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FASCHINGSSCHWANK AUS WIEN.

EIESES herrliche Tonwerk bildet den eigentlichen
Schlussstein zu dem Zaubergebiude, welches uns
Schumann in seinen Solo-Clavierstiicken enthullte. Aus
seiner Feder flossen nur noch fir Clavier allein (aber nach
jahrelangen Zwischenriumen): ,,Jugendalbum¢, ,,Al-
bumblitter‘,, ,,Bunte Blitter*‘, ,,Waldscenen*, alles
Sammlungen kleiner Stucke. Fir grossere Werke schien
ihm das Clavier allein nicht mehr auszureichen. Die fur
den Claviervirtuosen so wichtigen Meisterwerke, das
Concert, das Quintett und Quartett, die drei Trios, die
zwei Sonaten mit Violine zeigen uns zwar, dass Schumann
die hochste Stufe der Meisterschaft erreicht, jedoch ent-
behren diese Werke theilweise die sprudelnde Jugend-
frische, den siegesbewussten, schrankenlosen Enthusias-
mus, das kaum angefachte Feuer des reifenden Genies,
kurz, dieses Etwas, welches Schumann ureigen ist,
welchem wir in seiner ersten Schépfungsperiode auf jeder
Seite begegnen, und welches ihn zum bleibenden Lieb-
ling der Welt erhebt.

Der Name des gegenwirtigen Stilckes ist nicht leicht
erklirlich, und den ersten Satz ausgenommen, finden
wir wenig von einem Fasching (Carnaval), und noch
weniger von dem bekanntlich leichten Sinn der Wiener
darin enthalten. Betrachten wir die verschiedenen Satz-
nummern ihrer Reihe nach.

I. Feurig pompdser Aufzug; scharf energische Accen-
tuation in der Rhythmik; viel Contrastirendes. Bemer-
kenswerth ist die in diesem Satze vorkommende, etwas
verkappte Melodie der damals in Wien gesetzlich ver-
botenen Marseillaise. Es blieb ein stehender Spass
Schumanns, dass das Tema der Marseillaise in dieser
Behandlung dem wachsamen Auge der Polizei entgangen
war.

II. Romanze. 'Ein kleines, sehr weich gehaltenes
Stiickchen, melancholisch angehaucht. Koénnte in der
,,Kreisleriana‘‘ oder den ,,Davidsbindlertinzen‘ auch
einen Platz eingenommen haben.

Il Scherzino. Eine Prinzessin, welche die Laune hat,
auf einem ,,bal paré ¢“ als Schiferin zu erscheinen.

IV. Intermezzo. Liebesverzweiflungim heftigsten Aus-
druck. Zihlt zu Schumanns besten Erzeugnissen.

V. Finale. Eigentlich ein Sonaten-Finale. Viel Be-
wegung mit brillanter Entfaltung der Technik. In der
Firbung eher Beethovenisch als Schumannisch.

Der Faschingsschwank wurde vollendet und erschien
im Jahre 1839, einige Monate vor Schumanns Verehe-
lichung mit Clara Wieck, der damals schon weltberahm-
ten Claviervirtuosin.

Zuletzt sei noch erwihnt, dass dieses Werk erst lange
nach Schumanns Tode zu allgemeiner Anerkennung ge-
langte, und erst in unsern Tagen auf den Programmen
aller Clavier-Virtuosen den glinzendsten Platz einnimmt.
Die ersten Pioniere dafiir waren ausser Clara Schumann
noch Aaton Rubinstein und Hans von Bulow.

MAX VOGRICH.

~ VIENNA CARNIVAL-SCENE.

HIS grand composition forms the actual capstone of
the magic edifice which Schumann unveiled to us
in his works for solo pianoforte. The only later works
for piano alone which flowed from his pen—and these at
intervals of years—were the ‘‘Jugendalbum”, ‘‘ Album-
blatter”, ‘Bunte Blitter”, and ‘‘ Waldscenen”, all being
collections of minor pieces. For larger works, the piano
alone no longer seemed to suffice him. True, the Con-
certo, the Quintet and Quartet, the three Trios, the two
Sonatas with violin, all masterpieces of such high import-
ance for virtuosi, exhibit Schumann on the highest plane
of mastership; yet in these works we miss, in a degree,
the fresh exuberance of youth, the unconquerable and
unbounded enthusiasm, the new-kindled flame of ripen-
ing genius—in a word, that unique something which is
Schumann’s own, which we meet on every page of his
first creative period, and which renders him the lasting
favorite of the world.

The title of the present piece is not easily explainable,
and, excepting the first number, there is but little to
remind us of a carnival, and still less of the levity
attributed to the Viennese. Let us take up the several
numbers in order.

I. A pompous, impassioned processional march; sharp,
energetic accentuation of the rhythm; many contrasting
points. A noteworthy feature in this number is the
melody o1 the Marseillaise (then legally prohibited in
Vienna), which appears in a somewhat disguised form.
It was one of Schumann’s standing jokes, that the theme
of the Marseillaise, as here presented, had succeeded in
evading the watchful eye of the police.

Il. Romance. A short piece in a melancholy vein,
very tender in character. Might readily have found a
place in the ‘¢ Kreisleriana” or the ‘‘ Davidsbtndlertanze".

IIl. Scherzino. A princess, whose whim it was to

~ appear as a shepherdess at a bal paré.

IV. Intermezzo. The most vehement expression of
love’s desperation. Is one of Schumann’s finest pro-
ductions.

V. Finale. Properly a sonata-finale. Much move-
ment, with brilliant display of technique. In color it
reminds of Beethoven rather than of Schumann.

The ‘‘Carnival-Scene” was completed and published in
1839, a few months before Schumann’s marriage to Clara
Wieck, already a piano-virtuosa of worldwide fame.

Finally, we may remark that this work did not win
general appreciation until long after Schumann’s death;,
and not #ll our own day has it occupied the most con-
spicuous place on the programs of all piano-virtuosi.
The pioneers of its popularity were, after Clara Schumann,
Anton Rubinstein and Hans von Bulow.

MAX VOGRICH.

COPYRIGHT, 1897, BY G. SCHIRMER.
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SCHIRMER’S LIBRARY

g MUSICAL CLASSICS
COMPOSITIONS FOR PIANO SOLO EXCLUSIVE OF STUDIES

VOL.
vor KUHLAU, F, REINECKE, C. SLAV PIANO MUSIC.
i g 355 Op. 47. 3 Sonatinas (Scharfen- 1109/10 t{Album. 2 vols.
52/53 Sonatinas (Klee). 2 vols.
berg) i SONATA-ALBUM.
KUNZ9 K. Ma 204 Op. 77. Home Music. 18 easy
939 Op. 14. 200 Short 2-part Canons pieces (Oesterle) 329 Vol L 51 Sonatas (Haydn,C, G,
. 14. 435 Op. 88. Maiden Songs. 11 pieces o A}hﬁ:..(ﬁ m.; gloz:;t'Nc' .
LANGE, G. (Ocaterle) 2: Op. 79; Op.' 14, Neos. 1. 3
940 Op. 292. Maytime of Life. 6 easy 869 Ops. 10171. I"AlkNew Music-book for (l.'.eb ex;t ;s Op. 14, . 1,
parlor pleces ma oSS 340 {The same. Vol. II. 11 Sonatas
LICHNER, H. REINHOLD, H. (Hayda, G, E&é..“&‘;“{a."b‘,’; F,
989 9 Sonatinas. Op. 4, 49, 66 727 Op. 27. Album for the Young. Nori: On: 27 No 2 ol
LISZT, F 700 On 9 M oesterle) easy (Biilow-Lebert-Klee)
y L. D. . niatures.
598/599 Albulm. 15 Pieces (Spanuth). 2 pieces (Oesterle) SON ATIN A- ALBUM.
vols. .
1The same, complete in 1 vol. ROHDE, E. 51 T Adgglslec:_l::d;)sf 32 nfsvo;};ge%ong
910 tAnnées de Pelerinage (Joseffy), 814/815 Op. 36. Stray Leaves. 12 easy Bach, "Bechovand bieces ©
e, e T age (lintie) melodious pieces. 2 vols. Dussek, Haydn, Kuhlau, Men:
911 esame. Deuxiémeannée 3 ’ s
917 he same. Venezia e Napoli RUBINSTEIN’ A. (Vi&?cle?)s:rhn(lidlte?lmlg;" g«l:::eub;;td
(suppl. to 911) 367/368 Album. 15 selected pieces. 2 others)
341 Consolations, Nos. 1-6; Liebes- vols. 265 {The same. (Abridged Edition.)
;z-%v;;ne (Three Nocturnes) (Jo- {The same, in 1 vol. A collection of 15 avorilte sona-
788 112 Etudes d’exécution transcend- RUSSIAN PIANO MU_ g:;an?yxz?f::,veﬁog::n@:
ante (Callico) SIC ited by Klee-Kohler-Ruthardt
789/790 The same, in 2 vols, - . 805 {The same. (Moderny Vol Tt
835 6 Grand Etudes by N. Paganini, 1106/08 fAlbum. 68 selected pieces. 3 Sonatinas by Bachman Bobre
1033/34 TRI?;:;E(%?«; ((fﬁ,l:.léfgises. y vols. Forster, Gurlitt, Krause, Lange,
revised edition (Joseﬁy).l2 ols.: SCANDINAVIAN PIANO '&:f:é’éfrﬁngoeiﬁeg&essff‘gﬁ elt :
}),-0115 1. Nos. 1-8; Vol. II, Nos. MUSIC. Ellmenreich, Forster, Handrock,
861 Sonata, B m. (Joseffy) 1104/05 {Album. 42 selected pieces. 2 lﬁie?tl:&e:lx;'e. lﬁ?‘?dcghglt';léabll\,loegrkel.
128/129 24 Songs by Schubert. Transc:t'. vols. 630 {The same.’ Vol 1L 8 R onatinas
;“:(tyllss uporl. Ger. and Eng. Lext. SCARLATTI, D. by Handrock, Kirchner, Merkeli
fis i Complee o 4 v, 72 122 Pecss (huomainil B eitoons sices s ferier
57 agner-Liszt um. -
! sgriptions from Wagner’s operas SCHARWENKA, X. o %:?:es:l.xe, %gtl}?xlr(ﬁanlﬁoegg,sl;““
559 Op. 62. Album for Young Pian- 3
LITITLE CLASSICS Dace" 12 shart piecos (Osstents) 14142 {The same.” Classic. (See Classic
0/41 2 s. .
12401 Ygol. 1, 34 easy pieces; Vol. I, SCHMOLL, A. SONATINAS AND RON-
33 easy pieces) 821/822 Op. 150. 25 Melodious Pieceg. 2 DOS
vols. .
LITTLE PIECES FOR BERT. F 693 1(32), bi‘-'l Clementi, Kuhlau, Dus-
LITTLE PLAYERS SCHU ? * sek, Haydn, Mozart, Beethoven.
4 2d 1125 Op. 90. 4 Impromptus (Buon- Hofmann, ' Raff, Schumann,
1245/46 (Lauterbach.) For 1st and amici) New edition, progressively ar«
grades. 2 vols. 1127 Op. 94. lllr){oments musicaux ranged by Kleinmichel
Buonamic
MENDELSSOHN’ F'l 1126 Oé. 142. 4 Impromptus (Buon-« SPINDLER, F.
558 Op. 72. 6 Pieces for Children amici) 889 Op. 308, The Flower-basket. 40
(Kullak) 75 {Fantasias, Impromptus, Moments melodic and progressive practice
61/62 2 Conce(r(;os,2;v ig nfd &a% il!; musicaux %Buonan;lxg) pieces for beginners
score P. . P . ) S t: Ci
o (Ratharac) "3 volt. Eich il [ Sopay Buonamich STIEBELT, D.
59 tMiscellaneous Compositions, Op. scribed with superl. Ger._and 398 2 Rondos and 7 Sonatinas (Klaue
.7, 14,(}1‘(1,“31,)72, Andante and Eng. text. 2 vols. ger)
Presto (Kulla -1
58 1Songs without Words (Sternberg) SCHUMANN, R. STRACSS, J.
tPiano Works (Vogrich): 131/133 Al:l;)uml of 48 Favorite Dances.
23 Op. 1. Variations. Op. 2. Pae vols.
illons 1The same, complete in 1 vol.
MOSZKOWSKI, M. P |
614/615 Album. 26 pieces. 2 vols. 133 8"' 191' (é&(l):;i:: Fim TSCHAIKOWSKY' P.
{The same. ~Complete in 1 vol. 92 03: 12. 8 Fantasiestlicke 361/362 tAlbum. 17 selected pieces. 2
280 Op. 12. 5 Spanish Dances (Ulrich) 96  Op. 13. 12 Symphonic Studies and Yols. e complete 1 1 voi
MOZART, W. A. 106 Op 14 Somata TR mous) %09 10p- 37a. The Seasons )
Concerto, D m. (Kullak). (Second T ’ . . 816 Op. 39. um for the Young. 24
661 ol;;ﬂ nro‘;n score) 101 0};.3 i,siéceS:enes from Childhood easy pieces (Ruthardt)
662 C"."“Z“:_'e )(‘ (Bischoff) (2d piano 95 Op. 16. Kreisleriana. 8 Fantasiag VOLKMANN. R.
n score) = .. . 17. Phantasie : N
663 Concerto, Eb (Bischoff) (2d piano “gg 83- 18 Ar:ge:;ue; and Op. 19, 127 011).2 ghdrce;;?:dp?;ggers Songs.
in score) Blumenstiick
06 Comcer o ong ischofh  (d 102 Op. 20. Humoresque W.GNER, R.
ano .
665 Concerto, D.  Coronation con- 98  Op. 21. ’S‘I"“l’e't':“é“m_ 1218 Piano selection from *Par .ifai*
d pis i 105 Op. 22. onata, (Spicker)
certo (Rehberg) (2d piano in 914 Op. 23. 4 Nachtstiicke; and Op. 1193 Piano. selection from “Tanne
score) B 111, 3 Fantasiestiicke hiuser” (Hackh)
964 Funtasiag and Rondos (Buona- 99  Op.26. Faschingschwank aus Wien
mici) 1 90 Op. 68. Album for the Young; WAGNER-ALBUM.
382 12 Selected Fieces (Klee) and Op. 15, Scenes from Child- 1193 {20 Pieces (Oesterle-Scharfenberg)
65 {19 Sonatas (Lebert) Ao
840/841 'The same, in 2 vols, 91 Op. 68. Album for the Young. WAGNER - LISZT AL-
OESTEN, T. 43 Pieces . BUM.
726 Op. 61. Mayflowers. Easy pieces 97 ‘;’,‘ngsz_F%?s;'ifg&e:,’.czspm“' 67 {9 Transcriptions from Wagner's
for children (Oesterle) 1180  Op. 118. Three Sonatas Operas
859  Op. 276. White Roses 1075 Op. 124. Album-leaves (Albume WEBER, C. M. von.
OFFENBACH, J. 100 AU ) oces 134 Concercstiicke. Pieces and Varia-
9 Pi selection from ‘‘Les Contes tions ason
122 l?ll',}?oﬂman" (Spicker) SIGHT-READING AL- 760 14 (S)z;nuiz'\)s &())p;nz’:i.o(l}); 07;6. 3]4;), ::,;
RACHMANINOFF, S. BUM. f ) aonamicy ™ 0P 70 B m.
. 8f ite piece 1248 16 favorite pieces of the 4th grade E
1128 tAlbum avorite pleces (Scharfenberg and Oesterle) WILM, N. von.
RAFF, J. SINDING. G 882/883 Op. 12. 12 Short Pieces. 2 yols.
369/370 Album. 16 selected pieces. 2 ’ . i
vols. 5 786/787 tAlbum. 31 pieces (Oesterle). 2 826 Op. 81. 24 Short Pieces for Edrly
{The same. Complete in 1 vol. vols. Instruction
Volumes marked \Y) may be obtained in Cloth Binding. Prices will be quoted on reguiest,
A Complete Caialog of Schirmer's Library of Musical Classics will be mailed if desired.
Asts G. SCHIRMER, NEW YORK




SCHIRMER’S LIBRARY

g MUSICAL CLASSICS

COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES

900

“ 12

22

17/18
19
16
813
il 379
850
380
851
1087
20/21
42
15

13/14

;I 300

970
5

621/625

1/2

301/303
6/7

620
969

400/401

819
320

357
1190
1080

VOL. NO.

ARMAND, J. O.
Op. 10. 40 Pieces for Be-
ginners

.BACH, J. S.

tAlbum. A Collection of
21 Favorite Pieces (Sara
Heinze)

Chromatic Fantasy and
Fugue. Concerto in the
Italian style. Fantasy,
C m. Preludeand Fugue,

A m.
6 English Suites (Czerny).
2 vols.
tThe same, comp. in 1 vol.
iFrench Suites (Czerny)
130 2- and 3-part Inven-
tions (Mason)
tThe same (Czerny and
others)
15 2-part
(Mason)
The same (Czerny and
others)
15 3-part
(Mason)
The same (Czerny and
others)
8 Organ Preludes (Hen-
derson)
Partitas (Czerny and
others). 2 vols.

18 Little Preludes and
Fugues (G. Buonamici)
21 Short Preludes and 6

Fugues (Mason)
Well-tempered Clavichord
(Czerny). 2 vols.
+The same, comp. in 1 vol.
BARGIEL, W.
Op. 31. Suite, G m. (K.
Klauser)

BEETHOVEN, L. van
Op. 33. Bagatellen
iEasy Compositions (Bii-

low-Lebert)

5 Concertos with 2d piano
in score, by F. Kullak;
Op. 15, C; Op. 19, Bb;
Op. 37, C m.; Op. 58, G;
Op. 73, Eb

tSonatas (Bullow-Lebert).
2 vols.

The same, in 3 vols.

Variations (Biilow-Lebert
and others). 2 vols.

iThe same, comp. in 1 vol.

BENDEL, F.

Op. 135. German Fairy-
tales

Op. 139. By the Lake of
Geneva

BENNETT, W. S.

Album. 19 Selected Pieces
(Scharfenberg). 2 vols.

Inventions

Inventions

1The same, comp. in 1 vol.
BIEDERMANN, A. J.
Op. 91. 12 Nursery Songs
(easy)
10 Very Easy Composi-
tions
BIZET, G.
1’Arlésienne. 2 Suites de
Concert (W. K. Bassford)
Carmen. Piano Selection
BRAHMS, J.
Op. 79. 2 Rhapsodies
(Gebhard)

VOL. N
256

431

211/212

31
38
1039

30
29

1184
32

35

1141/42

266

1237/39

41
1036
42

1202

1247

1232

320
552

547

213/214

Hungarian Dances. Vol.
I (Scharfenberg)

The same. Vol. II

tThe same, comp. in 1 vol.

CHAMINADE, C.

Album. 17 pieces. 2 vols.

1The same, comp. in 1 vol.

CHOPIN, F.

Piano Works (Joseffy):

t4 Ballads (G m., F, Ab,
Fm)

14 Concert Pieces: Op. 2,
Op. 13, Op. 14, Op. 22

Impromptus

151 Mazurkas

119 Nocturnes

111 Polonaises

125 Preludes

Rondos

14 Scherzos, Op. 20, 31, 39,
54; and Fantasia, Op. 49
13 Sonatas; Op. 4, C m.;
Op. 35, B> m.; Op. 58,
B m.

127 Studies

tVarious Compositions
tWaltzes

tAlbum. 32 Favorite Com-
positions

CLASSIC SONATINA
ALBUM.

TA Collection of easy son-
atas of diversified char-
acter and miscellaneous
pieces, classified, com-
piled, revised and finger-
ed by Sigmund Herzog.
Vol. 1141, easy; vol. 1142,
intermediate Each vol.

DIABELLI, A.
11 Sonatinas.
168 (Klee)

DRAWING-ROOM

FAVORITES.

(Oesterle.) 3 vols.

Vol. I. 36 Pieces, 1st Gr.
Vol. II. 22 Pieces, 2d Gr.
Vol. II1. 22 Pieces, 3rd Gr.

DUSSEK, J. L.

6 Sonatinas, Op. 20 (Klee)
DVORAK, A.

Piano Album (Adler)

FIELD, J.
118 Nocturnes (Liszt)

FLOTOW, F. VON

Piano selection from
“Martha’’ (Spicker)
FORTY TRAN-

SCRIPTIONS.
(Oesterle). Vol. I

FRANCK, C.

Prelude, Choral and
Fugue (Pintér)

GADE, N. W,
Op. 19 & Op. 57. Aquarelles
Op. 36. Children’s Christ-
mas Eve
Op. 41. Fantasy Pieces

GODARD, B.

Album. 18 pieces. 2 vols.
tThe same, in 1 vol.

Op. 151,

VOL. NO.
GOUNOD, C.
1191 Piano selection from
“Faust” (Bassford)
GRIEG, E.
106/107 Album. 45 pieces. 2 vols.
(Oesterle)
iThe same, in 1 vol.
198 Op. 3. 6 Poetic Tone-
pictures (Ruthardt)
199 Op. 6. 4 Humoresken

(Oesterle)

892 Op. 7. Sonata (Gallico)
201 Op. 12. 8 Lyrical Pieces.
Vol. 1. (Oesterle)

728 Op. 17. 25 Northern Dan-
ces and Folk-tunes (Rut-
hardt)

200 Op. 19. Sketches of Nor-
wegian Life (Oesterle)

771  Op. 28. 4 Album-leaves
(Oesterle)

209 Op. 34. 2 Elegiac Melodies
(Oesterle)

772  Op. 38. 8 Lyrical Pieces.
Vol. IT (Oesterle)

812 Op. 40. From Holberg’s
Time (von Sternberg)

773 Op. 43. 6 Lyrical Pieces.
Vol. III (Oesterle)

205 Op. 46. First Peer Gynt
Suite (Oesterle)

774 Op. 47. 7 Lyrical Pieces.
Vol. IV (Oesterle)

775 Op. 54. 6 Lyrical Pieces.
Vol. V (Oesterle)

779 Op. 68. 6 Lyrical Pieces.
Vol. IX (Oesterle)

HANDEL, G. F.
43  {Album. 22Favorite Pieces

(Buonamici)
381 12 Easy Pieces (v. Biilow)
HAYDN, J.
295/296 120 Sonatas (Klee-Lebert)
2 vols.
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