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THE ART OF VOCALIZATION

GENERAL PREFACE

Vocalization is an art, and, like all arts, requires long and diligent study, much
more than many are willing to bestow upon it at the present day. By the “Art of
Vocalization” we do not mean merely the complete mastery of all technical diffi-
culties, but the style and manner, the ease and elegance with which everything
pertaining to a finished Vocalism is accomplished. Apart from the necessity of
conquering all the different technicalities and embellishments of singing, the study
of Vocalization, as exemplified in the ¢ Vocalises,” develops and equalizes the voice,
gives breath control, broadens the style, and clears and widens the horizon of the
students’ comprehension, giving insight into the higher class of music, to which
their taients may be later devoted. Tt is through the mastery of these allied require-
ments that all the great singers of the past and present time were developed, and
it is through lack of proper and adequate study that so many good voices are in
this age ruined.

Though it may be a common idea that the study of Vocalises is solely the prov-
ince of the devotees of coloratura singing, it is beyond doubt that only a complete
schooling of the voice, technically, can develop the power and endurance for
dramatic song, so much in vogue now.

Much more than the study of sustained tones, or messa di voce, is necessary
to render fitly the works of the old and modern composers. The requirements
of both old and modern song are a voice well under control and thoroughiy trained
in all the niceties of Vocalization. '

Through a proper and systematic course of Vocalises, these results may alone
be accomplished. “Vocalises” (from the Italian word vecalizzo) consist of melodic
exercises, in the execution of which the single vowel sounds are used, preferably
the Ttalian “A” (ak).

Through such exercises the student will acquire unerring certainty in the
attack of the notes; softness and cquality throughout the entire compass of the
voice; a legato style, as well as facility in executing the various embellishments
with lightness and precision; and, finally, intelligence in phrasing a melody with
provident distribution of the breath according to the coloring and expression,
this being the highest attainment of the singer's art.

The purpose of this collection is to place before the teacher and pupil the best
Vocalises by the acknowledged masters, in a progressive and systematic order,
covering the entire course of Vocalization.

While not intended for beginners, it contains all that is required for the com-
plete study of the art, and with that in view, the Vocalises have been selected not
only for their intrinsic merit, but for their pedagogical qualities. The fault with
the- works of many of the best writers in this style of exercises is often the want of
proper graduation and a tendency to one kind of difficuity in preference to others.



In order to cover the ground in this collection, it would perhaps be necessary
that the student should go through ten if not more sets of Vocalises, which would
entail needless expenditure of time, and not always with the best results. Too
much is worse than too little when not properly done, and we have endeavored to
remedy both evils by giving the just measure of work necessary to accomplish all
that is required in average cases.

Difficulties in their entirety are presented in a progressive order, with examples
by noted composers, and more amply developed in each succeeding volume, end-
ing with a resumé, together with Vocalises in Phrasing, Style, and Bravura Singing,
Each set of Vocalises covering a special difficulty is preceded by a page of the exer-
cise they illustrate, and explanations as to the manner of performing *hem.

With all this, we do not claim that we have written a new methcd of singing!
Far from it! Methods are good only when taught by the authcrs themselves,
and then in a very few cascs. Thrown abroad and sown broadcast they are the
cause of the ruination of more voices than they ever develop. Here we leave to
the teachers everything that belongs to voice production, training, and develop-
ment of the breathing, and simply place in view all the best that could be gathered
for the study of Vocalization. While explanations are given of the different diffi-
culties, the matter ¢f when and where to take breath is also left to the judgment
of the teacher. Voices differ, and so does the power of endurance with the progress
of the pupil. It therefore seems premature, if not foolish, to set down rules for, or
mark the places for breathing.

As the power of maintaining a vigorous respiration (that is to say, of reaching
in one breath the end of a phrase or at least of a “ause’”) may be characterized as a
somewhat unusual gift; half respirations are p ermitted in the places best adapted for
them, such half respirations serving, so to speak, as the punctuation of musical dis-
course. 'They may occur after a long note, before a cadence, at the conclusion of any
part of a given phrase, also slightly after the strong beat of the measure.

In these collections, slurs will indicate the places best fitted for taking breath,
which should always be done quickly and imperceptibly, with as little effort as
possible, almost unconsciously. Breath should not be taken intermittently during
a regular series of short pauses, but only when necessary. Grace notes of all de-
scription must never be separated from the principal note; and where there are no
rests, the time for breathing should be taken from the preceding note so as not to
retard the rhythmic attack of the following one. The order in which the several
difficulties are given is that of the bes methods, such as those of Lablache, Panofka,
Randegger, and Marchesi, and should be adhered to, because experience has taught
us that it is the best plan for gradually leading the pupil to the needed perfection.
When all the work that is herein expounded shall have been thoroughly and con-
scientiously accomplished, added to a correct diction and complete breath-control,
the zenith of excellence, which should be the ambition and goal of every singer, will
be within easy attainment.

New York, January, rgo6. » é. ﬂaa#;' B




PREFACE

TO THE

MEZZO-SOPRANO COLLECTION

The term ““Mezzo-Soprano,” as the Italian “Mezzo” (medium) indicates, is

the name applied to the voice which is between the highest, “Soprano,” and the
lowest of the female voices, the ““Contralto.” The ““Mezzo-Soprano” occupies
the relative position that the “Baritone” holds among male voices, and shares in
some degree the qualities of both the “Soprano drammatico” and the ¢ Contralto.”
While not as brilliant, it has a considerable aptitude for flexibility, like the “Soprano
leggiero,” combined with a peculiar fulness, mellowness, and roundness of tone-
quality.
Its compass is

e
E(—-ﬁ..—\ Exceptional.
xceptional. Usual. . e b= = =
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Of great value in operatic music, the “Mezzo-Soprano” is the voice that in our day
renders almost all the low réles in opera, as there are few of these, the music of which
is written within the proper compass of the real Contralto.

If we were to consider the music written by some of the old Italian composerg
for the Prima Donnas of their day, many of these singers, known to us as‘‘ Dramatic
Sopranos,” in reality were but “Mezzo-Sopranos” of an exceptional range. In
our day how many so-called ““Contraltos” are but “Mezzo-Sopranos” endowed
with some good low tones.

In the proper place we shall speak of the “Contralto” voice. We wish here
only to emphasize the fact that, owing to the way in which operatic réles are written,
many voices are wrongly qualified, or, through force of circumstances, wrongly
sing parts which are better adapted for others. In all likelihood the great ““Mali-
bran” was a Mezzo-Soprano, and of the same voice were her sister, Pauline
Viardot-Garcia, Pasta, and others, who sang with the same facility “Rosina,” in
“Barber of Seville,” or “Fides” in ‘ Profeta.”

Fair illustrations of this glorious voice have been Borghi-Mamo, Waldman,
Bellocca, Minnie Hauk, and others too numerous to mention.

The registers of the “Mezzo-Soprano,” like those of all female voices, are’

three, and range as follows: — .
""""" Chest Register. ' * 'Medium Register. 7" Head Register. 1
n . : e ;.y_a,hgig
e — e atas iR
oJ = Lg_b'vt'v T T L -

These registers comprise the “Alpha” and ‘“Omega’ of the form=tion and
deveiopment of the woman’s voice, and this applies perhaps more to the ** Mezzo-
Soprano” voice, which has a good share of each register.

It is to their equalization and their perfect blending that the greatest care
should be given, as any break in a voice will mar the effect of the most beautiful
cinging. The true, old Italian Method, so much spoken of, consists in training the
vuice £0 that no change from one register to another is in any way perceptible. As
for the Llending of the registers, so it is for the breath-control and all that pertains
to the Art of Vocalization. No one can hope to reach perfection in the esthetical
part of anv art who has not conquered all its technical difficulties. Not even a genius

is excepted or exempted from this! é
aJ -
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GENERAL NOUTES

SUSTAINEL SINGING

\Attacco, Portamento, Legato, Messa di voce)
TrE “ATtTACCO” (ATTACK)

*='The act of taking the first note of a musical phrase, or of continuing tne satter
after a pause, is designated in Italian by the verb aflaccare (to attack). The ‘at-
tack’ may be made, or the note may be taken, in two ways, according to circum-
stances; that is to say: Con Grazia, in a flowing and graceful manner, or accented
more or less strongly. It must, however, always be effected with frankness and
precision, and without being accompanied by a kind of a groan, as it usually is
with beginners.

“The same precision must be observed in cutting off a note immediately fol-
lowed by a rest.” (G. Nava)

THE “PorRTAMENTO” (CARRYING THE VOICE)

“Formerly the ‘Portamento’ was represented by a little note placed between
two other notes. At present it is more commonly indicated by the simple legatura
(slur), though it is left even more frequently to the judgment and good taste cf the
artist. It consists in quitting the first sound a little before the total expiration of
its rhythmical value, in order to slide the voice upon ‘he following sound in the
manner of a sllghrly perceptible anticipation. This slide ought always to be made
with augmenting force, when carried to a higher sound, and diminishing when
upon a lower tone.” (L. Lablache)

“Graceful and effective when sparingly applied, its abuse or misapplication
becomes most offensive and nauseous, besides giving unmistakable evidence of
bad taste.” (4. Randegger)

ExAMPLE
Sung.

Written.
e =i *'Eé:‘;“,ﬁé‘;?tjf E=
. B e - }/‘—/ =
dim.—=—=— ) P —=——"Ff

THE “LEGATO” (SUSTAINED OR CONNECTED SINGING)

“It may be laid down as a general rule that all notes not separated by a rest
should be connected gracefully and smoothly with one another, in contradistinction
to those which, in consequence of a rest or of a superposed dot, must be detached.
This properly constitutes Jegato singing, or in a connected contlnuous way.”

(G. Nava)

“No gliding, such as specially characterizes the ‘Portamento,’ is permitted in
‘legato singing.””

ExampLE
Andu nte sostenuto.
— oot ™~
F;é'n —= P | ) " T [’"“—‘—H
—+- ;-;--F—~ '—~t'ﬂ* e—= Ft o t
[ — P [

“Efficiency in ‘legato singing’ is the most prominent and valuable attribute
of a good singer. Its practice considerably develops the power of sustaining the
voice, and largely contributes towards obtaining ‘breadth of style’ in phrasing.”

(A. Rundegger)

TrE “MESSA DI VOCE” (SWELL)

“The Messa di voce (Swell), indicated thus, ===~ ===, consists in commenc-
ing a sound as softly as possible, gradually swelling it to its utmost power, and as
gradually diminishing it to the degree of softness with which it began.

“The Messa di voce requires a complete command over the respiratory and
vocal organs; it is a finishing study, and not an elementary one, as is often wrongly
supposed. By attempting it too soon, and before the singer has been properly
prepared for it by other studies, the vocal and respiratory organs may suffer from
unnecessary and dangerous fatigue.” (4. Randegger)
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H. PANOFKA, (Op.85)
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SCALES®
(MAJOR AND MINOR)

M
E i
=

- ,——‘=-‘P'-“-*I."(-‘----\
i -‘-'_,

2 R . — B r----\II__I
o . g ]

In progression as N9 8 In progression as N?8

* All these forms of scales are given as examples, and for practise should be transposed in some cases by
semitones, adapting them within the compass of the voice. More combinations are made out of the scale,

but these will suffice tv give o general idea of this kind of difficulty. 5-20-65747-80
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M.C. MARCHESI, (0p.5)
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S. MARCHESI, (0p.15)
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DOTTED SCALES (SCALE PUNTATE)

Example

Almost all of the Scales given in the preceding examples, may be practised in this way.

REPEATED NOTES (NOTE RIPETUTE)

To sound the repeated note distinctly, it should be slightly aspirated (4« 4a,} this is however to be care-

fully avoided in singing legato.

Examples

b Written ) —

Written

=5 s

SYNCOPATION (SINCOPE)

Example
(A. RANDEGGER)
2l A2~ A X A . .
= S E—— —— ’ ——F———] p— ﬂ
] J 117 LA | N 1 | ol | A 4 é
S Y4 InY 7T I 4 1 ¥ T 1 ’Y Ly 1 o
[J] ilv\/ Y 1 v v v | i v ~\.d._’:d.

Particular attention must be paid to the accented (syncopated) notes.
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2,8 TRIPLETS: (TERZINE)

In order to avoid inequality, the second note of the “Triplets” should be accented slightly, instead of the

first, as is generally the tendency.

. ﬁ‘;#’ﬁ f fr— T + 3 H
Il 1 1 1 1 I N o | N B Pr— 1 & -
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These exercises on “Triplets” are given to show some of their different forms. For practice they shouldbe trans-
posed by semitones, always adapting them within the compass of the voice.
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“ARPEGGIOS” (4RPEGGI)
(M.C.MARCHESI)

The “Arpeggios”, should be sung with perfect evenness, passing with precision from one tone to
another and in a connected manner, but avoiding slurring. The upper notes should not be sung ex-
plosively, and the accent given always to the first note of the beat.

H

He
il

AS with the “Scales”, all these forms of "Hrpeggios”n are given as examples, and for practise they must be
transpused i% Some cases ehromatically, adapling them within the compass of each voice.
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S. MARCHESI,(0p.15)

Allegro con brio
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42 GRACE NOTES

(THE “APPOGGIATURA”) (A.RANDEGGER)

The “Appoggiatura”from the Italian “appoggiare”-to lean-to dwell upon) is a single note immediate-
ly preceding a principal one,and generally either a whole tone or a semitone above or below it, though
sometimes more distant intervals are used.

The “Appoggiatura” appropriates the accent and half the value of the principal note,but when it is found
before a dotted nete, it takes sometimes two thirds, and sometimes one third of the value.

(L.LABLACHE)
If placed at a distant interval from the principal note,it is generally prepared,that is to say, preceded

by a note like itself. The length of the “Appoggiatura”’ depends also upon the character of the mu-
sical phrase. As a rule it is usually a note foreign to the harmony of the accompaniment or other sing.

ing parts.

EXAMPLES

A preparat;onl | preparation
e 1 § Y T 1= 1
Written 7 Z—=—
A\YVA T )| B I | - T - | B 11}
[J) I~ ' I |
Va = | | N ,
F L ' F = F 1 T P T 1 | 1 n
Sung O &=+ 5 g F =4
J f A ! = '
A | 1] | ;
. D [ . {_}"). ﬂ
Written o541 o s s e e !
o | T I ' T T
| == ' | -
T -
- I |
Sung ﬁﬁ S e — :I ,f — 1 F:ﬂ
J I L T T l T T

(THE “ACCIACCATURA”)
) (A.RANDEGGER)

The “Acciaccatura’ (from the Italian, “acciaccare”— to crush) is a single small note or a group of
two small notes immediately preceding a principal one. It does not deprive the principal note of
any portion of its value,but takes it from the preceding one.

To distinguish it from the “Appoggiatura) it is generally represented by a small 16th or 8th note,
with a dash through the stem (& &). The “Acciaccatura’ should be sung very distinctly, but as
lightly and rapidly as possible, so that the accent falls on the principal note.

EXAMPLES

(SINGLE “ACCIACCATURA”)
hH . - })k> 1{> '
v } ¥ 1 I .. — { f { - ; — 1
BB = === A== s

P‘/> P\d> P = p r= P\/> p‘/>

(DOUBLE “ACCIACCATURA”)
6 B By . .
e e o et e AR S = =
A T 2 i F |
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THE “APPOGGIATURA”
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THE “ACCIACCATURA”
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THE “MORDENT” (MORDENTE) (A RANDEGGER)

The “Mordent” consists of three notes,the principal or written note,a whole tone or a semitone above
or below it and the principal note again.

The special sign to indicate the“Mordent” (a+) is generally placed above the prinéipal note.

It must be sunyg as lightly and rapidly as the “double appoggiatura”, the accent falling on the
third note.

EXAMPLES
A AN v i AN had AN -~ AV Y
. 3 = t + 1 ;1.—‘_’ T t i ¥ = H
Written {A8—€& t T - o ¥ 1 = T 1 t 3 —
7 _‘1- i - I t 1 1 L & 1 ‘1_ ui |
Fa PET—mC = e ' 7
Sung m—'—a% i g A 1 ] — g 1 } ﬁ'f & - H
40.‘1_“’ —2 T T 1 7 T ® g 1 ld‘l. i 1
= e
y e _ p >
—A . = = > ) B}
- t * T —1 ——¥ e — |
M . —————=—=u o= f
8- =>p — —

THE “TURN” (GRUPPETTO)

The “Turn” or “Gruppetto”, is a group of three or four notes indicated by the sign o placed a~
bove the principal note.

The following Examples will show the various kinds of “Turns’ used and the manner in which
they should be sung.

Adagio Adagio
LN # g ) # g
L) 3 i I N IR ] 1 N
1 T r=} 1 ] r 4 317 & I
\.\Ju I 11 I |>% H‘—‘H%—J—‘ }
Written  Sung  or Written Sung —
b Allegro : Allegro
» . u w» 4 ; :
h T & &) T ) | [N e 357 1 X
e e a
%U + 11 'L i | 5 1§ Ls 3 hicead 1 } - 1] b= 3 -
. — — f

The “Turn” must be sung in a gentle graceful manner, the first note only being slightly more
accented than the others.

5~20-65747 -840
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" (A. RANDEGGER)

The “Trill” or “Shake” is indicated by the letters “@” placed over a note,and consists of a semitone,
or a whole tone above the principal note, alternating in the most rapid, even, and regular succession with
the principal note itself.

A perfect “Shake” is one of the most brilliant displays of executive skill in a singer and should
be practised as soon as the student has conquered the difficulties of Preparatory Exercises.  The
“Shake” is considered a special accomplishment of female voices, and however great its difficulty may
appear at first, should not deter the student from continuing to practise it daily and diligently for
some months. The accent in the shake should fall on the auxiliary, and not on the principal note.

THE “TRILL”(TRILLO)

EXAMPLE
Written Sung
J = -

The above having no termination, is called a “suspended” or “incomplete” shake. A shake may
be prepared by commencing at a somewhat slower pace on the semitone below the principal note,
increasing the speed after the auxiliary note has been sung two or three times.

EXAMPLE

e e M _—___—_
s i i =

D) - > > -

The “preparation” however is optional.

The “termination” of a complete “shake”, on the contrary, is obligatory, and may consist either in
a‘“turn”, or a “double acciaccatura”, or a “mordent”, or in other combinations.

The following Examples will demonstrate the various manners of beginning and ending a shake
or a progression of shakes.

EXAMPLES

Double acciaccatura

Mordent

Y’y
-l .J I Al )
_ - O .

I
I..“IA'-—----------- -
N g WU W B UGB g
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Written
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CHROMATIC SCALES (SCALE CROMATICHE)
(.. LABLACHE)

These scales are of very difficult execution. Independently of the great lightness and clearness
of articulation which they require, there is often the danger, when they are somewhat lengthy of adding
notes, or of not singing enough of them.

"To avoid this,and to ensure correct intonation, it is necessary first, to have a clear comprehension of
the interval which the first and last note of each group form; Second, count the number of semitones
which they include and reduce them to measure,taking care,however,that the last note shall fallonastrong
part of the measure. According to these principles,the following exercises will prove of great benefit.

EXERCISES -
b I B " - i Ascending and descending diatonically
X 1 g A HefC. within the compass of the voice.
\/ '
4 L) ] N T | N .
4 — — 7 mq‘:—‘ﬁez‘c
8 o &
A . Third iFiftn M
M ¥ T ] | ¥ 3 11
| 1 y 2 L 4 H
‘ - s ——
o P o e
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DETACHED NOTES —(STACCATO and PICCHETTATO)
{A. RANDEGGER

The “Staccato”is indicated by dots and the“Picchettato” by small “dashes’ placed above or be-
low the notes.

EXAMPLES
STACCATO
‘Written
AModerato . )
e oo Py
H i I I A P”#‘L——i 'Ij! 4 %

1 ]! J &-
T d Id - L —— 1 ———
) - . . . -

Sung
Moderato
A

Written PICCHETTATO
Moderato

\
b7

/
l

;
A
i

2

- Q4
- ﬁIw?.,
o}

-9

Sung

Moderato
0 N N\

2 3

1 1

Rle
LLle
e
h2ig
e
~ele
e
ﬂ 4

el

7 4 2

From the above examples it will be seen that in singing staccato or picchettato passages,
a short pause must occur between one note and the other.

Care should be taken never to aspirate when “attacking” the sound, nor allow any breath to
escape during the short pauses between the notes.

A moderate practise of staccato-singing will aid the Vocal organs in attaining elasticity
and freedom of action. A slur placed above the dots in staccato passages, indicates that the
notes should be sung in a marked but somewhat less detached manner, as the following example
will clearly define.

Written ;
A .

— +e——r —F &
o - ‘ = % - S
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THE “ROULADE” (VOLATA or VOLATINA) (L. LABLACHE).

The “Roulade” (in Italian“Volata)is in singing, the rapid serie$ of sounds, which form what are
called “Runs” in instrumental music.

Much lightness of voice is required in its execution, and to attain it,one ought A%rss, to prac-
tise it very slowly at first,in order to ensuretrueintonation. Second, to increase the force in as-
cending scales. 7/4ird, to mark, with firmness the first sounds of the descending scales and grad-
nally diminish the force down to the lowest note., Aourth, to accelerate the movement little by
little, fixing the thoughtl on the sounds which commence the strong parts of the measure,
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M.C. MARCHESI, (Op.6'
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THE ART OF VOCALIZATION

GENERAL PREFACE

Vocalization is an art, and, like all arts, requires long and diligent study, much
more than many are willing to bestow upon it at the present day. By the “Art of
Vocalization” we do not mean merely the complete mastery of all technical diffi-
culties, but the style and manner, the ease and elegance with which everything
pertaining to a finished Vocalism is accomplished. Apart from the necessity of
conquering all the different technicalities and embellishments of singing, the study
of Vocalization, as exemplified in the ““Vocalises,” develops and equalizes the voice,
gives breath control, broadens the style, and clears and widens the horizon of the
students’ comprehension, giving insight into the higher class of music, to which
their talents may be later devoted. It is through the mastery of these allied require-
ments that all the great singers of the past and present time were developed, and
it is through lack of proper and adequate study that so many good voices are in
this age ruined.

Though it may be a common idea that the study of Vocalises is solely the prov-
ince of the devotees of coloratura singing, it is beyond doubt that only a complete
schooling of the voice, technically, can develop the power and endurance for
dramatic song, so much in vogue now.

Much more than the study of sustained tones,:or messa di voce, is necessary
to render fitly the works of the old and modern composers. The requirements
of both old and modern song are a voice well under control and thoroughly trained
in all the niceties of Vocalization.

Through a proper and systematic course of Vocalises, these results may alone
be accomplished. ““Vocalises” (from the Italian word vocalizzo) consist of melodic
exercises, in the execution of which the single vowel sounds are used, preferably
the Italian “A” (ah).

Through such exercises the student will acquire unerring certainty in the
attack of the notes; softness and equality throughout the entire compass of the
voice; a legato style, as well as facility in executing the various embellishments
with lightness and precision; and, finally, intelligence in phrasing a melody with
provident distribution of the breath according to the coloring and expression,
this being the highest attainment of the singer’s art.

The purpose of this collection is to place before the teacher and pupil the best
Vocalises by the acknowledged masters, in a progressive and systematic order,
covering the entire course of Vocalization.

While not intended for beginners, it contains all that is required for the com-
plete study of the art, and with that in view, the Vocalises have been selected not
only for their intrinsic merit, but for their pedagogical qualities. The fault with
the works of many of the best writers in this style of exercises is often the want of
proper graduation and a tendency to one kind of difficulty in preference to others.



In order to cover the ground in this collection, it would perhaps be necessary
that the student should go through ten if not more sets of Vocalises, which would
entail needless expenditure of time, and not always with the best results. Too
much is worse than too little when not properly done, and we have endeavored to
remedy both evils by giving the just measure of work necessary to accomplish all
that is required in average cases.

Difficulties in their entirety are presented in a progressive order, with examples
by noted composers, and more amply developed in each succeeding volume, end-
ing with a resumé, together with Vocalises in Phrasing, Style, and Bravura Singing,
Each set of Vocalises covering a spec:al difficulty is preceded by = page of the exer-
cise they illustrate, and explanations as to the manner of performing them.

With all this, we do not claim that we have written a new method of singing!
Far from it! Methods are good only when taught by the authors themselves,
and then in a very few cases. Thrown abroad and sown broadcast they are the
cause of the ruination of more voices than they ever develop. Here we leave to
the teachers everything that belongs to voice production, training, and develop-
ment of the breathing, and simply place in view all the best that could be gathered
for the study of Vocalization. While explanations are given of the different diffi-
culties, the matter of when and where to take breath is also left to the judgment
of the teacher. Voices differ, and so does the power of endurance with the progress
of the pupil. It therefore seems premature, if not foolish, to set down rules for, or
mark the places for breathing.

As the power of maintaining a vigorous respiration (that is to say, of reaching
in one breath the end of a phrase or at least of a “pause ”’) may be characterized as a
somewhat unusual gift; half respirations are permitted in the places best adapted for
them, such half respirations serving, so to speak, as the punctuation of musical dis-
course. They may occur after a long note, before a cadence, at the conclusion of any
part of a given phrase, also slightly after the strong beat of the measure.

In these collections, slurs will indicate the places best fitted for taking breath,
which should always be done quickly and imperceptibly, with as little effort as
possible, almost unconsciously. Breath should not be taken intermittently during
a regular series of short pauses, but only when necessary. Grace notes of all de-
scription must never be separated from the principal note; and where there are no
rests, the time for breathing should be taken from the preceding note so as not to
retard the rhythmic attack of the following one. The order in which the several
difficulties are given is that of the best methods, such as those of Lablache, Panofka,
Randegger, and Marchesi, and should be adhered to, because experience has taught
us that it is the best plan for gradually leading the pupil to the needed perfection.
When all the work that is herein expounded shall have been thoroughly and con-
scientiously accomplished, added to a correct diction and complete breath-control,
the zenith of excellence, which should be the ambition and goal of everv siger, will
be within easv attainment.

New York, January, 19o6. é’ ¢ a#:‘




PREFACE

TO THE

MEZ7Z0-SOPRANO COLLECTION

The term ‘‘Mezzo-Soprano,” as the Italian ‘“Mezzo” (medium) indicates, is
the name applied to the voice which is between the highest, “Soprano,” and the
lowest of the female voices, the ““Contralto.” The ““Mezzo-Soprano” occupies
the relative position that the ‘Baritone” holds among male voices, and shares in
some degree the qualities of both the ““Soprano drammatico” and the ““ Contralto.”
While not as brilliant, it has a considerable aptitude for flexibility, like the “Soprano

leggiero,” combined with a peculiar fulness, mellowness, and roundness of tone-
quality.
Its compass is
- - ﬁxceptional.
Exceptional. Usual. o b= [ =3
] tlonal. ual

T Pt ——————

e~ ®

Of great value in operatic music, the “ Mezzo-Soprano” is the voice that in our day
renders almost all the low roles in opera, as there are few of these, the music of which
is written within the proper compass of the real Contralto.

If we were to consider the music written by some of the old Italian composers
for the Prima Donnas of their day, many of these singers, known to us as‘‘ Dramatic
Sopranos,” in reality were but ¢ Mezzo-Sopranos” of an exceptional range. In
our day how many so-called “Contraltos” are but ‘“Mezzo-Sopranos” endowed
with some good low tones.

In the proper place we shall speak of the ““Contralto” voice. We wish here
only to emphasize the fact that, owing to the way in which operatic réles are written,
many voices are wrongly qualified, or, through force of circumstances, wrongly
sing parts which are better adapted for others. In all likelihood the great ““ Mali-
bran” was a Mezzo-Soprano, and of the same voice were her sister, Pauline
Viardot-Garcia, Pasta, and others, who sang with the same facility “Rosina,” in
“Barber of Seville,” or “Fides” in “Profeta.”

Fair illustrations of this glorious voice have been Borghi-Mamo, Waldman,
Bellocca, Minnie Hauk, and others too numerous to mention.

The registers of the ‘“Mezzo-Soprano,” like those of all female voices, are
three, and range as follows: —

Chest Register. : Medium Register. : Head Reglstgr. : -
—HP— - ‘..Lfr, o te e 72 ==
E@ £ s cgeate s it E = —
o beogo o505 "

e T

These registers comprise the “Alpha” and “Omega” of the formation and
development of the woman’s voice, and this applies perhaps more to the * Mezzo-
Soprano” voice, which has a good share of each register.

It is to their equalization and their perfect blending that the greatest care
should be given, as any break in a voice will mar the effect of the most beautiful
singing. The true, old Ttalian Method, so much spoken of, consists in training the
voice so that no change from one register to another is in any way perceptible. As
for the blending of the registers, so it is for the breath-control and all that pertqins
to the Art of Vocalization. No one can hope to reach perfection in the esthetical
part of any art who has not conquered all its technical difficulties. Not even a genius

is excepted or exempted from this! é
_'__,_f‘,’#_" he ‘
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GENERAL NOTES

SUSTAINED SINGING

(Attacco, Portamento, Legato, Messa di voce)
TrE “ATtTACCO” (ATTACK)

“The act of taking the first note of a musical phrase, or of continuing the latter
after a pause, is designated in Italian by the verb attaccare (to attack). The ‘at-
tack’ may be made, or the note may be taken, in two ways, according to circum-
stances; that is to say: Con Grazia, in a flowing and graceful manner, or accented
more or less strongly. It must, however, always be effected with frankness and
precision, and without being accompanied by a kind of a groan, as it usually is
with beginners.

“The same precision must be observed in cutting off a note immediately fol-
lowed by a rest.” (G. Nava)

THE “PorRTAMENTO” (CARRYING THE VOICE)

“Formerly the ‘Portamento’ was represented by a little note placed between
two other notes. At present it is more commonly indicated by the simple legatura
(slur), though it is left even more frequently to the judgment and good taste of the
artist. It consists in quitting the first sound a little before the total expiration of
its rhythmical value, in order to slide the voice upon the following sound in the
manner of a slightly perceptible anticipation. This slide ought always to be made
with augmenting force, when carried to a higher sound, and diminishing when
upon a lower tone.” (L. Lablache)

“Graceful and effective when sparingly applled its abuse or misapplication
becomes most offensive and nauseous, besides giving unmistakable evidence of
bad taste.” (4. Randegger)

EXAMPLE
Sung.

Wntten _‘}iucies ==/ 4 >FE£ -

\_/

f\d/Mn> nop ===
THE “LEGATO” (SUSTAINED OR CONNECTED SINGING)

“It may be laid down as a general rule that all notes not separated by a rest
should be connected gracefully and smoothly with one another, in contradistinction
to those which, in consequence of a rest or of a superposed dot, must be detached.
This properly constitutes legafo singing, or in a connected continuous way.”

(G. Nava)

“No gliding, such as specially characterizes the ‘Portamento,’ is permitted in
‘legato singing.””

ExaMpLE
Andante eostenuto
— ¢ |
l—ﬂrb~—t—~—r:-—F—F¢‘;f:‘jl——cF—~P £t
e
——

“Efficiency in ‘legato singing’ is the most prominent and valuable attribute
of a good singer. Its practice considerably develops the power of sustaining the
voice, and largely contributes towards obtaining ‘breadth of style’ in phrasing.”
(A. Rundegger)

THE ‘“MESSA DI VOCE” (SWELL)

“The Messa di voce (Swell), indicated thus, <> consists in commenc-
ing a sound as softly as possible, gradually Qwellmg it to its utmost power, and as
gradually diminishing it to the degree of softness with which it began.

“The Messa di voce requires a complete command over the respiratory and
vocal organs; it is a finishing study, and not an elementary one, as is often wrongly
supposed. By attempting it too soon, and before the singer has been properly
prepared for it by other studies, the vocal and respiratory organs may suffer from
unnecessary and dangerous fatigue.” (4. Randegger)
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L. BORDESE, (0p. 28)
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Allegro moderato,
(/zon vigore

.

{3
L W

NG 9>
ox

1}
1L.‘ < B
&
e e
B y
.. - Il'
ANt A y
- —44 !.7
AN
1 [ 8
1] A6
11
t Rk I
1] &
B
» e
1 M
3 TTe
il
Ny ot
=3 3
- N

L (23

(7]

T

#L
\3v4

¥

——

o )

)

[ ——

A

1
L 4

A4
P-J

prmm——

)

§

“ i | |
v 1 1 I !
4+l
b YONY . S S )
I'ﬂ
£~ _
-

—
-
b

TEFErS

&

-

S

T

=y

SSE=E

e
ﬁ lew
il 1] ﬁc TiiN
H Jlt Aviy
i NG 17
11|
=
m Ay ] '
L)
s‘ il vy
i
R
w "
W 1T olp
3 L
& |17 .
3L T] ﬁi
A .
....m ] A2
&8 1)
3 4! L o
S 1IS /18
£ o E-
NP < b~
S —TN

5-20-65748-86



17

it

£

L
A g
+ 1 J,T
|| &
Exsan 1l |17
ok
ro‘ ¢ U
IJ# LJX\
N e
NG I
\Jﬁ
WAL
9P
o
N

\le L1
uy B
™ Tew NS , A
1 B i e ne
<1 < |
UI
» LT ™
» 1 s
n +éte qm
. &l i
|y R 'd N L1
| e ] _
h Ll i Wv \In
] [ A “ _uu '
i - LI ﬁ
T Al B L
s || L | il o
B 1P » e |
u w le { _a R AA '
< nﬁlu L - L‘Lv I 44 A
2 g m
Sy , gihilly
=Rl N m”H wail i
i i %
i 1 1 || !
N LD
I il |
pn A ”H ™ a
1 T <N P T
g E Hrn N “q F
NP F NG TN ¢




i8

Iu-
z i
© vk
a ﬁ..v
S ||k IR
= T Llﬂ|
M J v At
ol (] L
A —
$
L)
. .
e
il
¢ 1
9
L]
b Ay
™
L 3 (38
1]
Ig
frs.
=
3
g
U
= BESEASN :
S deuu
- Al
— J
< ¥ |
=] f .‘ B
B o
m R
g '—
® CN
u f.'..[
< | ~
H s
AN
NP Iy
N
-]
) i

ﬁ1 ] H , 1 T
B - T+ | | ) ] 8N
BT BT BEL BBD [E
}J ”l_* # u” P T 4 olin v e 1 ;—N l
iy /i ik i
I\ 1 H 1 i AdiL] JAps rt
X WA 0] i =S il
| 3 a al uw ER " " J L‘Av 474
111 - 4 H ‘ 7 IJ t|,, ' e
] mu m’ it} A} _\Pcr i) v
b ‘..A b L e N e 11!
¥ \ " \ & A4 . Y
~f i un #-I / 4 H e 7% L
mm r%dﬁc ;m ARV wall
! 4 [ s,/ (T A A
' ¥ | {
q s & mW” n .-.,ll![l. r...szU _LJ..v {
HHH HH A \ . e
AL WD D T A “ |
i . - i
JHE..“ AR ;m v A k\ v A T At L(L
|18 - 1 |1
Dq 3 rﬂ.u Bl uM 3 b | 1‘1! m 1 o He
il 1l ) T AR
| il iy T A At
| / ) 4 u#
v TN [ 18 MH ) ._Ir.‘f I.f I N ol |
T xw v I ,ﬁ e
uv P per N
| % ik, >
T |F P 3 H Nl N ﬁnﬁT 7 ’ 18
-5 N PN r i ek ld & |
2l e e | e e - [ u
Ao N Lo 4 i et A v

5-20-65748-86



AIJJJ T »
L)
e Axr;-L
h
e hl.-v e
;1.3 v G
i)
»
P
{&[] 3
L 1o l.l B
e,
Ny 1 L H
Amw v Ne
QL i
Hi y
Vi 3
H- 1 4
e h,..L [ !
i
& N
-y
) 4
\ER ta |
l.‘W NG
|1
QL 31, 2
e,
i v
.|
)
13K in
—Ha
NG NG
Nt~ i

TN ||
i L1
- T 4 Y mﬁ i
] \
Es . TR
™ m
AR ﬁf e Al
At Nt
. e i — | Jm Ly
Dusn -
| [l i .4
L P
o 1 4 Al 'l fv
A & H 0 .‘ r‘
L ; TTeM -~ .
Ik
T b
111‘“‘ A i
I, i,
1T | T
SR . SO
A IS0, [
T ) e R
\ B
F.... Jl. .Tl,. L .
\ \l.‘w :
| Wi,
nwnuw i 1 ) i A
3 HW e
ﬁg
r P
>S.ﬁjv 4 ,,*
, a
A ] f‘ ™
DI[I u,l,,_,“ M Al.l T GIJI
N - a Iy |a e N
Eua & | JA -
B BT H TH i
e her B e b ml Hes
NN N~ N

2
t
i
~
11
~——

[}
—— ™

I +
3TQl] ¢ I.
i b
L
3
VL i
.. TS TN
.
e
e A
e,
L N, T ]
. L)
e A
J._-v
»_ [
[\ YA
SR R —
®

-umwﬂ llu,aH
|
ot
Y 4 L ]
\/
)
1 . ;
..v‘
y 4 ) 4 -
VAL
i v
Al N | 18
1kwn !mv ..mv
A A
N 2O 73
e ——

=
I | ) [ K] 1
iTA! E1 gi
o

T N
AL T
ML T L

U el TTET
-
ANull M| TR
> | 44
.WY p v = I.‘
w | I

M Al

i)

ik
| PR x{lii

W-l

A\idv Ak

Jy
o » ™
L1 N T
IR
TN A
T
L1 u/l 1 |.4
4 nw:
L TTTe Al
N .7 TR
Bhl K i
1 Hes T N|
N D @B
N e

5-20~65748-86



5-20-65758-86

&

o

oy
& | |

e T I T T
e 1 r;_ g
L1 i hd A .IL L A
! | I . i
H 1 LA
ﬁmx: Y Ca k) " LI
u.é At L] ‘ \
} Iuv ~6 >9.11v H A all
nl M o ‘ 1, I
¢ Q ~ | NN L1 ER 1111
o A il 4
uf » Y e N
A~ il ] A 1SN
e um T® N
LY

7

s

T

<

—

|
2
»

q{
-
'-
1
1
>
{
{
-
S
3
L 4
 ——
O
[ 7] 1
e Ta
9
e
|
1 3

| IsT /]

-
»
-
A

y

4

1| i
o—@
U‘
N
Y 2
r'N
£

|
1
3
+ r 4
i r.
|
[V I
1l
&
—
K
:
1 N
1 ? 4
1P| rY
1 <

I
3 N LY L N B AN g
4

B 14 AN
HW Al _m ™ f ) e
[} Y
3 O t i i 1T Tl

4 =t bt ILII L1} ]
]

cresc.

.1
-i:i'gﬁ
¢

117

-

124

L % )

Y T H

\SV.AN

20

5

~

V. Kk *3
y T
: b
o * 3
~. 3
—_—

T : r 2
vV 17 1 LIS | hJ
o !

N—
A1
<
%
\] 1
[J)
- =17 T
o o Jo—oF
L 1
\ I 1 3 1 3
=
Al 1 ’~
4 TTh iy (7] |
8 12N i 1
L } !
oJ
|1 _
Y Ty ~ P —
N -
) T T AN T N
r1Tihly — y 4 | ? i
L4 ry
Al -
Y Thh [ 1) 1
A IV 1 1
v iy T -
t @
[
[V 3
1 I 129 S|
N o 2%
>3 u [
' | — |
. - N AN
v J * Y 4
Y 'y
L2400 0.2 1 1
< S
Al —~
A\S V] Vi
D)} 14
Al 1
W TN N

SSsi=

3

-
<

11
>V LR SR, SO Y

%

V.

A T N N A




21

G. ROSSINI

i

-

)

_d

8

[ o
y 2

1

i

Py

o

K71

o
el

&

s
1

-

-8

b |

1 & 1| &

&
-~

5335 5%

-

L3
4

(4

4 4 Allegretto

P23t ) I
)
N

T

FRZ LR ]

R
F AR\ KD ]

3
4 T 20

ki

o}
o

-

S | &

7 v

P
5-20-65748-54

i .

¥

k“

1y

<11

vy ¥

(e——

>

1P

e

E

=

e

&

~N~—

-

<+ 4

R

[~

e
.Y

-

J 1*:#i

1

&

<

dolce

JT—1

13 |

F_A9\ar. 4

g W

A“HJ It o

= . AN ST

FYRY
YR




N

-
o

-

Y A 1 T
rT !
o U -
i 11

1 B 1
w

t

W f

N

—

. Ol
et

1

q 1

r N
1T 1 B
-
1 —1

.\
[ Y3

|

ﬁ!iﬁ:%t

(V]

§ SN

{
(VA | & 1

N

5-20-65748-86

.

&

~

- &

5 3

17
148
)

i —

T s
I

-
1
T
N
£
.y
|

L .
- )
& 1 W [ 7] (72
| I 4 I [
i H T
1 s —7
+

s

-+

&

|

SR

7 5 3 s33 3 i3

—

pul,
i AT
y K ﬁuﬂﬂ
Addh

R2
X .20 11

117 o
V="
i I
& 1 1 [¥] K 2
rese
1
s

2
S
1

o

7 73

8

1

i

"#UT‘“
. « ML
FYR.¥
.
oy N _ 1l

-

<

N N

il
Ty

o
AR It

(7.0 WS

|



R3

M. BORDOGNI

Maestoso

Ad

on? 5

-
»

-5
~

1
ey I
oo o ¢

E*Z%i

TYY v I3 3

1
1

I - —
1 Il 1
S—" SNaa——"

i -
]
N T
1
e v N
\
b | 188
e

3~ ]
T
L | e
ER | 4R
)
T v ~6
it
P ||
T ~Ne
¥
o L Y0
T v nd
¥~ |
il
v s
N | 558
Ea
| 1

o

|_ i
L N il
N
m r—y v¢
. = i
. T “1
m, A bl
N
A w:/ aed
%
o

Al

D
[}

dolce

L 1
3 1 N H
- ; %

»a

5-20-65748-86



X

=

V=N
o

dolce

- \./.
>
& =

| I LA
} [ ——

Li
-

T
21

4o

—
[#]

Ve
[#)

>.1 L T \]
1 | A
4 \]
1
u‘.‘
T T
I o ¢
m / e ~g
T
w ] N
p || vPAv
LR = R=
el EE
RS V. N ——————

-

|

| i -

1 o ) .
T [ 18 v
Thisghyj i i
#H A

J N A
1] A e
i y
1 HihJAL ) M 1o
Tt e
- .| .Iﬁlﬂ.“ ﬁ.—ﬁ)!‘m' ﬁ
i u |_.f Tl ) AN
L Hette w.. y *
- 1 ]|t -I' »
] KL N | 'R
il i

1 | |
M y .#}\ i ]
Pa ) ! ] alll s

I _
( I T | |
L T

T,

IRARR

gl

)|

!
1

~ m.v 1
%

S iv{d
.L.

N ﬂ. (1]
A
hoi)

s m.cvia
| _JV L]
LJ

Un mild
.
Wil

£l L
o N

-86

5-20-65748



25

1 &¥

i
\J 1L

16 &

P .

<

Y i

>°

—

& &

3

L. BORDESE, (Op.118)

Allegretto con molto leggerezza

13

i

)

1

1 g

Ly
M .?Tw

A
| 3
"
M A3

————

L 1 1T K & iNe 4 &) 14 Y 4
NI . G DS N SN D SN . W SRS 10 I AN AN N W S SR R AN AL A W R S

&
L

u

T

T

— 12
o1

L™

[ 7]

" AN N

b i,
L4

N
L A

P | 1

I

AN

IR’V 3
L

y

PN

Y
138
L §

AT
T

Y J 1 & T@ | @&

A
NS,

1L

5-20-65748-86



N

IRE VI J

| I S B |

LAY MR- %

R6
' a

=

k|

v Y T I AIeS

1 7!]
- 9 & &

1 F 1 i

PO
' o9 9 9 o ¢ o

g NI o

po—
11 17

4

=

K
! 1! T f
o o 6 o

o 4 deee

| N
=
o

1
.
—
»

1
I

o—6 —6 ]|

A\\SVAiaN»)
D)

A
i

7

1 N
AN "AN

I
1

"
I

1
|

5
p ]

I
F 1T K&

9. N

|
C

4
1
]

IAY Y]
1

LT 1K

1
T

T
I

2
=

[ Fan Wil P

7 AR

P

——
1

s 8
7

(Y]

T

T
1

!
1

1
1

| T
5 h— |

T

a8/

)i
&

_24—\>

T

v
e

| . A

[ jdf

v

o
g S
| IR
v v @

. BIMIL
.mv T ﬁl?v
. Aus ;/.JWMMH
1 AL A
i = M
RN

7 L]
Aoy -

—t §

5-20-65748-8¢



R7

N

IR )
Tl &

——
:
1%

i

——
1B ¥
I

y
-

[
Vi

1 &

P
-

o e s
172
LY N

‘ ﬂ ‘

Tor 1w "r‘q

N
z 2

158/ &
I

3

158 &
i

+

83
F AR

1

Y

—

o

qJ—

IR VA 3
LA §

|

o3 1
F KA d

Ty
+

11

T

N
hY

L]
L

]
T
.

r4 om |

©
O

y KNy
b
14

(

N I Nl 1

IR YAV ]
Vi

7

il

XY
£
r N

L \
P

T

[ ]
1

&

B Y]

¥

IR 3
1

y L1874

Al

5-20-65758-86



28

Andanté sostenuto

1= - !

M. BORDOGNI

B -
==

7. N o
(81
D dolce
A
17 Ol | aman { 1 — § -
(™3 - ("3 1 1 L K *2
K]I-,L\l H Y vi
(3
1 e ;i; $
1 7% L' - — e L
<
y &3 !g | 7 H‘; g 1z * [~} [ 73 — R [ *3 & . [ ”2 [ 72 1 ‘!ﬂﬂ
b . 1 ]'l L Vi 3 JVI v i A T l', y AR 1 ITLI Vi
— ! > - o —F
: : _— |
| 4 1. ] 4 T} O | 3
. - N — -
fal p—
v 41 —_ 1 1 1 | 1 I e WO | ™ 1
I & 1 H 13 (V] [ ] i I 1 (72 & | 1 O [ V] 1T % [ ] [ 1 1 1 [
2% yi ya i lm i ’g:dj 17 i
=) o R _——
<
y i T ... S 17 Rj [} T .. SO ¥ — 17.4 [ Va7 iR I
Z “': |4 [rf 1 11 ['l Vi 1 1'1 L y 1) L F £ ri | = Fi L
== = - 0
.
o, s
¥ 1 3 or— 1
& §
.
1
1
[ " 1 1 1 (7} Of 1 H S 1 1 [
i 1 Vi

5-20-65748-86



(AL s i
! N il
~
i |
i &
1
) . - ~%L“W T
i
. _”L“ﬁ N
J. .* LN ™
ﬁ ﬂ A
F ) ~ .
i ELH“ 3
| i e
i i
vt [l
I 1
~Y lu
[
T st >4MwTI
A1 AWHV “\..r”v

rall.

o o
&
L
mr “e
N e
o o~
o~

XX~ .
o™ te
B\ ¢ 2 N
| o
ﬂ W]
4 P s
iDL,
il
FY TN
R
bl
— ~
S
L ©
) M
BN X ..ukv
DNOe. N

L
A
¥

:

- q JTLD.
]
BEi
L Ly o
i H KR
i 1 fﬂu!
| ﬁmm r
-}m 8 MEt.
o ¥~ Ea
o~
e me A.ﬂr
HNEY M/ ML
i
Fx FY
L)
H L.. P a
Ml
It I Ly
L Lles H
<y AUI o ml
e ——

™Y

-5
F
1

7 4
A
(3]
)

y KX

E=

e

Py
a._F_,'
T

-
5
1

1

I
o
Nl
f j\, 188
H
l# IIL'
u,. Ln
‘ e
_, TLI Y
13 o
e
Fl', ]II'
o1~
e
L
,L]
Ik
IR,
i) U
IJ
T el
. b
"
™ e
.“.lhv
™ BN

20-65748-86

DA



11 ]

—1
YRR ~i
Y

1]

(7]
e

q’- qlu

(72

S N “

(V]

J. CONCONE, (0p. 12)

A

.i_

o1

1 1" i
;E;;? :gEE-'ﬂF

-

(Y2

[V
i

vza
-

———®
1

>*

| ot

yo3
1T

e T 1
1

=17

—_

P elegunte

(] “t:’

o

un poco pru mosso

L A E

—t

Vv

, | Allegro moderato assai

F Al A A )

10
v, v

rall.

T
AN
374

30

5-20-65748-86

INL

F C814




H
]

.l

>

sFS

be

_.Z

>

¥

HINCY
Py < 4 1]

=
e L]
TTH o | A
Pl —Ba THe
N N N

T4 I

bii T T 1

Y [T N4

I
T _. i )
_& e
o) g
H I AL
N JTW T.LHWV
i A

sl TR e

”u"- wwm N
i A

J ik ..HUY,.
e B o
~1j; e #3.
TN
ﬁ . il Ne

%ﬁ | '1.11(.7‘

1% 11 o\ 1N
L s I M
) J,m TSt
T &

AV 2% 1%4

i

N s ' RN
Iﬂ —Hd T
D R
R Ve

1

[ p——
(2 W o

9 0

1 e
o T e Te
HndRin

i !
TAT% “
lwdm,}f

: insd
ﬂxﬂ#c mr

il L 1 I# ;1
ml) e R
N B A willle o
M I
1 i R
HH RPN
I i
o e G
Ry fe
a - MK L
L e A
S —T N A

e

.

|
—

=
hd

Il
) iy
F Lanvd

poco riten.

'

colla voce

+

T T
I 1

-
!

ﬁi'i'i*i{‘ ¥ 9 3

Il

5-20-65748-%4



32

W _ ] _
(| e i i
e » i
e 1, B s ol
| | - | |
lr(r 14 “ j‘ ~g Pl 1 18
[T1 (177 I
e T Li i E|] | : il
i I dlle Tl ? [
e P.mw o) H i Hie .u s
_ 3 ) e | IR i
3 a1 1
_ Sl i p
- : haad
Nt m, v g A ﬁ Ex e 1;.1? M i
Hilly i : i
: % AT |frree Wl [l |
i N i) i
[T Ali 44 Y ——
! I S Ds
" 47%14 - Py H e
] 1] .
T 1 % O Ln A.r' ]
~Ne I HH A |
r!qﬂuv | ‘ . \xxﬁ 2 dd >A N Lﬁ.lj
o il il | ) AN § [Hrwes 8
H 1 N_ i L S S A
¢ | ||| : s ]
p % i < <
Er e 1 : S )
! ! i_ TN
N ] A g |Trwe 3
e ﬁ a4 A ) S S ||[THe
- T 1 -+ = T - B R -5 THa
o Lumwa ‘.ﬂ 4v.\..bly L~ ) P PP/W L o A%mv Vﬂv ) Aﬁv ™

3

5-20-65748-86



33

atempo

£33 %

3

a tempo

biow

=

riten.

= =

animando poco a poco

Pl IIKL

| 3

kol m

o S LL‘.

il

Tz ,m ik

11 S

N 8 e

T e

u il

T

C lL

o T .

.Albivf

3 e

2l T

o L

i
.Imhv ...mhv
N n

] 3 _ e
%)
3] | 18R
!
e
g |||[EE S
N .
e i N YOI
. o
™ Q||
I L |
I e
] ES ]
Llli
Lhl L1
|| ug_ Ll
Q [ 158
3 b N
| RN
R A
T
A b »
|th T N
< o Au.‘ -
Nt

a tempo

P
©

a tempo

o)
Z

2ol I3
r-& P é
TR
T
™
HTe
L

O
O

s |
mo
= |
W
HH
H
oA = 1~
lﬂ —Fd -ww,
NG Avrm n.i
N——

5-20-65748-86



34

M. BORDOGNI

Andante cantabile

T

i —|

! *. N I s M I
&
=

11
1
-

T
4

! —
e C
T

{4

1

o — g ———
W8

17

v

1
T

oo o

-

f
-

R |
-+ &

E

) — 1]

i t‘t {
;(—:i:#
K R

7
I

K4

T I
- ¢

4
4

==

&

=

J

T3ty

.
"]
y s
[y,

V4

& de F ¢ o e &

16

e

fH4

—————

.
<

SEEEENE
o raeral
P

(7]
(7]
{

T
I

|

[ 7]

i 3 ) |
7 Rt~
i i -
i ——+
P — 2
o —6 ¢ ¢

s
o

v v
1

i
33
i

e
L 1 | L
-

X

95 o 4 44 B 3 o &

ERE
—?—WW

e)

(2

-

bl

4

1

K3

I 1 1 I ’
¥ e =

!
1

-
1@

'Tq;:%-f ;
-

o &

—
oY oo Yo
R A" e

P
e

/

|
& 4-01,-—4—

P
e

7

1T

cresc.

/.4
pra

A4
&

' o de &

r—1

L

] i R o
& T ey 1

¥

R?i_’ e

o
A

$ 58 5

[
L

il
1

"

h
I

V]
1

L=

r——;

I I
& [

| ST —

)

(%2

5-20-68748-86



35

- P

A

AB

4T L
e
A .j
T
Y an + {
1L )
A
Pan b
e
1 M

T
&

=

A4
”

i

i T Jmf
i TN
ﬁ el EhEA
o g e
m, O S
i M
17 T L)
m_ TN [T
k i | F(T ..na,uwﬁ
I [T e
M%T o
. T®
T e
' M a4
8 [l A
i F s
1ERl
« 1S e e
A
AN
i
TI®A TR YT
e
L
b A
A
A .
Hetb R
N

a piacere

S O

g
L

=
=

=0 _ Hil
“Hf N
.uJ _ L
axl q
ik
Tesh e
b Ll
Hkod NN _.n
gl 1K
- t
wh

.
Ty

v s
, w "
mf HE A Y .3
.l . 14
1
k i
i AL

b 3
- et
i ﬁ Iy
I L

it ”mﬂ_

atlempo

[r—

L;.%‘_T_éﬁ,,. .

- *]F‘

[V

Il"-"\

=
i

dolce

- e e e
a2 2
p
'..JJ. I 1T 1
= nor T - [
- oo &

T . 3

Vi H T If 1

! ; v v
,*ﬁjdizﬁf

o o &

¥% 7
&

(7]

=3

i
i

!
{

[
o &

?L
jj::
&

e T W S >
i e Vi

[ ! i +

| T‘ 1] Ig

- o o -

oo

' a
f—— 1
i — 1
4 o &

)

5
.

/ i 1 th
N &l Y
'Y o
I il
| u& b N &
I ”i '
: i o
A\VA
i [ 1N
xJ.J.T ML D Y
“H il T
i i
e E T
e
. o1 ta
% e T
] | ldi,.,f
iw\/ la NS
g St
ﬁlj.- > |r/ ot
™ [ Hhil
A i
4 te
.rll" - = 114
il I
il L
T T e
i “ i
) A
S———

5-20-65745-84



36

a tempo

2.
o
i}
14

-

N
1
—

&
i

i
} B
W

—P—

i

B

A_,_'._

ESEEE

&

s
r.._J r-HyL
hi |

. A

™ P

E

e JA\

it Qi
T T

ciolce

cre.

dolce

[ 7]
Vi

=

Cresc.

1y
i

i ¢
1

1
T
&
&
S~—

v

cresc.

o
L 4
=

S

o~

L. BORDESE, (Op. 28)

Moderato

con espress.

N

&
&
Aj

I ]
1

] N

H Ly

i
N 7
IJ \l

a3
g js
~ e
! .y
W
s A

M

Ny P an Ivt
Il
] N
/]

41 Pan I|1
|| ut
] b
o

I~ 1]

HH N
L] LN

EN Tty
L t R

a LI
2 uH

Ly HAJRL
-

i
- 1JJU
R
| !} Ng
o i

ry LIEL
L4 ~G
1] L

| T

T -IW

Ra ﬂ...

e

5-20-65748-86



37

YT —~

-
-
LY

A\SY;

]
Ly ha
N
Al
N ]
H
[L Nt
g L
N i
o~ »
e
{1 By
| e
& 11
| ] g
L o
By
3 i)

o |
t] 2
Y
&
oo | 1l
Wil |0
T/ L)
]
-l e d
M hw#ri
i
Hﬁr N
_uH km.ﬁri
giss w%
N e

: &

[

LN
£
ry
53

18 &
Vs

)
=

=
AY

1) &

3

o

Ay
y
Z

.
e

A

L7]
1Y/ &

)
)
Z

-
—
[ 4

1 1
Th— '%1
v

o)

5-20-65748-86



38

PRl

I
t

|
| S 1

1

| ™

L L
M P an

Bl

| ! ] ~

|
/ Va
I~

. ij

IA ~N

Sl
M

~I..

| &

1 n

q

i b

M iy

H

_LI.

‘

]

| L] jA

4 o7
7o

3

:

1 A

L1

N,

g & =

AT ==

P}

) N

Yo/ &

(7]
Fi

o)

IFE @ ]

>
P

)
P S

ol |

-

t
y LU

o)
Z

&
1 &
P
L

»

-

ﬂ..’
T e
e
e o e
1 Y
{14 Cplt
\NERE o AHlT
ol L g
. L.IL WH. :
A N .?44.#
b || L
a ||| WM
[ e “TeTTe
2y
(Y REQI
| | ~b
1 | o
NN | 4
! WH il
o ‘ 1\; klul
; ta d!.r?
-H i d
q LU | o
| T
* Wi
T
R .k}.
d THS
N[
R N,

4

o

LR 9/l
H La
= i
R
1l - o s\ JEL
@vu \IL\,
i1 I
Riailiy
il
{ ] Ny
|14 &
§7 an
ﬂ.l
L -
e
! P ani
[ le
N @)

—L
- )
20-65748-56



39

M. BORDOGNI

1
i

1
1

a;:

—2—=2

K

v ¥

)"

>3

< T <

5 3 29 F 245 5 &

1

| S R A

- I

S —

[T ®
Fisi™

IR
W »

T 2%

1L1[17

i i
oo e

T

v v

>

-

L)
- II.L —_ { |
B e
£ I g
1
. gw%w TIeT
- = - ‘Il.‘..rl
H ,_‘.
}+ H sk — R
N 1 TN
R,
™ | N
GIWU Aur N

v 9

1T

Al

= = 1T —

-
»

f§‘£‘L;

e

\

[ £an)

1 ' |

MW T

e

u“ﬁ |.\;HHMIH'H
B WL

qzh W
TJ. ? (I

»

L .
B v | Wi
i #. t{
T8 7 o
LR " #mf»wx

®il) .
L ﬁ “
» v o
A el

_Ld. ) oL
uzh el
i) v o
| W

5-20-65748-86



5-20-65748-86

¥ ¥

< F T F FF

40

Lf: 1 -
$¥E &

7 i "
L1 ™
lwr ® En T ~ H Tt
8 g 1 e 1L
m & | i g N A . v L Hute
N L 4
paL | i T i B
Pr-f INvR N m A ™ | HR
[ 18
el 1]
b e o N gl
H r_lt "t |- +H
L) 18 &
M— 1 ._4 Wi 4 He H 1 Uw
! 'y e .L Lf rOLn 1_4
T ¢
1!,1} v Llj
bl T .h i m f
1) 1 Gl
4).‘ NG \IJ\
H 1 e,
ol e 1
™ T
“Ril ri v N iu [
e . 17 N
s e ﬁ
L H .
i N + N
T
L e e
. e
> T V Nt
™ i
< wG u wpz
R Vg g —~———



41
3

=

.

o e d ]

=

o-

e
5 .. 3N

1

—

I

Ei

(7]
&

11

TF ¥ +F

3

== —a

ey

P

IR Wi

+ ¥
dolce

-

2

-

1%

Ex

3 3 3 3

=
 —

4

o |
11

1N &

1

4 v & T

EEEa

A —

)

-

5-20-65748-86.

.

— T

g 2

PESES

5




42

H. PANOFKA , (Op. %6)
| Allegro nontroppo

o)

@
=

-

ﬁlmy T Q/
], i $ |
TS i
AT
~t Ea N
I 3
L [
) o
' ey 17
Y o Y
M| B T
Wil Gl ¢
; LN
.IT.II.
[ 1
o™ 3]
I, RETY
-0
i~ t
. L 1
i
~
| AT t\_.[r
i <N
Wy g
gscaal

1/

S
=

<2l ul

|

Ed '

7 e N

< [0 5 .

N DN B
@)
=i

— K 2 r
1 4 T E

S
ri

—
I
¢1te;5£0

——

P

s

1}
&
et

)

pr
FR 2
14 &
» 3
o0
U~
i
I\
?._!/
e
IR



43
T

=

5-20-65748-86

4_—'}434;\» #

L | m
L e N
1 3 e i r\V
- 1 (1 o
.M o~ *1”..- _L|}4 _. Ny WAAI -+
e _ 1
n ;La; 3 o | e 1N
m IRy
0 S [t | T I
! ey £ e
i _1|r 3 N TN Ml ~O
it o 11
I o
1 I L I
| i Rewisdji
T TN o -
XX AN
- e \ 4, nn i
L L < ﬁ. L] .
o i LT
~ R :1r1 | 1| i
aH i) i
il
ca FTI sl
~ R
1&1.”4 Eal I ﬁ.
e i
gt SR I
sl 1
3 s N o N >
=20 e aans N e —




>

» ™\
jo—
—

-

\

—

—~
~

2
.-

Oy

e

£\
N

\
-y
[ 28 "y IV

35

Ny

L

e W &
e

=

P

M.BORDOGNI

g
[
[ ¥

& & [ g [ o4

&
® e |

[ 28 S V7Y " )

f‘\

~
&

el VH |

T~

| B A

o

("2

~

— %

—»

b4

2%

& 1 w1

AN .

\

=@

o

1

VA A =

1y

!_\

-
Ve

j —
£ g

Sy

A

~

~

I
2

s

&
et

1

o
b 4
w @

’.\

1

CEiEEEE
£ £ b=

 S—— 1

| R O

o
£

1

—+

\
Fe T T e [ ™

I 11 N

oL
-
-L3 o

1 oy

P

>
™ -
v
i

~

-}

~

3
H
V]

3

.~

L -
ol VA
half ]
\

AR AR AN

3
24

AN

=~

& |

r.«l
.y

i
I g}
\
i

e

[ VA

L

3

&
®

1

1vace

bl VN |
'\
3

3

-2

—

3\
P —
I vo—
T
'?
yis =

5

3\

L)
—
(VA |
YA .|

A {6 “Peer]

AV

2§

Allegro v

}
7
i~

A H (&

2
1&

Sy

A
Cresc.

Ml nnam

P
o)

[ /.. WA

1

v
Iy LR 1A

L i v
—

F L]
)

A1
y CHE

Z

rax

:

44

N

V.-
32

’\
=

.

1

o

5-20-65748-86

>

(%]

&

~

>

.

T

% -

y A —
——

-

i~
o

£

~ S

24

)

VAl
Il
1
.

£)

]

& 1
L Lol

Py
|
y il .

~
£

& b

i
-
F .. B S|

e | T

\
Jl

&
Y A N

L Lo —

YRS

#\

—

#\

)

]

o
i

[
+

/A A
<
N

[
Py

be\

A |

b

A1

)"




1

z

3
H

(7
bl

5-20-65748-86

AN AW A\

(A8 73 [V k73

1 VA

~

S | Te& |

I 1g

™~
\

Vil =}
|

3

NS

2
o
Py
| ot

E2F

A A

F

i
o
>

2\
&1 &1

-

Sy

1

-8,

L R —

(7]
Y

“\

cresc.

i "8 =
\NEF S

V3

&

ﬁu—l

N

2

y 4

y S

el

~

2

[ V2 g HRL 7 ey
y S

™ B |

el
i

Tt

i

& ol

EOE N

A
7]

£

e
o [ o
el

2

1

{

b
&

al

&
ol

{

1—

1
21D
1D

)
o)1

O i

i OO R 9 SO

1
1
-1
12y
L4




46

m pan . ! N
a 44 |
= \_m ifﬁﬁ
I
P oral
A. — ! e
o
Lm B 42 —tsiTh
Lm_., IJW' Ny
TU T Py
y T -
ﬁ Kﬁ%
i a1 | J}t
R i
i 1.
s THT$
HA
11 -
™
T S "
134 L
= e
N ﬁ N1
e
ey s |INe
R s e T
s0e.
»
™ g
T 4.1 <
2 |! e Sl
m iv.j ~ N
B
2 U th <IN
2 e
2 *
o J1)
g illk
< uuon aps's
Bl o -
.!Wh.v ..wMMv
Au;mﬁ . )
S ————_
i
v

117

o 1—1

EENAE— R
8 ﬁv . m1 A"
B JE 2N ;"
ok [
I/ 1
] it
e e
il
$% 41#
_HIN fiete
o
T UL
» 0
> | u-d e
™ g
i)
T® Ne
N
LIRILIL
Hwt
i
_,mum” 1
9]
it
? LIS
T ﬂ J
i ‘T » 1 &)
an ; NT _
;\- P
e il
$ e
0
N

leresc.

il

Pree—
b A |
1 1

[y
LI
-

eree 5 R
P 5 NG
LR L)
T8 ™ T .
il il
B
e R
i it
el
L
(38 i
B3k R EE-E
hikedgh:
N e
» freme
TIeTR TTeMe
)

; x," 11%1%
(8§ Ei

o -
s s
I
B 3

i uﬁ
Al Y
s &

§

Un poco mosso

i
1881
Gl
IR
\ T TTeite
—L w% HLEL)
AL S L
Hem  [Hse
H i
\ iy i
e | RN
N T
-

=
o
T

vy T

|

5-20-63748-86




47

1 I
1 t

—d-
-

-

i

o

18
L £t
L.
(i At i
e 2o uron
| I RT
X il | e
TR
IS0 | e
Hetn || HHeH
H ﬁj rr L 1;
e e
[ o] FTNTe
W T e
mv lmmw .. W
S << e
T —

—oe—
YT TV

Ol |
v 1z

T W u;
_ vlthh — —
4 % 18]
P It 4 Ny
-
A Y "8
. 9,
L[S 9
T 1L 7
*n
8 u' 14
) FR® i
V. \ uw..k ﬁu
e o TR
.LIW* 4?[
i A R
_,IJ.i
— )
o) e
St |l Vs e B
RIS L_J.P T
& Zes o8 (i
il ™
i T | HerTe
4 i et
O\ L —_
(TN | [T
V| e s
i i g
— I_K.“(lql
7] T8 1%
1 1 ||
4 i AivEi
|| R s
i L SR
: v S NEEN
oo B <yl By
A; Mx AyLm\ ﬂ
N ——

P con

I & T & % .L‘“
v ¥

o
[ 4

e
e
. IRACIL
§ A\ VAL ) by
i -4 |
5 i
‘NHe ;\ﬁﬂuv 1 ‘44
N v
Bl h Nt
.AH”‘ \Mr
i L
i,
1
: i i
e LIRLILS
3~ e ’
1N M
Ne
C le‘ tml
1 % 14
i1l il
1l v [uw Ll r;
|m.|lnv — .Tm.
AW A < wu g

—
0

I

= [ 1
_us;ﬁ—:ﬁz:_t

=y
.

¥a)

T LI
molta anima

[ 7B
I

A 4

[ YK 7]
L

™ 8
A

L

IRY A2

5-20-65745-56



| S

1

) I

R R R R I o = e e e )

dol.

¥

—-

T

_ . pp— F T M Jl_:
m{ HMMMHM m ﬂu‘ m \ﬂ‘ Wu 8 L/
R e [
o e Ml b SR HEL SO
i Sl Ay u =3 < =8 h
i H ﬁ“ . \LA‘ mu “" P
dld..r Iﬂ Hf _mn _ m _Fd A s
5 T M i 1 gl
, IR IE I HER | il
’ T ﬁq@ x
1 Umtaw o
R i
T Hete ST Eun
% I k = I "
il xM,, i h,Hn\, 0
La T E=syi
i \ . md Al
ﬁ.; LN mw_v .Mw" M hd
i e G mw,.- 8 ClHTee —Tei8[D _HIHH N
s | r (3% ¥ o A 1 Y
3 .fn,r‘v h_nﬁ " i B .Mmf
_ N i v _mu —m i m H W ¥~ h!r..—
Xy = . — © i
_ g iy > i >_ m ml H
) N 0 i
&l 1 _mm i k> fu S
I [I8IR | DR N R 5
i 13' | JE ™ NEhH Al ' M:
-+ s = 8
e K e fe B &

5-20-65748-86

a tempo

rall,

48

3



[
ri

-
ol

N
3

et

P
o

e b
===

o)
va
IO

[ 7]
I
& &
A

l

2
5
1

s

2.1

TV g

P Dl
o1
=

3

; 3
=

1
bg
>

P

Ehg
v

|-

1

| —

e e lip

s =

Al
B

ihaldd
i
BN
o~ ‘L.-
- HH.
b
S
el e pay
s
18la
|- .,
EX o
| 18
1L \=lle
= Ll
w
S [ L
o _ .
Ll [ JEES
. g
B X n.mx
9 N ﬂf
R e

rall.

1—

I

p—— A
I 1
1 & &—

20-65748-86

5-



[J]

&

I
b

| Y
)

-
g T
1N
)
i
T

3

L >

=c

3

EI . 3
AN

L Sh=

o o & 1P Vi

3
il

wTvY

LIh v
)

1] o
Iy |
G %

5-20-65748-86



51

3

%1y

A
——
r I
2 32
Po o%s°
—o -/
3 2 > 2
=
&
=
3
[ 7] (7]
1L L
1
:

i nw 3 - A it
. ,hwuuv b o )
F .uv ~ff; iy N i Sl

>

el

8

1

+
[}

a/
L

3 32
ar=s
>
F*
=!
¥
3
—ldldddv
=
H
[ 1
3
el

53
2 9

boF| E

. ) b ’
$ i ¥
ft B ™ )
o ;.ﬁ A[¢ A e 't R
i 9tig i
1 1S <ffEe
E\ == i L 3k »
4] zw 4_4 . » A A 1}‘J
g I e i il N/ an)
i by 3 i ™ \
" ..T ) mm b | - \ 8| d u
- \ =D V| (e Te . o e
N/ 3——%_. K ) e i /) T lf., |
mﬁ e i [ N e by
JI - }t
o B . A - o ~ff -y N i Oy L N
hd M erhs, |8 s ‘ Y ) b TTM® i) L
, LidT] L N T 1 »e
X 2 e » ol
q ) e o ST N H b .
vf l b ) B iL ) o
® H B ° ® I#r N L
- J a8 < b b hd i
AN o) | 5 » % e »
il FAC M Nk . silg, fijpl b oee o T o
X - B = i £ . o Ny m s
B TNeh N e 2 N b ZCH A 3 NP : )




bR

ijAl

A

I
N
1Y

| }
[ I
1 |
g

ey
=
-y
= .
)]
%
x (@
C -
& -
-u‘—v
IR
B
e /AN
E Mlines
7 °
I
mmfc
DR BB
& ¥
2 3
s
-

—

1A
L~

]
1

f_\l

o)
y O £ )

e

5-20-65748-86

N——

4

|
=

‘——— .

o'
r.




53

M. BORDOGNI

Allegro moderato

e}
L W

v
3]

V.
17
A {3 &

y

&

11
1

I
I

o
1

e T 1

P

A W]

17

FE |

1 & 1

& T ]

.

L~}

T
T & " T 1

=

[ I G -
1

-
i

! | | soen s |
& e "1 11

T

1
H

] & l[ .-

¥

& [ 1 1 &
F S NS B N |

-

-

=

5-20-65748-86



54

T ¢ ¢ & =

LI;rAL
T & T F

| N | ) | hady ’
. Y —”f: N ’ || TR
1 4 1 I ITr‘ A
1 ] - | r_.'
i Il
| | | ‘ | | \f» rl 1) 3]
X Hb [ I ILL N
T i lLT‘v ﬂ o~ p
i 4 il X % i
~ 4 Hﬁ !
[ 3 P LH i
i I | N
T
L] L +H 9 1 L1
i k) 1 A e
] ] o L k |
i L H M
-+ J T 3 e o
- ! N > T B
i3 _ ? 1 !
194 -~ /Al\r I ﬁL Nd 1T
J_ a2 ﬁJ Al
T 1 L i TTe i 1]
] 11 ) I it [w ™
[| 1y ‘ H
pus - z JLLU\ _ﬁluﬂﬂ 1~ /] ‘A)_Aw
o 3~ T || PN ‘ ]
m - Hiy
4 1
)L \IA\ 1 ] | | &
1 b i N ﬁ _
3 ¥ i - !
e | oo o 11 i I
H B J Hl 1"_
! i I 2 i |
4 + T |l HH i 8 L al |
NEE W b N W ™ & i ln o
SN e~ N . ——— ~ 4 - —

5-2n-$5748-86



F. LAMPERTI

Aq

Andante mosso

I,

| i M O
-

{
g

1
I
[o]

1
i

A4V, I

i
€

VA

P
€

|

It
L

=
T
 s——

w 4
LN
H[ it

INY 7}

Pa

P

S

a tempo

f‘y\/ g
L
EM”« ™
5 3 aully o
PRl 120 )
1 It
-4
T vd
1il.A N M
mﬂ_Uﬁ PRSP 4| Il'

Ad

*

o)

4

5-20-65748- 86

—
¥
—
Y]
yal

o —

<N

I
+

L N
& -
A

‘*If}‘*

ie¥:

|

S ——



56

AQ

11
L
b3

a tempo

]
—1

wa

=
)
r

kN
Y

N

N
£
~

T
- 4
o]
A i
L e H
.|
THe Ty / H
L *p
o
] ‘
\ ,
MH
AL &
o Y B
N 3
) W e

\l
P
&

H e

Y
r

77
1
1

i
<o

Piu mosso

»
7
T

L il

dolce

PP_dolce

ppp

(7

[ Y

stacc.

=

A

A\i72
(Y]

.\
()

%
]
3 2
3 s
5
m: N
S
'y
=~ - ._114
ol iy
L) [ Y. B
Ui
[ Y
=n | B ]
C
<[l
s HiA ol
-.4 < i
1 <Swp ity
nE
M 15 Ael




57

n—————
=

5-20-65748-86

i kg P4

e SRR .4
W]

calando

marcato

& . N
b 0O

1

141

R .
s i

cresc. a|poco a poco

rp

7 i

A L ] = =
» 1 (A LA iy \Lv e A
) X ﬁ >L{ T Te s T 17
1 il o s A
<|T IR >J il L&,/ b - f }ﬁr JT:- ArreTTe
L i NT) u 3 4 I4
il I Il pil I YR Iy W
H- +H et
- AT T f%r Mﬁt I m
AETeb Ry sz 7l A Au .\1/ , e °
NS HoH 4 I "
il lii 1 U O |
il i JIHH Ll i
T 4 L.J. ﬁ i
. il 1
>Jn T A 1 m; ] il ’ vw
b i E I m il RS -
i _.\\,, l =N [ o
W ﬁ iy e
| ;
<N g E Rl
i el (I
§ . / S
S wwr HTweA TR A N ln.v
e Ligs .Hhv IIV
NG ™ ¢ NG A\ v PN




58

ALl
SENE
_r ] -
i d
3
5]
£ i
=4
<
i Aag
e )
—

i
8

1
—

&
1

£

col canto

¢

i e

-

1
b

1
b

e

: Al

dim,

i

1
|

L

I'\A‘A

rS Y

—1
.
&

r
1 —
oo o —6 4@

T
-
o

1
I
&
o

rp

#
2D

T
1
|

7

vy ’
\ ) L
TN S n
L
A N
- H ~Ne
L)
Pyt
NG T V
b e
ansy :
-~ T ‘v J
.lluv
o ool e
QL N\ [ 15
o u i |
S N
NI

L yﬁJ » U
A L
1,1}1 - -

L)
v 3
Qi

G fﬁ
A wf haa >

\Hmmﬂ i T

INE .J eaN ‘
N —

M. BORDOGNI

Y

e ———

t

Andan

e
&
<Hlr
.
I
H L e
i a
o o
0 Tk
L1
i »
i
1™ o
2 AL e
o
He THS
< Am“ ﬁ ~

26

5-20-65748-86



REAAR
RRSED
3
N A o
BER
IJ?
3
L
] RS
e .v Al le]ee
ih=)
(il L
L1 f 'q
] | $
2 T
il _
1] T N
)
I X
LR s gl
S 13 4
—la ~fid .wmhv
Aulmw AVI ) mf
R

1
17

i
+

T

<>
o

Je1x

o)

L1
—X

>
X

ol |
& 1

&8 |
BrYE AR

&
N

)

848/

°

ol

~e b
£ TR

L

TT¥ T

ar~ tal

e "
B — —
&

i
 a

T

) ] N
| 1 oy
1
] n il
| 3 ThH
| n L4
s | &N
m Imb. (e
NER P T
I’

>

/
i ¢
X
il
il :
—+] 54
Aurmwv n1/
N—E,

z

Y NP
ry
N

7—1

&
AP N
€

1
—
v

%

K4

T
1
[
e

v

1%

L

5-20-65748-%5



1
POl |

P

17 803

0
v
.
.

[ & X

&

Y
&

£

0
.

L3
.
.

o
M LBE).

..

e

> e - -
Ao L1 H N
y 0 ] iR
(§
! 1l
K sl
| 101
(113
s |
A K
e L e
r ] _lrl ole
] Ll
B N4 A
”u | | folele, o
i L
- i
T
o |
mur_ PN u
- ;I -
ren, Fra -wmkm
50) N BN
N ————”

+%
=

iha

i
o

[ ]

| L .

CYESC.

|
R 0
ols w I.I.mv
Lo\ [EN
Cal t
iRl
~ -Hmw,
et - >
48N L Lo
ST
iz ik
18 i
Wi v o
18
[T
t
4 4
&
ER -
I
e e
S -+
<N N

3

¢ S

{E;

4 & =

3

16K & 1)

Va)
YD

rall.

-

C

[ [ 4
~———

[ & X3

e

5-20-65748-86



61

-
T TTe ™ [N
Z M
g ] kL
< »
T {#,1 e
Al 1§ ol
Fw.
! AL L)
L Y
11.4%7 e
-+l i
- f%i R
1 —elle_
1
Rt ARl
3
Sl W
2 \HH
o3 MUl [Nl N
g L - et
<
o YN BYahat
= F
™NER o

-~

P
o !

B A
i3
| »

-
KIS
iﬁw TR
il ®

tt

T/ IR

o
s

o,
i_v
P

b

1917

b

n
-

j_ij
S "
J

A

j/

» |
glr T

=

i Sl
1) [l
iy

TH
iR LA i
g .
i )
3 T . \Iﬂf
ol
1)
1k rmb N
i
[
mk ] -{Lv
~ e i
\L w .
»
TA. il ..uuwr? b
BEL il ﬁw
Hie
N PWP NEILS
e IH H[n, He
g N A
N —

1
.S |
Al

1N & &

7

1 - — - -
= :.q;__.
N s -

Y
. e

=:

:

s

i eTE

S

EiEis

'

1
Al

LA

&

s
T
]

"
a

)"
0

:
=

5-20-65748-86



1 U

T ol
h I
A

U

I I g
2R X 2R | j

9] o~
ik o
3 o~
H i
. |6
i L 18
L3~

& >
5
b
Il. =
=3
3 3
[T | 18
. 9 [~
T ( 1B
L L
T | |*H
XN B
™ N
N—tN

& [ 7

1K 72

K]

i

-4
LT T
- -0
T T
0
L w o
Tl [ 1RER
11 v !uwnla
b Ny
< =
e
o~

)

a poco cresc

-

poco'

P

m’—\ -

REUP L 1

&4

1

[

LA )
1

® 2ol

brillante

T @ik
L4
/W
- Q.
\IA‘ N
(=)
R v
=
S
~
(=]
<
m\?.‘ m\oa
*
st

5-20-65748-86



63

-

1
1

——=

1
18

|V

—

. ]
| 3
I

1N

T

1ql

V3

<

1

1
1

AH

i

11

=

(72

L

m

o)y
y O]

T

"
| A

Cresc.

tetv s Yty

o
¥

=

]
@

BE
\_}\_/

v

EEs

T vses

-

T & 1)
17 ha1 §

P2
=

t

1
1 gl |

i1

[ R

t
1
Il

VgL I T
kg

|
'.

il

PLE

i
It

e
— -
—-v-“ﬁ %
NV )
1T Igh

1. Ogl
L

g

&
=
° )
e ﬁ "
~ o
mi S A
B o ™
S I
1 e NTTY
' el
Ml.
QL .Tﬂ Vo
»
r | e . ' d
l o < ﬂb

WY
1170

> A
°

T
e

.

e

EE=
3

LS

a piacere

col canto

o)

)

£
AV
D]

5-20-65745-86

.




64

G. APRILE

J:J ]l | Y
&
e

7
1=

&

b

—

A%)

7

"
f

|/—\T-T-!

4 ™

[T 6 |

i ]
! 'l
A o
e (Vi
=i .JV
T o
7 | 15N
1 | 1508

al alee

- LN
N N

28

.\
1Y
—

1y

IAY

o
1
T

i3]
| 4

4 44 &

Yy -

| N
Y

o —

1r

./c-ol

5-20-65748-86



y 3

e
1)
]

!<_>—

T ppem [T o

oo

-
Tr
¥

-

|

ol Lo

ru

£

=
-

2 |ie
T
14

®
)
14

»
T
I

o

S———

A.SAVINELLI

¢ I
i WA
gy
v ¢
I
A all]
A
& me BB ik

L..Hw 3
hl,ﬁ”hy> k‘; e
DGR i
iy il
H P

]

Al Wl
% il
M <N &
1 .‘D.L'l.l
N LN
) N A
S——

cantabile con portamento di voce
? | SN W

Andantino

T ¢F
A | eF

T
I
1]

Z_
3

Ll ]

\—__/

Pty

<

~N———

\___,/

;hfl\'

74

=

I S A

P

[0

L) ]

I'lIli (1)

[ Xul)
Z

2R 3

i

29

S

¥

<

2® *4°

&
af

1 Tg®
A

cresc.

77

[#]

|82

Z

)
y O

A

|

L#;

1
I

i}
/A |

1 ~Ne
T
| .w;uﬁ
1 (111

|
i L
L
d
wm QL
aity : I
ayp)
gy
%
[k
NH-
k)
H
»
ERLL
me
Bov

)

5-20-65748-86



66

o d

|
o4 1g

1]

e

)

leggiero

A
Y

N7
YV

it
Z b L
v

|2 N/ J

T1A

- o
_xix[~
1
G
N
.|

D% _ |

D NABL
™ g

oT b
IJJ!“
On a~
il ™
/ o~ o~
J 1'
1] L
saamy 1
sl fees )
L)
|13|7 TTe
],
u. | ] T ~G
\ w. | I.qu.‘
lﬁL- NE L
NG \IA‘ a2
B
L
L | TTTeee
B
] .Imhv
NP N B
NP

)

ay

Priic mosso

1 @

-0

Jo 18

bl

o)
Z hl

T+

i

o
f

5
r
—
-S—

[#)

[ —

.

=

3

=
T
=

A\EVJ
[

Lo
!t

YY)

Fe1n
12y

Z

K%
PR

5-20-65748-86



P2
{7
1

|4
I~

vy

pru animato

a tempo

i [
ﬁu:, [T
IS
a L)
rLI% Fa
| & e
Ml
i ]
lﬂ.'
$
\oi‘ T
ul
TIXT J\d L |
1] o
= H
i I
T
1 i
A wuull & T
Pl
IR |
|
\f.lx ! LI.T
3 "n /|-
Bl - "
S| L8]]
TN N N

A S - — — —— R o ——

T g @ ]
2 " ) NS SIS N OO AU S M —— —— —

L 1 I 1 o @U@ 1 D

r

5-20-45748-86

NG \i‘
~e \zr
e
o -
) LW
w ;ww
AI. —
] 1™
.
f -l
N
’» ~
IR
e
. %%m
DA




Pl g™ 1T 1N vy
N A < N S S

1
—

H
|

I
b

| I P I O
[ M

A
kol L

!

|

e

%
=

3

m.

Tl Prid%e

TP
lof Tl

YT

F. SIEBER/0p130)

Andantino moderato

Vg =1

T ]
S

| "4

E=mm,

g I T 14
P T o T w1

—
~—

] =1 N ¥ 1

| g WY S8 |
!

) o |
—

Cresc.

I

-

1) e
ik s 1) ¥

—

v.

t

T
.4
bl LY. 103 R

174

|

s

1N,

44
— P

’fl

5-20-65748-86



69

sw=n

b
b

5

stentato

N

N
.

y e

7

1A A

A2

|
vz

E

z-

b

[ZN
F-x

72

—

s 9% w*

1]
gt

f

~J

-
Drd e
b+

ki ig%

=

—

r!
i

I JT | U1 o,

I A e

1

-

=

-

AW
y &’ 378
A4

hg L:10%

V .8

R -

.

5-20-65748-86



il 3 I 0 |
.,\iﬁ & ﬂ T Il -
i _ Z | n
N3 u*9|| - rVL L4 \
. L ; Y 'Y
. T & .
o 3 i
: 2 [
u ] | LAJ < uw._ﬂ | _ ;U A
. P @ . . , . Ty N N
m, N T e /A ,.w - \EL) lw w —
5 1T | L Ny
m [ v
3 \ \, 1
‘ i [ALLL] a ¥ kxul \ra‘ ,ilw..
[ 3 - ‘4 - ~r; .1
i il el |y i 11 i
i ‘ | T T il *
.. | ™| M N
| i) e AL B e T - -
b Slall ST s el I » | a -
= i il o LW A | )
i , A il S|y IR e h
N ! ’ N 18 w T ™ ™ -
[ H-H NS ' g x..... L 1Y
Ly . || <\ * . .
e L [ < L 3 >-WN_| ul LA . 5
e » M- | LS
T A § _ . e -H KN At
! T L. A .
u",- _ 2 ™ ﬁ e f:
b | ™ s g » i
3 e N e a
..-, 3 g ) 1 1)
= g L e T
: ‘ : z U i
S N
Se L < 0 Ces Nt 1 -
s el Ll e e N1k =~y 3 > ] A s
g O AN $ T f#’ B\ 1\ BN AWLHWJ AMWU ﬁl/ | o1 = H_L.u;
, 4y INz:: = AR Rad ST HPT_ e 1
- e EL ) =y B )y | By
i X g ‘
D <K GN. %r D PN A )4ﬂu. fu.@a Xm\ai..ll R
> R

5-20-65748-86



71

mm MTT]
o~ Ll o 21 A \
@_ A L il N :
Ll al .FLT L ¥ T p PR AN - L
i i ul il 13 TTh H Al
|1 o~ e !y Th
a | ~d L L AR
H L 3 il i | - wull
T ey A = (N
L A il S
T LY HH L) |
ar o o ‘
L\ o N U 1 ﬁ
=+ pu M~ e o o
H 14 o WL LN y
LD T 1 e
s 3
| e L/ \ @% i
IR i el T a1
. , o | Ml W NU o
S i Il | |t
i nny Nd I e
Mg il 1Ty e W
He \ ’ ”_ & |
;nuu. hd ™ W oy N wr
MJJ. . ﬂ oy .
| YRR B ) & ()
iy N i I "
o B ol 9] o
AY( SENC S N uiy W T L
ey
D JL ot calllK 1
N 4 1 A | ]
K& NP ol oL I%h N ]
' 1 > -.. !uﬂﬁ illr
il > ol
g ﬁ .1mm—n ﬁ \:T‘ “141.
ad 2 1 H
" S el
: : 4 4 A S
M )
iR A L v i v
B ole ofs ..n/ ~ AVKW o P D'?
DNER ] e —— SN —
/\l/. N ———

5-20-65748-86



po

atem

P S

[

£ esg

of of of of o off of off off

7
) ag

Z

S,

1
Lid

-

Z

5-20-65748-86

a iempo

1

1

rall.
e
-

ot

LAY SN I k1

| e s S o Ao SR g S |

(7]

IN— & & " iNey @f

[ 72

J7

&

Iy

(7]

T

& |

] N

-O;[

4

11

.‘.

|

ﬂ_

—_—

| B a—— -

[ £ Y

1

-

A

¥
a7
Ak
A ¥

o




]
‘_-

e A

rp

5-20-65748-86

M.BORDOGNI

Allegro moderato




l o
L A~ *
I mn 3
3
M g sy .M. 1 ]
L N lr‘ o.w
4
Col 1T Ml x
L
-Au.#* hd
2 NV L
qﬁ -Lllr? +H
: ~ A & [P o
ek 3 . s
LT_ g g N
1
U e e
|T.,l‘_
it
L X
T i A I\
7 4~ /J Al
i \
T
~ TTNTTe
,Aﬁ TTTY
] A
Il Py
15 Ad * il
it
< N < n7
P N . e N———

5-20-65748-86



-
[ 17 | W & 44

—_

74

Lz
S——

Q)b

o
2 5
PN .
. B

{s
iV
3]

N

4
5

5-20-65748-86



-

1 24

11
[ 7]

- el

Tha
- Y™
rall,

.

M.C.MARCHESI, (0p.7)

.

&

Bol

&
P&

1

N

¥

T

"

K 2

1T

k& ]

¥
1o =

+°

=T

ol

1 g

>

71

Andante

W Tih 8)

2

&

[ {20 W) AW 1

10

v
Bl

L
 {on Vil
v

Fax
~

T®

5-20-65748-86

(72

)

T
A b
[ £ Y]

76




77

-\

piu antmato

. - — T
A
| Ry un ) T A ™ 1 N . 1.0
18 A Hf H BN B 3T
Il [ o T el ] Y
1 ®
3 | = g L]
V A - ™ e R
i 9 B ] .Wk » m
/] Sl || STeoTe
-4 v ol ? L
i clld
T : Ay . i)
= ] i
3 41* || T
» ﬁj A
: TN fiiee e 12
-} .
L il iy
- - 9] Ne :U
3 N K | I
T
i i i *
l q -“ —NTTe n]
1] e ] b 1”. \
1 1Y I ,H“"v
sl N A L 8 w7 Gl Gl
k.
! | a - TTe ”Av
H o)
ki [1] +o .
_— T] NG (l.v
o BEL2
Al 51> R RV i G
il ] I H...
al < B
18 At 1 = 1 28 7.:
| ] [ Nt .M 1 m ﬁ 1.
b 14 L Nl TN / ] e
- i 4N +H ﬂl d 4
.y TE - —fd aLY - T
N <y Lo N o Am@u N

T

I ]

e T 1

™ .

P

A
o

B

=

T 1) !

A b 1 (Y] I 4

v

[

.I

EEi 5 i% 1 [
Lm0 I 1q]

|

o IRLJEL
1
e N
)
a3~ e
L X 3|
1 Te NG

M ¢
Ty
‘mlTTﬁl_
T’
T e
3
KN
S
B 8§
Nl
N..I‘M
e |
m; My 8
2| §
e nv-I =
e e i
e 4
T
HH
3 Y]
31 | 1]
STS|A | (e Sing
» 3
11 SRS
|4 D
TTTEER g
T g ™
L
i} hE g
\
— K BES,
q i
< o nkire -
S————

5-20-65748-86



78

A
o
[~
o
n
Z
-
&
-
R
3
So
o
-~V
=]
-
T
(=X
<

J 1y L
Q 1 -
3 b il

o T
& &
c ane e
N
o
N ————

v <

o

i—’—;’.“"“—

e oan srwro OO0



.
0 Y O Y I .t Y U A P B ™ e

a0 T N . o 1

—Ho 3

"« S N A Y B

#
T

e | _ L@ T T & 1§

A A A«

P

'Y KX

VNS " S W R A : 1.

#
!’HU

U
w
-

3

o o

e

86

5-20-65748-



80

7

vy v v

4

v =

L

v

.

=

4

L

1N

P

IN

=
$

=z

=5

1
I
1

=

| I e, ™ |
b ke & g T T
I 'Y Jduil Lisk ) kg 1T

Tl T

1

— Ly

# - -

ey

v

Y

IAI

Andante espressivo

M. BORDOGN1

H M
e
|
e
[
by TINT®
] |
by ,-iv.?
il
L e
1
i .
ta T
i
1N TN
I
i |l
' m \IA.\ e
GREENGIL L
oYt b
NS N
Nt

5-20-65748-86



b .}4.4»1

A sl
|

¥ a5k AL

:

Y

M}"—}N

|
|

i
4}
&

s S

A -
m‘

t

1

o

. 4

4
i

v .4
fon
Y
o
ray
a3 O
Z

| |

P

L7 DS

i

;4
cresc.

g ———

J

dolce

ba .|
o~ >
P
\

£ !

Qy
i

L

1

i

1

~T_|.I‘ (]

r

p—

& & T e

-65748-86

| —

[ (] &

5-



-

—

N
{1
A\ v
[

fH

4

5-20-65748-86



83

=

! i
L 1y \ _ML% i) CiMe| Gl Gl %
Il 1 T A u ‘Le , ! ﬁ,m
o ||l IR - S0 1 SO
o L o ol - B _l —HI s i k¥ ﬁr n
: i LR W e AL H
4 HIHN S 1] 8 il
B s i e, R il H |
_H 11 : an £~ g H
e 1l |
+e F ﬁIH” e 11 ; r..iu- 1!.1 |
ot O 1 YL 1 I eI
~ {1 IR AR Lo | _;W A Hﬁ 8L LAl i i
! | skl b i i ] [T
i i\ N O 4 NG SO A 1 S i}
il L i |
6 11 . -
ul L H | Sl \p_
| | hl ﬁlﬂ“ 11 e 3
, 1 T*® L 1 I N [T T
1 — ™ 3 il ..11Mu N Um QL uw_v 11 1
wl T .!1 | T i — - |
T - e - 8 A e i I | b H s
0 R A O - O i pimt i
i o a1
| M . 1T , ann -
3 e T ) ¥ M R S W i
1 W 3 [l Q)| A.' | o 1x -
i e | L0 | s L R
& e o BT iy 3 il 3 ol n R L i
< o3 b &0 s Cp <X @/ Av s MO N DL MNE NEw N !
Nt ~—— e ’ P~ ———— ————

)



G.ALARY
e e o Te]

i

Ead o d

1

o

&

%.

—3

X 7]

55>

o

|

&
o o

-

)
&

I

__p

e
t

Allegro moderato

aet
7 20 -5

21
aut

84

. 5-20-65748-86

wla




85

Aul

e |

(7]
L

N
”

i o

J'gf $

P- I

Ayt

1
) ( (7]
1 7

"

»

1
T

-
T

==
-

s ¥ - ¥

o
L

I - l
1 It L &

il




n
h
Y
|

I

h

i
[l
il
it
0
1
il
RN
I

I
I
:
(
Y

N I A

N

R)

| Gt

i L 18

b

| i}

]

; T

3

1 e

il Halle
TR

(988 e
TR

108 | x.‘

1
ILIIA,
T

\ _14
TR
Thily
TS

3 o

5-20-65748-86









"

Nl 755< THE ART OF 0% ||\

VOCA

N
Y

DM B
& .
3 A :
. . i

Ballé
BVOAVR
B B ~
R 4.

AJ 3

o
6

D

‘f

a «?

~

—

-

erie

Studies for all Voices,
selected from the Works
of Celebrated Masters,

and edited by Z3& Z&X
EDUARDO MARZO

. ' - .
- {
* -
. .
- ) r~ LJ

1

~

Y 4

-~

PTY\

9
(

- .

\)

A8

MEZZO-SOPRANO

Book I. 40 Vocalises ‘

Book Jl.~ 24 Vocalises
?5¢. each

o \%

‘- .-\-
(&3

Book II. 36 Vocaliges

~~

<

——

S

21 RN
1)
- v -
,‘&
%

OMPANY ||

W ey

NN

i
FK
5 “*
'f o ay
{ (‘(
s\,‘
H 1






The Art of Vocalization

A graded and systematic series of Vocalises
for all voices, selected from the works of
Alary, Aprile, Bordese, Bordogni, Bram-
billa, Concone, Crescentini, Lablache,
Lamperti, Marchesi, Nava, Paer, Panofka,
Panseron, Savinelli, Sieber, and others
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THE ART OF VOCALIZATION

GENERAL PREFACE

Vocalization is an art, and, like all arts, requires long and diligent study, much
more than many are willing to bestow upon it at the present day. By the “Art of
Vocalization” we do not mean merely the complete mastery of all technical diffi-
culties, but the style and manner, the ease and elegance with which everything
pertaining to a finished Vocalism is accomplished. Apart from the necessity of
conquering all the different technicalities and embellishments of singing, the study
of Vocalization, as exemplified in the “Vocalises,” develops and equalizes the voice,
gives breath control, broadens the style, and clears and widens the horizon of the
students’ comprehension, giving insight into the higher class of music, to which
their talents may be later devoted. It is through the mastery of these allied require-
ments that all the great singers of the past and present time were developed, and
it is through lack of proper and adequate study that so many good voices are in
this age ruined.

Though it may be a common idea that the study of Vocalises is solely the prov-
ince of the devotees of coloratura singing, it is beyond doubt that only a complete
schooling of the voice, technically, can develop the power and endurance for
dramatic song, so much in vogue now.

Much more than the study of sustained tones, or smessa di voce, is necessary
to render fitly the works of the old and modern composers. The requirements
of both old and modern song are a voice well under control and thoroughly trained
in all the niceties of Vocalization.

Through a proper and systematic course of Vocalises, these results may alone
be accomplished. “Vocalises” (from the Italian word vocalizzo) consist of melodic
exercises, in the execution of which the single vowel sounds are used, preferably
the Italian “A” (ah).

Through such exercises the student will acquire unerring certainty in the
attack of the notes; softness and equality throughout the entire compass of the
voice; a legato style, as well as facility in executing the various embellishments
with lightness and precision; and, finally, intelligence in phrasing a melody with
provident distribution of the breath according to the coloring and expression,
this being the highest attainment of the singer’s art.

The purpose of this collection is to place before the teacher and pupil the best
Vocalises by the acknowledged masters, in a progressive and systematic order,
covering the entire course of Vocalization.

‘While not intended for beginners, it contains all that is required for the com-
plete study of the art, and with that in view, the Vocalises have been selected not
only for their intrinsic merit, but for their pedagogical qualities. The fault with
the works of many of the best writers in this style of exercises is often the want of
proper graduation and a tendency to one kind of difficulty in preference to others.



In order to cover the ground in this collection, it would perhaps be necessary
that the student should go through ten if not more sets of Vocalises, which would
entail needless expenditure of time, and not always with the best results. Too
much is worse than too little when not properly done, and we have endeavored to
remedy both evils by giving the just measure of work necessary to accomplish all
that is required in average cases.

Difficulties in their entirety are presented in a progressive order, with examples
by noted composers, and more amply developed in each succeeding volume, end-
ing with a resumé, together with Vocalises in Phrasing, Style, and Bravura Singing,
Each set of Vocalises covering a special difficulty is preceded by a page of the exer-
cise they illustrate, and explanations as to the manner of performing them.

With all this, we do not claim that we have written a new method of singing!
Far from it! Methods are good only when taught by the authors themselves,
and then in a very few cases. Thrown abroad and sown broadcast they are the
cause of the ruination of more voices than they ever develop. Here we leave to
the teachers everything that belongs to voice production, training, and develop-
ment of the breathing, and simply place in view all the best that could be gathered
for the study of Vocalization. While explanations are given of the different diffi-
culties, the matter of when and where to take breath is also left to the judgment
of the teacher. Voices differ, and so does the power of endurance with the progress
of the pupil. It therefore seems premature, if not foolish, to set down rules for, or
mark the places for breathing.

As the power of maintaining a vigorous respiration (that is to say, of reaching
in one breath the end of a phrase or at least of a ““pause””) may be characterized as a
somewhat unusual gift; half respirations are permitted in the places best adapted for
them, such half respirations serving, so to speak, as the punctuation of musical dis-
course. They may occur after a long note, before a cadence, at the conclusion of any
part of a given phrase, also slightly after the strong beat of the measure.

In these collections, slurs will indicate the places best fitted for taking breath,
which should always be done quickly and imperceptibly, with as little effort as
possible, almost unconsciously. Breath should not be taken intermittently during
a regular series of short pauses, but only when necessary. Grace notes of all de-
scription must never be separated from the principal note; and where there are no
rests, the time for breathing should be taken from the preceding note so as not to
retard the rhythmic attack of the following one. The order in which the several
difficulties are given is that of the best methods, such as those of Lablache, Panofka,
Randegger, and Marchesi, and should be adhered to, because experience has taught
us that it is the best plari for gradually leading the pupil to the needed perfection.
When all the work that is herein expounded shall have been thoroughly and con-
scientiously accomplished, added to a correct diction and complete breath-control,
the zenith of excellence,which should be the ambition and goal of every singer, will
be within easy attainment.

New York, January, 19o6. é' : W:'




PREFACE

TO THE

MEZZ0O-SOPRANO COLLECTION

The term ““Mezzo-Soprano,” as the Italian ‘“Mezzo” (medium) indicates, is

the name applied to the voice which is between the highest, ‘Soprano,” and the
lowest of the female voices, the ‘“Contralto.” The ¢Mezzo-Soprano” occupies
the relative position that the ““ Baritone” holds among male voices, and shares in
some degree the qualities of both the “Soprano drammatico” and the “ Contralto.”
While not as brilliant, it has a considerable aptitude for flexibility, like the ‘“ Soprano
leggiero,” combined with a peculiar fulness, mellowness, and roundness of tone-
quality.
Its compass is

Exeeptional.
-

Of great value in operatic music, the * Mezzo-Soprano” is the voice that in our day
renders almost all the low réles in opera, as there are few of these, the music of which
is written within the proper compass of the real Contralto.

If we were to consider the music written by some of the old Italian composers
for the Prima Donnas of their day, many of these singers, known to us as‘‘ Dramatic
Sopranos,” in reality were but ‘“Mezzo-Sopranos” of an exceptional range. In
our day how many so-called ‘“Contraltos” are but ‘Mezzo-Soprancs” endowed
with some good low tones.

In the proper place we shall speak of the ‘“Contralto” voice. We wish here
only to emphasize the fact that, owing to the way in which operatic r6les are written,
many voices are wrongly qualified, or, through force of circumstances, wrongly
sing parts which are better adapted for others. In all likelihood the great *“Mali-
bran” was a Mezzo-Soprano, and of the same voice weré her sister, Pauline
Viardot-Garcia, Pasta, and others, who sang with the same facility ““Rosina,” -in
“Barber of Seville,” or “Fides” in ¢ Profeta.”

Fair illustrations of this glorious voice have been Borghi-Mamo, Waldman,
Bellocca, Minnie Hauk, and others too numerous to mention.

The registers of the ‘“Mezzo-Soprano,” like those of all female voices, are
three, and range as follows: — :

These registers comprise the “Alpha” and “Omega” of the formation and
development of the woman’s voice, and this applies perhaps more to the *“ Mezzo-
Soprano”’ voice, which has a good share of each register.

Tt is to their equalization and their perfect blending that the greatest care
should be given, as any break in a voice will mar the effect of the most beautiful
singing. The true, old Italian Method, so much spoken of, consists in training the
voice so that no change from one register to another is in any way perceptible.  As
for the blending of the registers, so it is for the breath-control and all that pertains
to the Art of Vocalization. No one can hope to reach perfection in the esthetical
part of anv art who has not conquered all its technical difficulties. Not even a genius

is excepted or exempted from this! é
__'___;%!—“"("
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GENERAL NOTES

SUSTAINED SINGING

(Attacco, Portamento, Legato, Messa di voce)
THE “AtTacco” (ATTACK)

“The art of taking the first note of a musical phrase, or of continuing the latter
after a pause, is designated in Italian by the verb atiaccare (1o attack). The ‘at-
tack’ may be made, or the note may be taken, in two ways, according to circum-
stances; that is to say: Con Grazia, in a flowing and graceful manner, or accented
more or less strongly. It must, however, always be effected with frankness and
precision, and without being accompanied by a kind of a groan, as it usually is
with beginners.

“The same precision must be observed in cutting off a note immediately fol-
lowed by a rest.” (G. Nava)

THE “PoRTAMENTO” (CARRYING THE VOICE)

“Formerly the ‘Portamento’ was represented by a little note placed between
two other notes. At present it is more commonly indicated by the simple legatura
(slur), though it is left even more frequently to the judgment and good taste of the
artist. It consists in quitting the first sound a little before the total expiration of
its rhythmical value, in order to slide the voice upon the following sound in the
manner of a slightly perceptible anticipation. This slide ought always to be made
with augmenting force, when carried to a higher sound, and diminishing when
upon a lower tone.” (L. Lablache)

“Graceful and effective when sparingly applied, its abuse or misapplication
becomes most offensive and nauseous, besides giving unmistakable evidence of
bad taste.” (4. Randegger)

ExaMpLE
Sung.
Written Weres=f fTT=—1pP
I n”' a’ I: ia —'r_i*f* N
e =t v
=

Fdini=— P —=—f
THE “ LEGATO” (SUSTAINED OR CONNECTED SINGING)
“It may be laid down as a general rule that all notes not separated by a rest
should be connected gracefully and smoothly with one another, in contradistinction
to those which, in consequence of a rest or of a superposed dot, must be detached.
This constitutes properly legato singing, or in a connected continuous way.”
(G. Nava)
“No gliding, such as specially characterizes the ‘Portamento,’ is permitted in
‘legato singing.””

ExaMpLE

“Efficiency in ‘legato singing’ is the most prominent and valuable attribute
of a good singer. Its practice considerably develops the power of sustaining the
voice, and largely contributes towards obtaining ‘breadth of style’ in phrasing.”

(4. Rundegger)
THE “MESSA DI VOCE” (SWELL)

“The Messa di voce (Swell), indicated thus, === ~===, consists in commenc-
ing a sound as softly as possible, gradually swelling it to its utmost power, and as
gradually diminishing it to the degree of sofiness with which it began.

“The Messa di voce requires a complete command over the respiratory and
vocal organs; it is a finishing study, and not an elementary one, as is often wrongly
supposed. By attempting it too soon, and before the singer has been properly
prepared for it by other studies, the vocal and respiratory organs may suffer from
unnecessary and dangerous fatigue.” (4. Randegger)
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