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Edward

Piano Compositions

' $
Op.10. First modern Suite.
(Newly revised by the composer)
Complete 2.00
Intermezzo, separate .50
Praeludium, separate .50

Op.14. Second modern Suite.
Complete 2.00

Op.15. First Piano Concerto

in A minor. Piano

Solo with a second

Piano underneath 3.00
(Newly revised by the composer)

Op. 23. Second Piano Concerto
in D minor. Piano
Solo with a second
Piano underneath 3.00

Op.32. Four little Poems.

(Newly revised by the composer)
Complete 1.00

No.1. The Eagle - .50
- 2. The Brook .50
- 3. Moonshine .50
- 4. Winter .50

Op. 45. Sonata tragica. Gmin. 2.00
Op.46. Twelve Virtuoso

Studies. Complete 3.00

No.1. Novelette .50

- 2, Moto Perpetuo .50

- 3. Wild Chase .50

¥
Op.46. No. 4. Improvisation .50
- 5. Elfin Dance .50
6. Valse Triste .50

- 7. Burlesque .50
- 8. Bluette .50
- 9. Triumerei .50
- 10. March Wind .50
- 11. Impromptu .50
- '12. Polonaise .50

Op.50. Sonata eroica. Gminor 2.50
Technical Exercises

Book I 1.25
Book I1 1.75
PIANO DUETS

(Four Hands)
Op.30. The Saracens and L.ove-
ly Alda. Arranged 1.50
Op.48. Second (Indian) Suite
for Orchestra, arr.

by Otto Taubmann 3.00

TWO PIANOS

(Four Hands)
Op.15. First Concerto in A

minor 6.00
Op.23. Second Concerto in D
minor 6.00

Breitkopf & Hartel, New York

11 East 161 Street
Leipzig - Berlin =Brussels =London

MESRMEORMSRNMGRNGRNOGRMERMEE

MERMER






Edward A. Mac Dowel

KOMPOSITIONEN

Fiir Pianoforte zu 2 Hinden.

Op. 10. Erste moderne Suite (Priludium, Presto, Andantino,
Allegretto, Intermezzo, Rhapsodie, Fuge). Neue
revidierte Ausgabe vom Komponisten

Daraus einzeln:
Intermezzo
Priludium

Op. 14. Zweite moderne Suxte (Praludium, Fugato,
Rhapsodie, Scherzino, Marsch, Phantasie-Tanz) .

Op. 15. Erstes Konzert in A moll fiir Pianoforte und Or-
chester. Pianoforte-Solostimme mit hinzugefiigtem
2. Pianoforte (Partitur). Neue revidierte Ausgabe
vom Komponisten . .

Op. 23. Zweites Konzert in D moll fur Planoforte und Or—
chester. Pianoforte-Solostimme mit hinzugefiigtem
2. Pianoforte (Partitur). e e e e

Op. 32. Vier kleine Poesien. Neue revidierte Ausgabe
vom Komponisten . e e e e e

Nr. 1. Der Adler . 1.-— Nr. 3. Mondschein . 1.—
Nr. 2. Das Bichlein 1.— Nr. 4. Winter. . . . L.—

Op. 45. Sonata Tragica Nr. 1 in G moll.

Op. 46. Zwélf Virtuosen Etliden . .. ..
Nr. 1. Novellette 1.—. Nr. 2. Moto perpetuo L—. Nr. 3.
Wilde Jagd 1.—. Nr. 4. Improvisation 1.—. Nr. 5. Elfen-
tanz 1.—. Nr, 6. Valse triste 1.—. Nr. 7. Burleske 1.—.
Nr. 8. Bluette 1.-— Nr. 9. Triumerei 1.—. Nr. 1o. Mirz-
wind 1.—. Nr. 11. Impromptu 1.—. Nr. 12. Polonaise 1.—.

Op. 50. Sonata Eroica Nr. 2 in Gmoll .

Technische Ubungen. 2 Hefte. . jé

Op. 30.

Op. 48.

Op. 15.
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Filir Pianoforte zu 4 H#nden.

Die Sarazenen. Die schine Alda.
mente nach dem Rolandslied .
Zweite (indianische) Suite, bearbeitet von Otto
Taubmann

Zwei Frag—

Fiir 2 Pianoforte.

Erstes Konzert in A moll fiir Pianoforte und Or-
chester. Pianoforte-Solostimme mit hinzugefiigtem
2. Pianoforte (Partitur).

x4

I.—
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Op.

Op.

Op.
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23.

23.

. 47.

. Die Sarazenen.

Fiir 2 Pianoforte.

Zweites Konzert in Dmoll fiir Pianoforte und Or-
chester. Pianoforte-Solostimme mit hinzugefiigtem
2. Pianoforte (Partitur)

Filir Orchester.

. Erstes Konzert in Amoll fiir Pianoforte und Or-

chester. Pianoforte-Solostimme . . . . . . .n
Partitur und Orchesterstimmen in Abschrift.
Zweites Konzert in Dmoll fiir Pianoforte und

Orchester.

Partitur (Part-B. 2021) . . . . . . . . . . .n
Pianoforte-Solostimme . . . . n
Orchesterstimmen = 23 Hefte (Orch Blbl 392/ 393)

je n.

Die schone Alda.
mente nach dem Rolandslied.

Partitur (Part-B. 291). . . . . .n
Orchesterstimmen = 26 Hefte (Orch -B 667) je n.

Zwei Frag-

. Zweite (indianische) Suite.
Partitur (Part.-B.g55). . . . . . . . . . . .n
Orchesterstimmen = 26 Hefte (Orch.-B. 1121/22)
je n.

Fiir Gesang.

Acht Gesiinge fiir eine Singstimme mit Piano-
fortebegleitung. Neu revidierte Ausgabe. Mit engl.
und deutsch. Text. gr. 8. (V.-A. 1655) .
1. »The robin sings in the apple-tree.« »Die Drossel
singt in dem Apfelbaum.< (Mac Dowell). — 2. Midsummer
Lullaby. »Leichte Silberwolken schweben.< (Nach Goethe). —
3. Folksong. »Bist du’s, o Herbstwind.« (W. D. Howells). —
4. Confidence. »>Mittags und bei Nacht.« (Mac Dowell). —
5. »The west-wind croons in the cedar-trees.« >Der West-
wind siduselt im Cederbaum.< (3ac Dowel/. — 6. »In the
woods.« »Bei dem Glanz der Abendrite.« (Goethe).

7. The Sea. »Eins segelte fort zur See.« (. D. Howells). —
8. Through the Meadow.
und klar.«

»Die Sommersonn’ schien hell

Eigentum der Verleger fiir alle Lander.

BREITKOPF
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To William Mason. 3

Sonata Eroica
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Slow, with nobility. (.- a2) E. A. Mac Dowell, Op.50.
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BREITKOPF & HAERTEL'S

BEING THE ONLY ACKNOWLEDGED COMPLETE AND CORRECT
EDITIONS OF WORKS OF THE GREAT MASTERS, AS USED IN ALL
SCHOOLS, COLLEGES AND CONSERVATOIRES.

No.1. BEETHOVEN, L. v., Moonlight Sonata in
C# minor. Op. 27 No.2. Edited and fingered
by Dr. Carl Reinecke.

No.2. BEETHOVEN, L. v., Sonata in Cminor (The
Pathetic). Op. 13. Edited and fingered by
Dr. Carl Reinecke.

No.3. BEETHOVEN, L. v., Sonata in Gminor.
Op. 49 No. 1. Edited and fingered by Dr.Carl
Reinecke.

No. 4. BEETHOVEN, L. v., Sonata in Gmajor.
- Op. 49 Nr.2. Edited and fingered by Dr. Carl
Reinecke. ,

No.5. BEETHOVEN, L. v., Sonata in Eflat (L.es
adieux, L’abscence et Le retour), op. 81>
Edited and fingered by Dr. Carl Reinecke.

No.6. BEETHOVEN, L. v.,, Two easy Sonatas
(in G and Fmajor). Edited and fingered by
Dr. Carl Reinecke. :

No.7. BEETHOVEN, L. v., Andante in Fmajor.
Edited and fingered by Dr. Carl Reinecke.

No.8. BEETHOVEN, L. v.,, Rondo in Cmajor.
Op. 51 No. 1. Edited and fingered by Dr. Carl
Reinecke.

No.9. CHOPIN, F., Berceuse in Dflat. Op. 57.

No.10. CHOPIN,F., Waltzin A minor. Op. 34 No.a.
No. 11. CHOPIN, F., Polonaise in Aflat. Op. 53.

No. 12. CLEMENTI, M,, Easy Sonatina in Cmajor.
Op. 36 No. 1.

No. 13. CLEMENTI, M., Easy Sonatina in Gmajor.
Op. 36 No. 2.

No. 14. DUSSEK, ]J. L., Les adieux, Rondo in B).
No.15. HANDEL, G. F., Variations (The Harmo-
nious Blacksmith). "
No.16. HUMMEL, ]. N., Six very easy Pieces.
No.17. MENDELSSOHN, F., Christmas Pieces.
No.18. MENDELSSOHN, F., Wedding March.
No.19. MENDELSSOHN, F.,Scherzo and cappric-
cio in F§minor.
No.20. MOZART, W. A,, Sonata No. 1 in Cmajor.
No. 21. SCARLATT]I, D., Celebrated Cat’s Fugue.
No.22. SCHUBERT,F., Moments musicals. Op.g4.
No.23. WEBER, C. M. v., Perpetuum mobile.

No.24. WEBER, C. M.v., Rondo brilliant in E flat.
Op. 62.

No.25. WEBER, C. M. v,, Invitation a la Valse.
Op. 65.

TO BE CONTINUED. |

LONDON W, BREITKOPF & HAERTEL, NEW YORK,

54 Great Marlborough Street,

11 East 16th Street.
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7.

8.
9.
o

4.
15,
16.

17.
18.
19.
20.
21,
22,
23.

24.
25.

26.
27.

28.
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g t??w RT OMT AR N0

net Cts.
. BELICZAY, JUL. VON: Andantino. Op. 26 No. 2 (3) - 25
. BLUMNER, S.: Cradle Song. (4).. . . - 50
. BOCK, H.: Happy Message. Op. 6 No. 3 (3) e e e = 2%
—— In cheerful mood. Op.6 No.7(3) .. .. .. ..-25
BRULL, I.: Gavotte. Op.47 No. 1 (4).. .. .. -50
DAMM, FR.: Joyful wandering. Op. 46 No. 3 (3) .. =25
— Autumn flower. Op.47 No.2 (3).. .. . . = 40
DUVERNOY, L B.: 4 Bluettes. Op. 272 (2)
No. 1. Valse .. e se e e es +s =40

No. 2. Barcarolle. .. .. .. .. .. .. .. .. ..-40
No.3. Mazurka .. .. .. .. .. .. .. .. .. ..=40

' FIELITZ, A. VON: Children of the South.. Op. 7 (4

No. 1. Ricordo .. .. ... .. .. .. .. .. .. ..-25
No. 2. Desiderio.. .. .. .. .. .. .. .. .. ..-350
No.3. Carmela .. .. .. .. .. .. .. .. .. ..-5%0
FOERSTER, ALB.: Six Sonatinas, Op. 42.

No. 1. Cmajor (2) .. .. .. .. .. .. v .. ..=80
No.2. Fmajor (2). .. .. .. .. .. . .. .. ..-350
No. 3. Gmajor (3). .. .. .. B 4]
—— From Childhood. Op 96 (2)
No. 1. Doll’s Dance .. .. e e ee ee o0 =28
No. 2. Mother's Evemng-Song R S 11
No. 3. People from the Forest. .. .. .. .. .. ..-28
No. 4. Little Reermit .. .. .. .. .. .. .. .. ..-23
No. 5. Little Beggar Girl .. .. .. .. .. .. .. ..-28
No. 6. Heavy Task .. .. .. .. .. .. .. .. ..-25
No. 7. Birdling in the Cage D Y
No. 8. Daring child .. . R

—— Lyric Piece. Op. 98Noz$4 e te se i4 .. =40
—— Pianoforte Pieces. Op. 104.
No. 1. Melody (3). .. .. .. .. . v .. .. ..-40
No. 3. Heath-flower (3) .. . =40
GAUBY, F.: From Summer Days. Op 4 (z) 7 Charae-
teristic Pieces.

No. 1. Bbmajor.. .. .. .. . . .. .. .. .. -28
No. 2. Ebmajor.. h ee se se e e ee 44 .. =25
No.3. Apmajor.. .. .. .. v v ev use .. .. =28
No.4. Emajor .. .. .. .. oo v ot vi i .. =28
No.s. Amajor .. .. .. .. v v v ot .s .. =28
No.6. Fmajor .. .. . «. v v oo we .. .. =28
. No. 7. Bp major.. . e s se .. .. =25
GOETZE, H.: Coloured Leaves. Op. 19.
No.3. Waltz {2).. .. .. .. .o v v v o0 .. =28
No. 7. Scherzo (3) e te te et an se we es .. =25
. No. 11. Scherzo (3) .. .. v v vi ve e ed .. -2%
. GULLI, L.: Waltz. (4 .. .. cv ve .. =40
HORNEMANN E.: M1mature Pietures. Op. 20.
No. 1. Gallop 2). . oo . . et +e .. =28
No. 3. In the Summer-time (2) ©ee ae es ee s .. =25
No. 8. In the Sprimg-time (2} .. .. .. .. .. .. ..-2§
No. 9. The Batterfly (2) .. . ce er es .. =2%
HUBER, H.: Leaves and Blossoms. Op. 2.
No. 5. Question (4) .. .. .. ci te ee .. =40
44. No.6. Answer {(4) .. v vo ve er 4r se .4 .. =40
45. No. 9. Impatience (4).. e ee he es .. =40
JADASSOHN, S.: Album-Leaves. Op. 71 (2).
46 No. 1. Birthday .. .. .. e ee .. =40
47. No. 6. Remembrance . .. =40
48. JUNKELMANN, A.: Capnecietto. Op 25 No. 5 (4) .. =40
49. LISZT, F.: Spinning Song from the “Flying Duteh-
man” by Richard Wagner (5) . I —
50. — Arrival of the Guests on the Wartburg from
- “Tannhiuser” by Richard Wagner 5) R 11
s1. — Consolations 4).. .. .. ee e+ cue .. 140

1servatory (o

of choice Planoforte Music. For instruction and recreation, selected, carefully
revised and edited with correct fingering and expression marks

» HENRY GERMER.

No. . net Cts.
MACHTIG, C.: Album-Leaves. Op. 8. )

52, No. 3. Come, charming May (2) .. .. .. «. .. ..=-2§

53. No. 6. In memory of Mozart (3) «. . .0 «v .. . =40
MERKEL, G.: Album-Leaves. Op. 18 (3).

54. No. 1. Spring-Song .. .. .. v v ‘v «i .. .. =40

55. No. 2. Wandering Song .. .. .. .. .. .. .. ..-40

56. No. 3. Impromptu. .. .. .. .. . <. .. .. ..=40

57. No. 4. Cradle Song .. .. .. .. .. .. .. .. ..-40
— Aquarellen. Op. 61.

58, No. 1. Sailor’s Song (2) «o oo oo we e .. .. .. =40

59. No. 2. Postillion’s Morning air (2) .. .. .. .. .. ..-40
60. . No.3. Spring-time .. ce ee e .. =40
61. No. 4. The blossoms in the erlds (3) e ee e - 40
62. MESSER, E.: Album-Leaf (2). .. .o =40
NﬁRNgERG H.: Leaves, Blossoms and Frluts.
p. 201 (I).

63. No. 3+ May-rain. .. .. .. .. .. .. .. .. ..=40

64. No. 4. Captive Bird.. .. .. .. .. .. .. .. ..-40
63, No. 5. Hunting-game. .. .. .. .. .. .. .. ..=40
66, No. 6. The little Rider .. .. .. .. .. .. .. ..-40
67. No. 7. The Village Musicians.. .. .. .. .. .. ..-40
68. No. 8. The Trumpeter .. .. .. .. +. +. .. ..-40
69. No. 9. Scherzo .. .. .. .. . .. .. .. .. .. -40
70. No.ro. Evening-Song. .. .. .. .. .. .. .. ..-40
71, No.rr. Wild Dance .. .. .. .. .. .. .. .. ..-40
72. No. 12. Hungarian Dance.. .. e . .. =40
SITT, H.: Nameless Leaves. Op. lo (z)
73. No. 2. Amajor.. .. . T T (]

4. No. 4. Abmajor. B R 11
75. No. 5. Epmajor. .. .. .. .. .. «. «o +. ..-40
6. No. 6. Apmajor. .. .. .. .. .. .. .. .. ..-40

77, No. 7. Emajor.. .. .. .. .. .. .. .. .. ..-40

8. No. 10. D} major. e .. =40
BRUCH, M.: 6 Planoforte Pxeees. Op 12 (3)

79. No. 1. Bp major.. .. .. .. .. .. R

8o. No. 2. Gminor .. . e te ar ur ee we .. =28

81. No. 3. Impromptu. Gma;or e ee s ee 4e ee s =28

82. No. 4. Dminor .. .. «v o o v wu .. .. .. =23

83. No. 5. WaItzF#maJor e 11

84. No. 6. .. .. =25
HELLER, ST.. 24- Preludes. Op 81 4)

8s. No. 7. Amajor. — 15. Db major. — 23. Fmajor. .. .. -30
—— 2 Tarantelles. Op. 85 (4)

86. No. 1. Aminor .. .. . e )
87. No. 2. Ap major.. . . ~60
RONTGEN, J.: Julklapp (Yule Present) Pianoforte-

Pieces. Op. 12 (2).

88 No. 1. Dmajor .. .. .. .0 «. . 0 0. .4 .. -28
89. No.2. Gmajor .. .. .. .. .. .. .o . .. .. =28
90. No.3. Cmajor .. .. .. .o . v e +o oo ..-40
91 No.4. Fminor .. .. .. .. .. .. .. .. .. ..-28
92. No. 5. Bflat minor .. .. .. .. .. .. .. .. ..-28
93. No.6. Gminor .. .. .. .. .. .. .. .. .. ..-40
94. No.7. Bpmajor.. .. .. .. .. .. .. o .. ..-23
95. No.8. Dmmor Cr et te e en ee el ae ae el =28
96, . = 40

STIEHL H.. Album ‘for the Young. Op 51 (2.
97. No. 1. Grace and Humor. — 6. At the Fair. .. .. .. -40
—— 16 Children’s Pieces. Op. 52.
98, No. 14. Playing at Soldiers. — 13. Chasmg a butterfly. —
16. Evening thoughts.. .. - 50
VOGEL, M.: 2 easy Sonatmas. On Motives from
Weber S “Freischﬁtz” Op 4o (z)
99. No. 1. Cmajor .. . e es +. .. =60
100. No.2. Gmajor .. .. .. .. .. . .. . o ..-78

) Elementary, (2) Easy, (3) Medium, (4) Difficult, (5) Concert. -
=== When ordering single pieces, from the Conservatory Collection, name only the number.
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