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| STANDARD CONCERT ETUDES

FOR ADVANCED STUDY
Especially adapted as a Continuation of W. S. B. Mathews’

STANDARD GRADED COURSE

AND ALL OTHER GRADED COURSES

SAINT-SAENS, C. Op. 52, No. 3 - - - ETUDE

SINDING, C. Op. 32, No. 1 - - -  MARCHE GROTESQUE

STOJOWSKI, S. Op. 2, No. 1 - - - - - FILEUSE
CZERNY,C. - - - - BRAVURA ARPEGGIO STUDY
'HELLER, S. Op. 127, No.2 - - - FREISCHUTZ-STUDY
LESCHETIZKY, T. Op.13. SEXTETTE, from “Lucia” (left hand alone)
SAINT-SAENS, C. Op. 72, No. 3 - - - - TOCCATA
SGAMBATI, G. Gp. 23, No. 3 - - - VOX POPULI
LESCHETIZKY, T. Op. 45 No. 1 - - - - CAPRICE
CZERNY, C. Op.o2 - - - - - - - TOCCATA
RUBINSTEIN, A. - - - ETUDE ON FALSE NOTES

- CHOPIN-LAISTNER - - - - ETUDE DE CONCERT
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Revised and annotated by C.v. STERNBERG

This striking piece affords excellent opportunities to ac-
quire facility in playing with“interlocking’” hands, as DrWm.
Mason calls it. Instead of writing the piece upon a single
staff _ as the author could have done,had he not thought of
the player’s comfort _ he used two in order to make it

b—

MARCHE GROTESQUE

|
|

-

CHRISTIAN SINDING,Op. 32, No.1

plainer to the reader’s eye how the execution is apportioned

. to the two hands. To the auditor it should never be notice-
able when the melody changes hands. The tone effect must
be one of even continuity as if _ to illustrate by the firstfour
measures — it were written thus:

S

As the hands are constantly kept in closest proximity to
each other it will be well not to place them side by side but
rather in such relation that the hand employed: on black
keys stand @bove the other, which should be slightly depressed.

Dynamically speai(ing,the piece consists of one climax and
anticlimax,as,if the grotesque processionwere approaching
from a great distance, advancing slowly but steadily until it
reaches our presence; then withdrawing with equal slowness

Tempo di marcia M.M.J: 1ne
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In the continual changing of these positions lies the chiefest
technical difficulty of this piece.To facilitate the selection. of
positions the elevation and depression of the left hand is in-
dicated by arrows(t}) which presupposes the opposite position
for the right hand.

into a distance so great that in the last measures nothing
of the supposed band -is heard but the bass drum.Thegreat-
est possible economy in strength is urgently recommended.

to make the dynamic changes appear natural.
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poco a poco cresc.
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a) The maintainance of good rythm requires here._a slight pressure accent.upon the 3d eighth of the measure. This

holds good for every alternate measure throughout this part.
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poco a poco dim.
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b) The hands must change their relative positions twice in very quick succession here.This measure must be well practiced.
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‘ Edited by C P Scott.y Copyright 1892 by H. B. Stevens C?, Boston.
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BRAVURA ARPEGGIO STUDY -

ot
Edited by Emil Liebling C.CZERNY -
This study requires care and discretion, especially when sued to advantage in the arpeggio studies of Seeling opus
10, Chopin opus 10, Liszt’s “Waldesrauschen’] and all works -

small hands create natural limitations of reach. A stationary
or rigid position must be avoided and considerable latitude

is advisable and permisable in allowing the forearm to fol-
low the sideway motion of the hand. A similar course is per- paniment,

Allegro M.m.
5

Joe

of similar technical import. Play the entire exercise with
brilliant virility and recognize the importance of the accom-
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STEPHEN HELLER, Op.127, No.2

Edited and fingered by MAURITS LEEFSON
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SEXTETTE
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Edited and fingered by Maurits Leefson. C. Saint-Saéns,0p.72,No.3. -~
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