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{SLOW MOVEMENT (PIANOFORTE QUINTET).«-ernvses SCHUMANN
IMINUET (TWELVE MENUETS FOR ORCHESTRA) -+«... BEETHOVEN
ANDANTE (PIANOFORTE SONATA, OP. 147).....cceutet SCHUBERT
{LARGO .......................................................... HANDEL
AS PANTS THE HART ("CALVARY "} evreriiiiniiiininnn,s SPOHR
AGNUS DEI (MASS IN G) «vevtrrrrrrnninnnereuieeenionns SCHUBERT
{OVERTURE ("Acis AND GALATEA™) cvevvinviiniiiiiinnss HANDEL
ALBUMBLATTER (N0O.1T,0p.99) vevverriiiinnannnns SCHUMANN
ADAGIO (SONATA, OP. 2, NO. 1) cevnrinnnnininnninnnnnn, BEETHOVEN
{THE CAT'S FUGUE - et tieitiieeieiiiienenaineeaaaes SCARLATTI}
ALBUMBLATTER (N0.5,0P.99) -tvevinririiincnnnsn SCHUMANN
{ROMANZE AND SCHERZO (FourTH SYmMPHONY) .. SCHUMANN
AIR (OVERTURE (OR SUITE)} IN D) cevvrviierennniieenireiaenennees BACH
!ALLEGRO (QUARTET, OP. 18, NO. 2) «vvvvviinnanien BEETHOVEN
{MENUETTO (PIANOFORTE SONATA, OP. 122)........ SCHUBERT
{EIA MATER (“ STABAT MATER ) vereeereerresenaassncsosens DVORAK
ROMANGCE +etvvnrtenruneaaasaseaetssnmntereeeaasanssasssssonas MOZART
MINUET AND ALLEGRO -t tcttieitiecuiririeeaenncrenncnns HANDEL
FUNERAL MARCH (‘““DreaM oF JusaL’)....A. C. MACKENZIE
CHACONNE IN F MAJOR +-ctreciiinininnirenananaiaannes PURCELL
ADAGIO IN B MINOR ctvtittiitmaiiinennaeireeenssesniennen MOZART
ADAGIO (SEXTET, OP. 81) cevvvviiiiiiiiinnnniacaannn, BEETHOVEN
IN ELYSIUM (“ORPHEE™) ceeeacereuteraaeeranieeeinnninannes GLUCK ....
JUDEX (“MORS ET VITA”) teririimrniieriniiiianaieanns GOUNOD
GRAND MARCH (INTRODUCTION, AcT l1l.," LoHENGRIN”) WAGNER
BRIDAL CHORUS (““LOHENGRIN) +ereeneruirneanranense WAGNER
CONCERTO GROSSO (NO.Xeeeremrerareeerianarnnnrnns CORELLI
PASSEGCAILLE +teerertiarertiantruiienirntiuenneasaneanens COUPERIN

REPRESENTATION OF CHAOS (“THE CreATION").... HAYDN
MODERATO (1sT MOVEMENT, SONATA, Op. 42} .... SCHUBERT
ANDANTE CON MOTO (UNFINISHED SYMPHONY) .. SCHUBERT
SLOW MOVEMENT IN A FLAT (3rD SympHONY).. SCHUMANN

SOLEMN MARCH (‘‘ THE BLACK KNIGHT "'} cvveveinnens E. ELGAR
ANDANTE CON MOTO (SYMPHONY INC) «eeenvennens SCHUBERT
OVERTURE To THE ‘' Ope oN ST. CeciLia’s Day”’ .... HANDEL
LARGHETTO (SYMPHONY IN B FLAT) ccevvnvivananaes SCHUMANN ..
{WARUM 2 N SCHUMANN)
LIEBESLIED titreteseeateractoriiieriesinnnsesrnnssaassnns HENSELTJ\ .t
ADAGIO SOSTENUTO (QUARTET,OpP.76,NO. 1) .cvvvnnn. HAYDN .
INTRODUCTION aND FUGUE IN E FLAT .eeoevninnens HESSE
ANDANTE IN C MINOR (QUARTET):+-cesverennasanes vererens SPOHR
ANDANTE IN A (QUARTET IN D)oeerrniiicnieieiinnnnnnns MOZART
FUGUE IN C MAJOR ....c:-.- e e ALBRECHTSBERGER
1{M|NUET (FIRST VIOLONCELLO SUITE) cecosssamananssossresaanes BACH
{GAVOTTE IN E MINOR +ceriiiiiiiiiiiiiiieiaaninanees VERACIN!
ADAGIO IN D tntiiinientiieariiriiiiteainiaenieatoconsennen MOZART ..

Organist of St. Paul’'s Cathedral.
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«++..B. LUARD-SELBY
G.C. MARTIN
. A. W. MARCHANT
.. A. W. MARCHANT
+.+A.B. PLaNnT
E. J. BELLERBY
Joun E. WEST
W. CRESER
W. CRESER
A. B. PLaNT
JAMES SHaw
WiLLiaM H. STocks
..ARTHUR B. PLANT
W.A.C.CRUICKSHANK
W.A.C.CRUICKSHANK

..ARTHUR B. PLANT
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. MARCHANT
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35, LA CARITA «eveneen teneeneennarnernarenaeremsnseiresasansanns ROSSINI
36. TOCCATA IN A MAUOR tvcevivrrevacrrorerccnanscesneenns PURCELL
37. VOLUNTARY IN D MINOR -+t teeirteraintiannenanaanens PURCELL
38. FINALE FROM ‘‘ SYMPHONIE PATHETIQUE "' -..... TSCHAIKOWSKY
39. GRAND FUNERAL MARCH IN C MINOR........ SCHUBERT
40. AIR, ‘““ LoRrD, TO THEE MY HEART | PROFFER ")
("ST. MATTHEW '’ PASSION) cvviveveceacnens | SRR BACH
41. ANDANTE CON MOTO (SYMPHONY iN B FLAT).... SCHUBERT
_‘_1-—2-._'181' MOVEMENT (““HYMN OF PRAISE’") -+uvuene MENDELSSOHN
43, PRELUDE IN G (NO.13) sctvrerirnnrieritocneriscconnnnasnas CHOPIN
44, BASSO OSTINATO (Op. 5, NO. B)evevrrenens venenne A. ARENSKY
45, IMPERIAL MARCH ervererieniniiiiiaiienieiiniicninnns E. ELGAR
46. ALLEGRETTO (““Hymn oF PrAISE" SympHoNY) MENDELSSOHN
47. INTRODUCTION TO THE ‘‘ PASSION MUSIC™ ..t cueiennen HAYDN
48. PRELUDE aND FUGUE oN THE NAME OF BACH ...... J.S.BACH
49. MARCH (‘* ABRAHAM ') cecriucrernionaniorsassacosranananses MOLIQUE
50. OVERTURE TO “CALVARY " tevseesesetsarvansensannen cererene SPOHR
51. ADAGIO RELIGIOSO (“HymN oF PRAISE"} .. MENDELSSOHN
SYMPHONY) cccereererenosasssnssnssssraasse
52. MEDITATION (“THE LIGHT OF LIFE") ceocvariricnncnees E. ELGAR
53. MARCHE FUNEBRE (OP, 40, No. 8)c.utuvren TSCHATKOWSKY
54, MARCH IN D MINOR (OP,13).ccvureees AGNES ZIMMERMANN
55. PRELUDE IN Cf MINOR -.-cccecvrnineninnas S. RACHMANINOW
56. ALLEGRO EON GRAZIA B ) ’ } ...... TSCHATKOWSKY
FROM ‘' SYMPHONIE PATHETIQUE "’
57, GAVOTTE teererianrereneceseecisiesastacernoranssosnees OLD FRENCH
58. ADAGIO SOSTENUTO -+ teverntrinseesrnneennronscnns CLEMENT!
59. AIR WITH VARIATIONS ..cciviiiiiiiiiiiiiiincionentanenss HAYDN

60. ANDANTE (PiLgRIMS’ MARCH) } MENDELSSOHN
FROM THE ITALIAN SYMPHONY (No. 4)
61. SOLEMN MARCH (‘' SToRY oF SAYID"')...... A. C. MACKENZIE

62. FIRST MOVEMENT FROM QUARTET IN G MINOR -ccveveee. SPOHR
63. ANDANTE FROM SYMPHONY IN G MINOR ctreccccorcncinees MOZART
64. ANDANTE ESPRESSIVO (FroM SYMPHONY IN E) .... SULLIVAN
65. SCHERZO (STRING QUARTET IN G MINOR) cevncenrenciieens SPOHR
66. “EVENTIDE,” MELODY (SuiTe IN D MINOR)....G.J. BENNETT
67. FUGUE IN G MINOR(OP. 3, NO.3) -+ervvrnnnnniinninnnns A. LIADOFF
68. INTERMEZZO (OP. 7, NO. 2)eeererriieiininenenniinnns A. LIADOFF
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Maestoso con moto come I™°.
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% N. B. This ending (in place of the previous seven bars) is suggested by the Arranger to be used, when the movement is played alone.
W.A.C.C.
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ORIGINAL COMPOSITIONS

FOR THE

ORGAN

BY

GUSTAV MERKEL.

s, D S. D
1. SONATA 1N D MINOR (ORIGINALLY WRITTEN As a DUET) .. 3 0 9. OVERTURE 1ix C MmiNoRr ... eee I
2. FANTASTA in E MiNorR ... e 1.0 THREE SHORT PIECES: .
3. TWELVE SHORT PRELUDES ... . 2 0 ‘ a. ANDANTINO v G ?
PASTORALE v G ' 0. b. ALLEGRO i C ... | I
+ {ADAGIO N F } e l c. ALLEGRO v D ...
5. PASTORALE v G e L O "PRELUDE i~ E FLAT
{PRELUDE G | thHRF,E SHORT PIECES :—
TRIPLE FUGUE 1N G MINOR | o
1POSTLUDIUM [ R . Z 2511,)1::13;?081:31 . .2
ANDANTINO ) | c. ANDANTE i G . .
(MODERATO wx | ) 12. TEN PRELUDES . . 2
7. IPASTORALE IN A} .. .. 1 o
i,PASTORALE N D | 13. FANTASIA 1N D... w1
(ALLEGRETTO v A) 14. TWO PRELUDES (B rFrar anp G) U
" lALLEGROw D | e | 15. MARCHE RELIGIEUSE ... o

Lonpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H. W. GRAY CO., SoLe AceEnTts ror THE U.S.A.



