphonic, vocal-symphonic and concert music, music for opera

Symphony I (1971)

Cantata for women's choir and orchestra (verses by Lucian Blaga, 1971

Valences, symphonic movement, 1973

Concerto for clarinet and orchestra, 1974

Concertant Music for 5 soloists and orchestra (1975)

Cantata II for soprano, baritone, mixed chorus and orchestra (verses by
Lucian  Blaga, 1977

Cantata III , Country-land, country-idea for women's chorus and orchestra,
verses by Nichita Stanescu, 1977

Symphony Il Hymns, 1978

Opera for children The Snow Queen after a story by Hans Ch. Andersen,
1978

Concerto for flute, viola and chamber orchestra, 1980

Ballet The Little Mermaid after a story by Hans Ch. Andersen, 1982

Symphony IIT (1982-1983)

Symphony IV (1984)

Symphony V (1985-1986)

Opera In The Labyrinth after a story by George Arion, 1987

Symphony VI (1988-1989)

Symphonic poem Jerusalem (1990-1996)

Concerto for string orchestra (1991)

Concerto for piano for four hands and orchestra (1993)

Chamber opera Chant d'amour de la Dame a la Licorne (verses by Etienne
de Sadeleer(1995)

Symphony VII (1995-1996)

Concerto for saxophone and orchestra (1997)

Pastorale for wind orchestra (1999)

Concerto for oboe and orchestra (2000)

Concerto for organ and orchestra (2002)

Symphony IX Variations, Computer Music (2003)
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Computer Music 8 Studies (2004)
Video-opera The Sojourn of Spirit (2007)

Chamber music

Sonata for flute solo (1973)

Music for clarinet, harp and percussion (1972)

Lyric Sequence for clarinet, trumpet and piano (1974)
Two sequences for soprano and chamber orchestra (1976)
Collages for brass quintet (1977)

Incantations I for mezzo-soprano, flute, harpsichord and percussion (1978)
Incantations II for violin, viola, cello and piano (1978)
Consonances I for 4 trombones (1978)

Consonances II for clarinet and piano (1979)
Consonances III for organ solo (1979)

Consonances 1V for clarinet and tape (1980)
Consonances V for organ solo (1980)

The Sun And The Moon for chamber mixed choir (1981)
Images interrupted for wood wind quintet (1983)

Quasi Cadenza for violin (1983)

Pastorale for bas-clarinet and piano (1984)

Allegro veloce e caratteristico for organ (1985)

Sonata for six horns (1986)

Larghetto for string chamber orchestra (1988)
Intersections - sonata for horn and piano (1989)

Music for Het Trio (1990)

A tre for fl. cl. fg. (1991)

Cadenza for piano (1992)

Sonata for piano (1993)

Fantasy for violoncello and piano (1994)

Poem for Romania and Poem for Madona from Neamt for soprano and

piano, verses by Eugen Van Itterbeek (1994)

Consonances VI for blockflote quartet (1997)

Five movements for violoncello and piano (1997)
Consonances VII for harp solo (1998)

Melody for cello and piano (1999)

Parallel musics for saxophone, violoncello and piano (2001)
Incantations III for violoncello and tape (2002)

Basson Quartet (2003)

Rhythms for 4 percussion players (2004)

Homage to the American Pioneers (2003-2004)

Elegy for solo double bass (2006)

Published Works at:
Musical Publishing House, Bucharest
Modern Publishing House, Munchen
Furore Publishing House, Kassel
Edition Score-On-Line (France)
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Works played and recorded in:

Romania, Belgium, Holland, Italy, Austria, Denmark, Israel, U.S.A.,
Sweden, Czech Republic, Spain, Canada and so on, at important national and
international festivals

Affiliations

Member of the Union of Romanian Composers

Member of the International Society Frau und Musik, Germany

Member of GEMA, Germany

First Vice-President of the Cultural Association Romania-Israel (ACPRI)

Member in GOOD STANDING of the Research Board of Advisors,
American Biographical Institute, USA

Member of the Professional Women's Advisory Board, USA

Member of the European Conference for Promoters of New Music (see
Nuova Musica Consonante)

Member of Living Music Foundation Inc., USA

Prizes and Awards

1975, 1979, 1980, 1982, 1984, 1987, 1988 - Prize of the Union of Romanian
Composers

1979 - Gaudeamus Prize

1979 - First Prize Carl Maria von Weber, Dresden

1980 - Prize of Romanian Academy

1980 - Gaudeamus Prize

1982, 1983 - Diploma from the Who's Who in the World Dictionary, USA

1989 - Second Prize, Mannheim-Gedock, Germany

1986 - Prize of Beer-Sheva, Israel

1991 - Third Prize Fanny Mendelssohn, Dortmund-Unna, Germany

1992 - Prize Gaudeamus, Amsterdam, Holland

1992 — Composition Prize, Magadino, Switzerland

1993 - ISCM Prize, Mexico

1995, 1998, 1999, 2000 - Woman of the Year, USA

1997, 1998 - Woman of the Year, Great Britain

1997 - Prize ACMEOR, Bucharest

1997 - Prize ACMEOR, Tel-Aviv

2000 - International Commendation of Success, USA

2000 - The 20th Century, USA

2001 - International Personality of the Year 2001, Great Britain

2001 - Researcher of the Year 2001, American Biographical Institute, USA

2002 - Woman of the Year 2002, American Biographical Institute, USA

Press Reviews

"Artistic personality endowed with a keen sense of form based on
contrastive elements, well-defined in statement and especially in orchestration & "
(Revista Muzica, Bucharest)

"Liana Alexandra has proved for many years, that her composition
technique is already well set. Helped by musicality and imagination this technique
allows the omposer to get the best results with any kind of musical groups& "
(Contemporanul, Bucharest)

"Every new musical piece sets Liana Alexandra at the head of her
generation of Romanian composers, the international prizes proving the ascending
artistic evolution of this hard . working composer" (Flacara, Bucharest)
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"Liana Alexandra is regarded as the leading Romanian composer of her
generation. Her compositional vocabulary is wide, ranging from cluster and aleatoric
technique to broad lyric melody based on folk elements from her native culture."
(Grey Youtz . The Michigan University, U.S.A.)

"Liana Alexandra's music is full of warmth and original melody elements,
side by side with a broad wonderful dramatic spirit. Her ineffable and imaginative
orchestration has been amazing."(Arbetarbladet, Gevle, Sweden)

"Liana Alexandra surpasses all her colleague and annihilates the still alive
prejudice of sexes& Her work is a subtle and peculiar processing of Romanian
folklore, that brigs the reciprocal production of "vanguard" and "tradition"; there are
surprising links appearing between a Romanian "hora" in a fast tempo and the bunch
of melodies of Legeti type, between a sad "doina" and an entertainment Expressivo "
(Frankfurter Allgemeine Zeitung, Germany)

"Liana Alexandra has been excellent at "Gaudeamus"& This week
"Gaudeamus" that joins a lot of composers, the utmost has been reached indeed by the
Romanian Liana Alexandra & Enormously rich fancy, terrible piquant, a huge
existence." (N.R.C. Handelsblad . Amsterdam, Holland).

"Western musicians often carelessly lump all of Eastern Europe together as
some sort of ingrown musical monolith, far behind the times and sealed off from the
rest of the musical world by political and cultural barriers. Then you meet a composer
like Romania's Liana Alexandra, and you have to re-examine all those cherished
prejudices. Alexandra resists describing herself flatly as either a traditional or an
avant-garde composer." (Robert Finn, the Plain Dealer, Cleveland U.S.A.)

"A short consideration on a remarkable piece & It refers to the composition
by the Romanian Liana Alexandra, a transfiguration of Romanian folklore,
remarkable by its firm mastery, fascinating in statement. Worth mentioning:
instrumental virtuosity serving the music". (Musica-West Germany).

Home address:

Liana Alexandra, Str. Rosia Montana nr.4, Bloc OS5, scara 4, apt. 165, 77584
Bucharest, Sector 6, Tel. +40-1-772.3029, E-mail:
lianaalexandra@yahoo.com <mailto:lianaalexandra@yahoo.com>

Sites:

http://romania-on-line.net/whoswho/Alexandral.iana.htm

http://romania-on-line.net/general/duointermedia.htm

http://www.voxnovus.com/composer/Liana Alexandra.htm

http://www.myspace.com/suelianaserban

http://www.free-scores.com/partitions gratuites lianaalexandra.htm

http://www.myspace.com/lianaalexandramoraru
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http://www.myspace.com/lianaalexandracomposer

http://www.myspace.com/lianaalexandracomposer?2

http://www.myspace.com/lianaalexandracomposer3

http://www.myspace.com/lianaalexandracomposer4

http://www.myspace.com/lianaalexandracomposers

http://www.myspace.com/lianaalexandracomposeré

http://www.myspace.com/lianaalexandracomposer?

http://www.myspace.com/lianaalexandracomposer8

http://www.nuovamusicaconsonante.info/

http://www.myspace.com/newconsonantmusicinfo

http://lianaalexandra.tripod.com/

http://www.youtube.com/user/lianaalexandra

http://www.youtube.com/results?search query=LianaAlexandra&aq=f

http://lianaalexandra.lx.ro

http://www.newconsmusic.lx.ro/

Liana Alexandra —Nuances of the Sound (A Portrait in Black
and White)

Usually, a performance like the Composition Portrait
comes as a late reward, a reparative acknowledgement, a
consolation or a discovery. None of the above fits Liana
Alexandra’s Composition Portrait, an event organized last
Sunday by Veronica Zbarcea and the Romanian Radio
Broadcasting Society. My statement is well grounded, first of all
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because Liana Alexandra is a /andmark among Romanian
composers. On the other hand, it is inappropriate that I limited
her fame to national level, as for years long now her creations
have been heard, cheered and awarded prizes all over the world.
A second argument supporting my statement is that the said
performance consisted only in compositions heard for the first
time in Romania, covering almost a decade, with a focus on the
musical pieces of the last three or four years. A third argument
would be that Liana Alexandra did not intend to refresh our
memory of her well known creations but to add the final touch
to the existing image on her recent interests and concerns.

There used to be interviews in the past, the so-called
,,creation sites” that gave composers the opportunity to tell the
public about their future artistic projects. If we look at it this
way, Liana Alexandra’s Composition Portrait was a ,,report
on artistic creation” as well as on her projects. While there are
enough reasons to be interested in this performance, it should
not be difficult to find it gratifying despite a certain reluctance
from some of her peers. Liana Alexandra maintained a firm
position on the solutions she adopted. But she took an enigmatic
attitude, well becoming to an artist, free to make his own
choices, with no need to justify himself. Whether such choices
are well liked or not could only be assessed after they had been
put into practice and started to live an objective life of their
own, which no longer depends on the composer. At the
beginning, I thought that, in order to be able to choose
something from what I listened, I would have liked to hear some
more explanations. On second thoughts, 1 reached the
conclusion that my interest should be triggered by the very
interaction with the respective works, not by explanations.

A way to do it would be by means of the instrumental
pieces that reveal the tough and dramatic personality of Liana
Alexnadra. This is how I feel about the Sonata for Piano so
beautifully interpreted by the Japanese piano player Miwako
Matsuki. The Study of Nuances played by the American piano
player Scott Tinney revealed yet another facet with anthracite
reflexes of Liana Alexandra’s personality. A certain Neo-

167



Romantic touch discovered in the Fantasy for Violoncello and
Piano was different from the friendly dialogue of the composer
with cello player Serban Nichifor. Had we stopped at these
works we would have missed the seduction, that is a stance
Liana Alexandra had adopted before, which seems to have
reached new heights. No other emotional sphere comes to mind
when attempting to characterize the six sequences that form the
chamber opera Chant d’Amour de la Dame a la Licorne,
lyrics by the Belgian poet Etienne de Sadeleer. The three
artists’ complicity — soprano Georgeta Stoleriu, cello player
Serban Nichifor and piano player...Liana Alexandra — is
simply seductive, the way it carries the audience in a world of
dreams and phantasies, with Baudelairian touches here and
there. This mini-chamber opera work (or is it a cantata?)
cultivates a certain cult of the graceful gesture, making up for
the gray of our existence, the way Liana Alexandra understands
to give her contemporaries a chance.

In a way, the Concert for Saxophone and String
Orchestra so beautifully arranged by the Dutch saxophone
player Hans de Jong for the “Concerto” Orchestra conducted by
Dorel Pascu Radulescu — falls into the same category. Liana
Alexandra offers us a helping hand in redescovering the
difference between the time to hear music and the daily rush.

Goethe’s adagio seems to have inspired her: “To the
moment I could say, Tarry, thou art so fair”. At the end of the
concert | realized that it was all about Romanian music. What |
had in mind had been....simply, music.

Grigore Constantinescu

Revista Rampa,nr.27,5 noiembrie 1997
[Rampa Review, No. 27, Nov.1997]
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Composition Portrait

The Romanian Radio Broadcasting Society and Veronica
Zbarcea organized an event UNDER THIS TITLE, a concert
consisting of compositions by Liana Alexandra, which we had
the oppportunity to hear on the occasion of her 50th birthday
aniversary.

Refusing the easy way of presenting already consecrated
works - belonging to past, older or newer, compositions — the
program of the concert included the most recent opuses. As
Romanian or international first hearings, these works were,
perhaps, the most suitable to offer a picture of Liana
Alexandra’s musical evolution. It was an opportunity to see that
her style continued along the same ideas that have always been
at the core of her concerns. The composer is loyal to a universe
of sounds belonging to the Romanian ethos that is such a wealth
of inspiration. Liana Alexandra sets folklore fore and foremost
while scanning the music of the past in search of lost images,
which she brings back connecting them with the creations of the
present by means of a nostalgic neo. Her works are
characterized by such attributes as consonance, transparent style
but most of all by the subtle sensibility they emanate which
create that balanced, non-agressive atmosphere.

The concert opened with the Fantasy for violoncello and
piano where the free development of the first part, characterized
by improvisation, was counterpoised by the asymmetrical
accents of the aksak rhythm that dominate the second part; the
composition was masterfully and warmly performed on
violoncello by Serban Nichifor in its perfect dialogue with the
piano (Liana Alexandra).

Nuances of the Sound is the title of the following work in
the interpretation of the American piano player Scott Tineey,
whose balanced performance highlighted the alternating stray
sounds and colorful timbres by means of different approaches.

We were then given a taste of the almost Romantic
sensibility pervading the chamber opera music of Chant
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d’amour de la Dame a la Licorne, based on the six-poem cycle
of Belgian poet Etienne de Sadeleer. The plot of the opera —
phantasmagoric creation of the Middle Ages — recommended the
use of a transparent, consonant musical writing, reminding of
the beginning of the accompaniment monody. Soprano Georgeta
Stoleriu successfully faced the inherent difficulties of a modern
score and offered a passionate and masterly performance along
with ,Intermedia® Duo (Liana Alexandra-piano and Serban
Nichifor-violoncello).

An intertwined modal-atonal music system, the Sonata for
piano 1s pervaded by harsh, dissonant sounds that hint to
Expressionism. Japanese piano player Miwako Matsuki, master
of a perfect technique and of an impressive musical culture,
offered an outstanding performance of the sonata, convincing
even in that final modal paranthesis, filled with folkloric
influences.

The event ended with the Concert for saxophone and
orchestra, dedicated to the Dutch saxophone player Hans de
Jong. The outstanding technical virtuosity of the player was
revealed during the alert aksak rhythm of part one when the
player was in a permanent dialogue with the “Concerto”
Orchestra conducted by Dorel Pascu Ridulescu and during the
ample saxophone cantilena in the second part. This second part
reminded here and there of a sentimental waltz which belonged
to the same universe of a nostalgic neo.

Sorina Bobeicd, Actualitatea Muzicald [Musical News], No.
186, Decemberl, 1997
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An Outdoors Sublime Recital and Chamber Music

As so many attempts of recovering the paradise lost —
pages from the calender of a miracle foretold...fabulous posters,
concert invitations, programs, the noise of the printing house,
like a giant sewing-machine, that prints in the very heart of old
Bucharest, overnight, the next issue of Jurnal de festival
[Festival Journal], that immortalizes the moment for eternity
(gross plan with mugshots of that edition’s protagonists, against
the background of the gentry). Therefore, I feel privileged to be
able to sketch in my own words, here and now, the image of a
town that has become the fairy scene of boite-a-musique. 1
repeat, I am, no doubt, more than privileged to put down the
same words in black and white, which I only fear wouldn not be
able to fully render the luxuriante chromatic palette of the event
— a dream come true of an outdoors music recital - NUOVA
MUSICA CONSONANTE In Memoriam 9/11 — humane
message of love over which death had no power anymore!

September 11! There it was, Sunday night, at about 8.30
p.m., at the end of an outstanding folkloric show, with the
Romanian round dance long cheered and the Indian summer still
keeping a grip on the Festival Square. One would have expected
people to leave after the announcement of the following recital
of contemporary music. Surprise, surprise — but only for those
not knowing that despite the citadine desert, Liana Alexandra
and Serban Nichifor have charmingly subdued and gained a
place in the heart of the music fans along the Eastern-Western
axis — music fans who gathered at the crossroads leading to the
festival this fall and who cheered the tandem composer-player
on the stage.

DUO INTERMEDIA - piano and violoncello, Living
Music in Romania — Nuova Musica Consonante. Two figures
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of the generation that gave many famous names of international
composers who master the art of communication and the delight
of an evening’s journey into tranquility, delicate affection,
virtual landscapes and atmosphere...From the values of the new
Eastern and Western music to arrangements evoking the moon
downstream Mississippi even more than the traditions of the
American music pioneers.

Anca Romeci
Jurnal de Festival George Enescu
[George Enescu Festival Journal],
No. 17, September 14, 2005

Evolutive Repetition (Liana Alexandra)

The return of the avantgarde composers all over the world
to the new freedom of simplicity following so many styles and
trials of all kinds and post-serialism, a turn to clarity, archetype
is neither laziness nor a lack of inspiration or a moment of crisis.
It is about a wish to regain the music of the spheres, the
harmonies and rhythmes bringing back memories of an unlived
existence: in a modern version, accessibility is creating a
succession of sounds that are physiologically human,
harmonizing the flows characterizing every consciousness
(heartbeat and breathing rhythm).

For Liana Alexandra, composer of widely known works,
accessibility derives not only from the clarity of orchestration
but mainly from repetitive and evolutive constructions, from a
consonance that seems to suggest the kind of Asian
atemporality: the induced feeling is not only of mysterious
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arithmetic but of plain meditation, of reflexive rather than
abstract opening.

In a five-work cycle entitled Consonances the composer
studies the vertical musical consequences deriving from the
overtones of several basic notes; consonant harmonies that are
not based on the Classical tonal relations. The mode (of neither
folkloric or Oriental origin) and rhythm determines them but,
despite the impression of improvisation, the result is well-
thought out forms. The composer computes the rhytmic
structures along the rows of the Fibonacci series. Such rhythmic
studies, present in the chamber music cycle Incantations, are
applied to the Byzantine motives of Filotei sin Agai Jipei. Here,
strange effects result from a condensation of the theme (in rapid
tempo like a folk dance from Oas!) and then, its expansion
through heterophonic procedures. The same music in different
temporal spaces, the same structures in varying conditions — and
yet our hearing keeps the essential, the common roots.

In Symphony 111, Diacronies, repetition appears first in a
dynamic and majestic setting where the evolution of the
rhythmic cell suggests the possibility of human soul
regeneration; the second part, a variational cycle along the basic
twelve-tones (including harmonics), sets forth a diaphanous
setting, a blur of bells and wavy landscapes. The Tibetan-like
large opening is followed by a humming tunnel (crescendo
tremolo); little violin exclamations (eighth notes) in dialogue
with the fast wind section (in short appogiatura suites) are all
preparing this moment of revelation. With extraordinary
scrupulous care in writing the music score, Liana Alexandra
puts down each and every detail of the musical becoming; even
the timbre or the creative quotient of the performance (having
given up graphic music is, in this case, a sign of strictness). The
Final [Ending] — consists of the same rapid-slow-rapid
movement that uses different elements — and counterpoises an
optimistic illumination to the previous, vaguely colored pages.

The solar simplicity of the opera for children The Snow
Queen — of a different nature than that of Symphony III — gives
the impression of Mozartian crystals. Andersen’s fairy tale is
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transposed in airy themes, lightning-like body movements that
seem to have been written in the spirit of the golden music of
yester-year; we are not talking here of a pure retro style, nor of
quotations in the Liana Alexandra style, but of the insistence on
certain durations, of repetitions and highlights, of large open
spaces.

The kind of accessibility required by the music for
children (understood and sung by them) suites both primitive
techniques and the most refined modern procedures.

The Concert for flute, viola and chamber music orchestra
offers strange effects derived from the melody of some high
register harmonics where the pedal points cannot be heard
anymore. Jan Kask of Uppsala (UNT, October 1980) said that
the sonorous constelation was unusual, that ...at the beginning,
music seemed to start growing in silence, in a changing
harmonic background. Small, well-defined changes came later
in the form of short motives that grew and developed in melodic
arches of bold beauty.

Less phantastic and more dramatic, spasmodic as the
composer herself called them, Symphony I and I, The Concert
for flute, viola and chamber music orchestra, Echoes for piano
and orchestra are built on firm criteria, with well-defined
orchestral contrastive elements. These highly dramatic images
are completed by two cantatas on poems by Blaga, by the Music
for clarinet, harp and percussion, Sonata for flute solo,Collage
for brass quintet, Lyric sequence for clarinet, trumpet and
piano, The Sun and the Moon (ballad for mixed chorus) and
others. Expression refines as the dramatic contraction
spiritualizes; Ligetty and Lutoslawski’s influence can be less
and less perceived. Liana Alexandra’s music spreads unified
harmonies, is a consciouss incantation with a magic will of its
own, not leaving lay vibrations aside.

Grete Tartler,
Melopoetica, p.64, Eminescu Publishing House, 1984
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“In the Labyrinth” by Liana Alexandra

Liana Alexandra offered us an admirable and original
work, on the fable of a George Arion policier. While
maintaining the pretext, less the epic and more the allegories of
the book, the composer intended and succeeded to put together a
work in a modern language which, on the other hand, does not
depart from the classical lyrical theater. In the composer’s
vision, In the Labyrinth becomes the story of a young man faced
with the labyrinthic discovery of the world and his self. The
world 1s hard to know, if at all, but due to his sustained search,
one finally finds his self together with his longing for welfare,
beauty and happiness. Most of Liana Alexandra’s creations as
well as this work are characterized by the dual accent of the
composer’s personality: the vitality of the works, the powerful
unfolding of the musical and philosophical levels, on the one
hand and the all-embracing, sometimes playful lyricism, the
bright poetry of musical images, on the other. This original work
continues along the same lines, where the different levels are
interwoven while still well-defined: on the one hand, the
dramatic tension of the search expressed through march
sonorities unified by parodying cadence and accents or dancing
amusement of the heros’ speeches on the other hand, the deep
lyricism, dreamy atmosphere, catching rhythms where music
colours become diaphanous, bright, mysterious as the obscurity
of a far-away dream.

In In the Labyrinth, the composer is faced with difficulties
in terms of theme, philosophy and composition, which she
solves successfully due to the virtuosity of her musical
procedures. We have here chamber music alongside with the
musical virtuosity essay, parodying accents alongside with the
aria full of tension, the lyrical cantilena next to the march,
pizzicato near the prosaic reply. The composer moves with ease
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through them all and, even if the plot is left somewhere in the
background, she solves this through the clear musical accents
that become dominating and end touching the audience deeply.
Frankly speaking, more important than the search and the
procedures of modern language, of powerful and, after all,
original writing, is powerful influence this music has, the
emotion it creates, its capacity to catch not only our imagination
but also our heart, which allas, not so many works succeed to to
do these days. Liana Alexandra’s works have this very quality
which  differentiates them from other contemporary
compositions: her sincere and devoted artistic burning not only
within the cold mould of refined art but also by her deeply
human artistic burning, through her power of pervading, without
false pretenses or artifice, in our hearts, which are longing for
truth, beauty and balance...

Ion Ariesanu

Revista Orizont 22

[Review Horizon 22]
No.22(1109), June 3, 1988

A Musical Production by Liana Alexandra

...Contemporary lyrical theater with its arsenal of modern
orchestral and vocal means of expression can successfully
approach any topic — this seems to be the creed of composer
Liana Alexandra. She came with a proposal for the audience in
Bucharest, namely a musical production, In the Labyrinth, the
first Romanian detective opera. Based on the novel Trucaj
[Special Effect] and the lines in the volume Copiii lasati
singuri [Children on their own] by writer George Arion, the
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composer struggled with the difficulties of an original topic and
dramaturgy always wavering between farce and drama, comedy
and philosophy, which she expressed by means of a music that
is as modern as it is accessible. Despite the original, suspense
plot, In the Labyrinth has a classical clarity, charming beauty of
the musical line (people leave the opera house humming
Adelaida’s arias). The main musical line bears the unmistakable
stamp of the young composer now at the peak of her artistic
development. Liana Alexandra has rightfully occupied a leading
position in the Romanian school of composition.

Viorel Cosma
Tribuna Romaniei
[Romanian Tribune] April 15, 1988

Parallel Analyses
“The Snow Queen” and “The Little Mermaid”
by Liana Alexandra

By approaching all musical genres, from symphonies,
concerts, cantatas and an oratorium to musical works for
different instruments and chamber music ensembles, composer
Liana Alexandra defined her style which derived from a highly
original artistic creed. Liana Alexandra’s works have an
outstanding emotional and communication power triggering
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powerful reverberations in the media and the audience. We are
talking here, of course, of the happy instance of an opera that,
was created and appreciated during its time, meeting the
requirements of the modern art of the last decades.

Fairy-opera The Snow Queen was created in a way apart; it
was first staged at the Romanian Opera House (1982), after a
first hearing concert at the Romanian Radio Broadcasting
Society in the spring of 1980 and after having been awarded the
Gaudeamus Prize (1980) in the Netherlands. There are also
different versions and recordings of this opera at the Romanian
Broadcasting Society and Television, at the Procesium Radio
Broadcasting Society in the USA; it is also in the repertoire of
the Utrecht Opera House (1982-1983). In composing an opera
that goes beyond the usual lyrical pattern, composer Liana
Alexandra intended ,to put together musical dramaturgy and
ballet, pantomime and elements of stage direction and
scenography so that the outcome should be a complete show
capable of rendering the fairy tale atmosphere”.

As for the second work, it has a brief history. While still
waiting to find its expression in a staged performance, the ballet
The Little Mermaid was first heard at the Romanian Radio
Broadcasting Society in the summer of 1984.

It was easy, of course, to get in touch with the universe of
children with the help of the fairy tale, by means of that kind of
reality transfiguration and elevation, of a world of metaphors
and hiperbole, of that no man’s land we had all plunged in and
identified ourselves with at some point.

Liana Alexandra approached the works of Hans Christian
Andersen by creating musical pages for two well-known fairy
tales - The Snow Queen and The Little Mermaid. According to
the composer’s own confession, the obvious unity of the two
opuses is the result of a conscious creating will, guiding from
the very beginning her concept on what music for children
should be. ,,Music for children”, says Liana Alexandra, ,,should
be pure, transparent and spontaneously captivating.” This is a
desideratum she consistently followed in her works that do not
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distance themselves from such values as originality, modernity,
balance.

Beyond the world imagined by any fairy tale, that is a
universe oscillating between phantasy and reality, there is a
more subtle, symbolic background that refers to the very essence
of the fairy tale. The Snow Queen and The Little Mermaid are
centered on the symbol of sacrifice and the effort to overcome
one’s limits as made by the two out of the ordinary female
heroes Andersen described.

....There is a unit of measure in terms of melodic substance
that relates The Snow Queen and The Little Mermaid: an
emphasized spliting of the themes that are divided into cells —
into fragments of essence that are perpetually moving around
but have a concise, strong profile and the virtual capacity of
multiple combinations...The preference for certain intervals —
fourth and fifth — characterizes all categories irrespective of
theme. It is subscribed to a modal universe, strongly stated, that
includes both the melodic and the harmonic parameter. The
composer had actually undertook the creation of a musical
universe fit for children, characterized by utmost clarity and
simplicity of the means employed. In both the fairy and the
ballet we can speak of the creation and observing of special
aesthetics, where the means of expression have an artistic
message with precise scope, that is accessibility of authentic
values.

The spliting into many fragments generates many
contrapuntal pages in terms of texture..Hence, yet another
characteristic of composer Liana Alexandra’s style, which
derives from the corroboration of all musical parameters:
melody, rhythm, harmony, polyphony, timbre, form. Out of this
conglomerate, timbre could be the subject of a chapter apart in
our analysis. In Liana Alexandra’s works, timbre works to
outline and give accuracy to the poetic ambience, to the
atmnosphere and characters; harmonies often play a decisive
role in the representation of the abstract through concrete
1mages.
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And because the power to overcome any difficulty, as
Andersen would say, resides in the heart of a child, we should
understand that Liana Alexandra’s works speak to children,
opening a realm of dreams and everlasting youth.

Antigona Radulescu,
Revista Muzica
[Music Review], No.2, 2002

Composition Portraits
Liana ALEXANDRA

In 1974, on the debut in her career as a composer, at the
Romanian Athenacum, Liana Alexandra had signed an
important number of works. We are not talking here of that kind
of works the composer would rather hide today (if not already
destroyed), nor of the so-called school works but of opuses that
were acknowledged by the public. Symphony I, Cantata I, Music
for clarinet, harp and percussion or Sonata for flute solo were,
in that year of debut, finished works, waiting to be restored.
Such waiting could mean timidity (?) Maybe a cleverly devised
strategy (?) Or it may be just indecision until a fully mature
antieclectic atitude is reached either as a rebellious spirit or as a
candid, discreet, creative and fully self-censored (?) one.

It is certain that Liana Alexandra entered musical life in a
continuous, explosive movement. Rebelliousness surpassed
candor. Strategy overcame timidity. We are not talking here of
rebelliousness in a negative sense or of strategy as a sought after
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unanimous appreciation and public acknowledgement. No,
because the young composer is is not an innate visionary and, at
the same time, she cannot be suspected of being a show-off. Her
creation seems to be easily read, transparent while linear and
predictable in its development. This may be so at a superficial
level. At the heart of Liana Alexandra’s existence as a
composer, there are contradicting phenomena, some of them
even paradoxical, which allow though for unity. The lack of an
ostentatious, assertive aesthetic program does not rule out the
existence of a style that is as concise as it is effective.

The fact that the composer is passive in the face of
sententious invention, unwilling to reach it by all means, does
not mean she lacks authentic expression. She also posesses
recognizable techniques, developed and used by contemporary
composition schools, especially the Polish and the American
ones, as well as an original, unmistakable technique, which she
employed consistently and firmly. Consistency defines her
creative personality but can also bring the accusation of
mannerism. Whether justified or not, the objection aims at the
composer’s artistic creed and convictions. The insistence on
using expressions that can be identified as a common element
throughout her entire work, is in no way a sign of pretense or
superficiality. Liana Alexandra does not look to refresh her
means of expression with each new opus. She does not agree
subordinating to non-conformist attitudes or chameleonic
tendencies of useless adaptation. True to herself, the composer
aims at perfecting the peculiarities of her artistic temperament.
Music gains significance through the aesthetic of the message
rather than the extramusical conotations. The propensity towards
plain, direct expression results in an economy of means.
Everything is reduced to a language capable to organize and
guide this expression, a language able, at the same time, of a life
of its own, with no further rational engraftments. That may be
the reason why her musical language is in no danger of inflation
or growing excessive ramifications. Whether we are talking of
the composer in her abstract, folkloric, or natural harmonies
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period she would have the same position towards the act of
creation.

Music has to be, first of all, melodious — Liana Alexandra
seems to think — to talk to us through its specific images. This
supremacy of the sound as an aesthetic ferment is a common
element for all periods of creation, even for the serial-modal one
where there is an impending formalization of musical pameters.
The music of the Lyric Sequence for clarinet, trumpet and
piano, Valences for orchestra, Concert for clarinet or
Resonances for piano and orchestra are characterized by a strict
determination and aesthetic satisfaction. This is an interest that
characterized also the period — which we called folkloric — when
the young composer made use of musical sources pertaining to
oral creations or Byzantine culture. Collages for brass quintet,
Cantata Il for mixed chorus and orchestra, Country-land,
country-idea — Cantata for women’s chorus and orchestra,
Incantations 1 for mezzosoprano, flute, percussion and harp,
Incantations 1 for violin, viola, violoncello, clarinet and piano
speak of the temporality of folk and Byzantine music, of the
original way of including them into a certain context. In
Incantations 11, for instance, the composition is based on a
Byzantine melody taken over from the collection of Filotei sin
Agai Jipei, which the composer plays at different speeds, where
the counterpunted music reminds of the very time when the
original sourse was created.

The composer’s fidelity goes even further once the
atmosphere typical of such practices had been created; the
instrument players had to psalmodize vocally — obviuosly in a
counterpunted manner. Arghezi’s poem — in Latin version — has
a double function here, namely to amplify the musical
suggestions and to insert the word, in its capacity as typically
human means of communication: “Redempta aeternitate in
consensu mentis...” (It is worth mentioning that the work had
been awarded the First Prize Carl Maria von Weber, in Dresden
in 1979 and Gaudeamus, in the Pays-Bas in 1979). The free
exercise of the musical language does not contradict the elective
organization of space structures. Modal entities are long
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searched for and explored until the desired ethos is reached. This
is a consistent phenomenon in this stage of creation, when the
composer uses modes taken out of the range of natural
harmonics. Symphony II, Hymns, Two Pictures for children
chorus and orchestra, Symphony IlI, Diacronies, the chamber
music cycle Consonances (I-V), the madrigal ballad The Sun
and the Moon, the fairy opera The Snow Queen or the ballet The
Little Mermaid reveal a world of sounds that are mainly diatonic
even then when the fundamentals (and the first functions of the
range) are suspended through different filtering procedures.
Sometimes, Liana Alexandra seems to be seduced by her own
music, creating a Pygmalion-like relation, where the musical
substance proliferates in agreement with natural laws that do not
let themselves be easily decanted. This is the case of the first
sequence of The Concert for flute, viola and chamber orchestra,
where the inertial impulse of an initial note (C) determines the
progressive involvement of the high harmonies. The section
ends when the composer interrupts the process, as if suddenly
brought back to reality, while preserving the syntax.

The economical use of vocabulary elements is obvious in
the quasi-repetitive creations, where the use of musical spell, the
incantation has more an aesthetic than a practical function.
Repetition has a specuial meaning for Liana Alexandra. In
Consonance 1V for clarinet and tape, music evolves through
reiteration, that is through exhaustion of significances; the
artistic emotion thus created allows for certain inflections that
eliminate obsession. Economy of means can sometimes be
identified with simplicity, with the lack of artificiality and
ostentation or, on the contrary, it can come in the proximity of
simplism, one-sidedness, superficiality. These are traps the
composer avoids with the help of her musicality and sensibility
which are stylistic traits that often cast a shadow on the more
shocking elements not easily accepted by the eye, while the ear
does not share the same impression. This 1s essential in terms of
what Lian Alexandra’s music aims at. And not only her music!
Aural consciousness gets preeminence over receival and
assessment of music, which the composer knows only too well
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when she employs certain formulas — be they well-trodden or
simplist — that sound well and fit best the context. An eloquent
exemple is Symphony IlI, Diacronies, which consists mostly of
textural structures that cannot be, understandably so, entirely
original in terms of creative mode or global effect. In its
entirety, the strength of the work resides in its very musicality of
each and every structure, in the way they are handled and
combined. To all this there comes an additional symphonic
touch, the ease with which the composer articulates the music
flow over large areas — by means of consecutive tensions and
relaxations. This ease derives, to a certain extent, to the very
composing means employed. Textures are a true modus vivendi
in terms of categories of temporal organization. They absorb
monodies, counterpoints or polyphonic fragments only to give
them back under a new identity. Liana Alexandra starts from a
texture which she proposes as immanence of her composing
thinking. As it is the case with sincerity which is the young
composer’s immanence of her artistic creative endeavour. A raw
sincerity, with which Liana Alexandra communicates simply,
directly, effectively: these are attributes that give credit to most
of her works.

Liviu Danceanu
Revista Muzica [Music Review],
No.11, 1983
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A Dialogue with composer Liana Alexandra

- Liana Alexandra, though numbers are not welcome in an
interview, as far as you are concerned they are of great interest,
because the number of national and international awards you
received almost eqauls the years of your age. You have an
impressive record. several important awards such as First prize
Carl Maria von Weber in Dresden in 1979, The Prize of
Gaudeamus Fundation, Beethoven, for chamber music in 1979
and for opera music in 1980; The Prize at the Organ Music
Competition in Magadino-Elvetia, in 1982; Diploma of Merit
for achievements in music composition offered by Who'’s Who in
the World, USA, 1982-1983; The Prize George Enescu awarded
by the Romanian Academy;, The Prize of The Society of
Composers and Musicologists in 1975, 1979,1981,1982,1984,
The First Prize at the National Festival Cantarea Romaniei, in
1981 Ind 1983and the Prize awarded by the Flacdra Magazine
in 1985. It is early 1986 so it would be too soon to talk of even
more awards. What do these awards represent for you?

- I would like to begin our dialogue by first thanking you for
such an overture. As for the awards, well I have never worked
with that purpose in my mind. They have come to me as a gift
my colleagues, at home and abroad, offered to me, thus
highlighting some of my works. Such being the case I do not
think of awards this year either. Achievement in music is so
different from that in sports. What is at stake here is the
capacity to dig deeper and deeper into your heart and
consciousness and I am not talking of centimeters here. It makes
all the difference in the world to feel the joy given by the
appreciation of the players, the public, the critics. If I think back,
most of my works were to the order of different players,
conductors or institutions; when I read letters sent to me from all
corners of the world, I notice the obsessive recurrence of a
phrase that might seem ordinary, namely ,,I love your music”;
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or, there are reviews signed by critics of the most varied stylistic
orientations, which are so commendatory that 1 feel,
paradoxically so, overwhelmed. All this gives me joy but also
makes me anxious not to lose my creative power, not to be able
to obsessively and humbly take over and over again, the same
path, to find my way and unveil my soul, in all its purity, before
my peers. These are my aspirations, but who knows 1if I will
succeed...

- Your presence in the national, European, American,
Australian concert halls is proof of how accessible your music is
to the public.

- Musicologists have analyzed and characterized my music
in the most diversified ways which is very interesting for me as
these are reflections prompted by my music. The quest for an
archetypal order is one of the consistent values of my work,
hence the effort to permanently filter musical phrases out of the
wealth of sounds, that are best chrystalized and closest to my
sensibility. If what got through is true, the audience would
resonate with it, if not, it means my judgement was wrong...
And I humbly start all over again.

- Opera Your works show a great variety from chamber
music to symphonies, oratorios, cantatas, choir music. Is there a
certain genre that you like better?

Yes, there is, the symphonic one. I regularly visit this space.
This is how the five symphonies were born. As to concerts or
chamber music most of them have been to order. We have
wonderful soloists and ensembles worth dedicating our
compositions to. If we were to mention Madrigal of Bucharest
conducted by Marin Constantin and Musica Nova conducted by
Mircea Opreanu or Ars Nova of Cluj-Napoca conducted by
Cornel Taranu or Quartet Voces of lasi would mean to review an
important part of our musical history, as they are closely
connected with many widely known Romanian compositions.
We can also give Aurelian Octav Popa as an example, for the
way he stimulated the compositions for clarinet in our country.
The examples can go on only to keep alive an interesting
discussion on the indestructible relationship composer-artist and
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artist-composer. Then, there were soloists abroad who ordered
different works.

- What about the two operas?

- They are two works dedicated to children based on two well-
known fairy tales by Hans Christian Andersen, The Snow
Queen and The Little Mermaid. Here a fairy-tale like mood was
needed, one accessible to young children, one capable of
grasping the tenderness of Andersen’s language...

- Do you think there is a kind of music that fits our century

best?

- The 20™ century is closely connected to names such as
Enescu, Debussy, Ravel, Scriabin, Prokofiev, Stravinsky,
Bartok, Shostakovich, Schonberg, Berg, Webern, Gershwin,
Copland, Ives and at least as many names of living artists. We
can also approach things from a different perspective, namely if
the too civilized man of the 20™ century is always able to reach
the level of such composers. Culture requires unlimited hard
work and sacrifice. Our century also gave birth to a phenomenon
of musical industrialization. There are, either in store or around,
huge quatities of sound tracks that were deemed as necessary for
other arts or crafts. It would suffice to mention film industry or
televison for which music is part of the whole, not so much an
independent work of art. Then there is jazz or lay-back music
which are symbols of the decades we are living in. They are
there and make the music of our century, irrespective of our
choices.

- Qur composition school is valued all over the world and
the awards of the last years are proof of that. How do you think
our music could be best described? Or our school of
composition?

- As I myself am a result of this magnificent school, I can
only quote from memory what great personalities of our cultural
life had said or what musicologists abroad say clearer and
clearer. Each artistic personality reals laurels which form
together a musican and spiritual wreath that is the inspiration of
the Romanian school of composition and interpretation, among
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the most important European ones. As to the defining features of
our music which had been thoroughly analyzed

Ca produs al aceatei minunate scoli, nu pot decat sa
rememorez ceea ce au spus personalitdti marcante ale vietii
noastre culturale, ceea ce spun din ce in ce mai raspicat
muzicologi de peste hotare. Fiecare ca individualitate aduna
lauri, iar acestia laolaltd formeaza o cununa spiritualad
muzicald ce se incheagd in scoala de compozitie si
interpretare contemporand romaneascd, devenitd astdzi una
din cele importante europene. Cat despre trasaturile
definitorii ale muzicii noastre, care au fost amanuntit
analizate, ar fi necesard o discutie de sine stdtdtoare; ele nu
pot fi schematizate.

In general vd destdinuiti proiectele? Ar fi ultima noastrd
curiozitate.

Nu prea imi face placere sda vorbesc despre proiecte in
general. Unele pot fi finalizate, altele nu.Cu certitudine voi
mai iIncerca sda compun. Ca aspecte, ce au o notd de
actualitate, as mentiona realizarea unui disc, prin intermediul
Artexim-ului, impreund cu compozitoarea Teresa Procaccini
de la Roma, disc ce urmeaza sa aparad atat la noi, cat si in
Italia, unde eu sunt prezenti cu Simfonia a IV-a. In rest
existd ineditul profesiei, cu multe surprize, asa cum a
survenit si acest interviu, in finalul caruia nutresc speranta
de a fi putut sa raspund cat mai adevarat intrebarilor pe care
mi le-ati pus.

Convorbire realizata de
Liana Cojocaru

Rominia Literard,anul XIX,nr.20
15 mai 1986
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Magical Madrigal Music

Liana Alexandra participated in this extraordinary artistic
event with madrigal The Sun and The Moon with talented
Mircea Nedelescu as a soloist. We have to begin by saying that
this poem had an immense success. Liana Alexandra knows
how to create atmosphere and new expressions, associating
them closely with Romanian musical spirituality, highlighting
the melodic inventivity; she knows how to create unparalleled
successions of harmonies to which she adds an impressive
polyphonic and timbral phantasy ...

Doru Popovici
Revista Sdptamdna, Serie noud
[The Week Review, New series],
No.18 (647)
May 6, 1983

A Composer’s Profil

Tuesday evenings are dedicated to a substantial chamber
music season at the concert hall of the Radio Broadcasting
Society; it was in such an evening that an outstanding event
took place, meant to serve the new Romanian music —
transcending to a certain extent their nature, strictly limited to
promoting chamber music.On December 2, we had the
opportunity to hear some of Liana Alexandra’s compositions —
a balanced program, so conceived as to last for a whole evening
— without allowing for a moment of monotony. Doru Popovici,
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who introduced the selection of works created by the active
composer, promised — from his important position in the
organization of the chamber music season at the concert hall of
the Radio Broadcasting Society — that it was a good
opportunity to start organizing such artistic profiles. They were
meant to illustrate the artistic development of some of the most
representative Romanian composers. The initiative was highly
beneficial as it gave each composer who was going to be
represented on the stage the chance to be better known to the
public. If we think back, several years ago the George Enescu
Philarmonic Orchestra initiated a series of chamber music
portraits, including for instance, evenings dedicated to Stefan
Niculescu, Doru Popovici, Adrian Ratiu, Dan Constantinescu,
etc. These events had been highly successful and we are happy
with the Romanian Broadcasting Society’s initiative to resume
it, at another level and in better conditions, which can only be
beneficial to our school of composition that is recognized at
national and international level.

Doru Popovici also had the merit of presenting a general
picture of the composer’s works without making use of a too
sophisticated language. As disciple of masters Tudor Ciortea
and Tiberiu Olah, Liana Alexandra started from a folkloric
streak (easily identifiable in the works included in the program)
of which she made most due to her outstanding composing
craftsmanship: she distinguished herself through her complex
art of instrumentation and orchestration — as the writer of these
lines, I can say that several internationally famous critics spoke
highly of this peculiarity of Liana Alexandra’s works, when
one of her Symphonies was taken into discussion by the jury
awarding the Koussevitzky Prize — she was thus given notable
authority in the use of the most varied musical means of
expression (vocal, chamber music, etc.). In the evening of the
event we began talking about, mention was made of the fresh
atmosphere Liana Alexandra’s music creates, of her use of the
new modalism, of some characteristic contemporary techniques
(randomization), of her keeping her creation straightforward,
without looking artficial. As a composer of opera, ballet,
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symphony, concert, chamber music, chorus, lied and
instrumental pieces she distinguished herself through the
remarkable ease with which she approaches any musical genre.
The many prizes and distinctions she was awarded at important
international contests are prove of that, as is the favorable press
she got both at home and abroad.

A good beginning makes a good ending we can say, as her
talent was manifest since her early works. The truth of these
words i1s illustrated by The Sonata for flute solo created soon
after she graduated from the Conservatory in Bucharest (where
she 1s a professor now). As for me, I was charmed by this
ongoing instrumental dialogue that is both expressive and
challenging (I say dialogue as the flute seemed to be asking
questions which it itself answered), by the always flowing
fragments that ended in blending in a coherent and convincing
thinking. The capacity to keep the audience’s interest, be it by a
thin streak of sounds, without falling into dull sentimentalism
or monotomy is a sure sign of the gift the composer was
endowed with. Cadenza for violin solo (1983) has a sincere
instrumental verve that does not ignore Romantic tradition and
brings a breath of George Enescu’s Ldautarul [The Fiddler
Player] and Impresii din copilarie [Chidhood Impressions] or
Ravel’s Tzigane. Then, the Sonata for six horns (an absolute
first hearing) followed, alternating between festive, either
alpenhorn blown or hunting signals, and foggy, secretive,
forest-like sounds that created a Wagnerian atmosphere. The
composer creates a perfect and compact sound and mood, in
her typical manner of maintaining a certain image, once
established, with no forced or useless attempt to change it.

The String Quartet (1985) highlights, according to the
composer’s own confession, her concern with creating a music
pervaded by ancient folkloric elements, that are presented
sometimes in a condensed form (in psychological terms), other
times in an expanded form. Also presented as absolute first
hearing, the quartet enchants especially through the touch of
roughness and determination that characterizes the forceful
attacks of the violoncello. Allegro Veloce e Caratteristico for
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organ (1985) takes us into an entirely different world. It was
written as a tribute to J.S.Bach, based on a well-known prelude
from the Das Wohltemperierte Klavier [the Well-Tempered
Clavier] which became, in the vision of the Romanian
composer, the core of a dynamic and personal Toccata,
attractive in itself and so fresh that one would not guess it is a
pastiche. There followed the Concert for flute, viola and
orchestra — first, there were two versions, then a third final one
— a work dominated by a certain decorativeness, an atmosphere
of Oriental flavours where we seem to need an enhanced
substance to take us beyond the pleasant sound play — certain
but perhaps limited in its echos.

Symphony 1V, Contemporary Rhythms for 18 soloists
(thus a chamber music symphony), attracts from the beginning
through its combination of light timbres (flute-marimba-
vibraphone-clavier) alternating wonderfully with crisp, biting
rhythms in the second movement, with folkloric, sometimes
even jazz accents — so stimulating and refreshing.

The event ended with the idyllic Images for children’s
choir, that courageously offers the young voices an additional
musical page, conceived ad hoc, written with the attributes of
an unsophisticated appeal.

All this combination of works written for different soloists,
chamber music groups, orchestra or choir had an outstanding
presentation, due to a first rate performnace effort. I would like
to acknowledge, in the absence of the evening’s programme
which is still useful on such occasions, the performance of flute
player Nicolae Maxim, violonist Mircea Opreanu, the group of
horn players (Nicolae Danila and others), the string quartet
Clasic of the Romanian Radio Broadcasting Society organ
player Iles—Maria Reich, violonist Stefan Gheorghiu, the
children’s choir Voces Primavera, conducted by Claudiu
Negulescu, the Symphonic Orchestra of the Romanian Radio
and TV Broadcasting Society, which performed either in
instrumental groups or in formation, according to the
requirements of the a certain work, conducted by Cristian
Brancusi. The effort made for the deep and thorough study of
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the works presented at the event was manifest in the natural
effectiveness and the lack of false pretenses.

It was a successful concert — both in its details and its
general significance — that brought the promise of the
commendable effort to disseminate the best works of our new
music. For the composer, it was a fair reward for a sustained
and restless work to conquer all the horizons of the
contemporary art of sounds.

Alfred Hoffman

Revista Romania Literard
[Literary Romania Review],
Year XX, No. 1, January 1, 1987

Commendable Initiative of the Romanian Radio and TV
Broadcasting Society

Portrayal - Concerts of Romanian Contemporary Composers

These days, a new series of artistic events, namely
portrayal-concerts of different composers, was inaugurated at
the Studio of Romanian Radio and Television Broadcasting
Society. As Doru Popovici — the new and enthusiast
coordinator of the creation workshop of the Radio and
Television Broadcasting Society — explained, the concerts are
meant to capture the diversity of styles, means of expression,
characteristics of the most representative Romanian composers
of the day. Choosing Liana Alexandra to open this series of
events was higly inspired and convincing as she has a
remarkable international repertoire and palette of works, from
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vocal and instrumental chamber music to ample scores of
symphonic and vocal-symphonic music, ballet and opera.

The portrayal-concert at the Studio of the Romanian Radio
and Television Broadcasting Society covered a well-chosen
selection both in terms of chronology and artistic personality.
Mentioning the titles of the works presented is enough to give
an 1dea on the amplitude of the large territory covered by
composer Liana Alexandra: Sonata for flute solo, Cadenza for
violin solo, Sonata for six horns, String Quartet, Allegro veloce
e carrateristico for organ, Concert for flute, viola and
orchestra, Symphony 1V, Two Images, cantata for children’s
choir and orchestra. If we emphasize that some works were first
hearings and most of the programme consisted of recent works
(1983-1986) we would have the complete picture of the
originality of this portrayal-concert. Mention should be made of
the outstanding performance of the players (Mircea Opreanu,
Nicolae Maxim, Ilse-Maria Reich, Stefan Gheorghiu) or of
famous groups such as the Chamber Orchestra of the Romanian
Radio and Television Broadcasting Society, Voces Primavera
Choir, Clasic Quartet under the baton of such extraordinary
conductors as Cristian Brancusi and Claudiu Negulescu.

Is there a typically feminine in music? This is the question
that lingered over the almost three hours of music offered by
Liana Alexandra to an experienced, enthusiastic and highly
competent audience. Indeed the solo pieces for flute or violin
but mainly Symphony IV and Concert for flute, viola and
orchestra captured the lyrical, bright and noble streak in the
young composer. She has a special propensity for the
Romanian traditional music pervaded by that unique feeling we
call dor [longing] that is present in all her works. It would be
wrong to believe that dramatic tension is missing or that it is
present by accident (the Quartet, for instance, has an irrestible
concentration of inner strength) but the most convincing pages
are pervaded by an innate sensibility. Her peers are surprised
by the mature thinking, the skill in handling the means of
expression, mastering a rare orchestral craftsmanship,
virtuosity in handling each instrument; Liana Alexandra
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listened carefully the Romanian melos, which she melted in a
variety of forms and languages. Her constant thirst of knowing
folklore and the artistic achievements of the time is something
one becomes aware of with each musical page. The portrayal-
concert Liana Alexandra was not only a delight for the
audience but also the victory of a composer who i1s the pride of
the Romanian school of composition.

Viorel Cosma
Informatia Bucurestiului
[Bucharest News, daily],
Year XXX1V, No.10 302, December 1986

Chronicle of a Disc
Incantations, geishas of the world

It is September. It rains cats and dogs, to make me forget
or for us to wipe away the last traces of a summer love.
September. Cranes in phosphorescent flocks ... bride-like
migrating birds ...that fly through our foggy windows left open,
thinking, perhaps, that they were flying towards warmer
countries. The wild flowers in vases look somewhat Oriental,
like geishas, maybe. Full moon in September. The fine rain
drizzels as if in an attempt to blindfold me, to make me stop
looking for you. What it does not know (of my extravagances!)
is that [ am able to wipe away — from the first dream — the salty
tear of the fall. I can summon spring by only thinking of its
blue ribbons — as Morike would say — waving in the wind. Or I
can hear, as grass blades hear the fairy light cascade of the
Moon, Incantations 1l by Liana Alexandra, chamber music for
clarinet, piano, violin, violoncello and percussion. The morning
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after a sleepless night, consumed like a cup of p01son1ngly
sweeet champaigne. Green-eyed September as spring in
blossom and Liana Alexandra’s Incantations II (1978). Sisters
of the consonances that damn with their chords the classical
tonal relations of Symphony III Diacronies, of the Concert for
clarinet, of the Resonances for piano and orchestra, Sonata for
flute solo, Music for clarinet, harp and percussion and, why
not, of one of the most beautiful fairy-tales, now an opera for
children - the Snow Queen.

September in pursuit of the cranes blowing in the wind,
falling slowly to the ground, white as brides the way I saw
them through my snow-white with sleep eye lashes. Foggy
morning in the windows the cranes are rushing into in their
crazy idea they were flying to warmer countries. Incantations 11
— airy geishas repeating over and over ostinato formulas,
amplifying them up to unimagined tensions. Its repetitions, a
flock of cranes or butterflies, with parchment-like wings, that
return only to rise again along the endless column of a Psalm
by Arghezi up to a state of bliss: “redempta aeternitate in
consensu mentis, Novo ritu cithara personet”...The sounds
made by the players — cause the blue ribbons of spring to
vibrate — performed by Musica Nova group — wonders at
September time. It rains cats and dogs.

Anca Romeci
Revista Sdptimdna
[The Week Review], New series, No.37 (770),
September 13, 1985

The Rise of a Composer

During Edition IX of the George Enescu Festival, The
Snow Queen, a concert-opera by Liana Alexandra had its
premiere at the Concert Hall of the Radio and TV Broadcasting
Society, on September 17, Thursday evening. It was an
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important moment both for the young composer and for the
Romanian contemporary music. This is so because The Snow
Queen means for Liana Alexandra approaching music for
children, a genre somehow neglected by contemporary
composers, while for Romanian music it represents a much
needed refreshing of the repertoire of the genre. Located at a
point of age confluence due to its forceful appeal for peace,
love and good understanding, Liana Alexandra’s opera gets
even more, finely tensed dramatism.

In announcing the event, media talked of the significance
of this composition. Alfred Hoffman wrote: “Liana
Alexandra is a composer who acquainted us with
international success after international success these last
years...that THE SNOW QUEEN was included in the
program of George Enescu Festival is once more proof of
the undoutebtable value of her work”.

On the other hand, the success of this concert-opera is not
the only one the young composer had this year. The Prize of the
Union awarded to her for the Concert for flute, viola and
orchestra — that had its premiere on April 21, also on a
Thursday — emphasized once more the talent as much as the
efforts made by the composer. The premiere of the opera - a
command of the Uppsala University in Sweden — was held in
Uppsala, conducted by Ilarion Ionescu Galati (soloists
Veronica Berkes and James Horton, USA) and had an
exceptional press from the Amercian critics. Jan Kask said in
an article published by UNT: “Unusual constelation, in terms
of combining both soloists and instruments in the orchestra.
The audience clearly concentrated during the hearing”.

Carmen Stoianov
Suplimentul Literar Artistic al Scanteii Tineretului
[Literary and Artistic Supplement to daily Scanteia
Tineretului), Year I, No.15, December 27, 1981.
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Small Antology of Young Art
Liana Alexandra

What really impresses in Liana Alexandra’s compositions
is her musical thinking, how she succeeds creating, while
mastering the important lessons learned, such a clear, coherent,
beautiful and highly original work that unifies with
professionalism seemingly opposed categories and paradoxical
musical stances.

It is not my intention to make aesthetic remarks, because I
would need different analyzing tools in this case, and I do not
wish to make purely musical appreciations — as there have been
written so many studies, chronicles and articles that dissected
and interpreted the composer’s work — as it is not my wish
create the image of a rush of extra-musical findings deriving
from filtering some hearings through my own sensibility.

Each of Liana Alexandra’s works strongly enforces its
own imagery, its own form/contents ratio, its own consonance
and succession of movements, its own timbral Universe.
Nevertheless, each and every one of them integrates into a
musical complex, characterized by an ongoing progressive
enlargement. A complex pervaded by a strong harmonic
vocation that lays down its own value system. Symphony III,
Diacronies (harmonies for world peace), for instance, is
characterized by an outstanding harmonic flow, by a melos
with dramatic inflections that create a tense situation both at
concept level and in terms of purely formal manifestations. The
intention of expression is obvious and the Neo-Romantic label
that could be put on Diacronies deriving from the very
phraseology and symbols used — the Symphony has amplitude
and craftsmanship, powerful, vitalistic  orchestration
(remarkable, perfectly mastered orchestration has always been
one of Liana Alexandra’s constant values), inducing a ballad-
like mood, a freedom of inner movement that implies
outstanding mastering of means — modulation and accord
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intersection or ampler harmonic correlations. Diacronies reveal

such an organizing force.

- I want to speak to the audience but that does not mean I
am spiritually lazzy. I wish I had a manner of composing
that comes natural to me and that has a powerful
emotional character at the same time.

- At a time when experiment is highly common, when
sensibility and habits of the melomaniac public are
sometimes downright abused, you write music that is
appreciated by critics and public as well. To me this is quite
an achievement.

- It is my belief that at present, artistic experiment is no
longer the criteria for artistic value.

I cannot help noticing yet again the great associative power
the composer shows — I confess that the final part of Symphony
IIl has given me, with each hearing, the impression of a
refined, many-sided aggravation, reminding me of Berlioz’
Symphonie fantastique and making me think this is one of the
greatest pages in Romanian music. A true melodic fascination.
She makes me think of Pascal Bentoiu’s statement: I consider
that the extraordinary feeling the public nurtures for a certain
melody is a remarkable phenomenon. It should be the main
concern of the composers who often let themselves be
distracted by other aspects — fascinating, no doubt — of their
work.”

While distilling traditional Romanian sounds of a great
purity, in her own manner, the Concert for flute, viola and
chamber orchestra relies heavily on the force of repetition,
more precisely on creating emotions, exacerbating artistic
sensibility and obsessive repetition of themes by uncovering
musical networks, in an attempt to detail down to the last shade
and cast a gaze penetrating to the last fiber. The Concert for
flute, viola and chamber orchestra, a command from the
Upsalla University, is, in fact, a work of amplitude in which
idea takes the most diverse musical forms. Making use of an
aven retro style, the concert illustrates the composer’s artistic
ambition of creating along vertical coordinates, not obeying
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patterns or prejudices, maintaining herself on an aesthetic
position of maximal receptiveness. Complex, impressive, the
concert is a true revelation that reminds me of Wittgenstein’s
wonder that ,,it is what it i1s”! Or the opera for children The
Snow Queen that 1s a melodic fairytale of overwhelming
harmonic richness.

As far as I am concerned, I talked with Liana Alexandra of
concerts and the way Romanian music is received abroad, of
arts’ sincretism, of her padagogical activity at the
Conservatory. In a cool fall morning at the editor’s office of the
Suplimentul, we were trying together with Miruna Ionescu to
travel back in the history of art making comparisons between
literature, music, painting and theater.

I am not convinced I would be able to pass to you all the
artistic awe Liana Alexandra inspired to me. All I could say
would be bits and pieces, a fraction out of the whole.

She could be best represented by her work — diverse,
remarkably professional, by the hundreds of musical pages
written and offered to the audience or waiting to be yet written.

In fact, noboldy could tell anything about Liana
Alexandra. Not her friends, not the articles she signed or her
students, not even herself. It is only her work, that seems
already detached of the incredibly young and nice person she
is, her work in its entirety and crystal-like structure that could
do it, her work of which I would not hesitate saying it is simply
wonderful.

Cleopatra Lorintiu
Suplimentul literar-artistic al Scanteii Tineretului
[Literary and Artistic Supplement to daily Scadnteia
Tineretului], Year 111, No.42 (108), Sunday, October 16,
1983
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Always in the Spotlight

- I had a very good season — composer Liana Alexandra
confesses; she has got 12 national and seven international
awards for a wide range of musical genres, from chamber
music, to symphonic, cantata, opera, choir music. I
participated in the final stage of the National Festival
Céntarea Romdniei with opera In Labirint [In the
Labyrinth], performed by the artists of the Opera House in
Timisoara, with Symphony VI Patria Eterna, a first hearing
performed by the Orchestra of the Radio and TV
Broadcasting Society conducted by Paul Popescu, Larghetto
for string orchestra, with which I got the second prize at the
international composition contest in Mannheim (West
Germany).

- Indeed, a ,,rich harvest” meant to reward a great composing
effort and a plurivalent talent.

- Truth is that for me, as an artist of our time, composing as
response to social demand is composing according to my
own consciousness. The public, especially the young one is
very open to the music that is made nowadays. This is
important for the composer as it gives him the opportunity to
listen and compare his work with others, as each concert
begins with a contemporary work, as there are many events
organized, gala concerts, composing portraits under the title
Muzica romdneasca in actualitate [Romanian Music Today]
or as the George Enescu International Festival itself includes
in its program Romanian contemporary works, which not
even countries with great musical tradition succeed in doing.

- Your opera In the Labyrinth was included in the program of
the former edition of the festival, on a libretto by George
Arion, and they were both highly appreciated by experts and
public. A line caught my eye from the chronicle signed by
critic Edgar Elian, published in Romanian News: “Highly
accessible music, which is modern and elevated at the same
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time, music that harmonizes well with the mood of the opera,
now tensed, next relaxed, enchanting”.

- Opera music has a humanistic message — man’s struggle
with himself , for finding truth or beauty. Generally
speaking, Romanian school of music became known due to
the rhythmic and modal structures it explored, pertaining to
Romanian ethos. This is all the more true as we belong to a
country, a spirituality where the cultivation of this sound
universe is the spiritual homeland in which I express myself
best, with greatest clarity and sincerity.

Octavia Treistar,
Almanahul Femeia
[Women’s Almanac]
1990, p.44

Tudor Ciortea — on Music and Musicians

“It 1s a great satisfaction for a teacher at the end of his
pedagogical career to watch the flight ever more sure and high
of his former students.

A place apart amidst such students is clearly held by
composer Liana Alexandra.

I appreciated her even as a student of the courses on
Musical Forms and Composition at the Conservatory; she
confirmed the qualities I saw in her through the works she
created later, which were received very well by our
melomaniac public. The composer who is also a professor
nowadays knows only too well what she wants and she wants
what she knows; that is, she always has a very clear plan of
what she intends to do. The power and fervour she puts in her
creations are remarkable.

I would like that she let herself be more open to the
whisper of her inner artistic sensibility in future so that her
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talent passed more easily through the commandments of
reason. Which, on the other hand, can be felt in the
development of young composer Liana Alexandra”.

The idea of such a selection, an outcome of a large number
of notes and manuscripts, succeeds, we hope, meeting our
intention, namely to bring among us again Maestro Tudor
Ciortea, the wonderful and bright artist who had come to
discover music along his lifetime through study, work and love.

Grigore Constantinescu, Ph.D.
Revista Muzica
[Music Review]|, Serie Noud [New Series],
Anul V [Year V], No.1 (171), January-March 1994

Trio Modus or the Authority of Value

TRO MODUS offered an outstanding recital marking, not
long ago, the inauguration of the musical season at the Muzeul
Memorial [Memorial] Dimitrie and Aurelia Ghiata. TRO
MODUS - is the only wind instrument trio in the musical
landscape of Bucharest and held a concert of Romanian and
Belgian contemporary music in the highly spiritual ambiance of
the museum.

Organized under the sponsorship of the Muzeul National
de Arta al Romaniei [National Art Museum of Romania] and of
the famous Academie Européene des Arts, this new Evening of
the Memorial Dimitrie and Aurelia Ghiata brought together, in
a unique synthesis, the world, so varied and full of passion, of
contemporary artistic phenomenon. Music and painting have
both contributed to creating a beautiful cultural atmosphere —
which was, nevertheless the explicit intention expressed by
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composer Liana Alexandra, organizer, life and soul of the
concert cycle organized here.

The honorary prize went to TRIO MODUS (established at
the initiative of bassoon player Vasile Macovei, with
Gheorghe Scutaru - flute, Florin Ionoaia —oboe as guests),
that brought together enthusiastic musicians who allowed us to
get a place in the world of contemporary sonorities ....

No doubt, attending contemporary music concerts is a way
of understanding the mistery of the special language it uses to
convince and charm the audience. The lack of ostentation was a
must in the performance of the Trio for flute, oboe and bassoon
by Liana Alexandra. It was completed by an understanding of
the consonant structures of this work, the subtle and varied
colour of the sound texture. Composed in 1991, this Trio fits
into the wider range of Liana Alexandra’s interests in chamber
music. I could use as an example, Images interrupted for wind
quintet, Sonata for six horns or Sonata for flute, works
characterized by the same consonant language. Trio for flute,
oboe and bassoon was performed with a finesse and
interiorization that had their roots in exemplary beauty of the
soul and seriousness ...

Marina Preutu, Cultura Nationald
[National Culture],
No.20, October 3-5, 1996, p.8

Mausic and Mathematics

Finding out that a new book on music was published,
moreover one on theory, it is a common reaction to suddenly
start talking of the weather. Once in a while though, we have
the opportunity to bump into such a book, that is not only
interesting but enthralling too, compelling us not only to read it
but to get totally involved in it as well.
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The well-known composer and Professor of composition at
the Music University in Bucharest, Mrs.Liana Alexandra, wrote
such a book. Componistica muzicald - un inefabil demers intre
fantezie si rigoare [Music composition — ineffable approach
between fantasy and rigour], (Universitatea de Muzica din
Bucuresti, 1999 [Music University in Bucharest]), is a well-
documented and perfectly integrated study of the relation
between music and mathematics; not only the mathematics of
harmony and harmonics, of form and function, of rhythm and
measure number but a synthesis of all these where the sum total
1s so much more than the composing parts.

Though rather thin, the volume leads us from Plato (the
music of the spheres, the golden section) and Aristotle
(catharsis through music) to the fascinanting theories of the 1%
century before Christ (where the reader waits breathlessly for
an opportunity to experiment with the theatrical vessels of
Vitruviu Pollio), to a system of harmonic, rhythmic, structural
and integral analysis based on Fibonacci’s series but mainly on
the magic squares.

The system reminds of Schencker’s analysis compared to
which it is more subtle and complex. Professor Alexandra
offers strong arguments in support of her system that could be
used equally successful in analyzing the music of composers
such as Bach, Mozart, Beethoven, but also for an Enescu,
Messiaen, Feldman, Stockhausen or for the music of today.
Using lots of examples, the volume allows the reader to interact
with the hyposthesis developed, which is again a plus
compared to the usual treaties on advanced theory.

But, above and beyond all this, Professor Alexandra does
not forget, not even for a moment, the first rule of music,
synthetically expressed in the following quote from Pierre
Schaeffer, which she used as motto of the entire work: ”On
peut tout réduire a des nombres,y compris la musique de
Beethoven. Mais nous n‘entendons pas de nombres, nous
entendons de la musique.*

I recomend this book not only to students interested in
advanced theory but also to those who, despite having
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graduated from speciality studies, have not lost their
intellectual curiosity as well as to the melomaniacs who wish to
get a fresh and fascinating perspective of the musical
structures.

Scott Tinney (USA)

Actualitatea muzicalda [Music Today], Year X, No. 22
(I/June)

Romanian-Belgian Musical Confluences

Pastorale for oboe and piano by Liana Alexandra offers the
charm and tranquility of a catching narrative. The sounds
reminding of the wooden plate tapped to summon people to
church, suggested by the sonorous drops of the piano in the
counter-octave, lay the lawn on which the oboe steps in. Its story
begins, paradoxically, in a timbre imitating the warm tone of a
far-away trumpet. This sound, mimetically rendered, does not
announce anything, but gathers dense layer after layer, swarms
of harmonious sounds that create a true sonorous sultriness. The
same instrument gets later the timbre of a folk music one
(maybe a taragot [traditional Romanian folk music instrument]).
During the central part of the Pasforale the oboe steps nervously
to and fro. Everything is pervaded by bird song (Olivier
Messiaen), by aqua music (Claude Debussy), where the fulnic
[aprox. Alpenhorn] casts its shadow, reminding of the middle
section of Sonata IlI for piano and violin in Romanian folk style
by George Enescu. At the end of the Pastorale for oboe and
piano by Liana Alexandra, the circle closes, it is peace again. It

206



is a highly original music that urges you to hear it over and over
again in order to enjoy its beauty.

Marcel Frandes
Revista LiterNet
[LiterNet Review],

November 25, 2008

CD-Spektrum Kurtzgefasst

It 1s such an act of courage to compose a symphony nowadays.
Romanian composer Liana Alexandra is but ready to do it —
symphonies 6 and 7 are already recorded on a CD that was
realized with a lot of love. The recordings were made, at a high
professional level, at the Romanian Radio and TV Broadcasting
Society, comparable with famous brands in the industry. The
booklet is synthetic, offering all necessary information in a
limited space. From the musical point of view, these works
show certain similarities with Baltic poetry, but mainly with the
Scandinavian one — which is somehow surprizing, nevertheless
a pleasure to know them. It goes without saying that this
composer has a perfect orchestration, mastering the symphonic
machinery with virtuosity. Post-Romantic sonorities elude
description in the absence of a more ample analysis. Liana
Alexandra always offers a sensibility that is sure to discover the
most ingenious combinations among melodic motives and
metric-rhythmical structures.

Constanze Holze,
VIVAVOCE, Frankfurt/Mai, December 2001
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Press Reviews

e Artistic peronality, endowed with a fine sense of the
form, based on contrastive elements, which 1s well-defined
especially in orchestration (Revista Muzica Bucharest) [Music

Review, Bucharest]).

e Liana Alexandra proved along the years that she masters
a well-established composition technique. Helped by musicality
and imagination, this technique helps her to get the best results
with any music groups she works. (Contemporanul,

Bucharest).

e With each new composition, Liana Alexandra is placed
at the top of her generation of Romanian composers, with the
international awards proving the ascending evolution of this

devoted composer (Flacdra, Bucharest).

e [iana Alexandra is seen as the best Romanian composer
of her generation. Her composition vocabulary is varied
covering from random techniques to ample lyrical melodies,
based on folk elements of her culture (Grey Youtz, The
Michigan University, USA)

e [iana Alexandra’s music is full of warmth and original
melodic elements wonderfully brought together by an ample
dramatic spirit. Her ineffable and imaginative orchestration is

amazing (Arbetarbladet, Gevle, Sweden).
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e Liana Alexandra excells her colleagues and proves
wrong the still existing prejudice concerning women. Her works
are the result of a subtle and unusual processing of the
Romanian folklore that combines avantgarde and tradition.
Surprising connections emerge between the Romanian hora
[Romanian folk round-dance and music] in fast tempo and the
Ligetti type melodies, between doina [elegiac song, typical of
Romanian lyrical folk poetry and music] and a pleasant

Expressivo (Frankfurter Allgemeine Zeitung, West Germany).

e [iana Alexandra proved her pre-eminence at
Gaudeamus. Many composers came at Gaudeamus this week,
but Liana Alexandra was touched by a state of grace — huge,

rich, extravagant, highly inciting, an outstanding existence

(NRC Handelsblad, Amsterdam, the Netherlands).

e Due to their lack of attention, musicians in the West
often believe that the entire Eastern world is a musical monolith,
far behind the time and isolated from the rest of the world.
When you meet a composer such as Liana Alexandra you just
have to review all those precious prejudices. Liana Alexandra
eludes the description as either traditionalist or avantgarde

composer (Robert Finn, S.U.A.).

e Brief words of praize for a remarkable work. It is about a
composition by Liana Alexandra, a transfiguration of Romanian

folklore, remarkable through her steady -craftsmanship,

209



fascinating in message. It is worth mentioning that instrumental
virtuosity serves music (Revista Muzica, [Music Review| West

Germany)
Alexandra, Liana (Moraru)

(b Bucharest, 27 May 1947). Romanian composer. She studied
composition at the Bucharest Academy of Music (1965-71)
with Tudor Ciortea and Tiberiu Olah.  She took up a career in
university  education, teaching orchestration, musical
form and composition. She 1s a prolific composer, in her
element with  orchestral and chamber music, employing
repetitive  and evolving techniques, with melodic lines
which suggest lyricism

and meditation. Her instrumentation uses a palette of delicate,
pastel colours.

Her confident handling of minimalist techniques is shown in
chamber works such as Colaje (‘Collages’, 1977) and Incantaii
II, no.2 (‘The Enchanted’). Certain works combine
mathematical thought with the spontaneity of Byzantine song
and Romanian folk music. Virtuosity is an important feature of
her concertos, including those for clarinet (1974), viola and
flute(1980) and piano four hands (1993).

Grove’s Dictionary for Music and Musicians (England,2009)

Octavian Lazar Cosma

Each Style Targets at a Certain Group

Accessibility of contemporary music is not a special issue.
Each musical genre targets at a certain type of audience. Each

style addresses a certain group of intellectuals. There is always
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a spiritual discomfort when a pattern is forced on a civilization
that does not have tradition in the imposed pattern. Then, at
historical times, when something new appears, it is only natural
that the experiment be made on a small group. In our country,
20™ century music is less included in the concert programs not
because of the audience but mainly out of financial or legal

reasons related to copyrights.

The editor has the right not to approve a certain public
performance. This way, the issue of the accessibility of
contemporary music is an open topic. As for me, I have always
had success in the United States where I was given an
international licence number in 1980. Americans agreed that I
compose in Romanian style, gladly performed my works and
have always been supportive. In the Buddhist world I have no
success because there, the national touch has to disappear, you
are not allowed to compose in a consonant or modal-tonal way
and public succes 1s considered superficial. So, everything is

relative...
Liana Alexandra

Actualitatea Muzicald [Music Today],April 2004
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I only got to know
LIANA ALEXANDRA
through her performance recordings
and those were splendid artistic achievements.
She was inspiring to
those musicians working in her vicinity.

Chris Chafe

Director, Center for Computer Research in Music
and Acoustics (CCRMA),

Stanford University, USA

Duca Family Professor
https://ccrma.stanford.edu/~cc/pub/pdf/cv.pdf
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I had the great pleasure to become familiar with
Liana's creative work during our review of the
submissions for the 2007 Visual Music Marathon.
I was immediately captivated by
Liana's animation and the highly creative means by
which she made use of the software that it employed.
I will long remember the striking sonorities and the
accompanying imagery in her work and expect to
return to it many times in the future.

Dennis Miller,
Artistic Director,
Visual Music Marathon
Northeastern University, Boston, USA

http://www.music.neu.edu/faculty-staff/entire-
list/dennis-miller/
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ADIEU a LIANA ALEXANDRA

C’est avec grande émotion que nous avons appris en
Belgique le décés de Liana ALEXANDRA qui, avec
son mari Serban NICHIFOR, était membre
d’honneur de I’Union des compositeurs belges.

Des liens d’amitié particuliérement féconds avaient
été établis depuis plusieurs années entre musiciens
belges et roumains. Grace a la défunte, épaulée par
son mari, de nombreuses manifestations de grande
qualité ont été organisées a Bucarest pour les
créateurs belges. Liana ALEXANDRA y participait
avec talent et enthousiasme, mettant toute sa
compétence au service de ses confréres, présentant les
ccuvres des compositeurs ou les jouant elle-méme au
piano.

Sa production personnelle est abondante et variée.
Elle a abordé tous les genres avec succes. En
témoignent les nombreuses exécutions de ses ceuvres,
non seulement dans son pays mais aussi a I’étranger,
ainsi que de treés beaux enregistrements qui nous
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permettent de prendre connaissance de son important
travail.

Cette figure si attachante de la musique roumaine,

bien trop tot disparue, laisse de profonds regrets,
largement partagés par ses nombreux amis.

Jacques LEDUC

Membre de I’Académie royale de Belgique.

http://www.newconsonantmusic.com/composers/leduc jacques.
php

In memoriam Liana Alexandra

Lorsque nous parlons de quelqu’un a un temps passé, nous
pensons aux images qui nous habitent la mémoire, signe que cette
personne n’est pas oubliée. Lorsque nous parlons de quelqu’un au
temps présent, nous sommes dans un rapport de ’unité temporelle
entre passé et futur. La personnalité de la regrettée Liana Alexandra,
durant I’évocation par sa création artistique, joint la réflexion dans
la conscience a une création qui a ses origines dans les points
temporelle passés, en restant dans le domaine de la culture dans un

éternel présent.
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N’importe quel ceuvre d’art béni avec la richesse de la vertu
esthétique, dépasse n’importe quel limite temporelle. Mais, les
créations musicales et les études musicologiques appartenant a Liana
Alexandra sont circonscrite a un patrimoine culturel immortel,
laissés comme héritage par la regretté compositrice pour les
générations qui vont suivre. Son ceuvre restera un témoignage
ineffacable a qui s’ajoutent les souvenirs de ceux qui I’ont connue
personnellement, soit comme des étudiants, soit des collegues de la
méme catégorie professionnelle.

Personnellement, je me souvienne de la regretté maitre autant
par ses contributions remarquables dans le domaine de la création
musicale, aussi bien que par ses connaissances renseignées avec
générosité a tous qui ont déchiffré le mystére des formes et des
analyses musicales. Pour cette grande personnalité culturelle
P’architecture musicale a constitué la base de ses propres créations
construites avec talent et amour pour la musique.

Liana Alexandra rejoint D’indivisible — la création qui est
circonscrite a D’unicité — avec la valeur, ayant importance non
seulement dans le champ de la conscience sociale (1a compositrice se
réjouissant encore du temps de sa vie de la reconnaissance
internationale), aussi dans le sommet de I’hiérarchie de D’art et
culture sans frontiéres. On ne se peut pas parler de Liana Alexandra
au temps passé parce que la compositrice il y a en présent par son
ceuvre musicale et la littérature scientifiques de spécialité; toutes ces
contributions totalisés des véritables degrés vers la spiritualité ayant
I’origine dans la création artistique.

En permanence préoccupé de la vie musicale, ayant une vive
attraction vers I’état intellectuel et affectif intense, Liana Alexandra

reste un exemple qui brille par son ceuvre, pareil un cierge qui est
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brilé avec une intensité qui I’a dévoré prématurément sur le
sanctuaire de la musique. En fait, dans I’Antiquité, le sanctuaire était
le lieu de sacrifice et je me souvienne que le grand compositeur
Stefan Niculescu m’a dit que la route du musicien ferme d’aller
jusqu’a but sur son chemin prédestiné est un Calvaire.

Personnellement, je crois dans la résurrection du créateur par
son ceuvre, je crois que tout qui reste comme le souvenir d’un artiste
sont ses ceuvres, parce que si ’homme n’est pas parfait, la musique
peut accéder vers la perfection, grace a ’harmonie qui est apporté au
milieu des gens. Si ’homme est mortel, le langage musical est éternel.
Mais le miracle de la musique se produit seulement lorsqu’il y a une
consonance parfaite entre ceux qui sont les créateurs de la partition
et ceux qui interpretent et I’écoutent, respectivement quand on se
produit une balance entre le plaisir de compositeur de s’offrir aux ses
semblables par ’art des sons, et le plaisir des auditeurs de recevoir
du message de la culture. En ce qui concerne Liana Alexandra, ce
rapport est I’un d’égalité.

Une pensée spéciale de reconnaissance pour toutes les belles
choses qui la regretté maitre les a fait pour la société, dans le
domaine de création musicales, aussi dans la recherche de
musicologie, restera en permanence dans les cceurs de ceux pour qui
le Professeur est un dirigeant, un mentor qui transforme graduel par
ses connaissances et sa préparation de spécialité, le disciple musicien

dans un professionnel.

Requiem aeternam Liana Alexandra.

Adrian Mociulschi R
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In memoriam Liana Alexandra

C’est avec une profonde reconnaissance que je pense
a cette admirable femme qu’était Liana Alexandra,
travailleuse infatigable au service
de la musique d’art actuelle.

Le role qu’elle a joué en tant que compositrice,
interprete, pédagogue, musicologue et organisatrice
de concerts peut difficilement étre exagéré.

En paroles et en sons elle n’a arrété de créer et de
stimuler des initiatives pour propager
la nouvelle musique consonante.

Elle s’y livrait avec enthousiasme et embrassait de
bon coeur la musique de ses collégues compositeurs

de différentes régions de notre planéte.

Elle dépassait ainsi les réflexes nationalistes et les
esthétiques fondamentalistes.

Liana Alexandra avait une ame cosmopolite.
Je n’oublierai jamais les services qu’elle a rendus a la
musique belge et a 1a mienne en particulier.

Merci de tout coeur, Liana.

Raoul De Smet
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Compositeur,
President de la Fondation ORPHEUS, Antwerpen

I met Liana many years ago, listening to play her
instrument.

Divine, who ran with her hands on the keyboard, with
its clear sound.

I also knew She was also a composer and I asked
about her works.

I received them soon and a new world opened for me
with this music: her works were filled with music,
She used the instrument with great elegance and
asked it to be expressive.

The musical expression was her strength.
I will miss her force, a force that will remain in me, a
force that has made stronger my feelings toward
music.

With great honour,Thanks Liana.

Your Italian clarinetist Arbonelli Guido
(Gaudeamus winner 1995).

http://www.arbonelliclar.it/arbonelli.htm
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I got to know
LIANA ALEXANDRA
a little over the internet through
my music notation software.
I was flattered by the interest shown by such

an eminent musician,

and in conversation with her,
rapidly came to realise

how warm and friendly a person she was.

She will be much missed.

David Webber

Mozart Music Software

http://www.mozart.co.uk/
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Seulement quelques fois j'ai eu I'honneur et le
plaisir de collaborer avec Madame

LIANA ALEXANDRA.

Elle m'a laissé l'impression d'une personne de
rare culture, d’étre une excellente pianiste a cote
de son mari violoncelliste, et, avant tout, d’étre
une compositrice munie des impressionnantes
connaissances professionnelles et d'une
sensibilité a chaque son dans des ccuvres qu'elle
composaient ou qu'elle interprétait.

Piotr Lachert

Compositeur
http://www.lachertfoundation.eu/
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WONDERFUL MEMORIES ABOUT A MARVELLOUS DREAM

[twas the greatest privilege of my life to be an
Internationa Visitor, in the year 1983. | have wonderful
memories about the people | met then, about their warmest
hospitality and generosity. The program was exiremely
varied, offering me the opportunity to attend outstanding
events. In a so short artidle, itis difficut to write about it
al. The purpose of the program that took me there as
established by the US Congress, was “to increase mutual
understanding between the people of the United States
and the people of other counfries by means of educationa
and cultural exchange;...and thus to assist in the
development of friendy, sympathetic and peaceful
relations between the United States and the other
countries of the world".

So, | remember with much emotion attending a
session of the United State House of Representatives,
visiting, and offering my compoesitions to, the Library of
Congress, giving an interview for the Voice of America and
an interview at the John F. Kennedy Center for Performing
Arts, the famous festival at Tanglewood, meeting with the
Cleveland Press (Cleveland Plain Deder, where | also
had an interview), the Oberlin Schod of Music, the finest
summer music camp in Interiochen, Michigan. In
Cdlifornia, | had the opportunily to attend dasses al
Stanford University, at the Center for Computer Research
in Music and Accoustics, to have a conference at the
Conservatory from San Francisco and Berkeley University,
the privilege to know personally the famous composer
William Kraft, and also Charles Boon, and to visit the
UCLA. Afterwards, in Texas, the experience was not so
much music, but a visit at Southfork, an aircraft plant, a
meeting with the critics of Ddlas Moming News, with the
very important composer Donald Erb. In New York, |
visited Julliard Schod of Music, | had meetings with
publishing houses, with famous composers George
Crumb, Steve Reich, Phillip Gass, David Koblitz and also
visited Lincoln Center and Camegie Hall.

Many years have passed, and | have maintained
all this ime—as much as it was possible— the wonderful
conneclions the program allowed me to make and | have a
great nostagia to repeat this unique and prestigious
experience of life.

GOD BLESS AMERICA!

Dr. Liana Alexandra, Composer
Intemational Visitor Program Alumna
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In September 1982, | had the extraordinary privi-
lege of participating in the International Visitor Pro-
gram through the United States Information Agency.

Thus, | had the honour of getting to know directly the activi-
ties of some famous American instituions: the US Library
Of Congress, the John F. Kennedy Center for Performing
Arts, the Institute of International Education in Washington
D.C., the New York Philharmonic, the University of llinois
at Urbana —~Champaign, the Stanford University Center for
Computer Research in Music and Acoustics, the Cdifornia
Institute of the Arts, the University of New Mexico, the Uni-
versity of Michigan at Ann Arbor.

This is how | got to meet with a number of great
persondities: Mircea Eliade - in connection with my opera
« Miss Christina », composed to his libretto, Alan Mandell,
William Malm, William Albright, Barry Schrader, Rodney
Oakes, Morton Subotnick, Joan La Barbara, Savatore
Martirano,Chris Chafe, Brian Fennely, Ben Johnston, Scott
Wyalt, Karl Hinterbichler, Leslie Bassett, Herbert Brun,
Andrew Newell, Sever Tipei, Gheorghe Costinescu, Valen-
tin Hirsu, Carl Stone, David Koblitz, Pau Hiemstra, Julie
Donat, John Hass, Ruth Sickafus, Bill Topd sky.

This 35-day visit infuenced my life and has conti-
nued to do so. | hold in my memory the wonderful narra-
tive of this trip and, in 1986, | composed my two American
Symphonies, which were much appreciated by President
George Bush Sr. in his letter of October 1, 1992: « Thank
you for the beautiful recordings of your Third and
Fourth Symphonies, which | recently received through
the U. S. Information Agency. |appreciate your ha-
ving dedicated them to the glory of America and | am
delighted to know that our cities have inspired you in
this uniquely creative way. The recordings have been
donated fo the Library Of Congress so that they may
be preserved for the people of the United Stales.

Your throughtful gift will bring many hours of pleasure
to alil who come to enjoy them ».

In fact, al my compositions written since then
reflect an important part of my American memorable expe-
rience. For this reason, | like to think of my seif as an Ame-
rican composer.

Dr. Serban Nichifor, Composer
Intemational Visitor Program Alumnus
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In July 2002, Rich and Sue had the good fortune of
meeting Liana and Serban. This meeting was the
beginning of a great friendship and adventure.

We enjoyed our time in Romania much more because
of their presence in our lives.

Liana wrote some beautiful music that she dedicated
to Rich and to Sue. These are very precious to us.

For Sue, it was very special to be a part of their
music--to play music with them was an incredible and

humbling experience.

We will always cherish the memories of the good
times and the music.

Susan McClellan

Colonel Richard McClellan
United States Air Force
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Dear Serban,

As 1 have been compiling my thoughts on your
request, I find that except for 2 or 3 rare occasions,
you were with her. So if my memories also include
you, I hope you will understand.

Last Saturday evening at a church meeting, a man
played his cello (beautifully) accompanied on the
piano by his daughter-in-law. The beautiful hymn
was ""O Divine Redeemer”. I immediately closed my
eyes and could see you at the cello and Liana at the
piano. It was heavenly!!

Anyway, here are my thoughts.

Sallie Elisabeth Eriksson Webb
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I am reminded of the time when I first met you and
Liana. That was in August 2004 (Has it really been so
long ago?) You both befriended my daughter Susie,
her husband Rich, and me.

I remember the wonderful music that you both
produced and as I, too, am a lover of good music, it
was truly 'music to my ears'. I still enjoy the cd's that
you gave me of your beautiful music, and am still
enjoying it via the internet. As a matter of fact, I am
sharing them with my brother (a former member of
the Mormon Tabernacle choir) and his wife, a retired
instructor of piano at the University of Utah...she still
teaches advanced piano at home.

The very first concert I attended was on September
12, 2004, an open air event on a lovely fall evening.
Rich's parents, his aunt and I were in attendance. On
the third of October, another wonderful concert.
December 9 I was privileged to enjoy attending the 60
x 60 class offered by Liana. I remember Susie made a
presentation. What a treasure to attend Liana's class
that day. Then on February 25th, "Peace Like A
River'" was presented. May 25 another beautiful
concert, enjoyed by so many.

How very kind of both you and Liana to give Susie
so much help with her flute. You were both so patient
with her. She was a good amateur on the flute, but
still an amateur. I did not realize it at the time, but I
see that you had listed Susie's name first on the
programs. Such good friends!

I was so happy when Susie presented you with an
old brown hymnbook like the one I remember using
as a child in our church services.
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On New Year's Eve, we all enjoyed so very much a
wonderful musical evening at Rich and Susie's place.
Your Mother along with Liana's brother and his wife
were with us. What a lovely evening. We enjoyed
several marvelous get togethers at their place. Then,
also, the wonderful dinner and get together at your
home. Liana provided such a lovely meal. I enjoyed
the evening so very much.

I recall the frustrations in learning of how
dreadfully the communists treated you both and they
seemed to especially heap these abominations on
Liana. Certainly I have learned how very hard it is to
eradicate communism when it has been so deeply
ingrained in a society. Liana's strength showed
through as she never faltered in her intense dislike for
communists and communism. She was unfailingly
outsoken in these feelings. She shared with me her
kidnapping at the tender age of three years of age by
the communists. Certainly theygave her good reason
for her feelings. I admire her strength in the face of
such abominations

It is part of my personal history all the letters that
you and Liana have shared with me. It is a treasured
part of my life. Thank you for the memories. It is
still hard for me to realize that she is no longer with
us.

Sallie Elisabeth Eriksson Webb
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Liana Alexandra MORARU

231



232



233



234



235



236



237



238



239



Pretty Liana

dear Serban and Liana,

Our lives have been so greatly enriched by your friendship
and love. We have spent so much time together with

you!

All the dinners we had at your home and at our home; all
the many hours of practicing our instruments together,
and laughing; how hard we all tryed to understand each
other at first, that was amazing;

all the time we went to 4th of July celebrations with the
US Embassy; all the cab rides with you both; being at
the University and recording our music; going to the
park; going to the concerts; spending time with Livia....
you both being in our huge home with us; being at
Florentin & Otilia's house;

when we came back to visit in 2006, the time we stayed
overnight with both of you; and so much more...

All these things have blessed our lives, and truly gave us a
wonderful heart full of memories to enjoy.

I (Sue) have felt especially privileged for the kindness you
both showed to me, and the fun we had together; All the
words and phrases you taught me in Romanian-- those
things I will always cherish.
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When I look at the pictures of the 3 of us playing our
music together, it warms my heart and brings tears to my
eyes.

After Liana died, I felt her with me constantly for about 1
month. Our communications with each other was much
more clear and understandable. It was then that I
realized how close of friends Liana and I were. I know
when I see her again, we shall have much to talk about....

Sue McClellan

May 12, 2011
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From: Vox Novus List <voisey-i@voxnovus.com>
Date: Sun, Feb 6, 2011 at 12:00 AM
Subject: [Voxnovus] Liana Alexandra (May 17, 1947 - January 10, 2011)

To: voxnovus(@voxnovus.com

With a heavy heart, I must announce the loss of a talented composer, great
colleague, and my friend Liana Alexandra. Liana died in her sleep on
January 10th, 2011 and was survived by her beloved husband and colleague
Serban Nichifor.

Both Liana and Serban have been allies and compatriots for the Living Music
Foundation, Vox Novus, 60x60 as well as many contemporary composers
crusading for contemporary music. The two have been a great gateway for our
work to receive debuts and greater exposure by presenting them for premieres
in Bucharest.

[ have always enjoyed Liana's work as a composer and her work has been a
regular appearance on the 60x60 project and the Composer's Voice concert
series.

One of my favorite moments was speaking to Liana over the phone when she had
called WKCR for one of our 60x60 Radio Request Extravaganza's. She had
requested us to play the work of her husband, Dwight Winenger, and my own
work to be broadcast on the show. It was so exciting to have her call from
Bucharest and T had after many years had the opportunity to speak with her

on the phone. It saddens me to realize that I shall never meet her in

person.

I can not imagine the grief of her husband and "partner in crime" is going
through. Thave always known the both of them as strong individuals but
still partners together as a team.

My sincerest condolences to Serban and all who knew Liana; she will be

sorely missed.

I have created a page in her honor on the Vox Novus websile:
http://www.voxnovus.com/composer/Liana Alexandra.htm

Sincerely,
Robert Voisey

RobVoisey@ VoxNovus.com

60x60 Director

Living Music Foundation Vice President
Founder of Vox Novus

http://www. VoxNovus.com
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Press & Reviews

It was written in praise of Liana
Alexandra that she "has shown that
her belief in keeping with which
women can only assert themselves in
miniature, lyrical, undramatic musical
works, is obsolete. She masters her
profession perfectly and achieves
what professor George Calinescu
used to call 'numeric beauty ' She has
achieved an original blend of the new
means of expression that occurred
after World War 11 and the features of
the Romanian folklore"

" Artistic personality endowed with a
keen sense of form based on

ive elements, well-defined
statement and especially in
orchestration”

(Revista Muzica, Bucharest)

in

"Liana Alexandra has proved for
many years, that her composition
technique is already well set. Helped
by musicality and imagination this
technique allows the omposer to get
the best results with any kind of
musical groups”

(Contemporanul, Bucharest)

"Every new musical piece sets Liana
Alexandra at the head of her
generation of Romanian composers,
the international prizes proving the
ascending artistic evolution of this
hard . working composer”

(Flacara, Bucharest)

"Liana Alexandra is regarded as the
leading Romanian composer of her
generation. Her compositional
vocabulary is wide, ranging from
cluster and aleatoric technique to
broad lyric melody based on folk
elements from her native culture "
(Grey Youtz . The Michigan
University, US.A)

"Liana Alexandra's music is full of
warmth and original melody elements,
side by side with a broad wonderful
dramatic spirit. Her ineffable and
imaginative orchestration has been
amazing "(Arbetarbladet, Gevle,
Sweden)

"Liana Alexandra surpasses all her
colleague and annihilates the still
alive prejudice of sexes& Her work is
a subtle and peculiar processing of
Romanian folklore, that brigs the
reciprocal production of "vangnard"
and "tradition”, there are surprising
links appearing between a Romanian
"hora” in a fast tempo and the bunch
of melodies of Legeti type, between a
sad "doina" and an entertainment
Expressivo "

(Frankfurter Allgemeine Zeitung,
Germany)

"Liana Alexandra has been excellent
at "Gaudeamus™& This week
"Gaudeamus” that joins a lot of
composers, the utmost has been

Liana
Alexandra

May 17, 1947 - January 10,
201

"I chose the
profession of
composer because |
like that and
probably was the
vocation of my life.
Sure, that becomes
a job, but becomes
a job after that
stage overcome by
passion and
creative,a desire,
the need to create."-
LIANA
ALEXANDRA,
December 2010

Liana Alexandra was born in Bucharest, Romania in May 27, 1947.

From 1965 to 1971, she studied at the University of Music Ciprian
Porumbescu, Bucharest. She received the "George Enescu" scholarship and
took composition courses in 1974, 1978, 1980 and 1984 in Darmstadt,
West Germany. In 1983 she received a USIA stipend to study in the USA
and received a Ph.D. in Musicology

In 1978 Liana Alexandra married the Romanian musician and composer
Serban Nichifor.

She has received the Prize of the Romanian Composers and Musicologists
Union on five occasions in 1975, 1979, 1981, 1982, and 1984, In 1979, she
received the first prize in Dresden at the "Carl Maria von Weber
Competition." She won the "Gaudeamus" Foundation prize in 1979 and
1980, and in 1980, she also won the prize of the Romanian Academy
Alexandra took a position as professor at the National University of Music
of Bucharest, teaching composition, orchestration and musical analysis. She
performed as a member of Duo Intermedia and was co-director of the
Nuova Musica Consonante-Living Music Foundation Festival with Serban
Nichifor

Liana Alexana died in her sleep on January 10th, 2011 With my very dear
wife LIANA ALEXANDRA, Brilliant Composer |!! - death on January 9,
2011 (an unexpected nocturnal cerebral hemorrhage)® Some sites of
LIANA ALEXANDRA

Alexandra's compositions have been recorded and issued on CD, including:
Contemporary Music IV - Audio CD (Feb. 22, 2005) by Paul
Constantinescu, 60x60 (2006-2007) by “ox Novus, and 60x60
(2004-2005), an album nominated for Just Plain Folks Award in 2009

Selected Works

= Symphonic, vocal-symphonic and concert music, music for opera
* Symphony 1(1971)

* Cantata for women's choir and orchestra (verses by Lucian Blaga,
1971)

“Valences”, symphonic movement, 1973

* Concerto for clarinet and orchestra, 1974

Cantata [I for soprano, baritone, mixed chorus and orchestra (verses
by Lucian Blaga, 1977

Cantata 111 "Country-land, country-idea” for women's chorus and
orchestra, verses by Nichita

Stanescu, 1977

Symphony 11 "Hymns", 1978

Opera for children "The Snow Queen"” after a story by Hans Ch
Andersen, 1978

Concerto for flute, viola and chamber orchestra, 1980

Symphony V (1985-1986)

Symphony V1 (1988-1989)

Symphonic poem "lerusalem” (1990)

» Concerto for string orchestra (1991)

* Concerto for piano for four hands and orchestra (1993)
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reached indeed by the Romanian
Liana Alexandra & Enormously rich
fancy, terrible piquant, a huge

@ ce."

(N.R.C. Handelsblad . Amsterdam,
Holland)

"Western musicians often carelessly
lump all of Eastern Europe together
as some sort of ingrown musical
monolith, far behind the times and
sealed off from the rest of the musical
world by political and cultural
barriers. Then vou meet a composer
like Romania’s Liana Alexandra, and
vou have to xamine all those
cherished prejudices, Alexandra
resists describing herself flatly as
either a traditional or an avant-garde
composer"

(Robert Finn, the Plain Dealer,
Cleveland U.S.A)

A short consideration on a
remarkable piece & It refers to the
position by the R jan Liana
Alexandra, a transfiguration of
Romanian folklore, remarkable by its
firm mastery, fascinating in statement
Worth mentioning: instrumental
virtuosity serving the music”
(Musica-West Germany )

Chamber opera "Chamt d'amour de la Dame # la Licorme” (verses by
Etienne de Sadeleer(1995)

Symphony VI (1995-1996)

Concerto for saxophone and orchestra (1997)

"Pastorale” for wind orchestra {1999)

Concerto for organ and orchestra (2002), first audition at "Mihail
Jora" Concert Hall, Bucharest, November 13, 2002, with Radio
Chamber Orchestra, conducted by Cristian Brancusi and llse Maria
Reich as organist

Computer music {2003) - Basson Quartet, Barcarola, Pastorale,
dancing Visions - 1 CD - Computer Music (12 vanations)

Computer music (2004) - Rhythms - 1 CD Computer Music (8
Studies)

Chamber music

Sonata for flute solo (1973)

Music for clarinet, harp and percussion (1972)

Lyric Sequence for clarinet, trumpet and piano (1974)
Two sequences for soprano and chamber orchestra (1976)
"Collages” for brass quintet (1977)

"Incantations” 11 for violin, viola, cello and piano (1978)
"Consonances” 1 for 4 trombones (1978)

"Consonances” 11 for clarinet and piano (1979)
"Consonances” 111 for organ solo (1979)

"Consonanees” V for organ solo ( 1980)

"Images interrupted” for wood wind quintet (1983)
“Cadenza” for violin (1983)

"Pastorale” for bas, clarinet and piano (1984)

" Allegro veloce e caratteristico” for organ (1985)

Sonata for six hors (1986)

"Larghetto" for string chamber orchestra ( 1988)
"Intersections” - sonata for horn and piano (1989)

Music for Het Trio ( 1990)

"Atre” for fl. CL Fg. (1991)

"Cadenza” [11 for piano (1992)

Sonata for piano (1993)

"Fantasy" for violoncello and piano (1994)

"Poem for Romania®, “Poem for Madona from Neamt" for soprano
and piano (verses by Eugen Van ltterbeek (1994)
"Consonances" VI for blockflote quarter (1997)

"Five movements" for violoncello and piano (1997)
"Consonances” VII for harp solo (1998)

"Parallel musics” for saxophone, violocello and piano (2001)
"Incantations” 111 for vicloncello and tape (2002)

Published Works at:

Musical Publishing House, Bucharest
Modern Publishing House, Munchen
Furore Publishing House, Kassel
Edition Score-On-Line (France)

Affiliations

Member of the Union of Romanian Composers
Member of the International Society "Frau und Musik”, Germany
Member of GEMA, Germany

First Vice-President of the Cultural Association Romania-Israel
{ACPRI)

Member in GOOD STANDING of the Research Board of Advisors,
American Biographical Institute, USA

Member of the Professional Women's Advisory Board, USA
Member of the European Conference for Prom

(see Nuova Musica Consonante)

Member of the Research Council of the International Biographical
Center, England

Prizes and Awards

1975, 1979, 1980, 1982, 1984, 1987, 1988 - Prize of the Union of
Romanian Composers

1979 - Gaudeamus Prize

1979 - First Prize "Carl Maria von Weber”, Dresden

1980 - Prize of Romanian Academy

1980 - Gaudeamus Prize

1982, 1983 - Diploma from the "Who's Who in the World
Dictionary", USA

1989 - Second Prize, Mannheim-Gedock, Germany
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the last concert of Liana Alexandra
in Bucharest (at the Romanian
Radio, hane 2, 2010) wath Jus
children’s opera “The Snow Chueen”
{after Hans Christian Andersen) -
the GAUDEAMUS
COMPOSITION PRIZE 1980
(Amsterdum, Holland). In & Parts:




Liana Alexindra
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1986 - Prize of Beer-Sheva, Israel

1991 - Third Prize "Fanny Mendelssohn”, Dortmund-Unna, Germany
1992 - Prize "Gaudeamus”, Magadino, Switzerland

1993 - ISCM Prize, Mexico

1995, 1998, 1999, 2000 - "Woman of the Year", USA

1997, 1998 - "Woman of the Year", Great Britain

1997 - Prize ACMEOR. Bucharest

1997 - Prize ACMEOR, Tel-Aviv

2000 - "International C Jation of S ", USA

2000 - “The 20th Century®, USA

2001 - "International Personality of the Year 2001", Great Britain
2001 - "Researcher of the Year 2001", American Biographical
Institute, LUSA

2002 - "Woman of the Year 2002", American Biographical Institute,
USA

2003, 2004 - Prize for Electroacoustic Composition, Bourges, France
2003 - International Peace Prize, awarded by United Cultural
Convention, USA

2003 - Woman of the Year 2003, American Biographical Institute,
USA

2004 - Order of Cultural Merit, Second Class, Romania

2005 - Woman of the Year 2005, American Biographical Instiwte,
USA

2005 - Woman of Achievement Award, American Biographical
Institute, USA

2005 - Honorary Diploma of Composers Union of Belgium

2007 - ABI Gold Medal for Romania

2008 - Sovereign Ambassador of the Order of American
Ambassadors

2008 - Founding Member of the International Women's Review
Board, USA

o Varus

= the new veice in contemporary music -

Home | Members | Music | Concerts | Resowrces | Site_Map | Contact
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Violoncello

Vc.

Pno.

Vc.

Pno.

Goodbye,

Liana Alexandra

Boudewijn Buckinx
BEWV 2011.@2

Piano
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In memoriam Liana Alexandra

verset for flute and two gongs
Carson P. Cooman (Op. 906)

In memoriam Liana Alexandra (2011) for flute and two gongs was composed in memory of the
Romanian composer Liana Alexandra (1947-2011). The work explores a lyric and ceremonial

atmosphere. After the midpoint, an original melody slightly reminiscent of Romanian folk music
(which has been hinted at from the start) is presented in full

I had known and admired Alexandra’s music for a number of years (and had performed one of her

works for organ), but alas only came into personal contact with her several months before her
untimely death.

Carson P. Cooman
February 2011
Cambridge, Massachusetts, USA

N.B.: The gong part is to be played by a single performer. Two gongs are required, and they should
be of at least slightly different sizes (pitches). The gongs used may be of any size (including small
gongs), though larger sizes are preferred whenever possible.

The performance atmosphere throughout should be ceremonial and reverent in character.
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Jor Vox Novus

In memoriam Liana Alexandra

verset for flute and two gongs Carson P. Cooman

Freely, slowly (e =50) Opus 906
Flute % O e § i I |. T T I j :
. R T e o
(Lv. sempre)
Gongs |HE—0——
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Copyright © 2011 Soundspells Productions. (ASCAP) www.soundspells.com
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February 2011
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COOMAN: In memoriam Liana Alexandra
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Music engraved by Jeffrey Grossman

ver. 22 Feb. 2011
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Pentru LIANA, de la prima la ultima nota !!!
Daca dragostea noastra nu ar fi fost,

nu ar fi existat nici aceasta opera.

Serban
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Dot TALARIA (wwpwy™® Serbam Nichi fer (1995-97)

% sur fes poimes o' Etiemme de Sadeleer (1992)
ngélcioilpl’oeng I E [ .

To mny very dear wife LiANA ALEXANDRA
*/'ALLA NORVEEIA" Serbam Nichi for (13%7)

- Comcerto riamo _per Piamoforte ed Orchestra —|
¥ 3 % |

PENTRU LIANA MEA !
"Anamorphosis - Refrains"
for Cello and Piano 2r.07.00

Daca nu ar fi fost LIANA, eu nu as fi fost compozitor.

Daca nu ar fi fost LIANA, eu nu as fi trecut prin cele
cumplite si dureroase evenimente din viata mea.

Daca nu ar fi fost LIANA, eu poate nici nu as fi
existat ca persoana fizica.

LIANA a fost singura persoana in care am avut
incredere totala si la bine, si la rau.

LIANA a fost singura persoana in care mi-am deschis
sufletul mai mult decat mi I-as fi deschis pentru mine
insumi, pentru ca in LIANA am vazut intotdeauna

o icoana in care pot sa am incredere deplina.

LIANEI i-am dedicat totul.

Serban
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Liana's last project...
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“Liana Alexandra is regarded as
the leading Romanian composer of her generation.”

GREY YOUTZ
The Michigan University, U.S.A.
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