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PREFACK.

HENRY BERTINI composed a good part of these
most excellent Studies exelusively (as he says) for
those who desire preparation for the celebrated Studies
by CRAMER, of which, a few years agce, my master,
Dr. HANS VON BULOW, prepared that incomparable ed-
ition which all pianists know and admire.

What BERTINI did for CRAMER’S Exercises, I have
undertaken to do by way of preparation for v.BULOW'S
edition. And following the method and teaching of
the latter, I have selected from BERTINIS works re-
speetively numbered 29, 32, 100 and 134 the follow-
ing 50 Studies, which seemed to me specially cal-
culated to aid in educating the hand and the intellig-
ence of the pupil. I have provided them with annota-
tions, fingerings, phrasings and marks of expression,
to enable them the better to answer my purpose, which
is, to prepare the pupil from the very outset for the
new forms which the modern pianoforte School has
gradually introduced, and which YON BULOW has col-
lected and amplified in his edition of CRAMER.

The first 25 Studies of this collection may be
executed even by pupils who cannot reach an Octave,
vet have played studies as difficult as, for instance,
CZERNY, Op. 636; HELLER, Op. 47, ete. For, in order
to draw profit from this edition, a certain grade of
mechanical execution is necessary from the outset,
allowing the pupil to give his attention not alone to
the technical difficulties, but also to the manner of
execution and the fingering indicated.

JOSEPH BUONAMICI.

BIOGRAPHICAL NOTICE.

HENRY BERTINI was born in London on the 28thof
October, 1798, of Italian parents, settled in France from
the second half of the last century. His teachers were his
father and his brother Augustus, pupil of MUZIO CLE-
MENTI, and from childhood Le gave incontestable proofs
of his talent for the pianoforte.

He composed admirable Trios, Quartets, Sestets, etc.;
but his fame is based chiefly on his Pianoforte Studies,
which always have been and will be held in great esteem
by the best masters.

HENRY BERTINI a de son propre avew composé
grand nombre de ces études si justement estimées,
en vue de ceux qui ont l'intention de se preparer aux
célebres etudes de CRAMER, dont MT DE BUGLOW a
publie il y a quelques années 'édition incomparable
que tous les pianistes connaissent et admirent.

Ce que BERTINI a Sait pour les éfudes de CRA-
MER, je me suis proposé de le faire pour Uédition
de M! DE BULow. Suivant la méthode et Uenseigne-
ment de ce dernier, jui choisi parmi les curvres 29,
32, 100 et 134 de BERTINI, les cinquante etudes sni
vantes qui me semblent particuliérement adapz‘p’es a
a’evelapper la main et entendement de 'éleve.

Je les ai pourvues de notes, de doigté et de signes
qui indiquent la maniére de pﬁ/aser et le.xpresswn,
pour les fm’re plus Speeialement servir a mon but,
qui est d’initier I'éléve dés Uabord aux nouvelles for
mes que Uécole moderne du Piano a introduites et
que MI' DE BULOW a recueillés et augmentées dans
sa nouvelle édition de CRAMER.

Les premiéres vingt-cing études peuvent servir
méme aux éleves dont la main Wembrasse pas une
octave; pourvu qu’ils alent joue déja dautres études
dont les difficultés équivalent a celles que présentent

- par exemple les études de CZERNY ceup: 636, ou de

HELLER cwuv: 47. Car pour vraiment ]zrofwe: de
Uédition presente de BERTINI, il faudrait des le
commencement p()ssea’er a un wrtam degre celte a-
gilité mécanique qui permet a léléve de sawuper
non seulement des difficultés tecniques, mais encore
d’une exéeution soignée et du doigte indiyue.
YOoSEPH BUONAMICL

NOTE BIOGRAPHIQUE.

HENRI BERTINI naquit & Londres le .28 octobre
1798 de parents italiens, établis en France depuis la se-
conde moiti€ du siecle dernier. Son pére et son fréve Au-
guste, €léve de MUZIO CLEMENTI, furent ses maditres et
Henri donna dés son enfance des preuves incontestabdles de
son talent pour le piano.

Il composa des Trios, des Quatuors et des Sextuors trés
apprécies, mais son vrai titre de gloire, sont ses études, qui
ont toujours £t€, et seront toujours estimées selon leur mé-
rite, par les meilleurs maitres.

Copyright 1884 by G.Sehirmer.
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HENRY

With annotations by

G. BUONAMICI.
Edited and translated by J.H.CORNELL.

Allegretto. ( M. M. J - 1.

50 SELECTE!" STUDIES

BERTINI.
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Betore playing this study and the subsequent ones with
the shadings and in the movements indicated, play them
slowly and always loud, giving a special prominence
to the accented notes of the measure and even, if need
he, to the unaccented ones. i

This exercise should, accordingly, be practised thus:

pm—— -
’ pa— T o
oo I v e et S I8 v

The comma (7), found in the 10th measure, and which
will he found in other places in the course of these Studies,
indicates a raising of the hand as much as is necessary
for sepurating clearly one phrase from another, like the
sign by which teachers of singing point out when breath
must be taken.

At first the lrands should he practised separately, and
a speeial study should he made of those measures, of those
passages, or details, which offer some diffieulty, whether in
the right or the left hand.

The use of the Metronome is strongly recommended.

These four observations are intended-to apply through-
out all these Studies.

Avant d’exécuter cette étude, ainsi que les swivantes,
avec toutes les nuances, ¢t dans les mouvements indiques,
on fera bien de les étudier lentement et toujours fortement,
accentuant spécialement tous les temps forts de chaque
mesure, et en cas de besoin méme les temps faidles.

Etudiez donc de la facon swivante:

La virgule () apres la 1097¢ mesure (signe qu’on
retrouvera plusieurs fois dans ces €tudes ) signifie qu’il
Saut lever la main autant qu’il est necessaire pour se-
parer distinctement une phrase de Uautre; elle équivaut
aw signe par lequel les mastres de chant indiquent qu’il
fout reprendre haleine.

Etudiez les deux mains s€parément et spécialement tous
les passages et les détails qui offrent quelque difficulte,
soit pour la main droite ou la gauche.

L’usage du métronome ne peut étre assez recommande.

Ces quatre observations s’ appliquent a toutes les
€tudes.

Topyright 1884 by G. Schirmer.
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Allegretto. (M.M. J.-88)
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From this study the pupil may learn not only to change fin- Observes hien le changement des doighs sur lu ménie touche;
gers on the same key, but also to observe the rests, giving ainsi que les silences et i2s soupirs quine doivent rien per-
them their full value; & thing not so easy as one would sup- dre de la duree de leur oaleur; coci West pus aussi fucile quon

) & K g y 4
ppe » : [y - . . . . Y ’
pose, and, as a rule, not sufficiently attended to by young mu- pourrait 10 croire of les jeanss musiciens 'y font .generale -
sicians. Here the Metronome, as an inexorable judge, will he of ment pas uassexr wttention. Le metronome, ce juge nexorable,
great assistance. sera de lu plns grande ulilitz €n ce cas.
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Allegro. (M.M.d=108.)
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It will be very useful for the study of the Trill to practise

this exercise thus also:
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Transpose this Study into Gh.
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AlIeg‘retto.(M.M.a’ =88)
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The measures lacking slurs and dots ahove the notes are tobe Les mesures dont les notes ne sont surmontees nide liaisons
executed not exactly legato nor staccato, but somewhat between ni de points, ne doivent étre ni exactement h’e’es( ni detachees,
the two, corresponding to the picchettato of the violinist,and ex- mais jouees a la fagon du picchettato du Violoniste, ajrﬁele'ﬂ_ en
pressed in the language of the pianist by the term: non legato. terme de piano: non legato.
See, in regard to this, also the annotation to Study No. 44. Voyez a ce propos lohservation ajoutce « lu 4% ‘o Etude.
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Movimento di Waltz. (M.M.J’ -168.))
Waltz movement.
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Notice here the fingering, which, though.):‘\tzfirst somewhat Observez bien wf‘ le doag!e qui, quoi que Plus difficile quele
more difficult than the ordinary fingering(i' , yet ensures a doigte ordmazre( ) Yous assure une execution plus claire
much more certain and correct execution. et plus correcte.
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Movimento di Waltz. (M.M_ o

(Waltz movement.)
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Andante. M. M.(.ul = %6.)
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Allegretto. (M. M. J - 138.)
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Observe the change of fingers on the same key. This change, . Remarquez le changement des doigts sur la méme note.,  Ce.
unnecessary at the time when these studies were written, has changement, inutile a Vepoque on ces etudes furent compbsées,
become indispensable through the modern construction of the est devenu indispensable pour nous, @ cause dela construction
pianoforte, the keys of which sink very much lower than for- du piano moderne, dont les touches s'enfoncent plus profonde -
merly, hence might easily fail to repeat a sound struck by the ment pourraient facilement refuser la répétz‘on du son sous le
same finger. méme doigt.
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‘Allegro moderato. (M. M. ‘. 96.)
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The transpdsition of this Study a half step lower (into g#
minor) will be of the greatest utility.
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La transposition de cette etude a un demiton plus bas sera

d'une grande utilite.
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General Rule: When two different notes,of whatsoever value, " Régle genérale: Lorsque deux notes de diapason différente
but both equal, are united by a slur, the 1st note is.accentuated mais de valeur identique sont unies par une liaison, la pre-
and held for its full value, the %d one for half its value oreven miére doit étre accentuce et tenue pendant toute la duree desa
less, and without any accent. valeur, tundis que la seconde wen a que la moitie et me sera

The accent given to the 1st note will of course be conform - pas accentuée du tout.
able to the degree of force in general given to the phrase in L’accent donné a la premieve note se regle naturellement sur
which this note is found. le degré de force génémle donne & la phrase dans laquelle cette

Accordingly, in the 23 d measure of this Study the left hand note se trowve.
will execute thus:. Voici comment on jouera la J.'i” mesure de cetteetude de la

main ganche:
: e "
ﬁt@*—t S
= o
and the accent will be slight bec:uusc we have the diminwendo et Daccent ne sera que faible, parce que nous avonsie diminu-
“of n messo-forte. . endo d¢ un mezzo-forte.
2% :
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With annatations by
G. BUONAMICI.

50 SELECTED STUDIES.

by

HENRY BERTINI.

Edited and translated by J. H. CORNELL.

Andante. (M.M. ‘ -96.) PART II.
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Here, too, though the fingering may seem somewhat com -
plicated, it is nevertheless decidedly preferable-to the ‘repeti-
tion with the same finger, which always produces inexactness

and uncertainty in the rhythm.

3672 h

Copyright 188 F by G.Schirmer.

2B

\__—//

D. C. sin al Fone.

Ce doigte semblera un peu co-mplz'qué ; 71 est cependant bien
preferable a la repetition du méme doigt, qui produit toyjours
de Uinexactitude et de I'incertitude dans le rythme.



88)

Allegretto.OLM.d

=T
= o
S 1N
~a ] YL
o L
l.'ll O‘R
a4
- \"
3 —TeN-
b NEE B
-9l TR
X'ﬁ
m l
-t Aot
HS - <
. W
lm M 1 — .muhu
a -
) L R 2
¥
|
ot
ES
k|
5P
L

X 18 BE

T

n ¢

»i
NRQ
b
-] |
A=

N
3-'
el
L

_L!‘jé

Te
—

_-7,3

+

 atfre,

“.
)

)
S

—

|

{4

i

- B¢
e

$ TN
Bl
TR TN
L

» 16
Il )
w &3

“ =3
o

i

o
r
1

==

5

+

K ]
[N

¢
[

nnnnn

w vl
. XY
N
el
Pre
o
Y Yan
i o
TN
L [h
: AdL
b
i -
%

=1

/s

3

26

3672b



8--.-----.------..----..--------.--------------n-t----o------..--.---‘.-------------.----. -

> £

ez

»

Ao

—
4

1

T

=

4

Ie
1”1

$

M
1
T

! el T
!
|

s splee e,

o —
erese.

\

¢

L 2 3 : 1
+ '—-h-ﬂ_L

-!gA

e

[P
A

A%
[2)

K.

llq_1.~44___
1]
r
L .
1
2

.
N
HEWEF
IR,
U (e 10
He 3

%

S

bl

-~
o WY
N
-2
N
>3oﬁur
o~
o e
N
L Y

IV

%

e
1

L
1

>
1

q 17

i

A

dim .

R

'q

\J

ya__

\Q
—
2

R -
]
™~
(S
“%
K
~
aa] S

)

\

Vi
r

/

1
F e o
——

CITT

%
=2
- nﬂl.
-xi JM
$-x 2
>
- -
TR
- N
Q
-xf
12 .
N
N
- -
- £
3 -
- N4 m
gl
- ]
vl |
- -y N
— | 4 el
~
N
:
]
~ Q] 1
x|}
\ o
™ ~ a
X
L
I =
e ~
G N £



Y/ \ Y \gTTe
- R 1| ;
e N ~all L ) o il M“ 1§, v
i " n -~ _Jv I\ -
1 +—
1t Yo vell w N
i i il
- = e . H . i .+ h
P _ G BA XJ - f.l BN I voFN .)~
i = | s :
= | R n
1 Y T e “l o
D B0 R i N Aol ' ‘
|4l .| , n r..._w_ Hale XN 1T
n \ S i< - S ) ‘I $
- Jod M || |
1 v 1 v
. - — (2 & * *
Y _#- L | [T gl RE . < i
m,\~ H ~ v _ N 1 m o™ _ 1'/4
ol :L . ~e] RN $ S olebh Ly
- ] T e q M g oy ™NOH b
[ e ot L
: 1t 1
" T Y “ |
—& Tl L — " (Y. sl ® H
=4l nnﬁ + TR L 188 £ ) W_ QL
- | - I ~ A Ll ~ m |
- N '
: _L ﬂ. b S = N \ I Te) = H -
~N d o L - /OJ L |
L ' y N S " - . bi \ I
b u _G 1] b - = »
~
| eI
Tepe N
N N . R 1 i H ailn
NIQ o[22 SRR B . Jl,lr
* $ - g L1

i ‘I ~ IR A\ 15 . I
ne # an B 1 - / - ? 4. f@rj L < Ilr
* - 2| & Mg 8 S &l
AR " " &
= - I— \» " T AT— N T
% ¢ H " - — > 4
s | - L 3 I Lol 1 i T o~
= T i % \ = @ b
= S5 il 11 - .
- S - hd
m o ~ * - & 4& - — . l.lr
. o ” n ut Y | L i .Fr— W, N >
m L Y \ T T ™ ' = e UM \ 4
=\ ¢ hy - i o ELLEEIY)
S I 3 o ; || ° b+
m 4\ fw nxm»’ - 1%& ~N | a2 - \, - L N T q [r‘hr 9l
- L5 ' A= - jnx nn? “ & T
sle -y 5% » .
< mwT Dﬁ/ {'ﬂ - N A 4 N : ' H~ N W i
* - e
—— e —— e Hem B ) 3 S

(&)
2
y 4
o
=
[2
-

~

)
2
4
o
e
)
l.
7
/)
)” A
Y .8
[am
B
e
7
/)
85
/)
)" 4
F .0
[ Lin]
Fo)
)

3672 h



(Fu‘l' small hafldp‘.)

1’ ‘ g .
Allegro. M.M. (s - 188 ) ;t‘?g—_
ben sostenuto il canto. i -
n! — o >" e
o il 5~ & » 5, 5. 5 5 &
P s Y B S——— 7 —"r%
VI X o) —— W >~ o Iy
St p R E—7
N 1 1 N gl
7 ; —
NO 16 e N f : |
. . p sempre legatissime il basio, 2
' ‘ ) 1 2 2 Ea
WL . o |
\ 0 J— - #11 — 1 - L‘-_h;r_w ]
Ige¥ o u T =
.
5

>
=\/
A
o
Lol
a
$
DY R
29
i
| [
e
r/
/
/

- -~ !
N ) | 4 ) R .
. T +
7 & T m— i —4 & 4 y S i S —— — A" ;
v 17 L] %4 [ ‘____ X ] . . L
A & T —8 <+ “ ' —
1 ( f‘ F’ =Y 2 I F F T
1 1 1 r //ﬁ f 2 1 'l b 2 [
(N} g B l
crese, > ) .
3% L2 1212

P —— = b ! nl . 5 - |
R — S — z . -L:JH ol G — = T3
2 —= i ¢
‘ S ——=—tp e Z z 3
< 7 22— 1 : ko)
1 , &
- r r- h \‘r‘"é_ — : — 1>,p
—-—————‘_’/ \‘
‘ I —
g 2| b_é 1 .
P 1 1 2 R | 1 * 1 2
3 /s ! - lﬁ'; 5 I—m— -I'— I r#— 1 T I — "“—F—LF :
1z 'F_ = Y T : e —— + lej_FPI" —I—T -

— S
> - F A4
= = “ -~
4 | 4 4 v 5~ | gl = = = - = =
I/ AR XN /) o & * —— - B —1 3 =
/) o y~ S— I — —1 3 i )
o 23 [#] P e 72 ; 7 J];
S d , | S o — e
i d 1
im, L - F
of ” 7] 1 IE,/V"
) b
— " o @ o b2 12, 1, P —
o Lo - o S ’ " v i T B O A =
o —@ 3 —w T 11* 3 2 1 . #—1 y .
5 4 5 4 Ei AR T XN
1 ¢ 5 %
33 T
A ] I .'{1/—? g J E;L' -4 3 2‘.] LTI l 5J 5‘ ‘
57 O S——— S ' - - — i ™ —" ——
P e — [ — 3 5o -
O 2.1 N LN z =
R L A L T T
A ~——
r P Pp A -
2 ., 12 4 A 2 , 12 . g L | 2 . 1 ol
s N % M v ) % B N
.y o ¢ P 1 ] Ml [ 7 .
Vi e i ¢ 2 £ . T 3!
o T 1 T4 v 2912y g — 1
% i 2 \_’/

We cannot too strongly recommend that this piece he studied On ne saurait asses recommander d’etudier ce morceaux con-
conscientiously. The right hand especially requires great atten- sciencieusement. La main droite surtout exige beaucoup dat-
tion. for giving each note its real value and thus accustoming tention; chaque note doit avoir sa vraie valeur; c'est ainsi que
ones self to polyplionic playing. It is deemed superfluous to Von shabitue a une execution polvthone. Est-il besoin derap-
remind the pupil to practise the hands separately. peler & Leleve la necessite de Uétude separée de chague main?
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Allegretto quasi Andante. (M.M. J- 88)
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Allegretto. (M.M. 4 -88)

Movimento di Waltz. (Waltz movement)
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Notice the difference of expression in the repetition of the first
eight measures.
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Remarques la différence dexpression dans la répétition des

prem

téres huit mesures.
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Allegro. (M. M. o - 144)
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The pupil who cannot reach an Ocfave will play only the l

lower note of the Bass.
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le note fondamentale de la basse.
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Andante un poco Allegretto. (M. M. J =104.)
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50 SELECTED

STUDIES.

by

HENRY BERTINI.

With annotations by
G. BUONAMICI.
and translated by J. H. CORNELL.
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The slurs indicate the manner of phrasing. The pupil Les liaisons indiguent la maniere de phraser. L eleve doit

should scrupulously ohserve them, in order to accustom him- shabiteur & les observer scrupuleusement, pour appendre @
self to discourse musically with understanding. parler musicalement avec entendement.
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To derive the more profit from this study it would be well Pour profiter davantage de cette étude, joues aussi dz

to practise it in the following manner also: la maniére suivante:
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Allegro moderato. (M.M.4
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Allegretto moderato. (M.M. J- 108,)
ben marcato la melodia.
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Andante .M. J- 88,

N34:
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Here, too, it is recommended to double the figure, play- Il sera don de redoubler aussi cette figure, enla divi
ing it in 4 quarters. In this case the execution of meas - sant en quatre noires. Dans c€ cas la 7/¢¢ et la S1EM¢

ures 7 and 8 will be:

mesure se joueralent ainsi:
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Allegretto. M.M.(d = 84)
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It will be useful to accentuate this study in the following Il sera utile de jouer cette étude en accentunnt ainsi:
manner also:
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Allegro vivace. (M.M.5 = 96.)
Tempo di Turantella.
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[ have taken the liberty of giving this study  another e me suis Hhermis de chunger le rvthme de cotte €tudé
thythm, such as I deem more natural and better adapted to pour mieux indigquer le caractere de la Tarantelle dmt ce
the character of the Tarantella, of which this graceful little gracieux morcrau porte lempreinte.

piece bears the stamp.
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Moderato quasi Andante. (M.M.d = 108))
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Execution of the Trill: - : Execution du Trille:
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or more complete: %%W et plus complet encore:
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- SLS ] . .
also thus: —@—‘*—B—T—f—f—f—g—?—f*:'i‘*—! ou bien ausst:
===
The Ist wayv has rather the character of Gruppetio, theRd; La premiére maniére o plutot le caractére du Gruppetto.
. of the genuine complete Trill. The 3d way brings out more la seconde celui du trille complet;
prominently the principal note. la trosieme fuit ressortir davantage la note principale de la
All these three ways are good, but for this study the Rd melodie.
wayv is preferable. Quoique les trois manieres soient égalemont bonnes, la se -

g2 e 72 conde est preferable pour cette etude.
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Allegro.(M.M.4 - 72.)
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Allegretto. (M.M, J =144)
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Octaves are played-with the wrist i. e. independently of
the arm.

This study may also be played in legafo Octaves, in which
case the athfinger is always used for black keys.

Transposition into ¢g is strongly recommended.

6720

76

Les octaves doivent étre executées du poignet, c'est a dire
indépendamment du bras. On peut aussi jouer ce morceauen
liant les octaves et dans ce cas, on emploiera le quatrieme
doigt pour les touckes noires.

La transposition en do dieze est fort a recommander.



s |
-4 ~
W |
. r g/ NP
=
)
il @/,_JJ bea
~XXT
‘o] m
. S
+— “
-ql . %r/ e
ES S
. : oYy [+30m
Ay ®
-~
Q] S
weq .L Bine
AN
L AR
0 Q|
. | | .)J Pl
N
|
10" Q]
9
1CXX "HE & N\\BG1'Z
o0 L]
——m—

N2l

o)
e L0
Z

2

i [
Nl 1 ‘

77

3672 €



With annatations hy

G. BUONAMICT.
Edited and translated by J. H. CORNELL.

50 SELECTED STUDIES

by

HENRY BERTINI.

Allegro moderato. (M, M. 4 - 132.)

PART 1V,

%é '!2'”! %‘ : iL —" ; iL gt - —
] .Y [ )
0y, s = T%;$ i ‘r ‘ i - il
T 1
l\040 rp 3 T |
, | [r— T— — |
| e , e
<~ b b 4 ] I ] ] ; l 1 | 1 1 1 % |
s+ ¢ Teq ¢ eag 2 7 4 %%5 ¥
O R oo h. h A 1
-
H— ~ | e 1 1 T i — l
: . s —
Qf -ﬁ‘ A A 1 1
1 lx PH'- I,q (VI t f w ! [T "'r ) + A—
‘#Vr) ] ] e 4 1}_,#;__‘{ J‘l | - “‘E,'q“_
T iy v+t ed 4 08T U Ty ¢ 44 e 25 4a g
i . @ 8 zf % 2 2 4 " i % + % % . . h. v I % .
% . . .
e — e i'r ] — — —
#&:&:‘Zj .y Py r . & 'y 3
e e
' FivellP ' ' A
. ! T | I l ' ! ﬁ l IL%—
. ) ) ]
" 1 ) g — 4 & i —— i dj I 1T — Td:# i
T et U vy < T EE NI
YA Ao . % £ v € % "I
4 4
4 | | 1 | | L | | l
¥ ) 1 ; AHL ’n 1 | ; 1 N 3 - {
wb—&—g = : ? 3= Lf : =
J g : & . :
erese! ! f = pr! ' crese.
i | =1 = [—— . J l '!; | p—— |y
ll, L j 1 ‘ ]47 1 ;E j # !I 1 ’ 1

As we have seen in the preceding Study, passages of stuc-
cato Octaeves may he plaved without using the 4th finger. It
will be well, therefore, to apply this method also to the pre-

sent study.
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Nous avons vu par Ustude precedente que les passages
doctaves détachees peuvent etre joues sans Daide du quatricme

doigt. Il seva bon duppliquer cette manicre o Vetude 0.
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Pay attention to the change of fingers in the following Faites attention au changement du doigt dans les passages

passages: suivants:
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The dots with a stur over them, as in measures 5,6,15 and
16, indicate a manner of playing neither too Zlegafo nor too
staccato (to be executed with light wrist), called portamento.
This manner of playing must, however, not he confounded with
another, marked: = = = - Which rather is analogous to he non
legato.

the
keys. In the first of the two methods this force is always

consists chiefly in the force with which the hand attacks
greater than the portamento.

In both cases, however, the hand is raised, after striking,
a moment before playing the following note.

36722 4

Les points surmontes dune liaison dans la 5/¢me, 6 ieme,
157¢me et 16 (0 mesure, indiguent une execution ni trop lice
ni trop détachee, faite avec 12 poignet tréstéger et quon ap-
pelle , portamento ». Ne confondes cependant pas cette fucon
d’executer avec une autre exprimee ainsi = = = = qui s€ rap-
proche du »non legato.

La difference entre cettz derniére et le » portamentos con-
siste principelement dans Il force avec lagquelle la main re -
tombe sur les touches.

La premiere de ces deux maniéres est toujours plus ac-
centuee que la seconde, mais toutes les deux exigent que la
main se léve, un moment avant de jower la note suivante.
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After playing this study in the original key, it will bewell
to transpose it a half-step higher, afterwards lower, keeping

always the same fingering.

The pupil would do well to repeat many times those meas-

ures which give him the most trouble.
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Cette etude sera d'une double utilité si a]:r‘es Vavoir jouer

dans le ton indiqué, on la transpose a un demi-ton plus

haut et ensuite a wn demi-ton plus bas, en seservant tou.

jours du méme doigte.

ros . . .
Lé1eve fera bien de répéter souvent les mesures quilui sont
incommodes.
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lui dont on se sert ordinairement “dont 11 sera

cependant bop de jfaire usage a son tour.
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I recommend strict attention to the fingering of the em-

bellishments and

The

to the marks of expression.

execution of the first of the last 4 measures is:
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Je recommande de faive attention aw doigte des petites no-
tes d'ornement, et aux signes relatifs a lexpression.
. LS4 . ot o~
Voici lexecution de la premiere des quatre dernicres
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Allegro moderato. (M.M. J- 1ne.)
con energico.
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Pour obtenir plus d’elusticite dans le poignet lelvoe ¢tu-
diera le seize premiéres mesures de cotte manicre:

For obtaining greater elasticity of wrist, the pupil will prac-
tise the first 16 measures in the following manner also:
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