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N?1. GRAND TRIO.

Sw. Diap$

Op. 49.

G! Flute Coupled to Sw.
Ped. 16 ft to Sw.

Andante con moto tranquillo.
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Sw. Diap? & Reed.
Gt s ft'solo coupled to Sw.
Ped. 16 ft to Sw.

Adagio.
n &

N°2. THIRD SYMPHONY IN A MINOR.
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N¢ 3. SONATA.

Sw. Oboe. ' Op. 45.
t t ‘ '
G: Dul. Stop. Diap & Flute. . ,f . T: 1
Pod. 16 £t 1o Gt A Pianoforte dnd' \' 1olonFe110.
Andante.
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N° 4. VOCAL DUET.
(Zuleika und Hassan.)
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Sw. Stopt Diap. § Oboe.

coupled to Sw.

t

Gtsf

N¢§5. THE FIRST VIOLET.

Ped. 16 ft

Andante con moto.

Gt Solo.
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Sw. Diap®
Gt solo 8 £t

N¢6. THE GARLAND.

Ped. 16 ft. coupled to Sw.
. t
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ORGAN MUSIC PUBLISHED BY NOVELLO, EWER AND CO.

THE ORGAN WORKS
JOHN SEBASTIAN BACH.

EDITED BY

J. F. BRIDGE, anxp JAMES HIGGS,

Mus. Doc., Oxon. Mus. Bac., Oxon.

BOOK I.—EIGHT SHORT PRELUDES AND FUGUES.

Price Two Shillings and Sixpence.

In this Edition much help is offered toward a correct and effective
rendering of Bach’s Organ Music, The distribution of the parts between
the two hands is clearly shown. The notes most conveniently played by
the right hand are printed on the upper, and those best taken by the left
hand on the lower, of the two manual staves. The pedalling is indicated
whete necessary. Marks of expression and phrasing are added occasionally,
and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

BOOK II.—PRELUDES, FUGUES, AND TRIO.
Price Three Shillings.

The Second Book of the New Edition of Bach’s Organ Works is more
advanced in point of difficulty than the first, and will be found of con-
spicuous interest. It includes the well- known * Giant” in D minor, the
shorter Prelude and Fugue in E minor (a great favourite with Mendelssohn),
and an exceedingly effective Prelude and Fugue in C minor, in addition to
other less-known but important works. It is a specialty of this Edition that
a convenient and effective mode of performance is everywhere indicated.
Appended to the Preface is a suggested metronomic rate for each movement.

J. BARNBY.

Three Pieces—Allegretto (Joy), Andante graziosa s- P
(Sorrow), and Gloria Patri, from Servicein E 2 o

EMILE BERNARD.
Suitein E . 3 0

1. Andantino, 1s.; 2. Scherzo Caprlce, IS. 6d 5 3. Introductxon and
Fugue, 1s.

GEORGE CALKIN.

Soft Voluntaries, Book I. I1tob . . 2 6
5 Book II. % to 12 . . 2 6
» Book III. 13 to 18 . . 2 6
’e Book IV. 19 to 24 . . 2 6
CHARLES COLLIN.
The Church Organist: a Collection of Pieces
for use during Divine Service. Three books.
Book I. 2s. 6d. Book II. 3s. Book III. 2s. 6d.
March, Offertoire for the Feast Elevation.
Communion. H;)fnﬁ?ntecost. Postludium.
Elevation. Elevation. Offertoire.
Offertoire. Communion. Communion.
Postlude. Mggﬁo Elevation.
Offertoire. Postlude. March.

NIELS W. GADE. s. ».

Three Pieces. Op. 22 . . . . 2 0

DR. HENRY HILES.

Air, varied . . . . . 1 6
Fantasia . . . . . . 3 0
Andante from ditto . . . . .1 6
Festival March . . . . . 2 0
Six Impromptus . . . . 3 0
Six Impromptus, Second Set . . . 4 O
Prelude and Fugue in D minor . . . 2 0
Prelude and Fugue in A major . . . 2 0
Sonata in G minor . . . . . 3 0

LEFEBURE-WELY.

Six Grand Offertoires. Op. 35 . 2 6
1. inBflat; 2.inF; 3.inC; 4.in G 5. mA GmEﬂat
The Modern Organlst a Collection of 34 pieces
in all styles. The adaptation to English
Organs by W. T. Best. Twelve Numbers, or

One Volume, cloth . . . .I2 0
No. 1, price 1s. 6d. No. 7, price 2s.
1 Pastorale, 19 Allegretto Cantabile.
2 Communion. 20 Postlude.
3 Prelude on the Hymn for the .
Feast of Pentecost. No. 8, price 1s. 6d.
4 Prelude. : 21 Postlude.
5 Offertoire. 22 Prelude.
No. 2, price 1s. 6d, 23 Prelude. .
6 Elevation or Communion. 24 Elevation or Communion.
7 Prelude. No. g, price 2s. 6d.
8 Offertoire. . 25 Fantasia Pastorale.
No. 3, price 2s. 26 Offertoire for Christmas.
9 Communion.
10 Fugue. No. 10, price 2s.
11 Offertoire. 27 Offertoire.
No. 4, price 2s. 28 Prelude.
12 Offertoire. LT i )
13 Prelude. 20 Postl ?0 T price 28
14 Elevation or Communion. 9 ae
. 30 Fugue.
NO- 5, price 2s. 31 Elevation or Communion.
15 Offertoire.
16 Pastorale. No. 12, price 2s.
No. 6, price 2s. 32 Offertoire.
17 Processional Hymn ¢¢ Adoro te.” 33 Fugue.
18 March, 34 March.
J. LEMMENS.
Four Organ Pieces in the Free Style . . 6 o
1. Allegretto in B flat we 20
2. Christmas Offertorium ... e 2 6
3. Fantasia in A minor . 2 0
4. Grand Fantasia in E mmor (The Storm) .. 3 6
Trois Sonates . . . . 7 6
No. 1. Sonate Pontlﬁcale 3 o
2. Sonate O Filii 3 0
3. Sonate Pascale 3 0

SIR GEORGE MACFARREN

Sonata in C . .

MENDELSSOHN

Six Sonatas and Three Preludes and Fugues.
Edited by W. T. Best. In One Volume

AUGUST MOOSMAIR

Fantasia in E flat . . .
Grand Solemn March . .
SIR FREDERICK OUSELEY
Eighteen Preludes and Fugues . .
Seven Preludes and Fugues . . .
Six Preludes and Fugues . . . .
Six Short Preludes . . . .
Prelude and Fugue in A flat . . .
Three Andantes . . . . .
A Sonata in C minor . . . .
A second Sonata in G .
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ORIGINAL COMPOSITIO\S for the ORGA\I

1. Two Introductory Voluntaries. G. J. BENNETT
2. Three Andantes. HaAMILTON CLARKE .
3. Postlude. (Christmas.) Dr. GARRETT .
4. Andante con moto. Dr. GARRETT . .
5. Interlude for Advent. OLIVER KING . .
6 {Prelude for Lent. OLivEr Kinag . ]
* |Fantasia on a Theme by H. Goetz. Dittof
7. Three Pieces. 4. Baptism. b&. Wedding.
¢. Burial. A. C. MACKENZIE each
8. Voluntary for Christmastide. Sir F. OUSELEY
9. Voluntary. Sir FREDERICK OUSELEY .
10. Short Voluntary for a time of sorrow. RIDLEY
PreENTICE . . . .
11. Short Voluntary for Lent. B. LUARD SELBY
12. Postlude in C minor. Dr. STEGGALL
13. Concluding Voluntary or Fantasia (Lent)
C. E. STepHENS . . .
14. Three Canons. W. G. Woop . .
15. Allegretto. C. H. LLoyD . . .
16. Allegretto in D. B LuaArD SELBY . .
17. Three Pieces. M. Hicas .
No. 1. Allegretto Moderato No. 2. Andante con moto
No. 3. Processional March.
18. Andante in G. HERBERT W. WAREING .
19. Andante in A and Minuet in A. C. H. LLoyDp
20. Allegro ma non troppo. Oscar WAGNER .
21. Processional Wedding March. H. R. BirD .
22. Reverie. B. LUARD SELBY . .
23. Three Piecesin F, D, and G. B. LUARD SELBY
24. Marche Serieuse. B. LUARD SELBY . .
25. Six Miniatures. OscaAR WAGNER . .

(To be continued.)
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