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LA CARIT A ittt ittt eeiiee e reas ROSSIN}
TOCCATA IN AMAJOR co vttt ciiin e PURCELL
VOLUNTARY IN D MINOR -t F:URCELL
FINALE FROM ** SYMPHONIE PATHETIQUE ' «.--.. TSCHAIKOWSKY
GRAND FUNERAL MARCH IN C MINOR ........ SCHUBERT
AIR,*“ LoRD, TOo THEE MY HEART | PROFFER"’) BACH
(“ST. MATTHEW’? PASSION) . cveraeneanenan ) 2770070000700
ANDANTE CON MOTO (SYMPHONY IN B FLAT).... SCHUBERT
1sT MOVEMENT (““HYMN OF PRAISE")........ MENDELSSOHN
PRELUDE IN G (NO.13) ceeteticeiericrcorsooscsssessnnnnnss CHOPIN
BASSO OSTINATO (Op. 5, NO. B)cevverrreies cannnnn A. ARENSKY
IMPERIAL MARCH ciiiiiiiiiiiiiieiee e E. ELGAR
ALLEGRETTO (‘“ HymnN oF Praise '’ SympHoNY) MENDELSSOHN

INTRODUCTION To THE ‘‘ PASSION Music” ... ....ovet HAYDN
PRELUDE anp FUGUE oN THE NAME OF BACH ...... J.S.BACH
MARCH ( ABRAHAM ') tiieieriienrmniiiraseeesnnnnoses von MOLIQUE
OVERTURE TO “CALVARY " tttveceninsrsesnnnriensens PPN SPOHR
ADAGIO RELIGIOSO (" HYMN .oF PRAISE™ [ . MENDELSSOHN
SYMPHONY) +cenerranecrvnntcessnosinsanen:

MEDITATION (“THe LIGHT OoF LIFE”) «coeevinennennnns E. ELGAR
MARCHE FUNEBRE (Op. 40, NO 3J.-evueenue TSCHATKOWSKY
MARCH IN D MINOR (OpP.13).......... AGNES ZIMMERMANN
PRELUDE IN CE MINOR -+ ccenieniiiienenns S. RACHMANINOW
ALLEGRO CON GRAZIA (%) s

FROM ‘‘ SYMPHONIE PATHETIQUE ”} """ TSCHAIKOWSKY
GAVOTTE tereveeenneneeeceetctosensnsssseeseeaccerses OLD FRENCH
ADAGIO SOSTENUTO -- cevereremmriasrarneccienen. oo CLEMENTI
AIR WITH VARIATIONS civiiiiiriiironariienarinniincennans HAYDN
ANDANTE (PiLcRIMS’ MARCH) } ..MENDELSSOHN

FROM THE |TALIAN SYMPHONY (No. 4)

SOLEMN MARCH (‘“SToRY OF SAYID}..en.. A.C. MACKENZIE
FIRST MOVEMENT FROM QUARTET IN G MINOR ««evuvnne. SPOHR
ANDANTE FROM SYMPHONY IN G MINOR seeserercrerennnn MOZART
ANDANTE ESPRESSIVO (FROM SYMPHONY IN E) .... SULLIVAN
SCHERZO (STRING QUARTET IN G MINOR) ceeevervrniniinnn. SPOHR
‘“EVENTIDE,” MELODY (SuiTe IN D MINOR)-...G.J. BENNETT
FUGUE IN G MINOR(OP. 3, NO.3) ccvnverrnniiiininnnnns A. LIADOFF
INTERMEZZO (OpP. 7, NO. D)eeeeiiiiiiiiiiniiinniinnns A. LIADOFF
ANDANTE CANTABILE (SympHONY NoO. 1)...... BEETHOVEN

1. JSLOW MOVEMENT (PIANOFORTE QUINTET) -...-... } ______ G. C. MARTIN
{MINUET (TweLvVE MENUETS FOR ORCHESTRA)...... BEETHOVEN
ANDANTE (PIANOFORTE SONATA, OP. 147)...vntn oo SCHUBERT
O, {LARGO +ettiine i e HANDEL} ...... G. C. MARTIN
AS PANTS THE HART (“CALVARY ") ceoirrrinnnennniininns SPOHR
AGNUS DEI(MASS IN G) vennriiiiniiiiiiiiiieinanns SCHUBERT
3. 1 ()VERTURE("Ams AND GALATEA") covrrieenineiiinasennns HANDE[_} ...... G, C. MARTIN
ALBUMBLATTER(N0.1,0r.99) ..cooovvvveiiinnitn SCHUMANN
ADAGIO (SONATA, OP.2,NO. 1) cevvmmrnnnnennes BEETHOVEN]
4. {THE CAT'S" FUGUE ct it iiei i e SCARLAT Tl [feeeee. G.C. MARTIN
ALBUMBLATTER(N0.5,0P.99) cceiieiiiiiinn. SCHUMANN/J,
5 {ROMANZE AND SCHERZO (FOURTH SYMPHONY) ..SCHUMANN} ..... G. C. MARTIN
AIR {OVERTURE (OR SUITE) IN D) eeeenniiviinn i BACH
{ALLEGRO (QUARTET,OP. 18, N0O. 2) -vovvennnnnens BEETHOVEN} . G.C. MaRTIN
* IMENUETTO (PIANOFORTE SONATA, OP.122)........ SCHUBERT ! T
7 {EIA MATER (*“ STABAT MATER)eevvvvrneeriveniinmsnnnenes DVOﬁKKl
ROMANGE «etneereeereaeeeeeeaeere e e e s aeaae e eeaeeeas MOZART/ ** "' G. C. MaRTIN
8. MINUET AND ALLEGRO tvteventiinierieienneeiiiianniins HANDEL ....B.LUARD-SELBY
9. FUNERAL MARCH (‘**Dream oF JusarL”)....A. C. MACKENZIE ....,. G. C. MARTIN
10. CHACONNE IN F MAJOR «ccovviiiiiiiiiiiiiiiiiinees PURCELL .. A. W.MARGCHANT
"11. ADAGIO IN B MINOR «tivveiiiimtiiii it MOZART .. A. W.MaRCHANT
12. ADAGIO (SEXTET,0P. 81) .oviiiiiiiiiriiiinnees BEETHOVEN ........ A.B. PLanT
13. IN ELYSIUM (“"ORPHEE") +ovoveenirereininineniinciinnnid GLUCK . E.J. BELLERBY
14. JUDEX (**MoRS ET VITA"”) --.vuens EERERERTRPRPER eaeanae GOUNOD ......Joun E. WEsT
15. GRAND MARCH (INTRODUCTION, AcT 1., LoHENGRIN)WAGNER ,....... W. CRESER
16. BRIDAL CHORUS (“LOHENGRIN™) tecvvriiniininnnnts WAGNER ........ W. CRESER
17. CONCERTO GROSSO (NO.X.)eereerruuiieiiimianiainnnns. CORELLI A. B. PLANT
18, PASSECAILLE «-ivvviiiiiniiiniiien COUPERIN ...... JaMES SHaw
19. REPRESENTATION OF CHAOS (' THe CreaTioN").... HAYDN  WirLr1am H. Stocks
20. MODERATO (1sT MOVEMENT, SONATA, Or. 42) .... SCHUBERT ..ArRTHUR B. PLANT
91. ANDANTE CON MOTO (UnFiNiSHED SympHONY).. SCHUBERT W.A.C.CRUICKSHANK
29, SLOW MOVEMENT IN A FLAT (3rD SyMPHONY).. SCHUMANN W.A.C. CRUICKSHANK
‘93, SOLEMN MARCH (“ THE BLAGK KNIGHT ") -eevnnnin. E.ELGAR .......... E. ELGAR
94. ANDANTE CON MOTO (SYMPHONY INC) «-vevvennenn SCHUBERT ..ArRTHUR B. PLANT
25. OVERTURE To THE ‘ ODE ON ST. CeciLia’s Day” .... HANDEL Cuas. MACPHERSON
26. LARGHETTO (SYMPHONY IN B FLAT) cevevvvvnaneicns SCHUMANN .. A. W. MARCHANT
WARUM 2 ceintiniiiiiinnienesaneistreneensaneaiansassses SCHUMANN)
‘27‘{LIEBESLIED ................................................ HENSELT/S ** AW MARCHANT
.28. ADAGIO SOSTENUTO (QUARTET,0e.76,NO. 1) ccvvneenee HAYDN A. W, MARCHANT
29. INTRODUCTION ano FUGUE IN E FLAT «..ceeeneeene HESSE A. W, MARCHANT
30. ANDANTE IN C MINOR (QUARTET).+-crreeeaesereniininness SPOHR .. A. W.MARCHANT
31. ANDANTE IN A (QUARTET IN D) ceeecrenniiiiinnnnernninie MOZART .. A. W.MARCHANT
32. FUGUE IN C MAJOR «covevvviiiinnennnnne ALBRECHTSBERGER .. A. W. MARCHANT
MINUET (FIRST VIOLONCELLO SUITE)ceceveircerarerraissoncaas BACH
8 {GAVOTTE IN E MINOR «reeeremeeereesrseseeeesnsnanins vERAGINI] *+ A V- Marcuan
84. ADAGIO IN D oieeiininiiianiiiiiiiniiiinea s MOZART .. A. W. MARCHANT
No. 1. LONDON: NOVELLO AND

COMPANY, LIMITED.

A e 2 i o re

ARRANGFD BY
. A. W. MARCHANT
..H.DavanWeTTON
........ W. ALcock
..CHAS. MACPHERSON
E. SiLas

D. Jon~n D. CopNER

W.A.C.CRUICKSHANK
W.A.C.CRUICKSHANK
BurnHAM W. HORNER
BurnuaM W. HORNER
...... G. C. MARTIN
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W.A.C.CRUICKSHANK 1/6

. W.]. PHILLIPS
. G. M. GARRETT
ArTHUR C. EDWARDS
W.A.C,CRUICFSHANK

1/-
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‘W.A.C. CrRUICKSHANK 1/6

...... Joun E. WEsST
........ W, ALcoCk
........ J. STAINER

G. R. SINCLAIR

CHAS. MACPHERSON

.. A. W. MARCHANT
.. A. W. MARCHANT
eeesesss Al B.PLANY

...... G. C. MARTIN
...... A. B. PLANT
ArTHUR T.FROGGATT
........ W. CRESER
veees.A. B, PLANT
«ive G.]J. BENNETT
«vss Joun E. WEsT
Jonn E, WEsT
W.A.C.CRUICKSHANK

Price 16 net.

11-
1/6
1/6
1/-

2/-

1/~

1=
1/6

1/-
1/-
2/~
1/6
1/6
1/~
1/-
1/-
e

1/6






6! Smal open or stopped Diap.
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Fed. 101t 10 Ch. FROM THE “HYMN OF PRAISE’ SYMPHONY
(THIRD MOVEMENT)

Arranged by W. A.C. Cruickshank. F. Mendelssohn-Bartholdy, Op. 52.
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No.
. CHORAL WITH VARIATIONS

I0.

Original Compositions for the Organ

VOLUME 1.

. TWO TRIOS
. GRAND SOLEMN MARCH 1N E FLAT
. ANDANTE. No. 1, IN G MAJOR

. ANDANTE. No. 2, IN A MAJOR

ANDANTE. No. 3, IN E MINOR

. SIX SHORT anp EASY PIECES.

Nos. T AND 2

Do. Do. »» 3 AND 4

Do. Do. ,', 5 AND 6

AIR WITH VARIATIONS anp
FINALE FUGATO

3

H

©

Q

II

12.
13.
14.
15.

16.
17.
18.
19.

20.
2I1.

22.

BY

VOLUME 1II.

. TWELVE SHORT & EASY PIECES

IN VARIOUS STYLES. Nos. 1 TO 4
DitTo. Nos. 5 T0 8
Drrro. Nos. g TO 12
PRELUDE 1N A & POSTLUDE 1IN C
PRELUDE 1N E FLAT

INTRODUCTORY VOLUNTARY
IN B rrLAT

ANDANTE GRAZIOSO
POSTLUDE v D

TWELVE SHORT INTERLUDES
MARCH 18 G

EASY PRELUDES.
No. 2, IN G

MINUET 1n C ...
FESTIVE MARCH 1x D
POSTLUDE 1N E rFraT

No. 1, IN F;

I

)
6
6
6

ENRY SMART.

No.

23.
 24.
25.

26.

27.

VOLUME III.

THREE ANDANTES, No. 1 INA ..

Do. Do. '

Do. Do. ’
CON MOTO 1N B rLAT

A THREE-PART STUDY

Nos. 1=10 and 11-22 in Two Volumes, Price 7/6 each, Cloth 10/6 each.

Lonpon: NOVELLO AND COMPANY, LimiTED.
Niw York: THE H. W. GRAY CO., SoLe AG;NTS ror THE U.S.A.

2 IN F ...

3 IN C...



