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RUDIMENTS OF MUSIC. -

Before the student can commence to play on any Instrument it is necessary that he should be ac-
quainted with the rudiments of musical Notation.

he sxgns, which indicate pitch and duration of 2 musical sound, are called Notes figured

NSy

The} are named after seven letters of the alphabet; C. D. E. F. G. A. B. and are written on, be -
tween, above or below five parallel lines,———— called the Stave, the names of which are determi-

ned by Clefs, placed on different lines. ——

For this instrument, only the treble or G clef f is used, which is placed on the second line.
o .
The names of the notes on the five lines are: 1‘55 o3 ey T
, Do T ‘_+" L‘ =
EGBDF
of the four —f— —} -
spaces between the lines — of the two above and below the lines
FA CE G

D

These eleven notes are insufficient tc indicate the full compass of Sounds in use. Ledger lines
have therefore to be added, above and below the stave in order to signify higher and deeper sounds

DE FGlz

B C s 2 2L
) rfﬁ!ﬁ'::;:ﬁ
Notes of the ledger lines above the stave @ — etc. .
)
—4
Notes of the ledger lines below the stave fay——t 5 T etc.
g ¢ > < 3
v
C B A e
FULL TABLE OF ABOVE NOTES. -
2 - E E E
| e a2 £ T - FEEEE
% f%%{*%-ﬁfﬁ"fj‘}f%
7 T 1 I -
¥ JFv €T EFGABCDETFGABCDETFGA BC

DURATION OF NOTES.

Notes may be of longer or shorter Duration which is shown by the peculiar form of each note.
Forms of different notes.

Vo)
4 .
% o g Ea “ .
ARSIV N { I L/ |41 £
¢ T 1 7 4
Whole note; Half note; Quarter note;  Eighth note; Sixteenth note;;  Thirty second note;

Several of the latter three specimens

combined may also be written thus: TE Jr w

Eighth notes ; Sixteenth notes; Thirty second noles; .
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COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

A Whole note : “1

o e e

2 Hualf notes qu = f
or

4 Quarter notes ? : { ? ’:.

Y R R

or s | R : J .

8 Eighth notes —— ” e — # =
N T . | | ¥ | ¥ -

16 Sixteenth notes e e e e L_ "

32 Thirty second notes

BARS.

Notes are arithmetically divided into bars marked by one or two lines drawn across the stave.

I— is placed after each bar and each bar contains the same number or value of Notes,

One line

and each bar must last precisely the same length of time. At the end of a part of a composition, two
lines or a double Bar is placed, and if either two or four dots are found by the side of the double bar

the whole part from the preceding double bar, or if there is no earlier double bar then

from the beginning of the piece is to be played again. This is called a Repeat.

RESTS.

Instead of a Note a Rest of an equal value can be i)laced.

oF
! [ of s]{
H

[, _
Rest for a Whole note; Half note; Quarter note; Eighth nole; Sixteenth notfe; Thirfy second nole:

DOTS.

A Dot placed after any note increases its value one half Thus:

is equal to f r or — to —f——f* or —1= O ——

: ¥ e

Two dots placed after a note increase its value one half and a quarter or = like H=




TRIPLETS, DOUBLE TRIPLETS AND GROUP. |

Triplets are marked by a 3 being put over a group of three notes. Double Triplets are marked by

a 6 being put over a group of six notes. Three quarter notes marked thus ﬁé

the same time as two quarternotes’ ﬁ not so marked or six eighth notes

of four eighth ]
not so marked.
notes. S o — e —
There are also groups of five seven
- —

TIME.

and nine notes

—Z -‘—\

must be played in

in the time

In order to know how many quarter noteseighth notes or sixteenth notes a bar contains special figures are

placed at the beginning of a movement.

Common Time.

Three four Time.

Two four Time.

Contains fourquarter notes or:the
same value in longer or shor-

{ter notes or rests and four.
1.2.3.4. have to be counted in
a bur.

EEE=iie=—= = c=———
S E S e ) | T

T T I
Contains three quarter notes orthe
same value of longer or shorter
| notes or rests and three 1.2.3.
have to be counted.

Contains twoquarter notes: etc.!
two 1. 2. have to be counted.

TABLE OF TIMES.

Single common Times.

Compound Common Times.

Single Triple Times.

Ccmpound Triple Times.

(1 3 =
) ]
) & +F
54‘1 L) M £
oA or Es
l" /U1 ) UL ‘
D) ) s
[) Y y £ () ]
A § 2
[ =] [ ] ]
N ; A\ Y A\ [an N AL )
¢ (3} (2] ()
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Instructions for the Flute.
HOW TO PUT THE FLUTE TOGETHER.

Screw the joints carefully together, so that the finger holes and embouchure (i.e. mouthhole)are
in a straight line; the latter may, if found convenient be turned slightly inwards. Arrange the foot joint
so that the little¢ finger may have easy access to the lowest Keys.

HOW TO HOLD THE FLUTE.

Take the Flute with both hands and place the upper part of the middle joint on the bottom part of
the third joint of the first finger of the left hand, about an inch above the hole for that finger. Place the
embouchure against the hollow of the chin, near the under lip, and the thumb of the right hand against
the instrument, nearly under the hole for the first finger. Hold the Flute nearly horizontal, the foot part
shghtly declining.

POSITION OF THE FINGERS.

LEFT HAND. RIGHT HAND.,

15t Finger, bent. $ 15t Finger, slightly bent.

gnd bent. gnd 4 little more bent.

3d nearly straight. 314, slightly bent.

gth above the G# Key, ready to  4th . over the D¢ Key, ready to
, open that Key when required. ‘open that or the other foot Keys when required.
The thumb gently resting against the side ¢ The thumb as mentioned above.

of the instrument, just above the Bb Key. ¢ NB: See Scales how to apply the Fingers.

KEEPING A FLUTE IN ORDER.

Always after playing, wipe the wet out of the Flute by means of a soft piece of silk passed in witha
cleaning stick.

Grease the joints sometimes with a mixture of melted bees wax and tallow.

0Oil the points of each spring and also the screw of the Key occasionally.

Should the Keys not act properly, take the screw out carefully and clean it with a piece of leather.

HOW TO PRODUCE A SOUND.

7 ¢ can scarcely be explained without the assistance of a teacher; the only rules given here, are thatthe
under lip should cover the embouchure a little less than a half, the mouth drawn as though being in the
act of smiling, but the lips must be still pressed firmly together except just in the middle, from whence
the current of air must be directed against the inner surface of that part of the embouchure which is op-
posite the aperture in the lips. The tone is produced by directing the air against the mouthhole andstrik

ing the tongue against the palate as though pronouncing the letters T or D according to the quality of
~tone required.

1834-99



THE FIRST EXERCISES.

Breath the syllable “Too” against the mouthhole.

{9 Pay 9 Pay € Pa
| 4 \ WA o (%) ~7 (8] O O/ sl Pay [§ ) h2d -
. A4 Y <7 K A4
J G A B A G
) 3. o © L o o 4.9 Q © - o — o
e 9
| L W] \ Wi
'y G A B A G
08, o o Q ©- — s Q o o
y 4 hd [ %) © L% ) hod ©r [ %) ) XN}
re) 34
X ‘1 o=
0 I I bl n
[} I ) A By k3 p ol
7 6.
re)
[ 4 A Wi 5 Pas (%] ~7 (%) Pay
A\ ¥ (%) © oy [} ¥ hid Xy P (%) >
(3 F § » g F " N -
D E ,
y 4
Vﬂ i® Pa [ Pas [ %) PEY 3
\ U Pay [%] hsd T AS \ Wi
N hd Fal I A ya) ral
e ~ ~ Y A%
Now observe the value of the notes and count mentally.
9. © -
[9]
re) Py -
K 4 A Wi - <7
T -r
© One, two, three,four, .one, twey three,four, one etc.
. Q
. «
) (%) - (4]
| 4 [ [ ) a4
\ -
e)
7]
[#] | 1 | |24 |4 T I 13
re ] 1 | T 1 1 } 1 1
L ige] L WA T A 1 1 1 I T I
ty i T t .
One, two,three,four, one etc.
s
— 7] I] | ! §
i T 7 77 = t . ‘
1 1 | T s (&1 o 1 L P (%)
{ I T | 1 | 1 [#) v pal et Cedl .l
._}gﬂ__ i T T f 5——F
] T T
ID > t T ! : " 70
R T 1 1 1 I L
@:2 = T ] P 1 B
124 1 7/ 7 i) i
e) \” 4 ’l - L 4
Count One, two, three, One,two etc.
£&° . .
- £ = £ A 7. L.
. 1 L 1 3 1 | & 7 K]
I 1 | T 1 1 1
| 8 1 I - T 1 1 1
Q‘J T T ([l] . 17 K]
. 7
@ ! | T =
1 1 . " 1 Fd . 7ie
| e i) 74 e | 1 pei T I
4 1 - Il 5 1
T T 1
& o
-
I R4
— s Bt ——
l lr i 1T 1 T —
© One, two, three ete.
L ’ >
R/ e ] 1~ 7 1= - 17 r’ -~ o 7 7
[ f.om] 1 1 1 | T 1 1 1 1 T 7 1
bu - I T — 2 T T T
1534 -99 Carl Fischer New Yaork.
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SCALES.

The ladder like succession of eight sounds, starting from any note and ascending or descending by
tones and semitones in regular erder, is called a Scale and each note of a scale is called a Degree. Be-
tween these eight degrees “here are seven intervals or distances five of which are whole tones and two
semitones. :

There are two principal kinds of Scales, termed Major and Minor, whose ascension or descension

is diatonical i.e. in tones and semitones, and a third kind, whose ascension or descension is chromatic-
al i.e. only in semitones.

For the present only the Major Scale will be treatcd unon. In the major scale the semitones are sit-
uated between the third and fourth, and the seventh «nd eighth degrees of the Scale.

EXAMPLE.
tone l tone lsemitone ltone ] tone l tone ]semitone l
e
# : - |
l. /\
o)

s , | :
FNTASANIN N N BN A

Each diatonic scale derives its name from the name of the note on the first degree__ or the root.

There are twelve major and twelve minor scales; but not to burden the student with their combinations
at present, only the scale of C major will be given.

The distance from one note to anotheris called an Interval. Two notes placed on the same degree
do not produce any interval, they are said to be in Unison.

The intervals are named: the Second, the Third, the Fourth, the Fifth, the Sixth, the Seventh andthe
Octave etc.

EXAMPLE.

Degrees. 6 v
R
T T

e »

_?B
T ee
_Li

T &
T

© Second Third, Fourth, Fifth, Sixth, Seventh, Octave.
Scale of C major. :
- = % 7z
= 77 174 i f‘ f_ = 1 1[‘ Z “ 17 7z y2
o /N [ ] f# T i1 T 1 ! T T T i # 7]
{ | Wi T ! I t ! I I i i
X T T T v 1 i 1
o) f ‘ ! T
13. Exercises with quarter notes, .
e £ F £ e, , | .,
4 ] . e |
T I i I 1 N — "’_i:j:
I I T - | E— ;

0 | | o

’ —+ 7 T F—F T+
a\ S B — I ) T 1~ T M ¢
- i — i — —  —
o @ [ ' ! T T
s14. In Thirds. - > & 9_ -
; 1 “ T.P- I .['- " o
77 Camm— T T ] ! S ——
[ {an B @/ T T T N S Ot S A 8 ' i — 1 ——
T T I ! ' * +
v 1.2.3.4.
e | 4 ] { ;
H— S— e e ———1 —— ya— - 0
L P o%] i
{7 ——— ! 1 j___?_‘._u___i T e -
e ! T T i L7t g 2
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J’l5. In Fourths.
b . | H |
[J ] 1 I 1 1
I i F::P::q[___ ——9 JIZQIZIPI__
¢ - — — a— 1 —
L2 One, two, three. T
- o £ L2 e
o S — o o e s — — 2 —+—-+
 § 1 I 1 1 1 I | 1 T I 1 T
> - Al J 1T 1 I t T
o)
e oo FEE F ge,
= ] > »
A e S s i
iy I 1 1 ) ] 1 I 11 1 |
NV T 1 ¥ i | T 13
[J) ) T
0 ! ] — +— 1, - t——t +—
% S —— T s 7
'y, T T T ! ‘ 4‘ ( T
416, )
. 17 e 4[1'_F‘1' — 7
[ 1 [#] 1 7 1 1 1 1 1y
m " e e )
ry) LS A T 1 ‘ L
A7. | o . o z Zz 2
t i +——e ; F‘}* + ——T ?’ XY
Y ) R d ¢ 1 I N : ]
o) . ’\’ ' T . —t
8. With \eighth'notes: ~J .
'*—.—-ﬂ - .— _—'———.:——'_1 7 .
— T i ﬂ. ) 9 ?: :
! ——- i — = r
Y One, two, three, four. '
# o o el g £ 4 [r————
'—Fgl 1 1 1 +-
AL T e e e o
o — —

THE SLUR.

A slur—.drawn over two or more notes, binds'the same, for which only one stroke of the tongue

is applied. . ‘
< Too Too
19. Too Too To0 T00  femmmemmn p— .~ ~ N N e
y £ o — 1 1 : __i% !:37—. & 9 o d
e ittty R P P P
N I
/"\'%'.1 ﬁ-.-' s N /4 —_ .’:\'_FC—\'———/—\ Py .
— -
: — u 1 i e e i
e h - et —
20. /~\
’ - — — —~
“: — f L_;f Af ;ng. —~f7 f B —
7 m— — — t — —T  — T  — —
1 N A— 1 - h—. T  — 1 —_
e T oy — T
. o~
P T TN T~
- s s £— — o
{ —t T T— T — I —1  ——— T
S —— — - m—  —
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R1. A stroke of the tongue for each note.

# = ~ * i _:F_g__? S e m—— i 7
4 {‘1 1 } ‘[ d } 1 ) 71’1 t .Ili -
¢ One, two, three, four ' "
22.
e} }. T F' > F' PI ﬁﬁ
" \ Wi T ! II l'] - [T rs 1 ] { 'V
¢ One, two, and three, four and One etc. !
P .
7 —a—+ 3 f—r— 5 — =
{ T T T T ! ¥ H. 9~
(), I
3. A slur for four notes. _—
P o -~ - —® Jl. 1'— 9 /i
o — —e ——— 1
v Too Too Too ’Iﬁ'[ Too  Too Too Too Too  Too
m . }/‘;\ P ~~
=S E=ssseesas
~ M B T 1
) -

THE PAUSE.

This sign /2 is called a Pause. When it is placed over a note, the same is sustained to an 1ndef1mte
length, at the peformers plea,sure, the counting being interrupted. '

A
1 O - 4 —— T — £a (4]
= = = ! ,I
T T

When a dot is placed over a note it must be played very short, which is done by pronouncingashort
T. this articulation is called staccato.

1

]

i
1 : 1 1 t il 1
- - - 1

»

[,
One, two

]
126. PRI N A &
1
L

- 1 {

@) SRy . X T
One,two,three, four,five,six.

EXERCISES for observing the Rests.

i
27 F . T — P 7 4!
#10 7 — i '7"—" X 17 = 1 -  m—— y Jo—
T | —T T [ S I T T T - —
\\I %  — 1 ] J 1 o T
U R
- -
B ] ’. 5 .o ~ —
T + tlE-_IP:P — r 4 } < — 17
1 I—T T . ——— -
\ T T 1 1
) I I
s 7 o o] T o]
- T [ = 1 % = S - )
e y = hd o
. e\
s, . . —~ ..l oa 1 7 a -
z ‘ﬁ' T fr - }J.i T T L‘r'_—q:
— I T T i B L ot T | S N
> ~~— e =
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24, Sixteenth notes.

Aol ot ————
RoE S ES= == S s S e ’
T S e e
Y L —— "= , 1
, 30. P B .
- 43 N 1 | ottt e
e e e e e e e —
s p, '6' . NN
- T PR d ® . -
— o o—F = L F — — 5
S . v |r I  e——1 I 1'
J . TN
Q.%]- /_?_.'_ - ;_9__‘ 2 ./_-\'P' . /}_ . N
sy 0 o i 1 i - i 2 —— 4
) — —+ - - —&¢ } } +——+ t
__sz,_ T
e three, One,two, three
) o F 2 | Z ’," f’ »> ., —F/\ —
—F—— =t ==t a1
I
QO -
32. Dotted notes. .a. — .
< v : N _lr i—*“‘"—lr o i &
- 1 gg T g T T > = “!¢
-& — s | ...d[ |

SHARPS.

A Scale may be formed on any note but in order to produce semitones between the third and fourth
and the seventh and eighth degree in any other but the scale of C major, it is required to employ certain
characters, which raise, depress or restore any note of the scale. One of these characters is called the
Sharp ¢, which,when prefixed to a note, raises it half a tone. The number of sharps employed in a scale,
depends,upon which note the scale is founded. :

The sharps succeed each other in the following order.

1 2 3 4 5 .6 7
e e —— t——
i 6 S— ! #? | z ‘ —{—
Fsharp; Csharp; G sharp; D sharp; A sharp; E sharp; B 's]harp.

Thus it will be seen that if one sharp is employed it must be prefixed to F, consequently all: F's in
that piece must be raised half a tone. When two sharps are employed all F’s and C’s must be raised,
and when three sharps all F's, C’s and G’s etc. ’

The sharps marked at the commencement are called the Signature, while any which are markedin
the course of the composition, are called accidentals.

TABLE OF SIGNATURES OF SHARP KEYS.

Names of the Keys. G D A E B T C$
Number of Sharps. N 1 4 2 443 .4 4 445 b & ué a B4 %
o il . AV E.%ir. HLT W AT » T P> VLY . DD
i e i o4 i 4 i V0 VAL
T T T b rﬂxv T - % T % "

B
&
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..,Qlll N _ 1@ / N —
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N O n x ol

NS A ||| b__

\ NEN i /
0 e
m ) MRS i .
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0 Hf

L |
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SYNCOPATED NOTES. The accompaniment of a 274 Flute is given to keep proper time.

A ﬁ (N A
ﬁiq- ol o !
o ¢ ol Qi
3 < ol Nl
- L &l Qi
¥ " l._\ H A
3 l. N : an ‘_
R H TN ey D
ﬁl]ll nv '] - ﬁ.l]l
s Ml 4
ol 7
O.\. ﬂllwn —r r( A
4 Q]
all U i
b Y el &l
$] ¢ S
. ol [ YRR WL
9. & N\
| L g ol
S N N NIRZY: NIl L
D WIS A )
T ol ¢ \
WL
L NI &l Mg i~
Sl . | Y QL ¢ e
)er W A ﬁ i % H
N -
N\EEE .l ol
g_ 9! q nu..lT‘l .HVT.
Nl : ol J «h
N il A e
' ¢ olll Dty
ol e 1A ¢ il
an Mum T QL ST
S NV | e g ek Q *
. - \9 ov) ™ R 'y
] o ﬂ T e | D B " F
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5 2 o NN NN
el m e ———— e RN ———g

E
e o
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¢
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[ 18NS
L Y00
T
Y
il R
oy
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o\ L
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. e e 22
_ L . ppp EEE L L - 8 e e .
i 3 ot I T—t—+ t 1 F——¢ q:ﬂ
y Vau, ! &7
(@ L
One,two,three one,two,three
37 r) * [ ]
. p p o b p ]
8 . e L £ 2 i ¥ B
y / { = m— — Y
[,
_ ' - 2 > o P - >
4 ;TF ‘1' } -41'. e # f# g 5.4 ﬂ'——q
! 1 } ! " ' 1 ¥  — | i 1 T I
‘ e " e—— 1 I Fi
38, EXERCISES with Triplets. |
ey SRR,
4 Frless S ==
R EEEE e e ST e e ey =
o 3 < o3 2 7 * e I e
—~ “~ .
TV ot 2 a4 5
39/‘\ .PF'./'\, . p*tbq—_!f;\ r ﬂ.gp o
Esss==Sno s et 1 —FE —
A\ r 2 N 5 1
¢ too” too /\" 3 .
. &4 N s ) ' ] y 3 2
s o~ o, Fes P oo -~ e £ =
- T - 090 _— 5
. ==, T N
& = EESS St e e S
o _ sZa. | |
y —— at e, S5 FIPN .
g—# . P e = 'r : ==
. . 4
L -J ‘u.J v
40. 3 .7 9 - L ofh !l.. ?
. ._'F 7 . _?'F_——.._.—-F-... | L
1 - 1 1 ; 1 |
e f ] i | i ]
{ = . — — | - _E_IL:H -
Yy = — :
. A~ ey .'L. .
“41 I ~ [aatfiT fs —~ — 1 l
r_d ] _‘F I i 1 ] 1 i
{ € == o — ol y——a———=—|f
too too
" “\ C. Scholl.
R W -
4. 2 o . : ; f*fL * #: il EPURSI
Y * -

- P“f.‘ ﬁ'gf;}{t, el o AR

AN
i
|

apfparfs Pe b ik Pe 4 L 4f
P > 5 > TR
e, ? fﬁ T@ :
B n:‘j:%

y pPE FTaol . ek sRfs e 4
@ =*E§§§§;§g§£§%iﬁ- jﬂ%ﬁ:ﬁ
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Scale of D major.

®
e
T

13 -

#
')

iy
LS, s S ()

(D

‘ -~ 'T -...‘.' 4
A soft ¢ ing is applied i ked th #ﬁ’?ﬁ TP miiEn s -ﬂ
A soft tongueing is applied in passages marked thus: —ff ] l
g

AA. Air, Blue Begs\of Scotland.

T

[i8

#
"ﬁ 9 1
I &4 ENE LIV T l[
Yoy .
| s
£ reft 2, £
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FLATS.

A flat b prefixed to a note lowers it half a tone. Théy succeed each other in the following order:
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1\3},1 V 1 T V:IT_ J— i He — F b'L _}}

[]

i

Bflat; E flat; A flat; D flat; G flat; . C flat; F flat.
The same rule concerning Signature as with Sharps is to be observed here

TABLE OF SIGNATURES OF FLAT KEYS
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. A List of Foreign & English words used in modern music is given on page116.
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THE NATURALE.

In order to restore a note, which has been raised by a sharp  or depressed by a flat b.a Naturalt

is employed, which restores it to its natural position.

Thusﬁ raised by a sharp, is restored by the natural ﬁ to its original sound:
sharp

. F natural
or E B flat to E B natural etc. ,
— : (3 I

MINOR SCALES.

. Every major scale has its relative minor, the root note of which is to be found on the sixth degree
of the major scale. Both scales bear the same signature. There are two kinds of minor scales, the Har
monic and the Melodic form, of which the latter now will be explained.

The ascending of the melodic minor scale differs from the descending; the former having its sixth
and seventh raised by accidentals not essential to the Key.__ In the ascending, semitones are
situated between the second and third, and the seventh and eighth degrees; and in the descending be-
tween the sixth and fifth and the third and second degrees.

SCALE OF A MINOR,
without signature, relative to C major.

‘ tone semitone l tone l tone ‘ tone | tone | tone  [semitone
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“Scale of D minor.
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DIFFERENT SHADES OF TONE.
p means: piano, or soft. :

2P . planissimo, very soft.

] » Jorte, loud.

I » Jortissimo, very loud.

mf  »  mezzo forte, moderately loud.

erese. Or-—=—means: crescendo, increasing the sound.

dim. decrese. or ——=means: diminwendo, decrescendo, diminishing the sound.
sfs of or=means: sforzando, rinforzando, sharply accentuated.

Jp means: forte piano, loud and immediately soft again.
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Scale of G minor. %:#é Zighe .,
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EXERCISE for the low Keys of € and C§ or D»
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TAKING BREATH.,

In playing a wind instrument it is very important to take breath at the proper time,which
should be done quietly without noise and without any motion of the body. As musical compositions
consist of phrases, care should be taken, that such phrases are not interrupted. Much.however,
depends on the construrtion of the body, for many players can keep the breath longer than others,
therefore no strict rules can be given,where to take fresh hreath.Some composers have the places
marked by a > where to take breath and an example of it is given in the following exercise.
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THE DOUBLE SHARPx.

By prefixing a double sharp X to a note, the same must be raised a whole fone. Thus F

G natural

will sound like

double sharp

N.Bousquet.

Moderato.
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The double flatt b.

A double flat b prefixed to a note lowers the same a whole tone.
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77. EXERCISE in all Keys with avariety of articulations.
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Graces, Embellishments or‘Or_narﬁents of Melody.

THE APPOGGIATURA.

The appoggiatura is a grace note placed above or below a principal note.When it is placed
above, it is always at the interval of either a tone or a semitone When it is placed below the
principal note it should be at the interval of a semitone. When the appoggiatura is

small line,thus:éj@ its value is but one fourth of the note that follows it.
?xample. ] ) ;
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There is also a double appoggiatura,which is corﬁposed of two grace notes placed: the first,
~one degree below the principal note, and the second, one degree above.
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The gruppetto or turn

is composed of three grace notes placed between or after a principal note. The turn is
marked thus: «o A small sharp placed under some of the signs thus%is to indicate that the
lowest of the three grace notes is sharpened. Should the sharp be placed above the sign thu~
ja the upper grace note must be sharpened; or in case of a sharp above and below the sw;nf
the upper and lower grace notes must be sharpened. The same rule applies to flats, only”
that the grace notes must be depressed half a tone in that case.
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THE PASSING SHAKE .

The passing shake,often written thus sv, must be played quick and round in the following manner:

As written.

As played.
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SHAKE.

The shake or trillo, marked thus # consists in the alternate repetition of the note marked,
with the note in the next degree above it.

Example.
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Shake with the C Key.
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EXERCISE FOR ALL KEYS.

EXERCISE for the Eb or D% Key.
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FINALE. Air with Variations.
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DOUBLE TONGUEING.

This articulaiion must only be applied in very rapid passages. The tongue has to make two stro-
kes, one forward and cne backwards on the word Tuc-key. Great care should be taken to produce
an equal sound with both strokes of the tongue.

85. Exercises on double Tongueing.
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87. All'egro L C.Scholl,
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Another kind of double Tongueing.
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Donizetti.
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ABBREVIATIONS.

Abbreviaticns are employed in written music to avoid repetitions of a single note or passage.

Thus instead of writing four eighth notes ﬁ a halif note marked with a thick line ——Z"— will in-
dicate the same. —r—

Or i for :PQIIF or x for T EEEEE or % for E etc.

- - Or instead of repeat-
And PFEZ for ; ing a bar alike, a sign 7 etc.
‘d ﬁ | S R | 1 T ]

marked thus =~ is used.
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When a composition requires an instrument to remain silent, it is indicated by numbered rests thus:
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‘This means so many bars of that movement should be quietly counted.
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THE HARMONIC MINOR SCALE.

The harmonic minor scale differs from the melodic. as only the seventh degree is raised byan
accidental, which remains, whether ascending or descending.

EXAMPLES.
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Exercises for acquiring a long breath and a full Tone.

94. Adagio.
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Exercises for sluring octaves.
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Various exercises for the tone, the Keys and the tongue.
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L. Drouet.
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L.Drouet.

104.Moderato.
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The appoggiatura must be softly dome with a tongue stroke and the half note softly sustained.
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IN MODERN MUSIC.

With their Abbreviations and Explanations.

) to,in, or at; a fempo in time.

Acceler ando .......... Gradually increasing the speed.
Addagio. ............. Very slow. [strict time.
Ad bbitum. ... ....... As the performer pleases; not in
Agitato ............. Restless with agitation.

Alor Allew . .. ........ To or in the style of a March.

Alla Marcia . . .. .. ... In the style of a March.

Allegretto. . .......... Moderately quick.

Allegro . ............. Quick and lively.

Andante. ............ In moderately slow time.
Andantino . . ......... A little less slow than Andante.
Amoroso. ... ......... Affectionately.

jﬁ%’,‘l”;;ow”‘ ......... With animation.

A piacere .. ......... At pleasure.

Appassionato. ....... Impassioned. [chord.
Arpeggio ............ Separating or breaking the notes of a
Assai. .. ... ......... Very.

A fempo............. In time. [ movement.
Attecca. .. . .... e Proceed at once to the following
Barcarolle . .......... A boating song.
Ben................. Well. Ben marcato, well marked.
Bis . ... Twice.

Bravoura . .. ......... Brilliant execution.

Brillante ............ Gay, rapid, brilliant.

Brio,con ............ With much spirit. [ belishment.
Cadensa ............. A passage introduced by way of em-
Calando . ............ Gradually softer and slower.
Cantabile . ........... In a singing style.

Canzonetta. . ......... A short song or air.

‘Capriccio A composition of irregular con-
Caprice ¢ """ struction.

Covatine "............ An Italian air.

Chord ............... A combination of two or more sounds.
Coda ................ A supplement at the end of a compo-
Col or con ........... With. [ sition.
Crescendo or cres... ... Gradually louder.
Daordal.o.......... From.

Da Capo or D.C. ..... From the beginning.

Dal Segno ........... From the sign.

Decrescendo or decresc.Decreasing in strength.
Diminuendo or dim. .. Gradually softer.

Dolce or dol.......... Softly, sweetly.

Duetto or duo ....... /. A piece for two performers.

E. oo And.

Energico ............ With energy.

Espmsswo ........... With expression.

Fine or Il Fine. .....The end.

Forte or f£........... Loud.

Fortissimo or ff. .. .. Very loud.

ﬁb/zmzdo or fo=>. ... .. Accentuate the note.

Forze ....... ... .. .. Force of tone.

Fuovo, CON . ......... With fire.

Furioso . ...... e Furiously.

Gracioso. ............ Graceful.

Giocoso.............. Joyously.

Giusto............... Just, cxact.

Grave. . ....... e Very slow and solemn.
Gusto................ Taste.

Harmony ........... . . A combination of musical sounds.
Key note . ........... The first degree of the Scale.
Larghetto. ........... Slow, but not so slow as Largo.
Largo ... ...... R Broad and slow.

Legalo. . <e.......Smoothly, the reverse of Staccato.
chgzel V. Lightly.

Lenfo................ Slow.

L’istesso tempo ... ... The same time. [octavo higher or lower.
Loco ... ... . . ..., In place. Play as written, no longer an
Mea....ccooii... But. Ma non troppo, but not too much.
Maestosoe. ... ......... Majestically.

Maggiore . ... Meiar Kev,

Marcato.. ......... . Ma. ..

Marcando. . . .. ... . Lying away.

Meno. ............. Less.
Mezzo............. Half.
Minore ............. Minor key. [ iy quick.
Moderato. . ........ Moderately. Allegro moderate, moderate-
Molto............. Much.
Morando. . ......... Dying away.
Mosso............. Moved. Piu mosso, quicker.
Moto.............. Motion. Con mote, with animation.
Now .............. Not.
Obligato. . ......... An indispensable part.
Opu.s or Op. ....... A work.
Otftava or Sva .. ... To be played an octavo higher.
Pause. ............ The sign indicating stoppage.
Perdendosi . ... .... Dying away.
Pesante ........ “.. . Heavily.
Pianissiino or pp . . As soft as possible.
Piano or p........ Soft.
Piw............... More.
Piu tosto. . . - Quicker.
Poco or un poco. .. A little. .
Poco a poco. . ..... Gradually, by degrees.
Poil............... Then, afterwards.
Prestissimo. . ... ... As quick as possible.
Presto. ............ Very quick.
Primo or gmo, .. . . The first.
Perdendost . ... .... Losing itself, dying away.
Pomposo .......... Pompous, grand.
Quartetto. . ........ A piece for four performers.
Quasi . ............ As if, similar to.
Quintetto. . ........ A piece for five performers.
Rallentando or rall. Gradually slower.
Ritardando or rit. . Slackening speed. [ peats.
Replica. . .......... Repetition. Senza replica, without re-
Rinforzando. .. ....With emphasis.
Risoluto .......... Resolutely, bold.
Ritenuto . ......... Retarding the time.
Seherzando . . .. . ... Playfully.
Secondo or 2do. .. .. The second.
Seconda volte . .. .. The second time.
Seinplice. . ......... Simply.
Sempre............ Always.
| Senza . ............ Without. Senza sordino, without mute.
Simile. ............ The same. :
Strno . ....... ... .. As far as.
Smorzando . . ... ... Diminishing the sound.
Solo .............. For one performer only. Sotfi, for all.
Sordino . .......... Mute. Con sordino, with the mute.
Sostenuto. ... ...... Sustained.
Sotto........... ... Under. Sotto voc(, in a subdued tone.
Spirito spiritoso...Spirit, spirited.
Staceato. .. ........ Detached.
Stretto ............ An increase of speed.
Tacet.............. Silent.
Thema ............ The subject of melody. [commencement
Tempo ............ Time. Tempo primo,the same time as at the
Tenuto or fen. . .. .. Held for the full value,
Tranquilla. . . .. .. .. Quietly.
Tremolando T . .
Tremolo } ...... rembling, rapid movement.
Trio........ ... v.. A piece for three performers.
Tro, Too much. Allegro, ma non troppo,
L1oppo - - - * ") quick, but not too quick.
Lutte. ............. All, all the instruments.
O oo . A, one.
Unisono . .......... In unison.
Unacorda . . ....... On one string.
Veloce. ............ Quick.
Vivace ............ With vivacity.
Vivo .. ... e Lively.
Variatione. . . .. .. .. Variation of a melody.
Volkslied. . ... ...... A national song.
Voce. .. ............ The voice.

Volte Subito or 8. .

. Turn over quickly.



