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FRA DIAVOLG.

DRAMATIS PERSONS.
Fra Diavolo (sotto il nome di Marchess di San Marco) ... Tenore.

Lord Rocbtjrg ... ... ... ... ... Tenore.

Lady Pamela ... ... ... ... ... Mezzo Soprano.
Lorenzo ... ... ... ... ... Tenore.

Matteo ... ... ... ... ... ... Basso.

Zerlina ... ... ... ... ... Soprano.
Befpo ... ... ... ... ... ... Tenore.

Gtacomo ... ... ... ... ... Basso.

Un Contadino.
Coeo di Contadini e Cababiniebi.

A band of robbers, of whom Fra Diavolo is the chief, are the pest of the neighbourhc

of Terracina. An English nobleman and his newly married lady, making the tour.of Ita

are surprised by these brigands and plundered. They contrive, however, to secure the grea

part of their money. Arrived at the Inn of -Terracina, they meet Fra Diavolo, disguised

the Marquis of San Marco, whom they had previously encountered in their travels, and of wb

my Lord is jealous. At the moment of their arrival, Lorenzo, captain of a company

carbiniers, is setting out with his men in search of Fra Diavolo and his banditti. Lore

loves Zerlina, daughter of Matteo, landlord of the Inn, and his affection is returned

;

Matteo insists upon his daughter marrying a rich farmer, and Lorenzo takes a sad farewt

Zerlina. Fra Diavolo assails the English lady with his gallantries, in order to discover w

the treasure which escaped his band has been secreted. Lorenzo returns from a succe

rencontre with the banditti, having killed twenty of their number, and recovered the s

jewels. Fra Diavolo vows vengeance on Lorenzo for the loss of his comrades. Lorenzo,

richer by 1000 ducats—the reward for the recovery of the jewels—may now hope for Ze1

hand, and hurries off in high spirits to capture the bandit Chief. When all have ret:

rest in the Inn, Fra Diavolo steals from a closet adjoining Zerlina's bed-room, in which ]

concealed himself, and admits two of his comrades into the house. They are interrup

the return of Lorenzo and the soldiers, who demand admittance into the inn. Fra I

and his bandits hide in the closet. Lorenzo enters and informs Zerlina that his sudden

was the consequence of information he had received respecting the robber. Zerlina re

prepare refreshment for the soldiers, and my Lord makes his appearance from his be

Hearing a noise in the closet, Lorenzo approaches it, when Fra Diavolo slips forth, -.

my Lord he has had an assignation with his lady, and tells Lorenzo he comes by in

from Zerlina. Lorenzo challenges the Marquis, and a meeting is appointed. Fra

intends to entrap Lorenzo, but is himself caught in his own snare
;
for, obtaining inforn

a preconcerted rendezvous between Fra Diavolo and his companions, Lorenrso and his h

surround and capture the noted brigand. The imputations cast on Zerlina by Fra Di

cleared away, and Lorenzo is made happy in the possession of her hand*

The scene is laid in Italy, in the neighbourhood of Terracina.



ADVERTISEMENT.

In presenting to the public this chef ctceuvre of Aubek for the 6rst time in an Italian

form, the Publishers deem themselves fortunate that they have been able to make arrange-

ments with Mr. Gye for the version prepared expressly for the Koyal Italian Opera, under

the superintendence of the composer himself. They cannot but congratulate themselves

that by these means they are enabled to add to their edition the pieces of music introduced

by Auber on the production of the opera in England, including the celebrated Concerted Piece

and Trio, and the beautiful Saltarella, which is now published for the first time. In order that

the opera may appear in its integrity, and still remain as the original conception of the author,

it is printed according to the original score, and the additional pieces are given in the form

of an Appendix.

Another welcome feature in this edition is the appearance of the original English stage

version, which the Publishers have obtained from Messrs. Ghappell & Co.

As a pendant to this work, Auber's no less celebrated " Domino Noir," now so completely

identified with the Italian stage, will shortly be published, with the Italian version as sung at

the Eoyal Italian Opera.

As in the case of the " Fra Diavolo," this work will appear for the first time in any

country in the form of an Italian Opera.

28, Holles Street,

Feb. 15th, 1871.
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No. i.

Piano.

INTBODUZIONM.

COBO DI
OAEIBINIEBI. Bassi.j

rink! for Jay °e-stow

ES P T |P p ^ ^ idf in* , b-

Giu del vin cac-eia - mo,su,sa,trinchiam,triiicluam da bra- t
i-round, (wound the wine is flow - ing,

Giii del vin cae-cia - mo,su,sti,trinchiam,trinchiam da bra- vi,
Drink.'for joy be - stow - ing, A-round, aground the wine is flow - ing,

l'ar-do - re eel Ben,

In th

Giu lei vin cac-cia- mo, su,sn,trinchiam,trinehiamdabra - vi,

Drink!for joy be - stow - ing, A-round, a-round thewme is flow- ing!

l'ar-do - re nel een.

Ja the tent ed field!

Giii del vin cac-cia - mo, su,sa,trinchiam,trinchiamdabra - vi,

Drink!for joy be - stow - ing, A-round, a-round thewme is flow- ing!
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Pamela.

stier,

fear !

U - na don-na gio - Tin e bel - la,

What a-larmsyou thus! 1st me hear

Si-gnor Ar - tier

—

Szg - mnr Bnga - dier—
lo sta-ya ill u - na rab - bia.

I'm ai - most chok'dwitk rage?
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i
ve-sti, i cap - pel-li, I na - stri miei piu bel - li, Rispon - de - te, o - ve
rich - ly fur - nisa'd ca - ses, Of my dia • monds, pearls, and la - ces, Where a - las! are now the
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RECITA.TIVO.
Milord,—Prima a voi,- Brigadier, convien ch' io faccia la mia dichiarazion. lo sono Inglese ed ho 1' onor d'

first to you, brigadier, J beg leave to make my declaration. 1 am. an Englishman, and I have the honour t*

' avere involato Pamela, mia sposa. Pamela.—Ah ! certo— Milord.—Ereditiera !—Una potente
call this lady my wife, most willingly abducted. Too true ! An heiress ! An irresistible

inclinazione— Pamela.—Ah, si. Milord.—Per quest' Italia, ella, la dote, ed io, nel lasciar Gretna-green
impulse— Yes, it is so. For the sake of this Italy, she, her fortune, aud I left Gretna-green

partimmo tutti e tre. Da Palermo a Milano andava visitando ogui villaggio, meeo avendo Pamela,
in haste, and have been on the move ever since. From Palermo to Milan I went about visiting every hamlet, Pamela, of course, in my company,

quandofuori d' una selva, imo stuol di masnadieri uscendo contra noi, ci presentaro pugnali e schioppie tutto c'involaro.
when, aU at once, out of a wood, a band of brigands emerged—confronted us, and, byforce of arms, plundered us of all our property,

Lorenzo.—32 questa, di Fra Diavolo, una novella impresa, ma lo raggiungeremo, e coi diamanti ancor, partiam,
This deed is a new enterprise of Fra Diavolo, but we shall soon overtake him with the jewels— Let us

andiam, eoldati, verso la moctagna. Zerlina.—Bada hene, quel hrigante e un uom si terribile. Lorenzo.—Che
set off, soldiers, towards the mountains. ' Take care, that brigand is a terrible fellow. What

importa? domani ti vai a maritare; partiamo, si mora almen fedele al mio dovere. Milord.—II brigadier mi
matters? tomorrow you will be married to anotlier! let us go, and if we die, die faithful to duty. J'he brigadier seems

par sovra pensiero, quell' assassino fa tremar invero. Zerlina.—Milord, Lorenzo non' ha timore.
rather pensive. That assassin is enough to make any one uncomfortable. Milord, Lorenzo is fearless.

Matteo .—Egli e un bravo figliuol, un sol difetto egli ha, Innamorato egli e di mia figlia. Pamela.—Perche
He is a brave and good fellow, with only one fault—he is enamoured of my daughter. Why

a lui non la vuoi dar P Matteo,—Non ha un quattrin, un buon padre, non ama dar sua figlia ad un meachin.
will you, not give her to him j He has not a single stiver, a goodfather does not like to give his daughter to a pauper.

Milord:—Io do due mila scudi, offerti in ricompensa, a ehi mi reca le g'ioje di mia moglie. Pamela.—Mercede
J offer two thousand pieces as a reward to him who restores my lady's precious jewels. A poor

assai non e,—sei mila soudi almen,—ne valgon venti mila, ed e per vostra colpa che a noi
reward indeed! six thousand pieces at the very least. The gems are worth twenty thousand. And it was all through your folly that we lost

rubati fur. Lasciar la via maestra ! Milord.—Per evilar colui che ne vien dietro ognor. All' ultima
them. So foolish to leave the high road! Only to avoid thatfellow who is always at your heels. At the last hotel,

taverna, ieri steaso fu lui che sempre insieme a voi— Pamela.—Faceva. unpo' di musica. Milord.—Ma un
yesterday, you and he were inseparable. We had a little music. Yes, and

p'oco anche all' amor : e questo a me non va. Pamela.—Ah ! ben, or che lo so. Milord.—Voglio dir, non pensa»* •

a little love-making, which doesn't quite suit my views. Ah! well I know your will, at all events. I mean U> say—I mean—

No. 2. DUETTO.
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REOITATIVO.
Milord.—Per voi me ne displace, e perd mio voler che Iui piu non abbiate a riyeder.

I am sorry for you, but my will is that you do not see him ogam.

Matteo.
QUINTETTO.

Voice.

Piano. •

Qual ehiasso.
What n

-

Allegro moderate.

:
S* -W .9* :

S;&

Uu le-gno qui s'ar-re-ata, u -aa for-tu-na equesta, E qualche gran si
See a ear- rage now stopping! Whatgood luckfortune sends me. Some no - Me, great sig

- gnor,chevienquiadal-ber-gar, Si, si, ungran si - gaor.
- nior, now com - ing to my inn, yes, yes, a great r~

9' '
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6 quel - - - la, & quel - la!

With won - - - - der they're astound ed!
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Zrklina.

Si, si quest' In - gle - se II eo - re gli ac-ee - se, co - si la guarda o-
Yes, from out his eyes Looe'sflame bright-ly flies ; To hear his ten - der

son, la sor - te, si, e l'a - mor, la sor - te,

prove J Ifes, Love and For - tune seem both kind, both

3

gnor, che cer-car sembra a - mor.
sighs Her heartfain he'd move

:

l£ quel - la, e quel - la
My doubts are well found- ed;

ond' ar- de d'a -

This fear one's chains fit

s'a me por - taa -mor? Sor-pre-sa, sor -pre-!
with me he's in hoe ! My doubts are, my doubts a-

no -vel- la 1 ma, da me
wellfound -ed ; My doubts are

si, e l'a - mor, l'a - mor. E quel- la, e quel- la,

kind al - so to prove! Oh,rap-ture, oh, rap-ture

Milord.

e quel- la che mi fa
wn-bound-ed! My hopes are

% quel-la, h quel-la, 6 quel-la che lo fa
My Suits are, my doubts are wellfound -ed; my doubts are

* * j ' dm
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gnor, che cer-car sembra a - mor. E quel -la, e quel -la ond' ar- de d'a -

sighs Her heartfain he'd move! My doubts are well found- ed; This fair one's chains he
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n'ha I

- snares!

Sor - pre - sa no - vel - la ! ma, da i

My doubts are well found - ed ; My doubts t

E quel -la,
Ok, rap - tare

h quel - la che de - li -

mi - bound -ed! My hopes are

E quel -la, e quel -la che lo fa
Mij liiiKbts are well found - ed; my doubts are

mo -re, e quel -la, e quel -la ond' ar - da d'a - mo - re
My doubts are well found - ed, This fair one's chains he wears;

che yot - xh ? sor - pre - sa
well found - ed; my doubts are

no - vel - la

!

well found -ed;
ma, da me che vor - ra ?
my doubts are wellfound ed;

rar mi fa, e quel- la, e quel -la che de - li - rar mi fa,
well found - ed ; Oh, rap - ture un - bound - ed ! My hopes are well found - ed;

-M * 0^. — —*—*

—

m—
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REOITATIVO.
Matteo.—Zerlina, cara mia, aervir vuoi tu il Marchese, mentr' io qui non sard ? Diavolo.—(Mentr' ei qui non

Zerlina, dear, you wilt wait on the Marquis while 1 am away. (Wliile he is

sara!) Voi dunque partirete? Matteo.—Sta sera andrd lo sposo a prendere, e doniani qui il condurro con gli

away !) Are you, then, obliged to leave us ! / must go this evening to fetch my daughter's bridegroom, and to-morrow J shall bring

altri convitati. Zerlina.—0 ciel ! Diavolo.—Parecchi forestieri avete ora nel vostro albergo ? Matteo.—Voi,
him home with the otherguests. Good heavens! Bo you happen to have many strangers now in your hotel! Y"u

mio Sigiior, Miledi con Milord. Diavolo.—Nesaun altri P Miledi ha 1' aria lieta, ma quel Milord mi par di tristo

my ford, the English nobleman, and his lady. Nobody else!—My lady is cheerful, but that husband of hers seems a gloomy

umore. Matteo.—E non senza ragione. Dai ladri poco fa ei fu spogliato. Diavolo.—Possibil e P Io mai non
subject. He has good reason to be gloomy. The banditti have-stripped him of everything. Impossible! 1 have always

ho creduto che vi foasero ladri. Matteo.—Ben lo cred'io. Diavolo.—Di giomo e notte i monti io spesso
disbelieved these stories of robbers, But 1 do believe them. Day and night have I crasser^ the

traversal, e da' ladri non fui eorpreso mai. Matteo.—Voi siete fortunato | che dal giorno, o signore, cht, Fra
mountains, and never, to this hour have I encountered robbers. You are lucky, my lord, for within a day the famous Fra

Diavolo venne a noi vicino— Diavolo.—Ma, di grazia, mi dite, chi S mai costui che ehiaman Fra Diavolo ?

Diavolo has been, seen! For goodness' sake do tell me who is this dreadful Fra Diavolo!

.
Matteo.—il un ladro formidable. Zeblina,—Che giunger mai non pon ne achioppo, ne cannon.

He is a terrible robber. Whom neither rifle nor cannon- reach.

No. 4,. STROFE

rf-f-

Quell' uo-moalfie- ro a-spet - to, guar -da - te la sul col - le, Lo stoe-coed il mo •

On. yon - der rock re cli - mng That fierce andswar - thy form be-hold, Fast his hands his
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EEOITATIVO.
Zeulina.—Che mai vidi ? 0 terror ! Matteo.—Che fu ? che fate qui ? Beppo.—Io son, signori. un mfeliceWhat is this? O horror! Who are you! what do you here? I, gentlemSi, am'an unfortunate,

pien di virtu, di probita, d'un cuor si buon, che dir non lice, ma che da man digiuno sta. Voi che in cucina il cuoco
full of good deeds and honest;/, with a heart too good for modesty to divulge, but with a very empty stomach. You who have a cook and a
avete, voi che in cantina avete il vin, che a ricca mensa ognor sedete, date a mandate ad un meschin E vi dara
kitchen, you, who have a cellar full of good wine, you wlio daily feast Wee Dives, do give a poor fellow a morsel of bread, and heaven
compenso il ciel. Giacomo.—Io son, signori, un gentiluomo, e illustri furo i miei maggior : ma '1 mio Mason non
will repay you. I, gentlemen, am of good birth, and illustrious race, but my escutcheon

vale un porno, che d' un quattrm non ho il valor. Voi la cui tasca e ognor fornita, voi che si ricchi fatto ha '1 destin a
is a Man*.: for I am not worth a doit. You -whose purses are full, you whom, fortune has so highly favoured, assist

nobil sangue ofirite aita, date a mangiare al poveriu. E vi dara compenso il ciel. Diavolo.—Prendete e in nomaa hapless noble. Give a poor man a crust to eat, and heaven will reward you. Take this, oM in the name
sia di questa bella figlia. Giacomo.—Grazie, Signor Marchese. Matteo.—Che! vi eonoscon ^ia ? Diavolo —Or
*f this beautiful girl Thanks, my lord marquis. Why, they seem to knoSyou? Yes,

ora per la via io gl' incontrai, de' poveretti sono, cui detti qualche soldo. Signor oste, lor vo' pagar da cena e da
/ met them on the road: poor beggars, to whom I gave an alms. Mine host, I will pay for their supper and
dormire. Matteo.—Sol uno scudo a testa. Diavolo.—A testa ! piu eh' essi" non mertan, temo, ma pur qtiesto
6ed- Only a ducat a head. A head! more than they deserve, I fear; bit, no
non conta

!
Zerlina.—Lor daremo una stanza lassii in cima. Matteo.—Quand' io devo passar la notte fuori '

matter! We will give them a room up above in the loft. What, when I am to pass the nightfrom, home !

no, uo, Giovanni, tu lor porterai del pane e del formaggio, e poi li coudurrai tu stesso alia cascina. E voi andate
no, no, John, do you give them some bread and cheese, then, conduct them, yourself, to the barn. And you go
a prepararda cena per Milord. Tu, mia figlia, meco verrai iin al casal vicino, cosi parlar potremo del tuo sposo
and get ready supper for my lord. You, dear daughter, will come with me as far as the next village, aid on the way we can talk

andando pel cammino. Diavolo.—Buon viaggio; a domattina, il mio brav' oste! Beppo.—Del capitano alia
about your marriage. Godspeed! To-morrow, my good host, we shall meet again. To the health of our

salute I Diavolo.—Ehi ! che c' e? Giacomo.—Leva il cappel. Diavolo.—Dove mai, tai modi apprese?
captain.

^ Eh ! what is this ? Take ofyour hat ! Where has thefellow learnt such habits ?

Giacomo.—E un coscritto affatto nuovo ! nulla sa dell' etichetta ! ma rispondo, bravo eo-li e. Diavolo. Essere
Quite a new recruit ; he is ignorant of the customs of society, but a goodfellow, I will answerfor%m.

'

To be

bravo assai non e, e pur mestieri esser onesto ! Mai non ho visto, in fede mia, una si goffa, stolida armata. Mai
brave is not enough. Good manners cannot be dispensed with! On my honour, I have never seen so awkward a lout in arms. I have

si meschina, rozza brigata, mai pria non ebbi a comandar. Or versami dell' acqua> ma rifletti, che alia primiera
never before had to command so unmannerly a squad. Now pour me out some water, but take heed, that if you once

tua balordagin ti fo rotar la testa al suolo; m' hai ben inteso ? Or dammi un tovagliolo. Beppo e Giacomo. E^li
again commit yourself your head shall roll on the ground; do you understand? Now give me a napkin. Heis

e in vero un cavaliere di gran senuo e di valor. E noi guida sul sentiere del hottino e dell' onor. Diavolo.—Sono
truly a cavalier of sound judgment and valour. He guides us on the path of booty and of glory. I am
e ver un cavaliere pien d' ingegno e di valor—So guidarvi sul sentiere del hottino e dell' onor. Quai nuove m'
in sooth, a cavalier full of genius and valour; J can guide you at once to honour and plunder— But what news, do

apportate ? Beppo.—L' affare de' diamanti— Giacomo.—Mai non ando, per forza degli indizi cosi bene a nsi
you bring f That matter of the diamonds— It didn't go of badly on the strength oft/ie signs so well indicated by

dati. Diavolo.—II credo anch' io, per meglio m' instruir ogni giorno cantava con Miledi la harcarola, e intanto
you to us. I should thin/c so .'—and by way of instructing myself better each day 1 sang a barcarole with my lady, and in the

facea con lei l'amor. Beppo.—Va ben ! Diavolo.—Duro mestiere ! non ostanto per voi mi presto a tutto«
internals made love to her. Well done.' Jt was hard work! nevertheless, for you I will bear it all

Abbiam perduto alcuno in quest' affare? Giacomo.—Niimo, anzi il postiglione, un vecchio nostro amico
Have we lost any one in this affair?

_
No one! the postillion besides was an old friend of ours.

Diavolo.—Un rinegato, uno spergiuro ! Giacomo.—Chiede di ritornar fra noi. Diavolo.—A me punto non
Arenegade! aforesworn man! Be asks to come amongst us again. Inconstancy does not

- piace 1' incostanza allor che trattasi dell' arte nostra : sia fueilato ! Beppo.—Ma ! Diavolo.—Se tu ag°iungi un
suit me, when it concerns our craft and ways— let him be shot! Nay! Your faUshallbe his

motto avrai destino egual
!

senza far mai niun commento obbedir dovete a vol, quest' e '1 mio comandamento
if yon. speak another word. Wit/tout making a single comment I exact implicit obedience; this is my will—
e la legge cosi vuol ! Tra la la la. Ah 1 si, ciascun lo sa, a' miei soggetti io son buon prence, e lor permetto 1' amore
my word is law! Tra la la la. Ah! every one knows it well! a liberal prince am !,~love and wine I freely permit

e il vin. e questo solo io canto sera e mattin. Beppo.—Signor Marchese, io giuro che a voi sommesso io sono,
to my subjects ; and this is my songfrom morning till night. Marouis' to you I swear submission.

Diavolo.—Badate a quel che fate, per questa volta abbiate il mio perdono. Beppo e Giacomo.—Ah ! si cortese
Take care what you are about, then; this time my pardon is extended to yob. Ah! to all his

ognor a suoi soggetti egli e, qual prence buon permette 1' amore e il vin, e questo solo ei canta sera e mattin.
subjects he is always courteous; this good prince permits us to have wine and love, and this is his song from morning till night.

Diavolo—Nulla piu ! Giacomo.—Noi temiam di qualche inganno I Diavolo.—In qual modo ? briganti 1

Nothing more? We fear some fraud: Mow so! Rogues!

Giacomo—Lo serigno che Milord dovea, come diceste, aver nel suo calesse— Diavolo.—Si, cinque cento mila
The casket which my lord ought to have in his carriage ? Yes, five hundred thousand

franchi. ch' egli di Napoli nel banco a porre andava, Miledi istessa a me lo disse ! Beppo.—Nulla trovammo.
francs, which he was going to deposit in the bank at Naples; my lady Jierself told me of it! We found nothing.

Giacomo.—Nulla affatto ! Diavolo.—Gl' imhecilli ! allor che da se stesso non si fan gli affari ! Beppo.—Per
- Nothing, really! The fools ! unless one does everything oneself nothing goes right. In

fare a noi del torto ei prima H spendea. Diavolo —Finiamla, io ben sapro dove tant' oro ando, partite—
order to defraud us he spent the money beforehand. Enough! 1 shall soonfinal out where such a heap ofgold has vanished. Begone!

h uopo ancor ehe con Miledi io canti. Ma coraggio ! costor felici sono d' aver per capitano un pari mio. Ma qui
1 must sing again, with my lady. But, courage! These fellows are fortunate to have one like me for their captain. But, her* ~

torna Miledi. Ebben! non eiete anuor partiti ? Beppo e Giacomo.—Io parto.
returns my lady. Are you not yet gone ! We are going.

The Boval Edition.—" Fra Diavolo."—{ 66 )



Tha Boyal Edition.—" Fra Diavolo."—( 67

)





'Tit all zn

The Koyal Edition.—" Fra Diavolo."—( 69 )





care did I take to- am - eeal!

Senz' ea-aoas-sai Mi - la - di h bel-la; ma, in quest' or-na-
Thine eyes did not rath - - er steal! But fair-er far than

- can.
hold!



- sor! Quel fron - te, quel vi-so, il dol - ce sor - ri

muck! Oh.! faee! an - gel fair! Tender eyes, mild - ly beam,

Ian - gui-do
smil-ing lips and









va, ma per mio mal, Mi - lord e - gual ge - nio non ha, ed in cid mai con
mind ! Yet in mu - sic my hus - band no plea - sure can find, So we're ne - tier to •

lui non mi pos-so ac-cor - dar.
ge - ther m nar - mo - ny join'd!

Del can - to a - man-te io
By mu - sic I'm eti - er de -

DlAVOLO.

Ma bra - to, si, bra - to, col
By mu - sic's sweet pom - er ex -

Milord.

Al can - to av - ver - so io

To • ge - ther they're eo - er

- no, a ge - nio mi va, ma per mio mal, Mi - lord u - gual ge - nio non
ed! Sweet charm of the mind! Yet in mu - sic my hus - bana no ple-

do - no del can - to, si fa la for - tu - nae Fa - mor, e con que - sta bel -

ci - ted, She's grow - ing more kind ! How to dea. with my lord spee - dy means I must

bo - no, ne a ge - nio mi va, quel lor can - tar in - siem, a me gu -

nt - ted! They'reboth of one mind! To be pkas'd with their mu - sic I'm Ht -
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ha, ed in cio mai con lui non mi
find; So we're ne - ver to ge - tker, we're

-soac-cor - dar, non mi pog - so ac- cor -

- ver to - ge - tker in har - mo - ny

ta che de - sia so - spi - rar, le , ric - cliez-i

find; For his wife and his gold, for his wife
: a Mi - lord noi
ad Ais gold both.

da, che po - tria d'un Mi - lord all' o -

clin'd ' We *™ «b't hr. to - eie - ther. can
nor tor - to far, all' o - nor tor - to
«<*«• be to • ge - t/ier in har

Del can -to a - man-te io so - no ea ge-nio mi va, Ma per mio mal, Mi-
£y mu- sic I'm eo-er de - tight - ed! Sweet charm of the mind .'Yet in mu - sic my

iX r M |
»_ - ^ . l> » -i.- * >f

- lar.

MS-

Ma bra-vo si, bra-vo col do -no del can- to, si fa la for-tu-nae Fa

-

mu - sic's sweet pow-er ee- - « - ted, She's grow - ing more UndlHow to deal with my

Al can- to av-ver-so io son, a ae - nio non mi va, quel can -tar semprein-

To - ge- ther they're ev er u ni - ted > they're both of one mind!.To be pleas'd with their

^ m g gj^gj| f g g :

N K

~¥ V"
lord e - gual ge - nio non ha, ah, lo ye - do, eon lui non mi pos-so ac-cor

kus - band no plea - sure can find; So we're ne -
'

"

'
"* " -to - ge - ther in har mo - ny

mor e con que - sta bel - ta, le ric - chez - ze a Mi - lord noi sa - premo in- to

lord' spee - dy means I must find; For his wife and his gold both are much to my
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KEClTA-tlVO.
Mtlobd.—Io sto aspettando il punch, e toi cantate ancor. Diavolo.—Egli ha rag-ion, recate presto il punch.

Mere 1stand, watting for the -punch, and you still go on singling ! He is right. Bring the punch quickly.

Milord.—Or sete piu non ho, la sete mi pasad. Diavolo.—Dopo la perdita dej dinianti. Milord.—E d' altre
I am no longer athirst, my thirst has gone. After the loss of the diamonds. And other

cose ancor ! Diavolo.—O ciel ! V avrian rubato i cinque eento mila franchi in dote a vostra moglie,
things besides. Heavens! I hear you have been robbed of theJive hundred thousandfrancs which constituted the portion ofyour wife,

e che depor pensaste di Napoli nel banco? A voi voleva ofirire Milord quel che V occorre!
and which you thought of depositing in the Naples bank ! I wished to offer you, my lord, any little accomodation that might be required.

Milord.—O grazie ! questi non mi fur rubati. Diavolo.-
Thanks! the money was not taken. ,

—Dawer ! ma come fur da voi salvati ? Milobd.—Con
Eeallyl but how did you preserve it* By

an mezzo aicuro, e destro aasai, ch' io non dico a nessuno. Diavolo.—E facile a vedere, voi dell' ingegno avete.
a sure method, and skilful enough, which 1 shall disclose to nobody. It is easy to see that you are very clever, my !ord.

Pamela.—Camblando i pezzi d' oro in cedole di banco, cucir le feci tutte, Diavolo.—E dove?
We changed the pieces of gold into bank bills and sewed them all up. Where ?

Milohd.—Indovinate ! Diavolo.—Indovinar nol posso. Milobd.—La, nel mio ferraiolo. Pamela,—E nella
Guess! Iam a bad hand at guessing. There, in my cloak. And here,

veste mia. Diavolo.—Ed h cio vero P o mantello prezioso ! o iniateriosa veste ! o quale ingegno ! Milobd.—Si,
mmygown. And is this true? O precious cloak! O mysterious gown! O how cleverly done! Yes,

cucito fui nel!' or. Diavolo.—(Eccellente a saperl profitto trar ne vo'.)
/ was actually lined With gold, (An excellent thing to know ! I shallfind my account therein.)

No. 6.

Allegro,

FINALE.
Pamela.

Piano.

Ohevuol dir,

What can mean.

que-ata mar - cia guer-rie - ra ?
that war - like strain?
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Zeblina.
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Si, su lui ve-glia il mio fu - ror I

Yes! on his head shall veri-geance fail

Si, su lui Te-gliailmio fti - ror!
Yes! on his head shall ven-geance fall!
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Quelle gemme,queH' or, di Zer-li - na la do - te, tut-to no - stro sa
Erethedavm-mg of day. Theirpre-cau-tions be - guil - ing, We'll make. them oar

si, qua], pia - cer,

Let eack heart re - /oice

p Milord,

Ah si, qua! pia - cer,

We may now re - pice I

p Beppo.

All si, qual pia - eer,
PUa • sure reign a - roundJ

Ca - ro scri - gno mio,
Jtyl we lost is found!

*J Con - trountan-to ar - dir,

Su, al - le - gri gtiam.
each heart re - joice!

* *

Con - tro un tan - to ar - dir,

In our toils they're bound!
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gio - ia sen -to nel cor, quel gio - ia sen -to nel cor! (In-
come with vie - to - ry crotvn'd They'll come with vie to ry crown'd! Vic -

me piu non ti di - stor, da me piu non ti di - stor I mia
come with vie - to - ry crovm'd! They'll tome with vie - to - ry crovm'd Vic -

gin - ro, si, sol mio o-nor, lo giu - ro, si, sulmio o-nor! yen -

gam with vie - to ~ ry sound!
, A - gain with wc - to - ry tound! Vic -

gio - ia sen - to Bel oor, qual gio - ia sen -to nel cor I do -

come with vie - to - ry crovm'd! They'll come with vie - to - ry crown d! Vie -

We'll

tJ

me piH non ti di - stor, da me piu non ti di - stor I mia
tome with vie - to - ry crown'd! They'll come with mc - to - ry crovm'd. Vic -
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p Zbblina.

Ah si, qual pia - cer,

Let each, heart re - joice!

P Pamela.

Ah si, qual pia - cer,
Plea - sure reign a - round.'

Ah si, qual pia - cer,

We may now re - pice!

_I)lAVOLO.

Ca - ro sen - gno mio,
All we lost ts found!

Ah si, qual pia - cer,

Let each Keart re - jotce

P Milord.

Ah si, qual pia - cer,
Plea - sure reign a - round

!

Ah si, qual pia - cer,

We may now re joice!

p Beppo.

Ca - ro sen - goo mio,
All we lost is found!
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spe - ran - za. aa
that







ra, doman, doman,.
sound} Still let that cry....

pin, ah no, maipirt
sound.' Still let that cry.

si, lo giu - - ro sulmioonor,.
found! Our band shall stilltkeir hopes..

ah si, lo giu
con -found! Our band...

si, lo giu - - ro sulmioonor, ah si, lo giu
- found .' Our band....:, shall stilltheir hopes ,. con -found! Our band...

The Eoyal Edition.—" Fra Diavolo."—( 119





The Boyal Edition.—" Fra Diavolo."—(121)







Atto Secondo.



squil-le, e di tan-ti Si-gno-ri a-scol-tar i "bei mot-ti, non si tro - ya un momen-to a se.
geth - er! such com-pliments to hearbothon my fi-gureand beau-ty! I havefound scarcely a moment a

'

Poa - spdir-g-Ii ch'io so - spi - to, Not - teegiornoperluisol, Quan - te tri -stein

-

One.. mo-ment's mine,... and I yield it, dear - est, to thee.'
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KEOITATIVO.
Zbrlhta.—Gii la cena S flnita. Akun viene, 6 Milord ! La rostra stanza & Ik, in fondo al corridoio.

At length supper is over. Some one is coming, it is my lord ! Your chamber is there, my lord, at the end of the corridor.
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No. 8. TERZETTO.

Piano.
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*J col
black

- lo con ne-
on al-\

ro na - atro. tJ

jays tied >

11 ri - trat-to ?
What! the pic-tarel

-

fi fi

s=e=
P

if' »
? •

—«—a—a—

i

*f \r\7-\ rTr™

Or, non e qui; An-diam,Mi
'Tis somewhere else; Let us, I

pre - sto a dor - rair,
J

lord, to rest;..

al son - no gia chin - de - te gli oc-chi, per u - no
' ' * for yoiir sleep all the day! Of all hts

- so, oh qual pia - cer,

-forts 'tis con - fest.

oh qual pia - cer e hen dor - mir ! Sol daun
A has -band finds good sleep the
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REOITATIVO.
Piatoxo.—Bitxrati gi& sono nel loro appartamento. Nesauno mi scopri mentr' ascendea le scale. La stanza di

They have already rehred to their apartment. No one observed me whilst J was ascending the staircase. My lord's

Milord esser dee la seconda. Sarebbe dunque questa! No, qurri tutto e nero ! Sara da quella parte in fondo al

chamber must be the second one. I wonder whether this is it .' No, here at is dark as pitch . must be the one on that side, at the end of the

comdoio ! Va ben—L' avviso toato portiamo a' nostri amiei ; ambi alloggiati aono di fuor nella casoina. E '1 segnal

corridor! Very good— let me signal my friends, who 'are both lodged outside in the barn. This is the concerted

convenuto, ma se m' udisse alcun ! Ebben che importa ? lo non posao dormire, dunque io canto : la notte e il di ai

signal; but if any one should hear me! WeZ, no matter. I cannot steep, ana inerefore I sing. In Itaty people are always

canta in quest' Italia : e poi d' amore una canzon, soapetto per certo dar non pud.
singing, day and night. And then a love-song eon surely not excite suspicion.
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REOITATIVO.
Diavolo.—Entrate, entrate aenza far rumor© I Giacomo.—Ah ! facil non e stato uacir dalla caacina, ore un aail

Come m, come in, without any noise! Ah! no easy matter have wefound it to get out of that barn, whvr*

ci ban date. Diavolo.—Zitti, zitti, Miledi e Milord sono la. Giacomo.—E i bei gioielli che ne derubaro.

. they housed usfor the night. Hush, hush, ray lady and my lord are there. And the fine jewels they took from us.

Beppo.—E i cinque cento mila franchi in oro che ci carpir ! Diavolo.—Son la. Che far volete ?

And the five hundred thousandfrancs in gold of which they plundered us. They are there. What are you about t

Giacomo.—Riprender quel ch' e nostro. Diavolo.—TJn momento ! non dormon essi ancora, e veglia preaso loro
Going to take back our own.' Stop a moment! they are still awake, and near them is watching

la giovine servente. Beppo.—Zerlina 1 Giacomo.—Abbiam dei conti a far anche con lei. Beppo.—Quei dieci
that young servant girl. Zerlina ! We hare a little account to settle with her also. Yes, those ten

mila franchi per lei tolti alio scrigno ! Diavolo.—Cadran in nostra mano ! Ma di Lorenzo, dell' amante suo io
thousandfrancs taken, for her, out ofmy lord's chest. They will soon be in our possession.' But against Lorenzo, her lever, I

vendicar mi vo', che de' nostri compagni ei ne privo. Zeblina.—Buona sera, Milord, non vi posao altro offrir ?
vow revenge; he has deprived us of our friends! Good-night, my lord, con I do nothing more for you?

Giacomo.—La voce di Zerlina ! Diavolo.—Dentro quel eamerino—e dietro le cortine. Beppo.—Che? dietro
'Tis the voice of Zerlina. There, at once, into that little room, behind the curtains .' What behind

e cortine ! Diavolo.—Si certo, ad aspettare fiaehe non sia partita. Zeblina.-
those curtains ? Certainly; there we must wait till she is gone.

V albergo e piu che mai sicuro,
and safer than ever.

-Nulla, Milord, temete, queto e
No fear, my lord, the inn is quiet ;
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"ben per u - na ser - va, la mia vi - ta, non c'e mal, si, si, eo - no as-sai Con -

ser - vant, there's node - ny - ing, Here's a shape that's not much a - miss I There's no cause, I fancy, for

* - ten - ta, no dav - ver, no, no, no, non c'e m
sigh - ing, When one boasts such a ft - gure as thi

„ ^ j=jCT=ae=p
tl, dav - ver, dav - ver, non c'e mal, non c'e
s/ i'm. swre, sure there are some more a -

^ . 1-1 1. 1— ., _^-h
^ A-^r-J ^r-£ j[ A ^ « i i f 1

mal, dav - ver, dav - ver, no, no, no, non c'e mal.
miss, I'm sure, I'm sure there are some more a - miss!

DlAVOLO. / P

Ah t ah ! quant' o - ri - gi - nal

!

Ha ! ha ! tru • ly, not a - miss

!

Ah ! ah ! quant' o - ri - gi - nal

!

Ha! ha! tru - ly, not a - miss!

fa. N P t

Ah I ah ! quant' o - ri - gi - nal

!

Ha! hal tru - ly, not a
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t) Oh Ver - gin san - ta, io fl-do in te!
Oh! ho - ly Vir - gin, whom 1 a - dore!

Andcmimo con moto.

ve- glia su lui,

La - Ten, - zo's fate
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lor. Andiam I

tpires! Come on!

fi - glia, cheilru- mor po-tria ri-sve - gliar. ed in soc- cor-ao, al-cma chia -

maid. By the noise toe make a larm'd, should raise the house-hold to her
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PrU'dence at - tend - ing, Her death re •

UlACOMO.

Si, che s'uc-ci - da sen - za ru -

Pru-dence at - tend -ing, Her death re -
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Allegro,

Diavolo.
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knock - ing at that rate. In the midst

chi sa - rap
of the night ?

Ooho. (<M dentro.)
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KEOITATIVO.
Zbebuna.—Un iatante, un istante, pazienza pur ci vuole. Ma siete voi, Lorenzo, rispondete ? Lobenzo,—Ma si,

One moment—only one moment; do have a little patience, please. Js it you, Lorenzo? answer! Of course,

eon io. Zeblina,—Ne siete poi sicuro. Lorenzo,—I miei compagni, ed io one voi fate aspettar, qui sulla porta,
it is I myself. Are you quite sure of it! Jt is I, ana my comrades whom, you keep waiting at the door.

Milord.—Miledi vi ealmate, vado a veder che sia. Pagato ho per dormire, quest' e un rubar danari.
Calm yourJears,my lady; Iamgoing to see what's tliematter. lhavepaidfor a night's rest; this, 1must say, is obtaining money underfalsepreteneee.

Zbrlika.—O ciel ! siete gig, qui. Ma non entrar cosi, signore, all' improvviso, che questo non va hen,
O heavens, are you already here! but do not enter thus, sir, without notice, it is not proper.

Lobenzo,—Zerlina mia, perdono, quel semplice vestito ti fa piu bella ancor. Milord,—Ah ! desso e il "brigadier

;

Pardon me, my own Zerlina, that simple dress makes you look even more beautiful. Ml This is the brigadier;

a noi gia ritorno. Lorenzo.—Errammo nel cammino, un contadin che fu prigione del bandito, e che hen lo
he has come bask to us already. We were mistaken in our course. A countryman, who was once a prisoner of the brigand, and knowt

conosce, afferma averlo visto passar per questa parte, diretto a Terracina. Milord.—O ciel ! Lorenzo.—Ei a'

him well, declares that he has seen him pass this way, on the direct road to Terracina. 0 heavens ! He offers

offre a guida, e n' assicura darlo in nostra mano. Sul momento accettai, ma dapprima bramai dar qui qualche
to be our guide, and assures us that he willgive ihefeUovs into our hands, I accepted his offer on the spot, but, first I was desirous to give a little

riposo a miei stanchi soldati che moiono di fame. Milord.—Morir di fame! e morte ben crudele!
rest to my brave soldiers, who are dying of hunger. Dying of hunger.' A cruel death, indeed!

Zeblina,—Or vo la eena a preparar per voi, Lobenzo.—Vi prego eominciar da miei soldati, non ban tempo
Now I will go and get supper readyfor you. Do, I entreat you, attend first to my soldiers; they have really

a gettare. Fa presto, mia Zerlina, Zeblina.—Ha detto, " mia Zerlina," si crede gia mio sposo ; Lorenzo.—Per
no time to lose. Be quick, my own Zerlina. He said, " my own Zerlina." Do you think you are already my husband! Not.

oggi no ! Domani ! Zerlina.—Laseiatemi, Iasciatemi ! sento i vostri compagni. Sono piu saggi di voi ! Vo' dare
to-day. But to-morrow! , O leave me, have me! I hear your comrades; they behave themselves better than you, sir! I will go

a lor da cena, ma riterro poi quello che vi sara di meglio. Lorenzo.—Perche ? Zebllna.—Per darlo a voi,
and give them some supper, but I will keep back the best part of it. Why* To give it to you.

Questo rumor m' assorda ! Milord.—Io vado a consolare la miasposa, ehe si sviene, e di timor si muore. " Non
Beally this noise is quite deafening ! I must go and comfort my wife, who is swooning, nay, half dead from fear. "Do

mi lasciate sola," mi strmgeva al cor—la prima volta fu. Lorenzo.—C16 prova che il timor ha pur le sue virtu.
not leave me alone, my lord," she said, and pressed me to her heart, for thefirst time ' That proves that even fear has its value.

Milord.—Si, per le donne ! non per un uomo, o Signor brigadiere, Lobenzo.—E '1 rumore d' un
Yes, for women! not for a man, sir brigadier. Surely that is the noise of a piece of

mobil rovesciato. Milord.—Non siam qui dunque soliP Lobenzo.—Senza dubbio e Miledi.
furniture, knocked down by some one. Are not we alone here? No doubt it was my lady.

Milord.—No, no, ch' ella era da cotesta parte 1 Lobenzo.—Allor vediam che coaa fu. vediamo. Beppo.—Ah
No, no, she was on that side of the house! Then let us see what it was. Ah'

noi perduti siaino!
we are lost'
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JSTo, IX FINALE.

Voice.

Piano.

m
Non sa-reb - be pru - den - te, in - ve-sti - ga - re quel che sue -

Would it not be as well, sir bri-ga - mer, if any one's in

« » Andantino con moto -

9-j? #u , ^ , —^ . r^——

—
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JDlATOLO,

oh de-atin,
Hor-rid doubts

in me na-scen-do va! II fu -

Sly tor - tur'd soul op - press • Yet my

qua! so - spet-to,
thro' me gli-ding,

in me na-scen-do Ya! II fu -

tor -tur'd soul op -press! Yet my

- ran - za na - see in cor, sa - ro al-fin tri - on - fa - tor, si,

- fast sub - st ding, Once mere, once more we may es - cape, I

The Eoyal Edition.—" Pra Diavolo."—(167 }



dal fu-rorj
Both, their hearts

dal di-spet - to re - si - ster piu
now ai - vt - ding, Dark/ears and doubts

che m'in-fia.m - ma, mio mal - gra
ding, AS e - mo

-4-

do, seoppie - ra ! oh de -

tion I '11 sup -press . Hot- rid

ror che m'm-fiam - ma, mio mal-gra
fears ' long -er hi - ding, Ail

do, seoppie - r& I oh de -

tion I'll sup-press' Hor-rid

il fu-ror
In his skill

che l'in-fiain-ma,
while con -fi- ding,

-4

gia iltimor,

- 8tin,

doubts,

do

il fu-ror che Tin
In his skill while con

* ma di - scac-cid,
ding, We are sore,

9

il fu-ror che Tin - flam - ma di - acac-cici,

in his skill while eon • fi ding, We are sure,

jr EE EE EiZS-
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son di me
to re-veal

pa - dro
am lotti
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son
tray'd.

e lo po-tro sof - frir, corriam,
and shall I bear the shame ? No

!

P.1

lo non vo - rei che que- ato mio se - gre - to.

Hold ! dare not to think you may her fame ex - pose—
* lORENZO

, , .

E voi la di- fen - de - te P

You her guilt de fend?...

Quand 'un gran - de non te - me,un sol -

WAen iAe jreai dare fAe heart of
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DlAVOLO.
Allegro non troppo.

- car.

, Lorenzo.

O pia-cer, o fa - vo - re,
Sappy hoar ! Pleas-ing thought I

me il de - stin
/ each fear

, Milord,

Oh do-lor, o fa - ror, la cru - del
Bit-ter how! Horrid thought 1 I have last

O pia-cer, o fa - vo - re, il de - stin
Eap-py hour! Pieas-ing thought! We each /ear

il de - stin
We each fear
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v6, o pia - cer, o fa

fyl Map - py hour! Pleas - ing thought!...

_ g^- .f f— H
vd, o pia - cer, o fa - vo

- fyt Hap - jiy four/ Pleas - ing thought!...
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Kecit. Pamela.-- . Allegro moderato.
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mequalrossor,qnalros-so - re, si, ma Mi -lord pu - ni - r6, Ah per me qual ros-

joy! Who all this can have wrought? Who all this can have wrought* From my rage.Frommy rage lei him.

no, mi co-pri (ii ros - so - re
:

joy ! Thus to shame by her brought,.

ma pu-llir la sa - pro,
From my rage let her fty I

a pu- air l'uc - ci - so - re,
In the toil they are caught!

con va- lor lie- to or
Our re - venge now is

a pu-nir l'uc-ci - so - re,

In the toil they are caught .'

con va-Ior lie-to or
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ah per me qual do - lo - re! sol mo
Since de - spair is my lot What

sor, ma Mi- lord pu-ni - r6, Milord pu-ni - ro, si, Mi - lord, si, Mi-lord pu-ni -

jt ! who aU th" can havewroughtt Who allthis can have wrought ? From my rage, From my rage let him

mi co - pfi di ros r so - re,
Since de - spair is my Jot,

-

a spe-rar piu non ho,
What re - mains but to die,

> s > >

rar piu non ho,
die! What re-moiltf,

spe - rar piu non
What re - mains but to—M - K -N k

—

pu - nir, si, pu - nir l'uc-ci - so - re, con va - lor, con va - lor lie - to or
In the toil. In the toil they are taught!.. . Our re - venge. Oar re-venge r™

o pu - nir, si, pu - nir l'ue - ci - so 7 re, con va - lor, con va - lor lie - to or
night In the toil, In the toil they are caught.'... Our re - venge. Our re - venge now is
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O re, va cm - del tra - di - to
.. Since de - spair is my lot,

fe-dein te pid non ho,
What re -mains but to die!

me il de- stiu Be- con- do,
My re - venge now is nigh!
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ATTO TEEZO.
INTERMEZZO.
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Ah ! qnal mai pia.cer I io non ho men d'un re po - ter ; ho drit-ti su -. pre - mi, e cia-

O/t! what joys di-vine Does the Bri-gand's tla- lion com -bine! Still gap and at ease, Just c- -

8va ..J..

TP

-scun mi dee ob-be- dir, ma-ri-tie mo-gli, aimctvo-ler, pren- der pos-so, si,pos-so ra-pirj fo lor

king 1 do as I please, Iplvtt-der, rob, taie peo- pie's lives; Sear of both has - bands, and... their wives; And oft their

s

pre-sto tremar il cor, l'un d'amor, geme l'al-tro di te-ma ; mi da co-stui del ca - va-Iier, mi da co-
hearts to beat I've made, The last toith lose,... the first... with dread! One trembling boms with hat in hand. The o - ther
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- lui del ca - ro ma-snadier. Al pia - cer... si sciol-ga il fre - no,non si la - sci di gio

-

and say} " Dear tweet Brigawil " Then since W glides to Jast a - teas, Let't en - joy it -while yet we



Tlie Royal Edition.—"Fra Diavolo."-( 204 )



The Royal Edition. - " Fra Diavolo."—( SOB



KECITATIVO.
Fba Diavolo.—Non vedo ritornare quel poltrone di Beppo, nh Giacomo, Jasciati ad osservare ; 10 non oso

I do not tee anything of that cowardly Beppo, or Giacomo, whom I left on the watch. I dare not m*t

cercarli nelP albergo—Quel paesan mi fa quasi temere, chh eonoscermi dice—un autico compagno, un uomo
them at the inn I That peasant almost make* me tremble. Thefellow says he knows me! An old comrade! An ungrateful wretch,

ingrato, che per mio mal salvai. Questo al futur m'insegnera—Chi viene? Abbiam ricorso al messagger
whom I preserved to my own detriment. This will be a lesion to mefor thefuture. Whocotnest Let me have recourse to Vie faithful

fedele
; couveuuto fra noi ; un motto bastera. Ora fuggiamo 1

•eed among us I One word wilt suffice. Now let me flee.

No. 13. SCENA E OORO.
Allegro^ ma non troppo.

PlAHO.'
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la bet - la
tfa - Hire a -

- Sta,

n - ing!

di gi-glie ro-se orna-te il sen, or- na-te il sen,
*2*w Eas-ler day."tis Eas-ter day! Let's sing and play!

de' fio- ri h
Hail! blest- ed

!a bel-la fe- sta, di gi-glie ro-se orna-te il sea, or- na-te il sen, de* fio-rie"
JKr- lure a - dorn-ing! 'Tit- Eas-ter day! 'tis. Eas - ter day ! Let's sing and play! Bail! bless-ed

h, be! - la fe - sta,
Na - tvre a - dorn - ing !

.di gi-gli e" ro-se orna-te il sen, or-na- te il sen,
Til Eas-ter day! 'tis Eas-ter day ! Let's sing and play!

que -sta la bel-la fe - sta,
Morn - ing! Na - ture a - dorn - ing!

di gi-gli_ie ro-se or-na-teil sen,
ler day! Ltt's sing and play!

de' fio - ri 6
Bail! bless-ed



La bel - la
Ifa - ture a -

di gi-glie ro-se or-na-te il sen,or-na-teil sen, le-sti gar

-

'Tit Ea-iter day! 'tit Ea - iter day ) Let'i sing and play! Let youth and
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sen,le - sti gar - zo -ni,

green, Let Youth and Maid-en,
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gior-no di fe - sta,

'Tis Eos- ttr day I

e non o - stan - -te,

Yetjor all that,

Bva..

os - ser-va, di bosso un ramu-
there— Hot e'en a sin - gle

l- seel non por- ti nel cap- pel

wp - on your head you

mivuoitu qui pre- dir sven-tu-ra ? II

Do you want, man, to bring mill luckt The
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di gi-gli e ro-se orna-te il sen,or-na-te il sen,le-sti gar - wi-m,
'Tit Ea- ster day,'Tis Ea - iter day! Let's sing and play! Let Youth and Maiden,

di gi-gli e ro-se orna-te il sen,or-na-te il sen.le-sti gar - zo-ni, fl- glie vez - zo-se,
'Tit Ea - ster dat/,'Tis Ea-ster day! Let's sing and play! Let Youthand Maiden, Let Youth and Mai-den,

fe - sta, di gi-gli e ro-se ornate il sen, le - sti gar - zo-ni, fi - glie vez
dorn - ing. 'Tit Ea'Ster day 1 Let's sing and playI Let Youth and Mai-den

t Lei Youth and
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di gi-glie ro-seor-na-teil sen, or-na-te il

By sin m - lad - en, Deck'd be seen with boughs of

fl - glie vez - zo - se,
Let Youth and Maid- en,

di gi-gli e ro-se or-na-te il sen, or - na-te il

By sin un - lad - en, Deck'd be seen with boughs of

a I or - na
preere. TAii joy

te il sen, or - na
ful day, Be grate

te il sen, or-na
- ful and gay; This joy

te il sen, or-na
ful day, Be grate

te il sen, or - na
ful and gay; This joy

sen ! or-na
green. This joy

te il sen, or-na
ful day, Be grate

te il sen, or-na
. ful and gay; This joy
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O san - ta Ver - gi - ne dei fior, i no - stri a- scol - ta pre - ghi u- mi-li, pro-teg - gi
Oh! ho - It/ Vir - gin,bright and fairI Thy saint - ed fa - vow ev - er shew, ... 0httr~'~

/ O san - ta Ver - gi - ne dei fior, i no -stri a scol- ta pre - ghi u-mi-Ii, pro-teg - gi
1A/ ho - Iff Vir - gin, bright and fair! Thy saint - ed fa - vour ev er shew.... Oh! make us

C) san - ta Ver-gi-ne dei fior, i no -stri a - scol - ta pre - ghi u-mi-li, pro-teg - gi
Oh! ho - ly Vir - gin, bright and fair! Thy saint - ed fa - vow ev - er shew. ... Oh! make tu

O san - ta Ver - gi - ne dei fior, i no -stri a - scol - ta pre - ghi u-mi-li, pro-teg -

Oh! ho ' ly Vir - gin,bright and fair! Thy saint - ed fa - vour ev - er shsa..,. Oh! make i

Matteo.

tu, i no - stria - si - li, all' o - pre no - stre da tu vi - gor

!

- -
. And on our hearts thy grace be- ttowt

tu, i no - stria - si - li, all' o - pre no - stre da tu vi - gor

!

war - thy of thy ears,... And on our hearts thy grace be - stow!

tu, i no - stria - si - li, all' o - pre no - stre da tu vi - gor

!

tear - thy of thy care,... And on our hearts thy grace be - stow!

tu, i no - stria - si - li, all' o - pre no - stre da tu vi - gor

!

teor - thy of thy tare,... And en our hearts thy grace be - stow!
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fl - glia, d'un pa - dre ai ve - ro a - mor I

more. Blest my child each com - ing day.

A noi Ah, la for - tu - na

!

Qiveus wealth, we im - plore !,..

Give us htis- bands, we pray! Oh ho - ly Vir - gin! bright and fair, Thy saint-ed fa - voter e - ver

O san - ta "Ver-gi-iie dei fior, i no-stria - scol- ta prie-ghi u-

Oh ho - ly Vir - gin! bright and fair. Thy saint- ed fa - vow e - ver

O san - ta Ver-gi-ne dei fior, i no-stri a - scol - ta prie-ghi u-

Oh, ho - ly Vir - gin! bright and fair, Thy saint-ed fa - now e - ver
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mi - li, pro-teg - gi tu, i no - stri a - si - li, all' o - pre no - stre da tu vi - gor, da
shew!... Oh make us war - thy of thy care. And on our hearts thy grace be - stow! thy

tr
—

—

V * -d. -J- -J- *— _ _ .

mi-li, pro-teg - gi tu, i no - stri a - si - li, all' o - pre no- stre da tu vi- gor, da
shew!... Oh make us war - thy of thy care, And on our hearts thy grace be - stow! thy

mi-li, pro-teg - gi tu, i no - stri a - si - li, all' o - pre no- stre da tu vi - gor, da
shea!... Oh make us tear • thy of thy care, And on our hearts thy grace be - stowl thy

mi - li, pro-teg - gi ttt, i no - stri a - si - li, all' o -

shew I... Oh make us war - thy of thy care, And on
no - stre da, tu vi - gor,

hearts thy grace be - stow!

tu, da tu vi - gor,
grace, thy grace be • stow,

tu, da tu vi - gor,
grace, thy grace be - stow,

da tu, da tu vi - gor. .

thy grace, thy grace be • stow! .,

da tu, da tu vi - gor. ..

thy grace, thy grace be - stow!..

tu, da tu vi-gor, da tu, da tu vi - gor. .,

grace, thy grace be - stow, thy grace, thy grace be - stow!..

tu, da tu vi-gor, da tu, da tu vi - gor...
grace, thy grace be - stow, thy grace, thy grace be - stow!..
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Attegro non ttoppb.

De' flo-ri e" que - sta la bel-la
Hail! blu-sed Morn -ing! JVa - ture a

De' flo-ri £ que - sta la bel-la
Mailt blessed Mom - ingt JVa - ture a -

De' flo-ri <S que - sta la bel-la

Mailt Ues-sed Morn - ing J Na - tare a

sta, di gi-gli e rose ornate il sen, or-na-te il sen. De' fio-ri £ que - sta
ing, 'Tis Eas-ter day,'Tis Eas-ter day. Let's sing and play! Mail! ho -ly Morn - ing!

sta, di
- ing, 'Tis

II e rose or-na-te il sen, or-na-te il sen. De' fio-ri e" que - sta

r day,' Tis Eas-ter day. Let's sing and play! Hail! ho - ly Morn - ing!

fe - sta, di gi-gli e rose ornate il sen, or-na-te il sen.

dorn - ing, 'Tis Eas-ter day.'Tis Eas-ter day. Let's sing and play!

Do' fio- ri 6
Mail! ho - ly

la bel-la
His - ture a -

sta, di gi-gli e rose orna-teil sen. De' florid que - sta
• ing, 'Tit Eas-ter day. Let's sing and play ! Mail! ho - ly Morn - ing!
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la bel - la fe - sta,
Na - twt a - dam - ing!

di gi -
$ i e ro-se or-na-te il sen, or- na-te il ' sea, le - f

r day, 'Tis Mas • ter day! Left sing and play ! Let youth a

or-na-te il sen, or-na-te il

How deck'd be seen With boughs of

fi-glie vez-zo- se,
Let Youth and Maid-en,

di gi-gli e ro-se ornate il sen, or-na-te il

By sin «« - la- den, deck'd be seen Withboughs of

le - sti gar - zo-ni, fi-glie vex - zo- se, di gi- gli e ro-se ornate il sen, or-na-te il

Let Youth and Maid-en, Lot Youth and Maid-en, By sin wt - la- den, deck'die seen With loughs of

TJip Royal Edition.-" Fra Diavolo."—
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sen, le -stigar-zo-ni, fi- glie vez - zo- ze, digi-glie ro-se or-na-teil
green. Let Youth and Maid-en, Let Youlhand Maid-en, By stn Tin- lad-en, Nowdeck'dbe

le- sti gar-zo - ni,
Let Youth and Maid-en,

fi-glie vez - zo- se,

Let Youth and Maid-en,

di gi-gli e ro-se ornate il

By sin urt - lad-en,Deck'd be





HECITATIVO.

Giacomo.—Sen van—pnoi tu veder il capitano ? Beppo.—No, forse egli & partito. Giacomo.—Ma
They are gone I Can you see the captain t No, perhaps he has left. But

tu, che cosa fai, in ehe tfimpieghi tu seduto qui? Beppo.—Del sole sto godendo, & si dolce il far niente.
you—what are you doing there, sitting at your easel Iam enjoying the sunshine and the delicious employment ofdoing nothing!

Giacomo.—Ne disse il capitano, che s* ei qui non venia, nel cavo a questa quercia messo uno seritto avria.
The captain told us that if he did not come hither, he would take eare to leave a written paper in the hollow of that tree.

Beppo.—Qui qualc'be cosa c' S—un foglio—prendi, a te. Giacomo.—u Appena il brigadiers sar& di qui
Here is something. A half-sheet of paper. Tats it. "As soon as the brigadier shall haoe set

partito per 1' affare d' onore, ove il fucil !' attende; sull' ora che gli sposi alia ehiesa anderanno, me ne darete
off for the affair of honour where a musket-shot awaits him, at the moment when the oetrothed pair set out for the church, you will give me

avviso suouando la campana del romitaggio
;
comparir allora voi mi vedrete, e di Milord la cura io prenderrt,

notice by ringing the bell of the hermitage. You will then see me appear, and I will take charge of my lord and my lady."

con quella di Miledi." Beppo.—Va ben, si tratta d' osservar la partenza del treno delle nozze e del soldati.

6ood. Our business is to watch for the departure of the bridal train and the soldiers—
Giacomo-—E di Lorenzo. Beppo.—Ei viene ; com' & tristo !—ei sospira! Giacomo.—Convien che

And, also, Lorenzo's. Becomes. Sow sad he looks! He sighs! He must make

se ne affretti, che non ha molto a sospirar. XJsciamo,— sulle sue tracce stiamo-
the most of his time, for he has not long to sigh. Let us be off, and keep close to him.
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RECITATIVO.
Mattko-—Apportate all' istante del vino, e del miglior per gl' invitati a nozze e i carabinier. Sapete cha

Bring immediately tome of the betl vine for the wedding guests ami the &
"

costoro son sempre pronti a ber
they are always ready to drink.

Zerlina— Si, Lorenzo, son io, che ti cerca.
Yet, Lorenzo, it is I mho search for yott.

destin delta mia vita, sempre unita a te sar5

!

" -m!decided; I shall be wedded ti

Puoi partire, senza ndire I preghi miei ! Oh ! deciso & il

Can you depart without hearing my prayers t Alas, the fate of my life is

Lorenzo.—L' onor lo vuole, partir degg' io, non to', non
Honour requires it, I must go. 1 cannot stay to hear

posso nulla sentire; che importa a voi della mia vita? piQ non formare di me pensiere. Zerlina—Ma qui
more. Beside, what care you for me 1 What is my life to you t 1 pray you, forget me. But in a

fra poco, verra mio padre con quel Francesco, cui vaol cli' io sposi. Lorenzo.—Approvo appieno il suo
short time my father will come with that Franeetco, whom he wishes me to marry. 1 fully approve hi* desire.

desire. Zerlina—Ma donde vien la tua condotta, ma che puoi tu in me biasmare? Lorenzo.—
But what is the meaning of this behaviour t What can you see in me to blame f

(Dirle non voglio ch' io son geloso-) Zerlina.—Un istante ! Lorenzo.—No, nol posso. Zerlina—
(I do not want to tell her that 1 am jealous.) One moment. No, impossible.

Dunque parti ! Lorenzo—E '1 mio dover. Zerlina—Mi sento il cor spezzare a, questo addio crude! I

Tow will leave me, then I It is my duty to do so. You will break my heart with these aruel words I

Lorenzo—Addio, convien partire I Zerlina.—Addio, crudele, addio ! Matteo (a Zerlina).—Che
Farewell, I must leave J Farewell, cruel one, fwewell 1

fai tn dunque la? vieni m' assiati.

are y»u about theret Come and help me.

Zerlina.—Si, padre mio

!

Tes, father

No. 15. FINALE.
Allegretto.

Coro di Andiam, an-diam,mia fi - da scor - taj

Come, Cap -tain, let's no lon-ger stay;

,Bo.ssi,

Andiam, an-diam,mia fi- da scor - ta,
Come, Cap -tain, let's no lon-ger stay;

Andiam, par - tir e al - fin me-stier.
The hour is come, We must be gone;

Andiam, par - tir & al - fin me-stier,
T/ie hour is come. We must be gone;
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An-diam, par - tir £ al - fin mistier, Andiam, an -

The hour it come. We mutt be gone. Come, Cap-tain,

mi - no? An-di
The he

=E

|
1 U | w 1

,
,- .J

1 ttetezzt
im, par - tir & al - fin me-stier, Andiam, an -

ur eonw, We mutt be gone. Come, Cap-tain,

diam, O Ca- pi - ta
- let'* no long - er

- diam, O Ca - pi - ta - no,
let't no long - er I

Andiam, par - tir 6 ai - fin mestier.

The hour it cone. We must he gone.

Andiam, par - tir £ al - fin mestier.

The hour « *ome. We mutt be gone.
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,g-gier eon del pia - cer,
Mirth and Plea-ewe let ut out

mes-sag-gierson del pia - cer,
Mirth and Plea-ewe let us on I

pur il pia - cer,
rele let

fc1

il tam-bu - rin, le cen-na -

While pipe and ta - - lor gai- ly

il tam-bu - rin, le cen-na
While pipe and ta - - bar gai- ly

±a=fca

il tam-bu - rin, le cen-na
While pipe and ta ior gai - ly

^ j
*» f»

e queatoil d; chene ri

Hw du-ty call* ..

b questoil di .,, chene ri

Our du - ty calls tu hence t

mel
play.

le, i mes- sag-gier son del pia- cer.

To Mirth and Plea-ewe let w on!

mel
play,.

le, i mes- sag-gier son del pia -cer.
To Mirth and Pleasure let ut on!

Andiam, an -

'Tie ffy-men

f

Andiam, an -

'Tit My-mm

f

mel
play,

- por
vagi .

le, i mes-sag-gierson del pia - cer.

To Mirth and Plea-ture let w on!

ta col ri-schio in-siem pur il pia - cer.

To gain/reeh Lou - rplt let ut on!

Andiam, an-
'Tit Sv-men

f
!

Andiam, an -

Come, Cap-tain,
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pre - aa, e (Tor - ror io son tut - ta tre - man - te.

prist. and Kith hor - ror my heart seem* to freeze!
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^ Eeppo.

Ma chel el-I'fe la giovin ragaz - zet - ta, che fu jer se - ra, si alun-goal-la to-
, / sag,— seeihere! 'Tit that same pretty Site, Wliomso long at her toi - let last night aethanc'dto

E che si tro - - v6tanto bel
And who with her - self to pleas'd seem'd to be!

la, te lo ram - menti ?
You re - mem-ber yett...

figlia o-ri-gi -

and shall ne'erfar

nal. " Credo ben per a - na ser - ra, la mia vi - ia non c'h
get! . "For * Ser- tant, there's node - ny - ing,Here'ta shape that's net muth a

'' Si, si so - no as-sai con-ten - ta, no dav- ver no, no, no, non c'e mal t

"There's no SOUS* I fan-ey for sigh - ing, When one boosts such a fi-gure as this!
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KEOITATIVO.
Zeklka.—La causa 10 non intendo dell* orrido sospetto, ond' io ne son V oggetto, ma so che ieri a sera,

I do not know the cause of mis horrid suspicion that hat fallen upon me; but 1 do know that yesterday evening, believing

credendo d* esser sola, a chiara voce, io dissi frasi che niun credea fosse presente a udir ; ma che con mio
that I teas alone, I spoke aloud certain words which I thought could not be overheard, but they haw just been repeated near tub.

stupore qui sento riferir. Lorenzo.—Da chi ? Zerlina.—Coloro- Beppo e Giacomo—O ciel

!

By whom t By them. 0 heavens,

Zerlina—All' insap'uta mia vicino alia mia stanza s' eran la notte ascosi. Lorenzo-—Perche" ? per qual
Without my cognizance they mere concealed last night near my room. Why! For what

ragion ? Io vo' saper.
reason! I must know.
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Ah 1 re -spi-riamo an-cor.
A - gain we may breathefree!

GlACOMO,

Ah ! re-spi-riamo an-cor.
A - gain tee may breathefree I

^ Un Contadino.

, ed un bi - gliet - to che l'un di lor a-vevainsen, Leg-
end thii pa - per al - so of some ill plot the key.— Left

( Lor.—"Appena il Brigadiere sara di qui partito per 1' affare d' onore, ove il fucil lo attende, all' ora che— i as the brigadier shall have set off for the affair of honour, where a musket shot awaits him. at the it

parire allora
1 will tak*

voi mi vedrete, e di Milord la cura io prendero con quella di Miledi."
charge of my lord and my lady,"

The EoyaJ Edition.- "Fra. Di»voIO."— ( 243)

gli sposi alia chiesa n'andranno, voi men darete avviso suonando la campana del romitaggio. Comparire
betrothed parr set out for the church, you will give me notice by ringing the bell of the hermitage. You will then see me appear, and J w



^—fc, ^—

^
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Pamela.

due, ehg l'a-mor— Od al-men, cheilti-mor
me; Let then Love— Or else Fear our... peace

necon-giun - ge.
ma-ker lie!...

Co-slcom' io ti dis-si, di-spo-ni di lor; Tii
Quick my commands o - bey; At I've said, placethem all— You

monta al ro- mi-tag-gio con
the her ~mi~ tage as -tend with

lui, se fosse in- cer - - to, senz' in-du- giar, ei ca - da sot - to l'ar-mi. Ognun di
If he re - bel—. Beneath your sword tliat ire - siant let him fall.'— For you, my

voi si ce-H to - sto di quelle vcr-dimacohiemsen; e fin re-sta so-lo
friends, note hide ye welt Behind these trees m- til our prey shall come— And you, take your sta-tion
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* 0 & •LhJ— F

—

ge - sto, pen - aa ch'io \a sa - ro,
dare, Re - mem - - t>sr i'm at hand;

hai ca - pi - to ?pi - v
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(Sul cam-min po-tes-se ei re-star.)
(May he shun the snare for him laid !}

Ogiu-sto cie-lo deh m'a-scol -ta, nn'a

Blest Pow'rs tiiat still the good pro-tect, Oh

Ogiu-sto cie-lo deh m'a-scol-ta, m'ar-
Blest Pow'rs that still the good pro-tect, Oh!
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- ri- da il tuo fa - vor, O gin- sto eie - lo deh m'a - scot- ta,
grant us now your aid! Blest Pow'rs t/iat still the good pro - tect,...

m*ar - ri - da il tuo fa - vor.
Oh, grant us now your aid!

- ri- da il tuo fa - vor, O gin- sto cie - lo deh m'a - scol- ta, m'ar - ri- da il tuo fa - vor.
grant us now your aid! Blest Pow'rs that still the good pro- led, Oft, grait us now your aid!

- ri-dailtuo fa - vor, O giu.- sto cie -lo deh m'a-
grant us now your aid! Blest Pow'rs that still the good pro -

ta, m'ar - ri- da il tuo fa - vor.
Oh, grant vs n

Al-cun s'avan-za !

See, on the hillt...





Bep - go see! Fate has blest me all my life, , My IiOTd. at
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A te si ren-da o- no - re, O Nu-me,o Nu-me pro - tet-tor, Per te s'al - le - gra n
With gra - ti-tude note blend - ed, Let joy in ev' - ry bo - som reign t Hap - pi - ness and

jug Lorenzo--

A to si ren-da o- no' - re, O Nu-me,o Nu-me pro-tet-tor, Per te s'al - le - gra il

With gra - ti-tude now Mend - ed, Let joy in ev' - ry bo - som reign 1 Hap - pi - ness and
.Milord...

A te si ren-da o- no - re, O Nu-nie,o Nu-me pro-tet-tor, Per te s'al - le - gra il

With gra - ti-tudenow blend - ed. Let joy in ev
1

- ry do - som reign! Hap - pi - ness and

A te si ren- da o- no - re, O Nu-me,o Nu-me pro-tet-tor, Per te s'al- le - grail
With gra - tUtude now blen - ded, Let joy inev' - ry bo - somretgnl Hap - pi -ness and

re, La pa- ce tor - na al cor.

a-gain Now may our hopes ob - tain!

tJ co- re, La pa- ce tor na al cor.

i-gain Now may our hopes ob - tain I

to ap-pe - na il nem - bo, e
The fu - rious storm once end - ed, The

Pas - sa - to ap-pe - na il nem - bo, 6
The fu - rious storm once end - ed. The

Pas - sa - to ap-pe - na il nem - bo, 6
The fit - rious storm once end - ed, The
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lie-to,^ lie-to il bar-ca-rol, or del lor tet-to in grem-bo, dan tut-ti ban- do al duol.
sai -lor's song will cheer -fulflow; Thus... our heartsnew joy will know When rid of this dread foe;

'lie-to,(i lie-to il bar-ca-rol, or del lor tet-to in grem - bo, dan tut-ti ban - do al duol.
mi - lor's song will cheer -fulflow; Thus... our hearts new joy mil know When rid of this dread foe;

lie-to,6 lie-to il bar - ca-rol, or del lor tet-to in grem - bo, dan tut-ti ban - do al duol.
'

',or's song will cheer -fulftow; Thus... our heartsnew joy mil know When rid of this dread foe;

lie-to,*; lie-toil bar-ca-rol, or dellor tet-to in grem-bo, dan tut-ti ban - do al duol.
sai -lor's song will cheer -fulflow; Thus... our Jiearts new joy will know When rid of this dread foe;

lie~to,£ lie-toil bar-ca-rol, or del lor tet-to in grem-bo, dan tut-ti ban- do al duol.
sai- lor's song icill cheer -ful flow ; Thus... our heartsnew joy will know When rid of this dread foe;

E
Fear

zapiu tremar, or sen - to gri-dar quel no - meor-ren - do,
Each hind in his lone re - treat. This dread -ful name may now re-peat;

sen - - za piii tremar, or sen - to gridar quel nome orren - do,
Jaw, Each hindin his lone re - treat This dread namemay repeat:

za piil tremar, or sen - to gridar quel nome orren - do,
hind in Ms lone re - treat This dread namemay repeat:

za piu tremar, or sen - to gridar quel nome orren - do,
Each hindin his lone re - treat This dread name may repeat:
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APPENDIX.

No. 3. ARIA.

Per te io tre - mo, per te mi bat - te in
With though* a • larm - ing For thee, my love, this
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Ko. 3. PEZZO CONCERTATO.
Zerlina.

Voice.

Piano.
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*J ve - te, voi, ch'in can - ti - na a - ve - te il vin,
cook - ing, you've store of dain - ty meats at hand.

e ch'in can - ti - na a - ve - te il

and wine from &>' . ry fa - mous
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fi-gliai Gra-zie, Si-gnor, Mar - che-se! Ah, vi co -no-scon giiU Ei s'in-con-trar per ca-so in

mai-den! Thanks my most no - hie Mar-quisI It seems you know him then! 'Twos on the road I met these

i
-

1m

^ ™~ An* -r\n _tt<i r^a^ _fl a nn i n n1 m nim_m In hn fla.-t.ri mial_".ha sn! -dn I Ritrnnr n- fit.P. lOme, de'po-ve-ret - ti, a cui nelmio cam-min, ho da -to qual-che sol -do ! Signor o- ste, io

men, Poor worn way - far - -ers t to whom I gave, for ve-ry pi-ty's sake, a tri-fiel I say, Mas - ta; I'll

vo' lor pa-gar da ce-nar, e dipiu dador-mir. U-noscu -doper te -sta. Per te- sta

!

pay their Store all right for a meal,and a led for to-night. That's one du - cat per head Sir, Ex-pen - sive!

*^ Ahl as-sai piCl di quelche val-gon, te

Ah! quite e - nough for such un-dain-ty fel

-mo; (ion co
leva- min

i -ta. Lor da -rem u - na stan- za las -

i/ in the loft sweet re-pose they will

f P P
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e vi gui-do sul sen-tie-re del bot - tin, dell' o-
/ can guide you all to glo-rff, gain and beau-ty, gto-ry.

gui - dar pos-so al sen - tie - re del bot
and beau - ty, gain and beau - ly, if you
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la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, ah
la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, Ah,

la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, ah
la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, Ah,

"la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, ah.
la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, Ah,
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