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‘“’NTO the heritage of the
poetic, romantic, in-
tensely subjective spirit in
music represented by Schu-
mann, Chopin and Men-
delssohn, Adolf Jensen en-
tered perhaps more fully
than any other man of the
latter half of the nineteenth
century. His was not a
genius of sufficient power
and force to break away

. : _{ into a distinctively new
path, as was that of Brahms, who also came into
a part of that heritage; but it was a charming
and delicately individualized genius, fragrant with
a perfume all its own. His nature, in all its work-
ings, was purely lyric, and he enriched the modern
literature of the pianoforte and the song with
compositions full of the lyric spirit. As a song-
writer he was, perhaps, greatest; and his produc-
tions in this department have long been recognized
and prized as among the most beautiful and
characteristic examples of the modern German
Lied. His pianoforte music is full of poetic charm
and the highest refinement of style—clearly fol-
lowing Schumannesque ideals in much of its form
as well as of its spirit, but working them both out
in a more delicate and fragile efflorescence of
grace, suavity and insinuating charm. The senti-
ment may sometimes, in his songs as well as in his
piano music, be too close to the surface, the
appeal to the listener’s sympathetic fancy too
immediate to give the certainty of lasting strength,
but it is a gracious fault, and one to which suc-
ceeding generations of olayers, singers and audi-
tors will be constrained to grant a willing indul-
gence again and again. Jensen’s fancy is ever
fresh, ever spontanecous, and it has endowed his
music with vitality.

Like most German composers of prominence,
Jensen came of a family in which music was famil-
iar, a daily solace and inspiration. His grandfather
was a man of consequence in the musical world at
Konigsberg ; his father was also a musician, but
no great one, and in most moderate circumstances.
Adolf was born in Konigsberg on January 12,
1837 ; his musical training was somewhat irregu-
lar, though Sobolewski, the talented director of
the Konigsberg opera, had a share in it; so had
Louis Ehlert, the distinguished critic, who taught
him piano playing and harmony—‘‘in which
latter,”” as he afterwards wrote, ‘‘the young man
showed even then that striking gift for harmonic
subtlety that remained with him all his life.”’
Then, in 1850, Louis Kohler, already noted as a
pedagogue, heard him play, and saw in him onc
called to the service of art; and the younger Mar-
purg taught him counterpoint. By 1856 he was in

" a position to receive and accept an offer as tutor
in music to the family of a Russian governor,
which took him to the province of Grodno, on the

boundary between Russia and Poland. Here he
wrote his first published works, the Songs, op. 1,
among which is the best-known, perhaps, of all his
vocal works: “ Lehn’ deine Wang’.””  But Russia
was an unfruitful soil for his genius, and he con-
ccived the plan of journeying to Diisseldorf to
place himself under Schumann; the tragic death
of the latter put an end to thesc aspirations,
though it did not deter him from his resolve to
return to Germany; and in 1857 he sccured the
post of Kapellmeister for the theatres of Posen and
Bromberg ; in 1858 he took a similar post in Co-
penhagen ; but hisexperience was bricf and unsat-
isfactory, and he learned there, as he wrote to
Ehlert, that ““a musician who is in ecarnest about
his art is ruined by this occupation.”” But life in
Copenhagen without the salaried position was hard,
though it gave him the benefit of frequent inter-
course with no less a musician than Gade. Hc
gained a precarious existence by giving piano
lessons and concert playing, eked out by still more
discouraging hack work. Then he settled in Ko-
nigsberg, composing, conducting, appearing in
public as a pianist and tcaching; and there he
married. Sixyears later he made Berlin his home.
To this Konigsberg period belongs the story of his
pilgrimage to Munich to hear the first performance
of Tristan und Isolde, the postponement of which
compelled him to return home, for lack of funds,
without hearing it. In 1866 he removed to Berlin
to become an assistant of Tausig’s in the latter’s
pianoforte conservatory. In 1868 he again moved
his home to Dresden, but it was not long beforc
he was overtaken by the disease destined to bring
him to an early grave, after ten years of almost
constant suffering. Ile sought health in various
places in southern Germany, living chiefly in Graz
and in Baden-Baden, but in vain; yct his energy
and industry in composition continucd almost to
the very end. This came at Baden-Baden, on
January 23, 1879.

Jensen’s compositions include twenty-cight sets
of songs, twenty-four works for pianoforte solo,
with six sets of duets; eight choral works, an
opera, Turandot, and one piece for orchestra, ““ The
Journey to Emmaus.””  Of these his songs and his
pianoforte pieces arc among the most delightful
later flowerings of the romantic school and consti-
tute his chief title to remembrance. All show a
spontaneous gift of expressive melody, and an ex-
quisite sensibility for beauty of tonal cffect. Iis
treatment of the pianoforte reveals keen sympathy
for and understanding of its idiom ; his mastery of
the lessons inculcated by both Schumann and
Chopin. His workmanship is of the utmost refine-
ment, elegance and fastidious polish. Languorous
sentiment, dreamy passion and a delicate sense of
humor by turns imbue his music. Strength and
sustained power of strenuous utterance were not
his; but a genius so graciously endowed will not
soon pass into oblivion.

RICHARD ALDRICH.
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ADOLF JENSEN
Twenty—ﬁve Pieces for Piano

DPage

CoNTENTS Abendnibe (Toward Evening), op. 43,
or VoL. 1. No. 6 42
Barcarolie, op. 33, No. 16 76
Canzonetta, op. 42, No. 2 7
Etude, op. 32, No. ¢ 48
Galatea, op. 44, No. 3 71
Im Wirthshaus (At the Wayside Inn), op. 17, No. 10 19
Intermezzo, op. 56, No. 16 8
Kassandra, op. 44, No. 1 25
L’ Ingénuité (Artlessness), op. 31, No. 3 32
Menuett, op. 33, No. 11 28
Sebnsucht (Longing), op. 8, No. 5 12
Traumerei (Reverie), op. 8, 1, No. 7 30
weor W aldveglein (Forest Bird), op. 43, No. 3 52
]’agy

ContenTs  Deingedenken (Thinking of Thee), op. 8, 11,
or VoL. 2. No. 7 2
Die Miible (The Mill), op. 17, No. 3 38
Dryade (The Dryad), op. 43, No. 4 5
Erinnerung (Remembrance), op. 48, No. 2 Ir
Etude, op. 32, No. 21 42
Frober Wanderer (Joyous Rambling), op. 17, No. 4 34
Kypris, op. 44, No. 6 -5
Landler (W altz), op. 33, No. 4 20
Nackt (Night), op. 43, No. 7 49

Nach vollbrachtem Tage (When Day is Done), op.
&, No. 4 76

Vom kommenden Fribling (Of Approackhing Spring),
op. 2, No. r 46

w0 W eisse Rose (White Rose), op. 8§, No. 271 30
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Galatea.

From, Erotikon{Op.44,N¢ 3.

Con summa espressione. o 69)
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Intermezzo.
From,Scénes carnevalesques® Op.56,N? 16,
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Sehnsucht.

(Longing.)
From “Romantische Studien”(©p.8, N2 5.
Nur wer die Schnsucht kennt He only, who has pined,
Weiss, was jch leide! Knows my sad yearning.
Allein und abgetrennt Alone, no joy I find,
Von aller Freude, My gazes burning
Selich an's Firmament Toward yonder zone inclined
Nach jener Scite.  (Goethe.) Ever are turning. (Goethe.)
Con tenerezza.
Mit zartem Ausdruck.
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Barcarolle.
From “Lieder und Tinze! Op. 33. N? 16.

Quietoedolce.
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Im Wirthshaus.
(At the Wayside-Inn.)
From “Wanderbilder,” Op. 17. N¢ 10.
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Kassandra.

From “Erotikon” (Op. 44. N 1.
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From , Licder und Tinze" (Op.33, NO11,)
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aumerel.
(Réverie.)
From “Romantische Studien’ Op. 8,

Tri

30

1.N97.

toned the thrill of harpstrings sounds,

And swells in love and longing;
Deep in the heart a sigh resounds,

Full-

Es tont ein voller Harfenklang
Den Lieb' und Sehnsucht schwellen,
E« dringt zum Herzen tief und bang

And fast the tears are thronging. (Fr. Rupertt)

(Fr. Ruperti)
Schmachtend.

Languidly

Und lidsst das Auge quellen.
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L’Ingenuité.

(Artlessness.)

31, N2 3)

‘.

Valse Caprice.(Op.

Ero vivace.
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42 Abendnihe.

Toward Evening.
From “ldyilen’) Opus 43.N286.

dort in die tiefe . . there, on the yielding
Streu von s(hmexdxgt n Binsen wir liessen uns nicder gebettet Couch of thu:kly strewn rushes reposefully sinking, we rested
Wonniglich, und auf cben pebrochenen Weinlaubranken. Blissfully,and on vine-leaves that freshly were tom from their branches.
Vielach aber be\\v‘.,t( n sich ober uns iiber dem Haupte All thc while overhead, far above us, were waving and bending
Silberpappel und Ulm', es plitscherte noch mit Geténe Silvry poplar and elm; and tunefully plashing therc wander'd
Aus der Grotte der Nymphen der heilige Quell sich ergiessend, From the Grotlo of Nymphs the sacred fount overflowing,
Sang dic gehaubete Lerch' und der Stieglitz, sthnte die Turtel,  Sang the crested lark and the goldfinch, turtle-doves murmur'd,
Und die springende Fluth umschwéirmeten goldene Bienen. And O'er the gleaming cascade goldon—wmgd bees were disporting:
Alles duftete Sommer und duftete Segen des Herbstes. Redolent all of the Summer, and sweet with the blessing of Autumn.
(Theokritos, VII, 1321f) Theocritos: VII,132 ef seq.

Moderato, con espressione.
Missig bewegt, ausdrucksvoll.
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Etude.
(Opus 32, N2 9)

Moderato con grazia. T
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Waldvoglein.
(Forest Bird.)
From “Idyllen; Opus 43, N93.
Sweet spouse, up, arise! and put slumber away!

Now loosen the fountain of hallowdd song
That from thy soulful lips so sweetly flows.

Stiss Weibehen, auft auf! und verscheuche den Schlaf,
Liass quellen den Born des geweihten Gesangs,
Den so siiss binstromi dein seliger Mund.

O Father Zeus! how ;arely sings the birdling yon!
How leaf and leaflet all the honey'd lay bedews!
Aristophanes: ‘Birds) 211 et seq.

O Nater Zeus! wie kistlich singt das Vgelehen,
Wie iiberzuckert  Blatt und Blittehen der siisse Sang!
(Aristophanes, Vogel: 241 ff.)

Vivace e leggiero.

L.ebhaft und  lerceht.
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FRANZ LISZT
ANNEES pE PELERINAGE

SUITE POUR PIANO
EDITED AND FINGERED BY
RAFAEL JOSEFFY

1¢ Année. SUISSE 2me Année. ITALIE
1. CHAPELLE DE GUILLAUME 1. SrosALIZIO R
TeLL .75 | 2. IL PENSEROSO .50
2. Au Lac pDE WALLENSTADT .50 | 3. CANZONETTA DEL SALVATOR
3. PASTORALE 50 Rosa .50
4. Av Borp D'UNE SOURCE .75 | 4. SoNETTO 47 DEL PETRARCHA .75
5. ORAGE .75 | 5. SONETTO 104 DEL PETRARCHA .75
6. VALLEE D'OBERMANN 1.25 | 6. SoNETTO 123 DEL PETRARCHA .75
7. PGLOGUE .50 | 7. APRES UNE LECTURE DU
8. L MAL pu Pays 75 DaNTE. FANTASIA QUASI
Y. Les (LocHEs DE GENRVE 5 SoNaTa 1.50
Complete in 1 volume (Library Complete in 1 volume (Ltbrary
910) 2.00 911) 2.00
SUPPLEMENT A L’ITALIE
1. GONDOLIERA 75
2. CANZONE 5
3. TARANTELLA 1.25

Complete in 1 volume (Library 917) 1.00

Hunecker has fixed the atmosphere of the impressionistic pieces that
reflect Liszt’s first year of roaming. in Switzerland, in an admirable phrase.
They are, he says, “redolent of Virgilian meadows, with soft summer airs
shimmering through every bar.” DPictures of nature in her calm and peace-
fully idyllic moments, as in numbers 2, 3, 4, 6 and 7 of the suite, alternate
with others like “The Storm,” a tone-poem after Byron ; William Tell’s Chapel,
an inspired cry for light and freedom; the “Pastorale” and “Longing for
Home,” rich in true sentiment; and close with the “Geneva Bells,” a piano
poem built up on the chime of the church-bells.

In the second year, Liszt has expressed the musical fancies suggested by
Italian genius in some of its fairest manifestations. The Betrothal after
Refael’s painting in Milan; The Thinker, after Michel Angelo’s statue in the
vaults of the Medici in Florence; the little song full of natural humor, assoei-
ated with the genial musician-painter, Salvator Rosa; the glowing love-songs
inspired by Petrarch’s sonnets; and the mighty Dante Fantasia; all show with
what wonderful power he could transmute in tone his quick appreciation of the
beautiful in any form.

Of the three numbers that make up “Italy” two are gondola songs, recall-
ing the enchantment of Adriatic nights, while the third is a fascinating example
of the characteristic dance of Southern Italy. .

These pieces are unequal as regards difficulty, and while some will tax a
virtuoso technique, others are but moderately hard. It is needless to dwell
on the fact that Rafael Joseffy’s edition and revision is in every respect ideal
and that these pieces, individually and as collections, are published at a most
moderate price.




Schirmer’s Library of Musical
Classics

»

Vols. 627, 628

ADOLF JENSEN

TWENTY-FIVE PIECES

PIANOFORTE

SELECTED, EDITED AND FINGERED BY

AUGUST SPANUTH

IN Two VoLuMEs

, /

(VoL. | conTAINs A BIOGRAPHICAL SKETCH OF THE AUTHOR
BY RICHARD ALDRICH)

NEW YORK: G. SCHIRMER

COPYRIGHT, 1901, BY G. SCHIRMER






ADOLF JENSEN
Twenty-ﬁve Pieces for Piano

Lage

CoNTENTS  Abendnibe (Toward Ewvening), op. 43,
or Vor. 1. No. 6 42
: Barcarolle, op. 33, No. 16 76
Canzonetta, op. 42, No. 2 7
Etude, op. 32, No. 9 48
Galatea, op. 44, No. 3 4
Im Wirthshaus (At the Wayside Inn), 0p. 77, No. 10 19
Intermezzo, op. 56, No. 16 8
Kassandra, op. 44, No. 1 25
L’ Ingénuité (Artlessness), ap. 37, No. 3 32
Mennett, op. 33, No. 11 28
Sebnsucht (Longing), op. 8, No. 5 72
Traumerei (Reverie), op. 8, 1, No. 7 30
ooy W aldvoglein (Forest Bird), op. 43, No. 3 52
Lage

Contents  Deingedenken (Thinking of Thee), ap. 8, 11,
or VoL. 2. No. 7 2
Die Miible (The Mill), op. 17, No. 3 38
Dryade (The Dryad), op. 43, No. 4 5
Erinnerung (Remembrance), op. 48, No. 2 17
Etude, op. 32, No. 21 42
Frober Wanderer (foyous Rambling), op. 17, No. ;4 34
Kypris, op. 44, No. 6 22
Léndler (W altz), op. 33, No. 4 20
Nacht (Night), op. 43, No. 7 49

Nach vollbrachtem Tage (When Day is Done), op.
8, No. 4 76

Vom kommenden Friibling (Of Approaching Spring),
op. 2, No. 1 46

15620 W eisse Rose (White Rose), op. 8, No. 21 30




Deingedenken.
Thinking of Thee.
From “Romantic Studies) Op. 8, II.N?7.

Mit ganzer Hingebung.
Con molto devozione.
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Dryade.
From “Idyllen’,’ Op. 43, N2 4.

Ty

Sehr lebhaft und zart
p . Very lively and delicately.
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1

Erinnerung.

Remembrance.

(0p.48.N22)
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Nach vollbrachtem Tage.
When day is done.
From “Romantic Studies’, 0p.8,N? 4.

Im erzahlenden Ton mit etwas diisterer Shattirung.
In a narrative mode and with gloomy color.
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Hell und leicht.
With a bright and light color of tone.
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B

T T

(Waltz.)
From “Lieder und Tinze, Op.33,N%4.

Landler.
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Kypris.

From ~Erotikon) Op.44.N9 6.

Es schut der keusche Himmel sich, zu umfahn die Erdj, Chaste Heaven is lost in longing to embrace the Earth,

Schnsucht ergreift dic Krde, sich zu vermdhlen ihm; And yearning seizes Earth tobe the spouse of Heaven;

Vom schlummerstillen Himmel stréomt des Regen Guss; From slumb’rous, silent Heaven downpours the gushing rain,

Dic Erd’ empfénget und gebiert den Sterblichen Whilere conceptive Earth for mortals all doth bear

Der Ldmmer Grasung und Demeters milde Frucht; Demeter’s fruit so mild, and pasture for the lambs;

Des Waldes bliih’nden Frithling lisst die regnende The forest's blooming springtide brings the bridal night

Brautnacht erwachen: Alles das, es kommt von mir. In showers of rain: All this, behold! from me it comes.
(Aischylos, Danaiden Fragm.) AEschylus, “The Danaides” (fragm.).

Molto vivo e con delicatezza.
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Weisse Rose.
(White Rose.)

From “Romantic Studies) Op.8, N9 21.

Breit, getragen.
Broad.
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Froher Wanderer.

(Joyous Rambling.)
From “\Vanderbilder,” Op. 17, NO 2.

Munter und sorglos.
Bright and unconstrained.
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Die Miihle.

The Mill.
From “Wanderbilder)” Op. 17, N0 3.

Eine Miihle seh ich blinken Yon I see a millwheel flashing

Aus den Erlen heraus, Through the alders around,
Durch Rauschen und Singen Through rippling and splashing
Bricht Ridergebraus. Sweet singing doth sound.

Ei willkommen, i willkommen, O how welcome, O how welcome,
Susser Muhlengesang! Merry song of the mill!

Wilhelm Miller.

Gemichlich, nicht schleppend.

Letsurely, not dragging.
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