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A Note from the Composer:

Elle', a string quartet, is a piece meant to explore giender inequality of music and music thedhe
idea that certain aspects of music theory atteee masculine or feminine has been a topic oéssv
scholarly articles and has been in books fateggome time. Perhaps the most famous insiglagiing
theory come from Susan McClary, a musicolagsbciated with the "New Musicology”. In McClary's
book, she examines (among other topics) geddeseects of traditional music theory and gendered
sexuality in musical narrative.

Personally, the most intriguing theory tidtClary examines is the sexual identity of theasmhorm,

a well-established (and perhaps the most reizadphe and widely used) form of musical composition
What McClary's examination of sonata form bditsvn to is that sonata form can be interpreted as
sexist, or misogynistic and imperialistic. Omagerpreted as such, it is easy to see the eveleebind
the theory. The primary key of a sonata form loa interpreted as the masculine key area, and the
secondary key area as feminine. Over the coafrtige form, the primary key is supposed to usioep
secondary key. We typically see the secontia@me played in the primary key area. Therefore, the
feminine key area is seen as something to flerexl and conquered, taken over completely by the
masculine key area.

While certainly controversial among musagpéts, the theory is also very interesting. Thelications
that it holds for traditional music theory castrbe understated. What would a piece that sought t
subvert the traditional form and establisheddgr roles sound like? What would such a pieceialto
structure look like? Could the sonata form hotdler such practices, or would a new form result?

From a compositional standpoint, these iogtlons are far too interesting to simply ignoW¥hy stick
to the established form of music when suchoangging horizon is in sight?

From a personal standpoint, why would asmous person allow for such inequality in genddes to
exist in any medium?

From an intellectual standpoint, how coalte pass up the opportunity to probe the theoryriaesuch
a well-established practice?

It is from these three standpoints thatdte Elle’. Personally, intellectually, and compositionally,
could not haveotwritten this piece of music. The many insights theth a piece would provide in all
these areas are too many to list. Even if ieegis a complete failure, the discussion as tg islwas
such a failure would be well worth the compoasiby itself.

So before the first notes were on the phdecided upon the form of the piece. Sonata feauld be
the obvious blueprint, but many liberties woliée to be taken. Here, the primary key area and
secondary key area would remain in their parecegender roles. The exposition of the piece waartthin
largely intact, with the primary key area prasag the primary theme, and the secondary key area
presenting the secondary theme, and then mbdglaack into the primary key for the repeat & th
exposition.

The development, for my intents and purgaseuld explore the tonal possibilities of botarttes in the
typical manner of sonata form. The major chawgeld come near the end of the development, where
primary theme would be played in the seconagydcea very strongly. This would have to be a twivg
effect, enough to make an audience think tiet were actually in a 'home' key. Then the seayriti@me
would play again in the secondary key areandheugh the secondary key area now clearly solikes
'home'. This restatement would immediatelyobewed by a ‘cadential' figure in which the maneine
is again stated, in the secondary key are&nim the piece.

This form sought to usurp the traditionahger rolesinstead of the masculine key area overcoming and
taking over the feminine key area, the femikmgarea influences and changes the masculinardeayto
come into alignment with the feminine key. Halhe this practice produces well-recieved auratults, as
well as a clear seperation and contrast to ttiathal musical form and percieved gender rolesnusic.

- Raymond O iss
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