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PART FIRST.—ELEMENTARY.

Arr musical sounds which the ear can embrace, are capable of being noted,

. classified, and represented to the eye by the first seven letters of the alphabet,
A, B, C, D, E,F, G, differently placed and arranged.

Each of these different sounds, or the character which represents it, is termed

a Norte.
THE STAFT.

The notcs are written on or between five parallel Lines, which form the
STAFF, or STAVE; the intervals between the lines are called SpAces; the position
of the notes on this Staff representing their pitch, either higher or lower, always

reckoning from the lowest upwards, thus:
Space nbove stafl.

Sth line.

P 4th space.
e.
‘ . 3d space.
3d line.
2d space.
2d line.
1stspace.
Ist line.
Space below stafl,
. Above. . = T
When the lines and spaces of the staff are insufficient, short | ham———
lines are added above or below, and are termed LEGER LiNEs. —
Below, — = T

‘When notes are written upon the staff, their stems, or tails, may be turned
either up or down as is most convenient, although she general rule is, in writing
single notes, to turn all stems above B (thatis, the 1 —wm—

1

note on the middle or third line) down, and all -d—,_—‘ié
below B, up, thus: ’ —

Having now the notes. their names, and the slgff to place them on, still
another thing is necessary to properly determine their pitch, and that is the
CLEF, a character which commences every staff, and of which there are three
varieties in common use, Viz: :

Treble or G Clef. Bass or F Clef. Alto or C Clef.

& RE

The “Alto” clef is only used for the Viola, in America. We will now con.
gider the position notes may occupy upon the staff wrote in the different clefs,
and the learner is recommended to make himself perfectly familiar with them before
proceeding further.

Treble Clef. All the notes that can be put on the staff without
Notes on the lines. Notes in the spaces. the addition of Leger Lines.
_[i ‘L _L 4 d 'l l -
e ;_.]»—1_ e e e e :
S—g—e——+ v —
e E € B Db F F A C E D E F &€ A B €C DEVF @&
Leger Iines above the staff, ( Treble). :
N o LE A DCB A @
=== .
. &e. x—t—7T— &e.
A \3V4 | -
¢ @ A BCDEF J ¥ o 5 -

Leger lines below the staff, ( Treble).

| Many more leger lines are often added when the music runs extremely higu
or low. )
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Bass Clef.

Notes on the line.  Notes in the spaces All the notes without adding leger lines.
] i hd N 1 o
0 TP i NaSmre— S S— g
== e —r——
‘- @ T - - L
¢ B D F A A © B G F € A B C D E F &€ A B
Leger lines above staff, ( Bass.)
*+$t£ F ED C B A6
O & 1 L - .
&= &o. & &e.

.T —t— —
BO DEF G r-‘-i—&;%é
Leger lines below staff, ( Bass,)
In a continous scale of musical sounds it will be observed that a note of the
same name may occur several times, but always in a different position.

Lozt EEE

Scale of three octaves, Treble clef._

0 ) ] H 1 {
L
2 J M
] 1 )

_":f" v

TtABCD E FG A B OCD E F G A B C D E F G
- Scale of three octaves, Bass clef. S - e ;g #
& T | ! —t—— "
S, + : 1 H M b {_ L [

P EF G A B C D E F G A B CDEF

TIME.
By time is understood the relative duration of one note to another. There
are seven kinds of notes in general use, and the sound of 'eac'h note is indicated
by its position upon the staff, but its length of sound is indicated solely by the

shape of the note and its stem. . . 8
We herewith present a table of the different notes, their names, and their

relative duration to each other.
Whole note. *. . . . . . - Sixteenthnote. . . . . . .

&

Half note. . . . . .,9'. . N
.J. Thirty-second note. . . . . . &
| 3

Quarter note. . ..

Eighth note. . . e e .I Sixty-fourth note. . . + « .
THEIR VALUE:

4 4 4
I 4 4 3
I se Tl ee

One Wholenote . . .
equals 2 Half notes, . . .

or 4 Quarter notes, . . .

or 8 Eighth notes,

\ i]w_'as
]

or 16 Sixteenth notes, . .

or 32 Thirty-second notes, .

&e.
or 64 Sixty-fourth notes. ﬁ

When two three or more eighth, sixteenth, or thirty-second notes follow
each other, their stems are commonly joined together, as in the foregoing table.

Each note has a corresponding “ Rest” which is used to designate silence,
equal, in length of time, to its own particular note.
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Whole Note. Half Note. Quarter Note. Eighth Note. Sixteenth Note. Thirty-second Note. Sixty-fourth Note,

e e e e . ——

E { v} i id

Lan v L g

Whole Rest. Half Rest. Quarter Rest. Eighth Rest, Sixteenth Rest. Thirty-second Reat. Sixty-fourth Rest.

DE———— r— ) ) a g g

\

Any of the above notes or rests are liable to be augmented in duration by
the addition of a character termed a Dor. This character, placed after a note,
thus: 7 °, or ‘#® *, signifies that tie value of the note (or rest) is to be prolonged

in duration one half. .
Dotted Notes. Dotted Rests.

.
=c==c=c==—=——stoss
'A‘Comgir;t‘ive V'a‘lue. o - Comparative Value.

— A - - —
AR Lf::“-'aa ;'g:; === ESRims Rttt

Rests are never connected by ties, like groups of notes, nor are they confined
to any particular position upon the clef, but are placed where most convenient
immediately after the note they affect

A SLUR .~ connecting two notes that occupy the same position on the
staff indicates that they are to be performed as one note.

[L|J' 0 Ol ol
— T

Z—Z—=Y performed u;—-ea- or —o—eH performed @A—&-

~

¢/ [ % ¢
. . N Bar. Bar. Bar.
Bags are perpendicular lines drawn across
the staff to divide it into equal portions of dura- &

tion called MEASURES. _ ¥ Measure. Measure. Measure.
A DousLE BAR indicates the end of a strain or a composition. If there are

dots placed on one or both sides of the Double Bar, it signifies
that the part towards which these dots point is to be repeated,

or played twice. <
At the commencement of every composition, after the clef, is placed the TiME

MARK; which denotes the uniform value of each measure throughout the peice.

There are two kinds of time, Common aud Triple, the first being marked by
either of these characters:

. -4 or 2 2 6 9
e or (o forZord, the latter, .g., .2., .g., 8, .g.. 5 and JBE.

Common or 4. time means the value of a whole note, or four quarters of a
whole note in each measure; 2. time, of two quarters of a whole note in each
measure. Triple time, if it be 3., indicates three quarters of a whole note in
each measure; 6., six-eighths of a whole note to a measure, &c.

Tn all cases, the upper figure of the time mark signifies the number of notes,
and the lower, the kind of notes in the measure. ExampLE:

fa
i
. .
[ 78n

f

Common Time. —
[a 0 ——
e et
o4 = " ¥

Ctunt.1234 1 3 34 1 2 3 4

1 2 1 2

-
v
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T mees BT S
R R e e ]
J 1 2 1 2 1 2 CSame. 123 12 3 12 3 12 3
n - ‘J"_ ﬁ_ n
r:l‘_{'_, r“? a5 e = vQ-_FmEJ——F-—-?—" :
o 23456 1234 561234561234 5 6 Y 1 2 345 6 7N 123456 78 9

We often see a group of notes with the figure 3 placed over them. These
are called TRIPLETS, and the three notes are to be played in the time of two notes.

>
\_l
i s o ¢
el LT
12 3 4 12 3 4

%roup of six notes with a figure 6 over them is played in the time of fcur
notes of the same kind.
All times expressed by even numbers, such as 4 2 6, &c., are accented or

emphasized on the first and middle of the measure. & R
o N '
= ] e
> >
: 1N
T — e,
e e T
> >
3,3 and 9. time the accent only falls on the first beat in the bar.
s ® A
a) 1 ] — ut B 0
A — v ’! v s e s § I T T %
D-4——+¢ . = " a0
> > > > ﬂ > > >
# : y |
ﬁ&—‘—!j—dﬁ—i“‘j——‘———— —c—'IIZ‘;_a:tJ
When notes are emphasized upon the unaccented portion of the measure the
passage is said to be Syncopated
s

P::l" £ DT> 1 : *Ta
:p—;‘f- PT . £ = 2 o 1
.;% e — & *_“!_ - +——@

QLl.

Vielil

<Te

?L
R
&
hy

I r'L S ) bod
> > e/ > >N

ABBREVIATIONS. )

We often find at the end of a piece, the letters D. C. meaning Da Capo (from
the beginning) which signifies that the piece must be played through again

L %

before stopping, or i there be a double bar with a Pause over it B, the piece is

to be played until you come to that pause, which is the finish. This pause ~ is
also often placed over a note, when 1t allows the performer to dwell a greater
length of time on that particular note than he otherwise should. 3

The word Bis placed over a measure or strain signifies a repetition.

8va. written over notes, meaus to play them an octave or eight notes higher
until contradicted by the word loco, or by cessation of the dotted lines.

n Bhusesssurmseenss * . g
)| N | . 2 > H Hi i O
b — (. I I | T
. —o—1-
Written. Played

In orchestral and band music, to save time in writing, the following ab-
breviations are much nsed, and are generally preferred by musicians.



J. W. PEPPER’S SRLF INSTRUCTOR. 7

The sign ag means a repetition of the foregoing

- X
a;_‘_."ll,r'u
> =

2 measure.

Played. . n -
e | FEEEs e
v Written, or so. E 3 8 3
n

2%

= ! e - - o--e-b-H e,
EEEES e

INTERVALS.

The distance between any two notes, counting upward, is called an Inferval.
In a scale of one octave (eight notes) they may be easily represented tothelearners.

Tonic. Second. Third. Fourth. Fifth. Sixth. Seventh. Eighth or Octave.

] |
thus: [ = ;_ _“j j’__ = o . [’
l !
J Y 2 3—" 4 5 6 T—
Semitone. Semitone.

The smallest interval possible is that of a second. Intervals may be small
or large, 1. e. Minor or Major. In the foregoing scale, (which is called the scale
of “C Major” because the starting note is C, or the “ Natural Scale’ because there
are no sharps or flats in it,) it will be observed that there is an interval of a full
tone between every note except the third and fourth, and seventh and eighth,
where the interval is only half a tone (Semitone). Every major scale, no matter
on what note started, is so formed. If we desire to construct a scale on any other
note than C, it will be found that this succession of tones will not so occur.
Hence the necessity of

SHARPS AND FLATS.

The pitch of any note may be raised a semitone by prefixing to it this
character (§,) called a Smarp. It may be restored to its former pitch by this
character (&,) called a NaTurAL. It may likewise be lowered a semitone by the
use of the FrLAT, (p,) and be again restored to its original pitch by the (i) natural.

A Double Sharp raises a tone already made sharp still another semitone, and
it is restored to its quality of once-sharped thus: fi§. These characters, occurring
occasionally, are called Accidentals, but when it is desired to construct a scale
upon a different note than C, they are placed at the clef. )

—o-4 4
thus: G i 7? and, are designated the S1GNATURE.

<
Each sharp or flat in the Signature affects that note throughout the ynece.

Tonic. Second. Third. Fourth. Fifth. Sixth. Seventh. Octave.
/\ r—

’ 4
Scale of # ) P — : —o—————P
D. Major. &D— 3‘ < ——* ¥ f t
o/ | Semitone. | { Semitone. |

It will be observed that this scale, starting on the letter D for its keynote,
would cause the two intervals of a semitone mentioned before to come between
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the second and third, and sixth and seventh degrees of the scale were there no
sharps placed at the signature, but making the F or third of the scale one half a
tone sharper than is natural, brings the semitone between the third and fourth
degrees as is required. Sharping the C or seventh of the scale likewise corrects
the sccond semitone required to occur between the seventh and eighth degrees of
the scale.

In the following transposition of keys (or scales) it will be seen that the
number of sharps or flats at the Signature in every case brings the structure of
the scales as regarding the semitonic intervals correct.

Key of C (Or Natural Key.) Key of C.
12 3 4 6 7 1 2 3 4 35 6 7 %
e o) \ 4
—— ‘j—-—d‘s‘ﬁ: 2 e e porr: sy =
o s mne i 4
© e =: : — ——F
¢/ - -9
Key of G. One sharp. Key of F. One fiat.
_’—'—b—‘— O 5 ! Pyc’—n
o o e e e T o
= (w Lanuny Py L
Key of D. Two sharps. Key of Bb. Two flate.
v : —— ) I .
e T— S — .- ) — v
1 + 1 ‘_d_ + e ey — P
ST J o ] L S, ) i - et
ry = : y T
Key of A. Three sharps, e Key of Eb. Three flats.
[ —vﬁr — il + O—b - J R i r
et e
o A ‘E - + L | & —;j—— —  — !
J J
Key of E. Four sharps. Key of Ab. Four flats.
ne 1 e By P ® V Y o
5" —— S 5 B ——— — t
e e e e e
L P S u S I —
J J
Key of B. Five sharps. Key of Db. Five flats.
D& “ﬂ» ——t D—n— ——
T 5 T ok )
\\YP.4 - ",_"_i = ——— ! j
Py - ¢+ o

These are called the Magjor Scales. There is another class called the
Mixor ScaLzs, entirely different in sound, and the difference is caused simply by
displacing the semitones in ascending and descending.

MINOR SCALES.

Each Major Scale has its own Minor Scale, called the Relative Minor, which

is found one third below the Major.
C Major. A Minor. (relative to
12345678 87654321 1234567
- ] Y 5 1 - 3

) — ~ —
1l r x - - ; A
- _"f‘. e % @ dw'ﬁi:fu s ———
S —‘—4_“1‘"_‘_.; 1 ] ——— e j@%‘_’i‘_ =

C Major.)
S 876543 21

- Cor ~ V.o = 4
e 1 J v & N -
Y tone. 5 tone. 14 tone. 1 tone. 7 tone. Mtone. 3 tone. 3 toge.

In Minor Scales, in ascending, the interval of a semitone occurs between the
second and third, and seventh and eighth degrees of the scale; in descending,
between the fifth and sixth, and second and third. The Minor Scale always bears
the same signature as its relative Major Scale, and the difference in its intervals is
made by substituting extra sharps or flats instead of writing them at the signature.
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A Minor, (relative of C Major).
-

A Minor, (relative of C Major).

_n I - tl?& . o) ) o P
o= — g o @ B .
A9 s — Eii‘i*.‘ ] é:_‘_'d"_:,‘[f[ ———H———t [".'i_‘_
L -
: . . v : : :
E Minor, (relative of G Major). D Minor, (relative of F Major).
] - ; . o) e i
= <o s N TP =T
S 2 iy S g P T
ot | e e e - —— s s o ) st o i
- e ry 7 " T g

B Minor, (relative of D Major).

8—_—?ﬁ— - - —f
A s i T
€ =+ S
-y t =
Fﬂ Minor, (relati\ﬁ of A Major). C Minor, (relative of Eb Major)
g.-x ? - i | I Y ’ 'x‘_— —j—=l‘—
e T e S TR e
l(z ;[_L— L v ﬁq s _——.-;’:d;‘- S o ;_‘ﬁ\j._‘t_
C g Minor, (relative of E Major). F Minor, (relative of A §§ Major).
o ey ———— " v s o S i
e G e
'Y, 4—‘3 T -.\:i:; - = )

descending, flats.
the instrument.

THE CHROMATIC SCALE.

The previous two varieties of Scales are called the DiaTonNic ScavrEs, and
they proceed solely by tones and semitones, as has been shown, but the CuroMATIC
ScaLE proceeds entirely by semitones.

In ascending, sharps are used, and in
This scale can be extended throughout the whole comrpass of

N s P | 2 .

) PR ) N - ) H ) T 2
>, — gty —H—R-0-De—ghy— T
A e =i Sy R

GRACES OR EMBELLISHMENTS.

These are sometimes written in small notes, and sometimes indicated by
signs. The principal of these are the AcciaccATura, the Turn, and the TrILL.

The acciaccatura is a small note with a dash through its K
It takes its time from the principal note

stem, thus: .K

and is played very quickly.

1
g P
g S Do Sl X

A Turn consists of two, three, four, or five notes played quickly, and the
#ime taken from the principal notes.

— £ — =_ =
| o .2..-;—;'.___.._.44 RN MW S S Y i—a- :7.4 1]
: :4“1:,5—*“ == 3{-& il :_:j;*_—_‘_":?___f_':?'_f_—;: "j‘lg: &e.
o/ T i i

The turn is generally indicated by this sign ~, or}.

H&

—-—s is a rapid alternation of the principal note with the
The Trill Ffx-P-o-I®} one above it,and should always have a conclusion
L%‘ﬁ U of one or two small notes to properly finish it.
——"
/N
-
n r L= ™ I h g;é r_" ';g,a
j’a_;_ - ,fl- :’I L I
= A
[ % \---/r J i -\/ \/'




A DICTIONARY OF TERMS USED IN MUSIC. -

Abbandone, Abbandonocon.—Despondingly.

A Capriccio.—Agreeable to our fancy.

Accelerando.—Wiilh gradually increasing velosity
of movement.

Accent.~A slight stress placed upon 2 note to mark
its place and relative importance on the bar.

Accidentals.—Occasional sh rps, flate, and naturals
placed before notes in the couige of & Fiece.

Accompaniment.—A part added for one or more
instruments,

Adagio.~—A very slow degree of movement.

Ad Libitam.—At will or discretion.

Aﬂ‘eltltnoso, Con Affetto.—~With tenderness and
pathos.

Algitsl;to, Con Agitazione.—With agitation, anx~
ously,

Al, All, Alla.~To the. sometimes, In the atyle of.

Alla Breve.—A quick specles of common time for-
merly used in church music.

Altegretto.~Not s0 quick 88 Allcgro. The diminutive
rof Allegro.

Allegro.—Quick, lively. A term implying a rapid
movement, but which is frequentiy modified by the ad-
dition of ovher words: rs,

Allegro Agitato.—Quick, with anxlety and aglta-
—~Assal.—Very quick. [tion.
—Con Brio.-—Quick, with brilhiancy.

—Con Faoco.—Quick, with fire.

—~Con Moto.—Quick, with more than the ugual de-
gree of movement.

~Con Spirito.—Quick, with #pirit.

-—Farioso.—Quick, with fury.

—Molto, or Di Molto. Very quick.

—Vivace.—With Vivacity.

Al Segneo, Al Seg, or the cha ractersz glgnifies that
the performer must return to a siwilar character in
the course of the movement, und play trom that place
to the worcl ¥Fine, or the mark-~over a double bar.

A anc;rouo. or Con Amore.—Aflectionately, tene

erly.

Andante.—Implies & movement somewhat glow and
sedate, but in-a gentle and roothing style. This term
18 often modified, both as to time and style, by the ad-
ditipn of other words: as,

Andante Aflettuoso.—Slow, but pathetically.
~—Con Moto.—Slow, but with emotion.
—Grazioso.—Slow, hut gracefully.
—Maestro.—~low, with majesty.

—Non Troppo.—Slow, but not too much o,
—-Pastorale.—Slow, and with pustoral simplicity.

Andantino.—~Somewhat faster than Andante.

Animato, Con Anima.—With animation, in a
spirited manner.

Arpeggio.—Passages formed of the notes of chords
taken 1a rapid succession.

Assal.—Very ; as Allegro essar, very quick.

A Tempo.) In time. A term used tv denote that, after

!\ some shert relaxation in the time, the per-
former must return to the original degree

A Tem. of movement,

Barcarolle.—Airs supg by the Venetian gondoliers,
or boatmen.

Ben.—Well ; as Ben Marcalo, well marked.

Bis.—Twice.

Bravura.—An air requiring great spirit and volubility
»t executton.

Brillante.—An expression indicating a showy and
sparkling style ot performance.

Brio.—With brilliancy and spirit.

Cadence.—A close in melady or barmonv. An orna-
mental and extemporancous passage introduced at the
close of a sonys or picce of musle.

Cantabile.—lmplies a graceful and singing style.

Cantando.—In g sinving manner.

c:xpg‘gicclo.—A fancilul and irregular specics of com-
pusition.

Codn.— A few bars added at the close of a composition.

eon.—With ; as con cspicssiont, with expression.

Con Dolcezza.—With sweetness.

Con Dolore.—DMournlully, with grief and pathos.

Con Grazia.—\W\ith grace.

(on Gusto, Gustoso,—With taste.

t'on Moto.—1n an aitated style : with spirit.

Con Spirito.—With quickness and spirit.

{rescendo or Cres.—With a gradually Increastng
quantity of tone.

Da Capo, or D, ¢.—From the beginning. An ex-
pression which is olten written at the end of a move-
ment, to indicate that the performer must return to
and fin'ah with the first strain.

D;,:tll.—By: 28 Dal Scyno, trom the sign ; a mark of repe-

on.

Decrescendo.—Gradual decrease in quantity of tone.

Delicato. Delicately

Delicntnmente.? clicately.

Diminaendo. or Dim.—This term implies that the
quantity of tone must be gradually diminished.

Dolce, or Dol.—Implies a soft and sweet style of per-
formance. ,

D;)l“ente, Con Dolore, or Con Duolo.—Sorrow-
ully.

Doloroso.—Indicates a soft and pathetic style.

Elegante.—With clegance.

Energico, Con Energia.—With energy.

l:spreissivo, or Con Espressione.—With ex-

ression.

Finale.—The last movement.

¥ine.~The end.

Forte, or For, or simply f.—~Loud.

Fortissimo, or f.—Very loud.

Forzando, Fors, or Fz.—Implies that the note {8 to
be marked with particular emphasis or force.

Fuoco, Con.—With intense animation.

Furioso. Con furia.—With fire,

Farore Con.—With fury.

Giocosomente, or Giocoso.—Humorously.

Grandioso.—In a grand and elevated style.

Grave.—A very slow and solid movement; aleo a Jow
pitch in the scale of sounds.

@raziose, or Con Grazia.—In a flowing and grace
ful style.

X1.—The.

Impeto.—With impetuosity.

In.—In; a8 In tempo, in timo.

;:::gg:.zlon e. § A short introductory movement.

Lahgretto.—Indicates a time slow and measured in
its movements, but less so than Largo.

Largo.—A very slow and solemn degree of movement.

V.egato.—In s smooth and connected manner.

Leggiero, or Con Leggierezza.—With lizhtness
and facility of execution.

Lentando.—With increasing slowness.

¥.ento.—In clow time.

Ma.—But ; a8 Allegro ma non troppo, quick, but not tos
much so.

Maestoso.—With majestic and dignified expression.

Marcato.—In a marked and emphatio style.

Marcia.~A March.

Marziale.—In a martial style.

MXlange.—A composition founded on several favorite

re,

Meno. or Men.—Less, as Meno mosso, Yess quick.

Mezzo.—In a middling degree or manner; as BMezzo
Sorte, rather loud.

Mezzn Voce.—With moderation as to tone; rather
gott than loud.

Moderato.—With a moderate degree of quickners.

Molto.—Very extremely; as Molto Allegro, very quick.

Mt(i’rendo.—(}raduauy subsiding iu regard to tone and

me.

M osvo.—Movement ; as Pixu mosso, with more movement,
quicker.

Moto, or Con Moto.—With agitation anxiously.

Nomn.—An adverb of negation, generally asgoclated with
troppo: as Non lroppo Presto, not too fast.

Non tanto.—Not too much; 88 4llegro non tanto,
moderately quick.

Patetico.—Pathetically.

Perdendo, or Perdendosi.—A gradual dimisu-
tion of tone and movement.

Pianissimo, or pp.—Extremely soft.

Prianeo, or p.—Soft.

Piui.-—An adverb of augmentation; as pwm Prestc,
quicker.

Poco.—A little, or rather; a8 Poco Prests, rather quick.

Portamento.—A gliding from one note to another.

Prestissimo.—The most rapid degree of movement.

Presto.—Very quick.

Ralleéntando.—A gradual diminution in the move-
ment.

Rinforzando, Rinforzato, rinf, or rf.—With
additional tone and cmphasis.

Ritardando.—A gradual stackening of the time.

Scherzando.—In a light and sportive manner.

Semplice.—With simplicity.

Sempre.—Always; Semypre forte, always loud.

senza.—Without; as Senza replica, without repetition.

sSforzate, sf.—Implies that a particular note is to be
played with emphasis and force.

slentando.—A gradual diminution in the time of the
movement.

Smorzando.—A gradual decrease as to tone.

soave.—In a sott and delicate style.

Sostenuto.—Sustained, continuous in regard to tone

Sotto Voce.—In an undertone,

Spirito, Con Spirito.—With Spirit.

sStaceato.~This term 1mplies that the notes are to he
played distinct, sbort and detached from one another.

stringendo.—Accclerating the degree of movement.

Tema.—The subject or theme.

Tempo Commodo.—In a convenient degree of mover
mecut.

Tempo, or A Tempo.—In time.

Tempo Giusto.—In strict time.

Yempo Primeo.—In the first or original time.

Tenuto, Ten.—Implies that a note must be sustained
the full time.

Tutti.—All- A term used to point out tke passages
where all the instruments are to be introduced.

Un,—A ; asun poco, a little.

Veloce. or ¢on Velocita.—In g rapid time. This
term is sometimes used to gl;mify that a partiem™d g
passage is to be played a8 quick as possible.

Velocissimo.— With extreme rapidity.

Vigoroso.—Boidly, vigorously.

Vivace.—With briskness and animation.

Vivacissimo.—With extreme vivacity.
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PART SECOND.

French Horns are of two species - those without valves,and those with

.

valves. We shall mention first

THE FRENCH HORN WITHOUT VALVES. .

This instrument has itz parct g.;:-.wally written in C, without flats or sharps
at the signature,and is set in aiy Koy the compuser desires by the means of “crooks’’

Its part is generally written in the'freble Clef, which is considered to be an
octave lower than it really is for the hoen: ound an octave lower than the Clef
represents. No compuss of the born van be oxaetly stated without knowing
the particular Key it is**crooked’’ to~anrd it has a crook for every note in the

Scale of C,
We append a Table of Open Tones, beginaing with the horn in High ©
(seldom used,) and descending to low B?,
It will be seen that all the horns ave teansporing instruments except the first.,
that is,the written notes do not represent the real sounds,

Hornin High ¢ j

Written.

Effect. - ﬂ

Rare,

Horn in High B> =y e —

Written == 43 —F—a—p =

, 7 [ L rvj p= J ;6— T
Transposes one tone ;E > Z

lower than written,

Effect.

Horn in Akl

Transposes one and

~~—-

a half tones lower

than written .

Effect.

Horn in Ab

Transpose two tones

B

== =

lower than written.

Effect.

Pub.by J W PEPPER Phila Pa
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Horn in &

Effect,.

Horn in ¥

Errect.

Horn in Eﬁ

Effect,

Horn in Eb

Effect.

Hornin D

Effect

Horn m low

Efrect

Horn inlhuw
Bb.

Effect

French Horn.

L2 & an 3 §

#HH
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It will be observed that, Numbers 10 and 1, (low C, and low Bb,) are
the same as Numbers 1 and 2, only that the sounds produced are an octave low.
er ,and that the low C Horn requires'a crook.

In the preceding examples it has been necessary to begin in the Bass Clef,
but those notes are seldom written, Composers rarely going below the G in the
Treble Clef, as in the first two examples.

We have now shown the complete table of 0pen notes but to finish
the Scale we must call attention to the connecting links between them called
closed sounds, which are produced by placing the right hand within the
bell of the horn. '

For certain notes the bell should be closed a quarter, a third or
one half; for others it requires to be closed almost entirely.

The narrower the opening left in the bell, the duller and rougher the
note; and the more difficult it is of certainty and precision in playing.

Hence it follows that Composers should be very chary of wi-iting
such notes, and should confine themselves prlncxpally to the open notes;
or at least to those marked /2 which are the best and most sonorous of

the closed notes, for which the bell is only one half closed.

The following is the Compass of the Horn in 0Pen notes with the
closed notes added; the white notes being open and the black closed,

Very ' Very
difficul difficult
- R [and dalll 1, ]
—1" B 17 '/’ n " 0
— = q;' ﬂ;:% i‘r"h"""—ﬁ":':t'i
Rou I < 4 S A !
aa it %[Pabs b
A Claa iy 2o belie 'S IS =

A 7.

We will here mention a few open notes not generally used which are
very important .,

They are the high (7 - which is a trifle too flat and
' PRI 2
only appears in tune when between two Fs - T and cannot,
therefore replace Ff. ‘\_)V
Then there is the low AD which is obtained by forcinga G

. b
and at the same time compressing the lips. Also the low FH

Produced by leaving the lips free.
These last two Notes are very valuable, and should be understood by
.every player upon the horn without valves,

These notes are aptly termed by Berlioz Tactitious notes’,’ and employ-
ixig them and the closed notes the complete scale of the horn without valves

is found to be as follows .

Pub.by J.W PEPPER Phila Pa
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FactilClosed] [Facti | Closed{Closed Closed Closed
tious tious-| Very ]
Bad|Gooa Y| |cood | Baa |99°¢| | Bad. Good|  [Bud. Guod.)
A\l 0 kY n { 1 1
e = et
B AND 4 L 1 o3
::éu’j’ = < :rbeh‘: b'qi |
ZF 7 & pe”
‘ Moo Foo
Closed Good, Bad |Low joy,]Guode Bad
ad. Good| [pood| |Good | [Gvod o 9 P sy e P be bz b=
1 1 ALF 0z T 13 |
< 1 1 et i 18
kil T 1'* H
1 i

JJ 1 J

The lower the horn is crooked, the better the high sounds are produced ;
while on the contrary, the higher the Horns are,the easier the lower notes come out.

The favorite Horns for use in ordinary music in this country are the ¥,
ED, D, and ¢ Horns. In addition to the crooks already mentioned,

“lengthening pieces’’ are added which attached to the Keys of Bb and C (low)

give AH and Bh (low,) and by the same means the Key of D is transposed to D)
or C#, and the Key of G into G) or F¥. The Key of high C is
transformed into Bb. or ('’ by drawing the slide of the horn in high C.

Rapid passages arc not very practicable on the horn, especially if the
Key is low, for then the tube is longer and more &ifficult to put into vibration.

TABLE OF HARMONICS

-

FOR VALVED HORN. sd E
Open. ¥  e—— p— = |
= T o e i
= Y &

2d Valve s 7 : = o—d ®
T et =

Lowers H a tone,= —H 4 F - H
-1.3( o/ #'/ B 1} v
Z Z
b
188 Valve ¢ 7 l - 9_{944_2_1,
- ; T
- Lowers one tone. ==— —H 47 ”ﬂﬁ +—F ﬂ
. . b _,q(/ (NPJF & T T
. v €
18t and 24 Valces N 7 —+ = —a—T
Lowers tone and = - T —— ﬂ
a half. = =Y g8s T
L
omd ond Valves o - — — - | b?‘ :
2 e e e e e e e, *
Lowers tuo tones, = b-dl-\"r S — 2 == ! >
L= bt R
he&t

1 and 3 Valres . . |

Lowers two and one =* 7 T <
! v w——
- half tones. : 2 ——

LR A
N
T
\']

\'TTH

1 O

Valves e S . S e
Lowers threetones. = —#T\}?:. 3 e
#35# #"'#

It will be seen,hy an analysis of the above, that many notes are capable

of different fingerings; but we shall now give the usual manner of fingering for
the Valved Horn.

=
ls.t,:z".d and 3’:‘1 e J— — - J ﬁ

ot
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THE COMPLETE CHROMATIC SCALE -

FOR THE VALVED HORJW.,
Ascending by Sharps. ‘ \

Di%ficult seldom
N 112112 o 211 .2 o 2
2 L
pr- X ) - - o =2 =z
e e ”‘f — —
= 3 3=t Y Kt S = 2 g ©wie
ShiEs T Gy5 s 8 e

Descending by Flats.
1 2

0 2 1 2 %
3 0, . 1 y
2 2V2 ho rbé__;o 2 0 2 0 21 238 -0 21
1T .- WA/ ) 91. : 1
I + N R vV 1= 'lﬁﬁ 1 R
1 y j 2 e
J ‘ T “

Difficult. !
2

' 2 11 1 P 1
osslozngo z1§§13021351
== CIEEe——— :
+—  ——— 111
JC Ve & Zh '.;{735 S5 3 i;gbé: 5[70 é;b::

¢

The foregoing table of transposition of tones is represented te the eye
as starting from the Key of C (called ghe“typical key’,’) and such would really
be the case were the performer to use the Horn in high C, which gives out the
same sounds as are represented by the notes. o

But should he use a horn crooked to any other key, the sounds will
be as much lower than C as the horn is set.

For instance, should he use an.F horn, the complete table of tones,
either open, or with any valve, will be a fifth lower then represented in
the typical key of C. .

That is to say, the note C when played will really sound F;
the note G will really sound C, etc., throughout the entire scale.‘

The following “Prepnratory Exercises’” are arranged for either
species of Horn, and the figures under the notes are the fingering
for the Valved Horn, whilst those above the notes are intended for the
Horn Without Valves, and indicate how much of the bell shouldbeclosed
by the right hand. . .

‘"The best and clearest no‘-:es\%u'e those in which the‘ bell is only
\

closed one ~half,
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18 MAJOR AND MINOR SCALES

! FOR THE VALVED HORWN.

French horn parts were formerly always written in the Key of C,with the key
of the horn indicated at the commencement of the compositionj but since the valved
horn has come into general use by reason of its greater facility of execution,ithas
become quite customary to mark th~ real signawre of the piece in flats or sharps as
is done with other instruments. That being the case, we append the Major
and Minor Scales in which the valved horr is generally written, omitting the exa-

treme upper and lower tomes. MAJOR SC ALES

Natural Key. —°.°, 0001+1oo 022 0101

0
5] —L 1 Ll . .
C M(I’(’r %/ : } 4 A A o 1 - t
= v = : T :
1

One Sharp.

H
’,—1
1

3
1 L 4 4

6 M ajnr#i” T

02 0,22 0002 220 0022 0,20 1921
s e ==z T 2
1 lT 1

1 -, 19}
& . et =}
Fev * ' *35 7.
One Flat 1
N 000 00 0120 1 01! 0119 1
v - } 8 Ul Al 11 2} A
F Mojor e et e s P T =
24 L 1[7‘1 L '*T{ I_l[ [/ 1 ——
v *¥3IF =,
Tu'a Flats.
ol 2102 1002 1200 1 210 1
== FEEse
Q.) P J-LJ— T+ l[ + .
T o %hmp.s. 1 50 éo 1
# 31) 1:2. 00 AO '——-—ﬁ-r()z-)zg‘Ol l'] ! )
£, R fed e =2 =1 X
D Malor #.. ; i 1 ’-'m } S ot
1 R . S t1 11 1 1 1 1 1
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MINOR SCALES.

Every Major Scale has a Relative Minor Scale with the same
signature . \ ) 2 1

. 1 2 2.0
A4 Minor 2 20 30253 220 00 ’“"_%oooz 201 0102 1
v sxis pRimemE

Relative to —t 11T - 1 +
C Natural Z,;‘Hﬁ*‘f EESES T re
. I . T S 202 - " . . } .
E Minor—4£9-210 222 353:-!4— _g#o 02 2020 4 % 20
Relative to fo—% 7 i | e { 1 }r T i IE  — = !{H
G;Major.% ——— f i = et &
1 ' '
1 2 1 1
D Minor 1 901 0222 0032898100012 0101 21 _2 1
Rl ‘-t .41 IS i1l 1I[. m - } 4 1 T i’L .?14.5 s !ﬂ
Cnve e e L L SR e S A e e T |
FMajor. 1 - 1| [0
;dj&l
6 Minor—f—h— 0‘[10‘0%0‘1000‘“01200\:50‘12101L0
Relative to; 1‘ Z 1 ;JI;. } 1 ] 11 Tl .n't — t+ %
B) Major:J d37 e g
ab a..
] 1. . 1 . 1
B Minor—gd—— 2 2 1 0221 22003002 1 2 2012 2
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WITH SHARPS AND FLATS AT THE SIGNATURE.
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10 RECREATIONS IN PROGRESSIVE ORDER.

MARKED ONLY FOR THE HORN WITHOUT VALVES. -

I Allegro .Moderato. zz
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FIFTY CLASSIC, POPULAR & OPERATIC MELODIES.

The first nineteen Melodies are expressly intended for the
Horn without valves.
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How Fair Thou Art. H. Weidt.
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26 Caliph Of Bagdad. Boildieu.
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The following 31 Selections are more particularly adapted to the valved horn,
and have their signatures in various keys.
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Katy Darling.

Air by Bellini.
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Come Sit Thee Down.

Allegretto.
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INSTRUGTION BOOKG.
1, TR SLT-TTRLETOR

Containing Rudiments of Music, Chromatic Scales,
fingered, 14 Exercises and Major and Minor scales, fia-

ered, 20 Progressive Studies, 20 Reereations, and o0

peratie, Classie and Popular Metodies and Songs.

LIST OF BOOKS ALREADY PUBLISHED.
Eb Bass or Tuba. Bh Clarinet.

Bb Bass, l Violin.

Bb Tenor, Bass Clef. | Flute.

Bb Baritone, J i Ife

Eb Cornet. Spare Drum.

Bb Cornet. Xyloplhone.

Eb Alto. Violineello.

Bb Bass, 1 Double Bass,

Bb Tenor, Treble Clef. ! Siideand Valve Tromboue.
Bb Baritone, Bass Drum and Cymbals,
Piccolo. Saxophone.

Eb Clarinet.
Price, Complete, only 50c. Net, Each Book.

EOW 000 YOUR QWY ARRARCINC,

Practical Guide and Sludy to the Seeret of

ARRANGING BAND MUSIC.
BY WM. H. DANA.
(President Dana's Musical Institute, Warren, Ohio.)
A plan, simple and complete work thatshould be in
the hands of every Leader and member of n Brass Band.
Price. Complete. only 81.00 Net.

Practical Guide and Study to the Sceret of
ARRANGING ORCHESTRA MUSIC.

BY WM. H DANA.
(President Dana’s Musical Institute, Warren, Ohio.)
The most useful text book ever published for an in-
strumental musician.
Price, Complete. only 81.00 Net.

The Baginner's Band Dook

BY F. J. KELLER.
INSTRUMENTATION SAME AS QUICKSTEP JOURNAL.

No. 1 Contains *‘Johny Morgan Quickstep,” * Hail to
the Chief,” “ Star Spangled Banncr,” and twenty-one
other pieces, principally marches, with some slower

1eces. -

N?\. 2 Containes “Louise Schottische,” ¢ Vidette
Polka,” ¢ Defiance Galop,” and seventeen other Sclec-
tions of var ed character, and six splendid Marches,
These picces arc only sold it the Bemnner s Bend Book,

and cannot be had separately.
See cur full Cataloque for Complete List of Centents.
Price. Single Book. 23¢. 16 Books at one

time. $2.00. Over 16 Books, 30c. Each Book.
By~ Descount allowed to Tcachers.

10s Progress Band Duok.

BY PROF. A. MINKER.
INSTRUMENTATION SAME AS QUICKSTEP JOURNAL.

This excellent volume contains twenty-four Selections;
each Instrument bound in book form. Among cther
Selections we may mention “The Favorite Overture,”
“ Andante and Waitz, Midnight,” “Silver Bells Schot-
tische,” and twenty on¢ others, embracing every form
of music usual for Military Band, including twelve
magniticent marches
LOWEST NET PRICES—Single Book, 50c¢.

16 Books atone time, 85.00 Net. More than

16 Books. 30 cts. Each Boolk.

Postage Free. These pieces only sold in the Progress

Band Book. Sample Eb Cornet part sent free.

See our regular Calalogue for full List of Contents.

J. W. PEPPER, Publisner,

Excelsior Methods.
KLbDSE’S EXCELSIOR METHOD FOR CLARINET.,—Ediied
\A

T. H. Rollinson The only Amecrican cdition con-
taining the Diagrams. and 50 Melodies for Phrasing.
Paper, 22 00: Boards, $2.25; Cloth, §2.50.

EXCELSIOR METHOD FOR SLIDE AND VALVE TROM-
BONE,—Compiled by IHarry Prendiviile. A complete
and thorough system ot iustruetion up . thisimper-
tant instrument. Paper,$2.00; Boards, $2.25; ¢loth, £ 50,

EXCELSIOR METHOD FOR TLUTE.—Edited by Harry
JPrendiville. Contains eve thinx ealculated to per-
feet the scholar upon this astrument. Paper, 82.50;
Boards, §2.75; Cloth, £3,00.

EXCELSIOR METHOD FOR THE REED ORGAN.—Compiled
by T. H. Rollinson. A thorough course of study for
this Instrument. Full explanation of all the * Stops,”
cte., Progressive Studies, selected Music, ete. Paper,
§200; Boards, §22: Cloth, $2 50,

EXCELSIOR METHOD FOR THE DOUBLE BASS.—Fdited
by Huarry Prendiville. Conpletest Instructor for the
Contre-Basse published in America. Full Diagrams,
Studies, cte., tor both 3 and { Stringed Bass. Paper,
00, Boards, $2.25; Cloth, $2.50,

CELSIQR METHOD FOR VIOLINGELLO.—Edited by

ExHa.rx'y grenﬁlv!‘lle. A thorough and progressive Course
of Instruction for this instrument, based upon the most
ap&;'oved and successful European methods. Paper,
2 00; Boards, $2.25; Cloth, full gilt, §2.50.

GRAND MELGDIC SCHOOL FOR £b BASS.—By T. II. Rol-
linson. A perfect Instructor, with the addition of 50
Melodiss for Paorasing. Paper, §1.50; Boards, S1.75;
Cloth, $2 00.

GRAND MELODIC SCHOOL FOR BARITONE OR TENOR.—
By T. H. Rollinson. Likewise adapted t» Valve Trom-
bone and B» Bass. Best Book out
€1,75; Cloth, $2.00,

HOW TO TRIPLE-TONGUE:.—A Treatise on Staccato

Tongueing—single, Doub'e and Triple form, including
10of J Levy’'s best Solos fur practice. Only $1.00 Net.

ARBAN'S METHOD FOR CORNET. —Edited by T. H. Rol-

aper, $1 50; Boards,

linson. ‘1 he greitest and best Instruction Book in the
gorllgl for the Cornet, Paper, $150; Boards, $1.73;
toth, £2.00.

5O EXERCISES IN ARTICULATION.—Uscfultoall players
of Brass Instruments for strengthe ming the tongue and
lips, and 1ncressing power of excceution. Price, S0cts,

DRUM-MAJOR’'S GUIDE.- By T. H. Rollinson. A com-
plete course of Military Tactics for Bands of the U. S.
and Canadas. Price 50 cents.

100 EXERCISES IN MODULATION.—By T, H. Rollin-
son. For Piano or Organ. Price 50 cents.

100 PRELUDES AND INTERLUDES.—By T. H. Rollinson.
For P’iano or Organ. Price 30 cents.

For Contents and Dexcription of the above List of Valuaole

Instruction Bouvks, sce our regular Catalogue.

The Sersnade Band Bock.

Containing 20 Popular Songs, Arranged by

T. H. ROLLINSON.
INSTRUMENTATION SAME AS QUICKSTEP JOURNAL.

Among the twenty-five Selections, we may mention “Non
E Ver,” “You and 1,” “Suwanee River,” *Nearer My
God to Thee,” and si1xteen uther exquisite gems.
LOWEST NET PRICES.—Single Book, 35c.

12 Books at one time, 83.00, Net. More than

12 Books. 25¢. Each Book.

Positevely No Discount on these Prices.
These preces only sold in the ‘ Serenade Band Book,”
and cannot be had separately.

ARBAN'S 14 SOLOS{v.z1irioxs

FOYF, CORNET OR ALTO ALONE.
Gotten %p on Large Size Music Plates, The only En-
graved Edition published in the United States, pro-
nounced to be the best Print out. Price, bound in paper
co;er, gx‘xzy 50 chins, netz‘. 1
Just Out—Piano Accompanimenttotheabo
‘Work, only $1 00 Net, P eabove

§ W,Cor. Eighth arnd Locust §t. Philada. Fa.




