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H.Soussmann’s Celebrated Studies.

Die beriihmten Etuden von H.Soussmann,
Revised by Paul de Ville. -

C major.

Exercise for the legato playing of two notes. Great
care must be taken to keep the two notes exactly equal,
and not to make the first one too short.

» The Scales which precede each Exercise must be
be practised carefully, slowly at first,with gradually
increasing speed.

C-dur.

Uebung fir das egale Binden von “zwei Noten, ohne die
erste als Vorschiag su nehmen wund sie dadurch in ikrem
Werthe su kiirsen. £s muss demnach die genaueste Egal -
itat beobacktet werden. )

*) Die jeder Uedung vorangesteliten Tonleitern sind vor-
her sorgfaltig zuerst langsam und dann-schnell zu iben.
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A minor. A-moll.

Exercise in Single Tonguing, by articulating the sound Uebung fir die einfacke Zunge, durch die Artikulation
“Tu” In this kind of tonguing the tongue must lie quite wtul Bei dieser Art Staccato muss die Zunge stets frei im
loose in the mouth without touching the palate; other- Munde gehalten und durchaus nickt an den Gaumen ge -
wise the articulation is weakened and instead of “Tu’the bracht werden, da der Stoss dadurch weich, und die Ar-
sound “Du” is produced, which in this exercise would tikulation , du' entsteht, welches bei dieser Usbung nicht
be wrong. statt finden darf. e
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G major. . G-dur. -

Exercise for rapid chromatic passages and arpeggios. Uebung fiir schnelbe chromatische Ldufer und gebrochene
The small notes must be played very rapidly, in order Accorde. Die kicinen Natem miissen &n dic Hauptnote gleich-
that the principal notes may not lose more of their val- sam herangeschnellt werden, damit dieselbe nicht suviel von
ue than is absolutely necessary. The divisions may be ihrem Werthe wverliert. Bei willkiirlicker Wiederkolung

repeated from the Double Bars (Il) at pleasure; they kann man bei einer jeden Abtheilung der beidem Striche
should be played f (forte) the first time, p(piano) the (0 einmal forte, das andere Mal piano biwsen, wum in

second, in order to acquire clearness and certainty in beiden Fallen die gehorige Deutlichkeit und Sicherkeit
both styles. su eriangen.
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100 e
E minor. ' -E-moll.

This Exercise must be played with great feeling and Muss ausdrucksvold und mit grosste Genauigkeit vorge-

attention to detail. tragen werden.
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D major.

The staccato in this Exercise is quite different from
that in N© 2, Hold the tip of the tongue between the
teeth, letting it touch the lips; then draw the tongue
quickly back, still keeping it pointed. By this means
a very pronounced staccato will be obtained.

D-dur, - -

Das Staccato~in dieser Uebung weight von dem in N2,
ganzlich ab. Man halte die Zunge spz‘t%"z”wz‘scﬁ,en * den
Zaknen an den Lippen, und zicke sie schnell, aber stets =
spits gehalten, wieder surtick so wird dadurch ein sekr
scharfes Staccato entstehen.
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B minor,

The notes marked thus A must be very strongly ac-
centuated, in order to bring the Melody into promin -
ence; by this means an Effect is produced as if two

instruments were playing together. An example of this

H-moll.

Diejenigen Noten die mit A beseivknet sind, miissen
sehr scharf betont werden, um dadurch den Gesang her -
vorsukeben; es entsteht dadurch gelvissermassen ein zswei-
stimmiges Spiel (a due voci.) Dasselbe ist der Fall 5. B.

will be found in NO 4.

im Adagio NO 4.
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106 '
A major. ' ) A-dur.

Exercise in Double Tonguing by articulating the Uedbung fiir die Doppelsunge durch, die Artikulation
sounds “Du-ke)” Each of these two syllables must be di-cke! Beide Silden, sowohl die erste als die zweite (am
given very evenly and clearly, in order that this me- Gaumen) missen sekr gleichmassig und scharf artikuliert
thod of Tonguing may resemble as far as possible werden, damit diese Doppelzunge dem einfachen Staccato
the ordinary staccato. ganszlich gleich komme.
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F4# minor. ‘ ’ ’ 'Fz's-mbll. .

Exercise in the Shake on all notes of the Chroma- Eine kurse Triller-Uebung der gansen G’hroma;‘iscken

tic Scale. Tonleiter
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E major. ' ' E-dur.
For acquiring clearness in the execution of rapid Chro- Bezweckt die Deutlichkeit in chromatischen - Tonlezz‘erﬂ
matic Passages. bei geschwinden FPassagen.
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C# minor. Cis-moll.

For acquiring certainty in passages of 5/4 time. Fine Uebung um in dem ]’wfmert&h‘akt Sickerkheit su
eriangen.
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B major. . H-dur.

Exercise in various kinds of legato phrasing, in quick Debung der verschiedenen Bindungen im schnellen Tempo,
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G¥ minor.

Special Exercise in the kind of Tonguing which canon-

Gis-moll. -

Ist eine gans eigene Uebung fiir dic Zunge welehe nur

ly be executed by the articulation of the sounds “ta-ra’
or “tu-du} This method will be found of great advan -
tage, since the ordinary Single Tonguing becomes too
fatiguing in Passages of length.

durch die Artikulationta-ra” ausgqfuﬁrt werden kann,
und von grossem Vortheil ist, indem die gewohnliche, ein -
Jache Zunge bei etwas langen Passagen in dieser Art der
Figuren zu leicht ermiidet. |

¢ Ao

12 o i
* oo Sl.__:#ﬂl < O
ot u.f..noon——#— == —h—~—n‘90hﬂnL )
T RO — - P ASANT \ NP ||
Py bl = H % LS\ B i
369 o WA RN PTG © =4 \Sa & m— |
;y 7" = S |
PP<fpp

Y Lid o N N Y

P
D g [
— e —

Pointed Tongueing.

AHegrettO. MM d:-02.
2 P—j £ 00 o »

t.x ra t1- ra ta-ra ta-ra ta-ra ta-ra
tu-du tu - du tu-du tu-du ftwu-du tu - du

.
_J‘.‘I-’--f--’-
[T ot guel T 1 T il | o
-—‘-'--_-' -~ 1
-

——
-"Y I-.‘ll O
N o ) I ) Y .rl_-._ [ ol

lo .
o — 1 Te:
T & o P - o173 4 .l {
-.l-I-I-‘ | 1™ Vel T 1 L L---I.‘--f-l_——
-

A o ] I—--—--\ *&- &

A-HI-'J--—_--_ - |
Ay —t—g— —
11

Lo | it ettt | et | Lot
il O

10092



117

) . Leseseste

. . . .
. . . .
---‘IIY B I I X Eldll I OP W Lo
-—-ill-----_--l‘-‘ﬂ_-
- —— B EmE_ g G~ T P S P 0 .
—— R — — S il — G I . g o . [ [ e S G

S

e ¢
Te®

| KT
e

e

T

" el | P WL
" O I RN . I e D -l'-lf-
-Hl—-_I -'-I—-—I'I DEN=—"__
3 SO — S S R ot

oAN
D O

o - . PP Tt il
_----_--.—-"---‘--.—-.—-----.-------‘I—-—---‘l' J I T A O 0 ¥ r‘l---- l' lg: ]
I-Il- 27 M P T ) A . = O e -.- mallbeiennd | o | o ey LW T -—--—-1-- l---—--—---ll--‘l--_--ll-‘( 1
Ayt —— ] — - —— . — W — -
\\A AR, ¢ M — — —— I e S B = ! — - S—mm—

pyy FEEELESL

T

I :

T T T 1
L)) -

o EESEsEES =
pud, feses  FEEREES Sooee ff##ﬁfﬁf P £ Bio

)

19
o

te
L J

.

,

L
BEL )
L]
e
L

ol

e

' _F- . K b
- - = = - .- F- P . PV
¢ B O 57~ A ™ A 8 ™ - . ¢ .$‘. 78 o 0 i f ] .
o .
N . cresce. f

410092



118

F# major. - Fis-dur. -

Exercise in 9/8 time. Special care must be taken not to Uebung im Neunachteltakt. Hier muss man ganz besonders
make Triplets out of the eighth-notes; otherwise,the piece darauf sehen, dass aus den dchteln keine Triolen gemachtwer-
will be hurried and the Passages fail in clearness. den, sonst entsteht ein Filen und die Folge davon ist Undeut -

lichkeit in den Passagen. -
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Dis-moll.

D§ minor. ,
Exercise for the use of all-the Keys: it can also be Debung fir alle Klappen,. auch kann man diesetbe ab-
played with Double Tonguing. wechselnd mit der Doppelzunge blasen, . '
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Db major. Des-dur
Exercise in the appoggiatura or Grace-Note; these must " Ist eine Uebung [fir Vorschidze. Diese miissen sehr kurs
be made very short, in order to give particular prominence an diec Hauptnote herangeschliffen werden, damit solche gans
to the principal notes. The appoggiatura is merely an ac- besonders hervorstickt, demn die Vorsehidge selbst bezwecken
cessory note, which must, however, be quite plainly nur eine Art begleitende Stimme, welche jedoch inumer sehr
heard. deutlich zu horen sein muss.
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B-moll.
Uebung in langgehaltenen Tonen wobei das crescendo und

124 -

Bb minor.

Exercise in sustained notes; strict attention to be paid to

crescendo and diminuendo.

diminuendo streng zu beobachten ist.
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Ab major.

Exercise in Triple Tonguing, by the articulation of the
sounds keh-tu-keh, tu-keh-tu. In this exercise care must
be taken to preserve the most perfect evenness in the ar-
ticulation of each syllable, just as in NO7, All these dif-
ferent Staccato tonguings, e.g. Double Tonguing “du-keh
Pointed Tonguing “ta-ra’ and Triple Tonguing “keh-tu-
keh?” “tu-keh-tu) will be found of immense advantage,es-
pecially for those players who are not naturally gifted
with a flexible tongue. By means of these staccato

Tonguings a good lasting-power is acquired, with a
little practice, and the longest pieces can be played
without fatigue,

As-dur.
Debung fiir die Trippel-Zunge duraﬂdieAXrﬂkulaﬂon k
y di-ke-di ke-di-ke! Bei dieser Uebung muss ebenfalls die

strengste Qleichmdssigheit im Ausdrucke ‘der Silben beobach-
tet werden; so wie es der Fall war bei NO 7. 4lle diese Zungen-

. Staccato’s, als z. B. die Doppel-Zunge di-cke die Punktierte-

Zunge ta-ra und diese Trippel-Zunge di-ke-di kedi-ke ent-
halten unendliche Vortheile, und namentlick fur diejenigen
die von Natur aus mit keiner leichten Zunge sum Staccato
begaht sind; denn vermdige dieser Zungen Staccato’'s kann
man (kat man nur erst einige Uebung darin,) eine grosse
Ausdauer erlangen und die lingsten Piecen damit blasen
okne zu ermiden.

keh- tu -keh
ke - di-ke

tu -keh - tu
di - ke - di
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_ . 128 |
F minor. . T F-moll. ‘ ;
Uebung in gebundenen Octaven. Auch kann dieselbe Stac:

Exercise in legato octaves; it can also be played staccato, ‘
cato geblasen werden; jedoch nur mit der ei(zfaclwﬂ Zunge wie

but only with the ordinary Single Tonguing, as in N9 2.

bei N0 2.
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Eb major. : - - Es-dur,

Exercise in Arpeggios, or Broken Chords, giving the Uebung in gebrockenen Acicorden, gleicksam dreistimmigwo
effect of three parts. The greatest clearness, evenness and die hbchste Deutlichkeit, Acouratesse undl Gleickmassigheit statt
accuracy must be observed, in order to avoid treating Jinden muss, um auch nickt eine einzige Note als Vorschiag
any one of the notes as an appoggiatura (as was the case | (wic 5. B der Fall bei N° 3 war) zu detrachten,

in N°3.)
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132 .
C minor. ' - C-moll.
Exercise in the Turn and the Mordent (passing Shake.) Uebung fiir Doppelschiige und Pralitriller. Der Mittel-
The Tonguing for the middle part of this Exercise is gotby sats wird mit der , di-de Zunge geblasen. -
the articulation of the sounds “dee-deh’ )
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Bb major,

Exercise in the Shake on long: notes in slow time.

Eine Triller-Uebung fiir lange Noten im langsamen Tempo.
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G minor. G-moll.

1

Uebung fir den namlichen Zunmgenstoss, als in NO.5.

Exercise in the Staccato tonguing explained in N¢ 5.
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F major, _ ' F-dur,

In the style of a Concert Piece. Debung in der Art eines Concert- Satzes.
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D minor, _ T D-moli.
Exercise in ascending and descending Figures. Uebung in auf und absteigenden Figures.
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List of the Principal Words used in Modern Music _:
With their Abbreviations and Explanations

Lento .

Ma

a nan troppo.
4688080 P

Meno . . ... ...
Meno mosso .
Mezzo. . .. .. ..

A... ... . ... o,in or at; tmpo,in time
Accslerando (ecel.). Gra.dmll i’ncr easing the
%m{ ....... Em lov%l sslls on certam parts of the measure
, 0. . .. ... y eisurel
§ 1Y 5" in_strict ti
A o ?:zmz 44 4. g“lrﬁ myedg bot;hs iruments
tato. . .. ... w1th ug itation
ordlla. . . . . .Inthestyl
ﬁlla Marcis . . . .Inthe style of a Marc 2ol lxvaty*
tto. . . . .. ive of allegro; mode te I";?
Uegretio faster tln.n andauta, slower
Allsgro . e ely,br&sl , rapid
f,fffr';‘;oma" o "égctig’nateyly
dAndante . . . . . .In moderately slow time _
Andantino . . . - - %‘.ﬂ%"i"?gﬁ"f&'}f& ey A e
ﬁ:@mat,ocon . With animation
NG
j p%iz:iaio. .. At I;}:smmn & equivalent to ad Iibitum
...... I ken chord
i;'%’:%’s_"’f ...... %el;f gro assai very rapidly
fempo - - - - Inthy or ollows without pansing
B?:carolle ..... AV%!;etlx_:n oa:hmnse
eeura o1 Brilwanrobe spmee§°
Brilhmts ...... Shﬁwy’ spa.l'
adéns s . . :Xn liagma azste, flo: orld. passage introduced
mbe]
antabdile .. .In a singing s l
ansanetta . . . . . A n;lxortnsgongg ox?yn.i
ga ﬁiiﬁ’ a4t 1“ ul?’e#lnlébgl r than the aria,
vating . . . . .. 0 e %nn
m one ivision, witgout Capo
Chord. . ... ... ony. oo or more tones of
diffbrent pitch produced s;.nmtl.noously
gg;i% Poon A istupplememi;a the end of & compesition
('reau;m:& (cresc.) . %}V:ng, increasing in londness
a Or ag¢ . . . . .
PaiCere %) Fiom the higsning
a 0
goéz?cee:do(df;{eac) ) r:‘lieasﬁng ne strength
nuendo (dim.). Gradually so
~ Divist. . ... ... %1 ded’éﬁ part to be played by a sep-
Dolcs (dol.) . . . .boftly, sweetly
Doleissimo . . . . .Very sgeetly n.nd softly
Dominant. . . . . Xha tone in the major or minor scale
Duet or Duo . . . . oompos;.tion for two performers
Fiiganss |10 :ﬁi‘ graceful
nergico . . . . . . it ner orou
I:ﬁézzzw o XV ke e in Ix)ﬁyﬁ,bnvi dnf:rgnt in notation
..... Wi © o8sion
gc”:ale ....... The cofxicls’ludmg movement
hw ........ eden
y AL pano(fy) . . coent strongly, diminishmg’ instantly to
Fortissimo (ff). . 1&1'; loud
Porsando(f5>) . L rogatlos at'ggtna l:i)te or cbord is to be
e
Forza. . ...... o,rcego tong
a:gg:‘,ocon - .}Vlth ¢ y? slpirit
Giusto. . . . . . . :Exact yﬁlpstrictt
Gramdioso. . . . . . %ran(} pompous; ostio
Grave. .. ..... ery slow and solenin
Grasioso . . . . .. Gracefu
armony. . . . .. genera ‘il. coxnbina.tion of tones, or
o ords ?ro uoin
an note. . . ... g’s egre of ot the. scale, the tonic
argamonte . . . ., ery road
LZarghetto. . . . .. ) ltg/ﬁl dmllxot 80 s%ow as Largo; nearly
LZargo. ... .. .. road and ; the sl -
ZLegato. . . . . .. g ﬂ' ly, th g‘:-everse% ess:g:ax?po mark

sfxfnall added line above or below the

.. .Slow bet An
Distesso tempo. . .In th etween Andante and Largo

the same time, (or tempo)
In place. Play as written, no Jonger. an
octa.ve higher or lower

Maesso-piano (mp) . Moderagy ‘soft

f?,’é‘é%ia: L :l{odelru.tfelyt A4nsgro. moderato, ‘mod-
a8 -
%oua ........ hé:c‘a:'%
orenao . . . . . .

........ en to rapid. Piu mosso nioke!-'e
,iz?:::o ........ No:ion Oon mtor; with animatio ,q
Hotation. . . . . “The art of ropmen mu?éle':l sounds :
Obufgsta ..... %'ﬁf spensx)rle part :
op';:. .p:): Dl 0ner alse Genertlly indicating an

Q“ier nlw an octave higher
fz‘::: N %c ing a pause or resi
}’ardamios{ . mg gradually
ﬁmﬁiﬁa'{b) - Ve soft
Ziano (9) - .- 8o
P % dliagro | | . :More nickl
O A
Poco @ “:cgow' . sIl{Y by degrees; little by little
Poco piu mqsso .
Poco meno . . . . . tﬁe wor
Poco pise. . . . . . 131 C] astet
Pomposo . . . . . . Pompous
}’gz’ﬁuimo . .As q?n.iok
regto , . . . . . . Very fas er Allcgro
rimo f1m0), | . .
wardet . . .. . . ﬁ-p}?cgnol mnsi? for four performers.
? A
intet A pieco of mnslo or five per-
Rallentando (vall.) Grad slow
Repliea. . . . . .. Re ea.ist on. Sansa repltca, without
. 1 hu
ﬁi’:‘{?ﬁ%‘? (rit. ) 1 ois ower and slower
Risointo . . . . . . bold energet c
szmoto ...... ;f %Yl‘yr sportivel
reand. ¥
Sgcondo (2d0) . Tho second singer, instrumentahst or
gagu?‘ ....... p:ﬁow on in :‘i‘?ilu style
Somia o Z%vn o{t Senm wordino wi hont mute
Sforzando (sf). . ﬂ:roi ly, - snddnn emp
imile oy Simiii.
Smarsando ( smon hing in sound. Equivalent to
lo, . .... for nl; I all
Sl o0 m:': Basterme oG Sl
Sostenuto. . . . . . pro.
Sotéo . . . ..... olow, undor Sotio voce, in a subdued
Spirito. . . . ... 1t irito with spirit
accafo . . ... %ggwhefi?“ s]’)’u' ° °P
Stentando g or rotucg% the tempo
Stretto or stretia. ore e of spee stretto fuﬂer
Subdominant . . . u; tone in the atonia
Syncopation . . accent from a strons l
Tacet. . .. ... ‘ f- sﬁ'e e s’imned that an instramens
omitted
ing the gxo:oment or er in question.
Tcmpo primo . ; oor a.f tempo.
Tenuto (ten r t o n ue.
TAema or me . ay
Tonée . . .. .... -no ) o?ea.ny soale.
Tmnquillo
Tremoiando, Z‘rm tremul;)us f%uo n of tone.
T:t';iei AN y oooo mus \%x oepo:“%rmo
tme 0 two ot equal ?tlue in the
Troppo . . . . ... 'l’oo‘ too muo Auagro, ma non froppo,
fusti o A%, B ruments. '
Me o ¢ 4 e 0o s s 0 » onom
wa carda . . ...0n oneé string
ariations . . . . . formation of & melody by means
gﬁmm rhxthmio and melodic changes
Veloce. . . . .... SShm
Fibrato . . . .. .. {one-offect Which should be -
?{vacc

ﬁ' ?{ﬁ e bright; spirited.
e Vaoity; bright; spirite
Fom ....... tvely,, srp u&g(zly.






For the Flute

THE MUSIC EDUCATORS
BASIC METHOD

Jfor the

FLUTE

(Boehm System)
by David Van Vactor & Arthur Kitti

A beginner’s method for playing the Flute that is particularly adapted
to class work as well as to private instruction. The lessons are planned
to progress slowly so that each lesson presents as few new problems
as possible. Folk tunes, excerpts from famous compositions, simple
and progressive duets and trios arc included.

Price 75¢

LINDISPENSABILE

A Complete Modern School
Jor the
FLUTE
by

Leonardo De Lorenzo

English and Tralian Text
A collection of some of the most important studies ever
written for the flute | 'ayer. It covers every technical

point and explains every possible difficulty in modern
flute playing.

Part I $2.50 Part IT $3.50

“EVERY DAY
EXVORITES

EEN.
« ECTION OF THIRT -
}jg\%DAﬂD, COMPD SITTONS.* -

FLUTE and PIANO

EIGHTEEN EXERCISES

or ETUDES
for the
FLUTE
by
T. Berbiguier
Revised by Lamar Stringfield

Beginners and more advanced players will find these
studies highly interesting. They are excellent for ac-
quiring facility in transposition.

Price 75c¢
'4

EVERY DAY FAVORITES
THIRTEEN STANDARD COMPOSITIONS

for
FLUTE and PIANO

CONTENTS
Amid the Odor of Roses (Swedish). . ........................ Steckmest
Andantino. . .. .. i Lemare
Csardas. ... e Monts
Departure from the Mountain (German). .................. . .. Sreckmest
Gavotte. . . i Gossec
Humoreske. .. ... .. Dverak
Long, Long Ago(Irish). . . ........ ... .. ... Strockmest
Old Refrain (Viennese). . . ... ... . Traditional
Red Sarafan, The (Russian). .. ... ... ... .. .. ............. Steckmest
Robin Adair (Scotch). ... ... .. ... Stecknmost
Santa Lucia (Neapolitan). . ... ... ... ...... .. ... ..., Stockemast
Serenade. . . i ..« Herbert
SOUVEIIT . . .\ttt v e ettt i e Drdla

Price $1.00

(L) Printedin U.S. A
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