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THE FULL CAMP DUTY,
AS PRACTISED IN THE UNITED STATES ARMY AND NAVY.

The Reveille it the signal for the men to rise, and the Sentinels to leave off challenging. It is usually played at dawn of day, except when the troops are on the march, when the signal ma;
be played at a much earlier hour. The men form on their company parade grounds, and as soon as the Reveille ceases the rolls are called by the orderly Sergeants, iuperintended by a commissioned

officer.

Remarks.—No. 1. Of the Reveille, " The Three Camps," as it is written, must be played in about slow march time, and as though it had four beats to the measure instead of two, as usual f time.

No. 2. " Slow Scotch " is also a slow movement, as it is impossible for the drummer to beat it correctly, unless played slow and with marked accent. The rolls on the drum at close of each

movement gives the fife player time to breathe, bo that each part may be executed easily ; and great care should be taken, that the time may be steady throughout the performance of the whole

camp duty.

" THREE CAMPS."
Wo. 1.

ligllPipPllSi^P^PIlS

Then three Kolls on the Drum

"SLOW SCOTCH." " THE AUSTRIAN."
„ No. 2. ^ m Fine. . . _ _ . D C. „No. 3. =-H

Then three Rolls on the Drum.

Then three Bolls on the Drum.

"THE OLD QUEEN DUTCH."
n No. 4.,

I

1 eS-r-T: —t-< m m i »

" KINLOCK OP KINLOCK." Usually played, but not really a part of the Reveille.

The first time slow. Then quick, with Double Drag Beat.

Then three Bolls on the Drum.

Single Dragg." THE HESSIAN."
& No. 5

r
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on the Drwm*-



"THE DAWNING OP DAY."
H no. e.

THE FULL CAMP DUTY.—INSTRUCTIONS FOR THE FIFE.

_S !L_pi ^ J.!—
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" THE FIFER'S DELIGHT."
No. 7. Double Dras".

Then three Bolls on Ust Drum.

No. 8. "PRINCE EUGENE." Side Draeg.

000-00 c ~ 0 • m+.n \* «rV

Then three Rolls on the Drum

J- 1 iw- 1 »D-— ' ^-3S- - ! 11—1

"THE QUICK SCOTCH.
No. 9.

1
1 , f •,»••

, • •
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End the Reveille with repeat of No. I. The *' Three Camps." Sometimes the first strain of the " Three Camps," only is played as the finale of the Reveille. Then three Rolls on the Dram.

» PEAS UPON A TRENCHER." Breakfast call. Single Dragg.

No. 1. Signal for Breakfast.

-n r f

" SURGEON'S CALL." The surgeon's call is played at • — o'clock in the morning, when the

•ick, able to go about, are conducted to the hospital by the first Sergeants of companies, who hand to the

•urgeon a list oi all the sick in the company. " THE ASSEMBLY." Signal for forming the Regiment

No. 2. Pl.iv through twice, and end with 3 Camps, No. 1. Reveille. Three Camps. No. 3.

DINNER CALL "RDAST BEEP."
No. 4. The Dinner call is played at noon, and is the signal for dinner. FATIGUE CALL, OR CALL FOR PIONEERS

* 0.

TROOP FOR GUARD MOUNTING. The Troop is played at • — o'clock in the morning, for the purpose of assembling the men for duty, inspection at <mard mounting and more-

tr tr
^

t t
'"^ Para"e >

wnen tne commanding officer commands it.

Tfl8 fMt for the Troor. Surgeon, ana an otnor cans, pxrept the ,pn*»veffift "Sfctwt ** aofl i*Tfctto<K*" are aev*nntne<i rv trie corsmanamtf oJVw.



THE FULL CAMP DUTY.—INSTRUCTIONS FOR THE WOrh.

FOR THE COLOR.

For Supper Call, repeat "Peas upon a Trencher," same as for breakfast.

"THE RETREAT."
The Retreat is played at sunset, the evening gun is fired, and the flag is taken down for the night, when there is a roll-call and the orders for the day are read, when the weather permits, there ii

a dress parade at retrent. and the orders are read out at the close of it.

n tr tr tr tr A „ _#- Fine. m m . DC

THE DOUBLING. Commences with three Rolls of the Drum and Doubling
This is to be repeated after each No.

THE T-A.TTOO-
"TTATT, TO THE CHIEF."

ib&j.^-^—

—

9— _f?3-pH * r f

»
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1

gnished ; no soldier is allowed to be out of his tent or quarters after this hour, without special permission.

No. 2. SMITH'S HORNPIPE. | time, open beat
Kepeat " Doublings."

p2g
mmmm i ,,

,

»0. 3. " FIFER'S QUICKSTEP.
iPm- i— i—r-h i

-
-* »r -r^c» «---1--KT»

Repeat " Doublings."

No. 4. ENo. 4. KINLOCK.

No. 5. " BATTLE MARCH."

Repeat " Doublings."
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No. 6. "A DOUBLE DRAGG."
Repeat Doubling.

Repeat "Doubline* "



HORNPIPE.
THE FULL CAMP DUTY.—INSTRUCTIONS FOR THE FIFE.

YANKEE DOODLE."
Salute with three Rolls, and end the " Tattoo " with

TATTOO.

MARCH.

SCALE FOR THE PIPE

Played to drum thieves out of Camp.

3 Fine.
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ON THE MANAGEMENT OF *HE FIFE.

The Fife is an instrument that requires but-littlo wind to oocain a clear and rich tone : that lit-

tle, however, must be judiciously applied to produce the desired effect. The lips should be contract-

ed so as to form a small, smooth and firm aperture for the passage of the wind to the einbouchre
or blow-hole of the instrument. The strength of the blast should be regulated according to the ele-

vation of the note or notes to be performed. Hence the high notes require more strength than
the low ones. It is desirable that the learner should first practice blowing the open note C sharp
without using the fingers, until he can make the fife speak that note clearly and distinctly. When
he has become master of that note, he may cover the holes properly with the first three fingers of
each hand, and commence ascending and descending the njtes of the first Octave successively, ac-

cording to the above Scale. This done, he cap oext proceed to the higher notes, taking care to

increase the pressure of wind gradually as he ascends, and diminishing regularly as he descends the

several notes contained within the compass of the Instrument.

EXTEACT FROM "ABSTEACT OF CAMP EEaULATIONS.'"
HEAD-QUARTERS FIRST BRIGADE, FIRST DIVISION, M. V. M. Long Island, Boston Habbor, Mat 11, 1861.

Stated Signals.

The Reveille ;—is to sound or beat at daybreak, and is the signal for the men to rise, and Sen-

tinels to leave off challenging.

The Assembly ;—at 6, A. M Company drills : and whenever at other times this signal is

beat, the men assemble on their Company parades, and hold themselves in readiness to respond
promptly to other signals.

Pe\s upon a Trencher ;—at 7 o'clock, A. M. Signal for Breakfast.

To the Color ;—at 8 o'clock, A. M. This signal
(
having been preceded by the Assembly,)

-alls Companies to form in Battalion line, upon Regimental parades, for dress parades and drill.

Tiie TROop ;—Guard Mounting at 10 o'clock, A. M., or immediately after drill.

Roast Beef ;—at 12 o'clock, A. M. Dinner.
To the Color ;—at 4 o'clock, P. M. Same as at 8, A. M
The Retreat ;—at 6 o'clock, P. M. Evening dress parades.

Peas upon a Trencher ;—at 7 o'clock, P. M. Supper immediately after dress parades.

Tue Tattoo ;—at 10 o'clock, evening. After which no soldier is to quit his quarters, unless

by Bpccial leave ; and after the roll caii, all lights,—except at Head-Quarters, the Police, and the

Guard Tents,—are to be extinguished.

Tue Long Roll ;— is the signal for getting under arms immediately.

The General ;— is the signal to 6trike tents and prepare for marching.
The Drummer's Call;—will be beat, at the Police Tent, by the DrummerofIhe Police. 15 minutes

previous to the above signals, and the signal drummer and fifer of each Regiment and Battalion
will immediately repair to their parades, before the Colors of their Corps. The beats will com-
mence on the rignt, and be immeoiaUIy taken up by all,who will beat the required signal, march-

ing to the right of their parades, thence to the left, and back to the centre, where the beat will cease.

A Drummer of the Police, who will attend constantly, and in temporary absence leave a sub-

titute, at the Police Quarters, to communicate the call for signals.

A Signal Drummer and Fifer, in each Regiment and Battalion, to beat the prescribed signal*

on the Regimental or Battalion parades.

Roll CaUs.

There will be three stated roll calls daily

—

The First, immediately after Reveille.

The Second, immediately after Assembly, before Retreat
The Third, immediately after Tattoo.

Sentinels will permit no non-commissioned officer or soldier to quit the camp without a pass from

the General, or the General Staff Officer, under authority of the General, except they be dirocted

by express orders from the Officer of the Guard to pass persons with the Countersign. Such orders,

will, however, be given only by direction of the General for special reasons.

At every relief, the guard must parade for roll call and inspection, and remain formed untH the

relief returns.

The officer of the guard must see that the countersign is duly communicated to the sentinel* a

littie before twilight ; to enable him to do which, he must be furnished by the Officer of the ct*j

with the Parole and Countersign, before Retreat.

Immediately after receiving the countersign, and until Reveille, the sentinels must cnallenge

all who approach them. No sentinel must suffer any person to advance nearer than the point of

his bayonet untii he has received the countersign, placing; himself in thp position of Arms port"

for that purpose. He dtust SSKI conversation wild none ezceot in discharge of hi* duty.
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PARTANT POUR LA SYRIE. Composed by Hortexsu, the mother of Louis Napoleon, and at present adopted as the National Air of Franc*

BATTLE MARCH.

1—TT*1
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BATTLE MARCH

pi

MARCH TO BOSTON
0-r-t-0-

-e 0- m _

DRUNKEN SAILOR.

SEE, THE CONQUERING HERO COMES.

t-W 0-0

NO ONE TO LOVE. By permission,

, /-S FINE. ,cC"^-<S> D.C.

ROSALIE, THE PRAIRIE FLOWER. By permission.

THERE IS NO HOME LIKE MY OWN.

H«T#—*-

IL SUON DELL' ARPE.



MARCHING ALONG. Bt nermitslon.

SONGS, &C

BELL BRANDON. By permission.

DO THEY THINK OF ME AT HOME.

BULLY FOR YOU.

DIXIE'S LAND. By permission.

MOCKING BIRD. By permission.

MARYLAND, MY MARYLAND.

0-0-^-

WHAT IS HOME WITHOUT A MOTHER?

WHEN WE WENT BOBBIN AROUND.

MY MARY ANA.
-0 .0 » i

AUNT JEMIMA'S PLASTER.



SONGS 9
WHAT FAIRY-LIKE MUSIC.

SWEET HOME.
Adagio, pp

AULD LANG SYNE.

BONNY DOON.
»3E

BLUE-EYED MARY.

*
1—*1
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AM I NOT FONDLY THINE OWN.

WASHING DAY.
-#-T *-

BRIGHT ROSY MORNING

ROSE OF ALLANDALE.

^j-r—r-

v-1

BONNY BOAT.

_
KING AND COUNTRYMAN. ^
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'TIS SAID THAT ABSENCE CONQUERS LCV2.

MY PRETTY GAZELLE.

kg

TELL HIM I LOVE HIM YET.

3=

HANDSOME LOUISE.

H?l?:
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LOGIE O' BUCHAN. A Scotch Soso

4-f-f-f Ji/f

,

-#-
# -

t=:t

—

—
THE FLRST FOND LINES. From the Bohemian Gibl.

NON PIU MESTA. From Cisdebella.

£



sowas 11
STRIKE THE CYMBALS.

FINB.

WE HAVE LIVED AND LOVED TOGETHER.
I. w

a 0-

—

^

ru 9 • '
—

3

O SUSANNA.

m
DEAREST MAY.

O, FOR WINGS OP A DOVE.

Si*
OLD DARKY'S LAMENT, or Unfcle Ned

cr-
—

—

LJ—
1 — 1—— 1 — LJ—

1
—

1
—mJ—1J——' 1 1 "-9^ *—# * ».* » r *-:^r^—q^f

i—i—r~L:

PULL AWAY CHEERILY. (The California Gold Diggers.) II. Russell.

FTXE.
O, CARRY ME BACK.

I'M LEAVING THEE IN SORROW, ANNIE.

t
—

r~

:tz—



12 « o nsr a- s.
STARS ARE BEAMING, LOVE.

COME, COME, SOLDIERS, COME,
a

1st time. 2d time.

!-v—#-P2?S
THE DEAREST SPOT ON EARTH TO ME IS HOME.

11 rncfc D.C

MY LODGING IS ON THE COLD GROUND.

MOUNTAIN MAID'S INVITATION.

1-
! J"*

-tr

—

WAIT FOR THE WAGON.
n n

VTLLLKINS AND HIS DINAH.
Chorus.

13

MOTHER, WATCH THE LITTLE FEET.

UNCLE SAM'S FARM.
Chorus.

BONAPARTE'S GRAVE.



SONO-S.
THE POWER OP LOVE. Bohemian Melody

=fc*=ti

13

m

HARK, HOW THE RAIN IS PALLING.
-_^4^ ,

|
4= T =j—I

—

P=tr^ \sz=X\ I
I

I—U:—I— k=T

THE OLD BAY STATE.

I'M COMIN' PROM THE HIGHLANDS.
*J _

-fn»-^-

P
WHAT TONES ASCEND PROM THE DEEP BLUE WAVES.

teeV—P- -+- W—0- -0.

3 p J j
l

53^
TO THE HILL-TOP AWAY.

tar:
'-P-0- I>m-0-P^0^-0 0 f0^M-^r*-B ^ -I

-1 Fn

r-TTi>-—~p ip . f
i
#—

—

-e
-# j, 0-T-* T

FINK.

D. C.

THE MINSTREL.

0.

2£*



It S O 3ST C3- s.
EVER OF THEE.

MERRY MOUNTAIN MAID.
FINE. D.C.

HEzm=s:

HEAR ME, NORMA.
Quicker.

E?Efc
—I—

V

WE'LL LAUGH AND SING ALL CARES AWAY. From the Opera of Traviata.

MY NORMANDY

I— , 1 fS33

DUET OF LIBERTY.
ft.* .
e*-A 3*5— ,

SHE SHINES BEFORE ME LDZE A STAR.

[LIS



S0 3ST0-S. 15
POACHERS OP LINCOLNSHIRE.

COLUMBIAN GRAND MARCH, or "The Red, White, and Blue."

KATY DARLING.

KATE KEARNEY.

THE BLACK BIRD.

ERIN IS MY HOME.

THE EXILE OF ERIN.

THE FAIRY TEMPTER.





s o ixr a- s. |7
MARSEILLES HYMN. |5ational Fkbwch Sokg/)

TTATT. TO THE CHIEF.

'TWAS ON THE 17th OP JUNE.

I LOVE THE MERRY SUNSHINE.

WIDOW MACHREE.

PIRATE'S SERENADE.



18 sonsro-s.
JEANNETTE AND JEANNOT.

5,-175 10 0 *'P I f # 0'-f
- l\ 0 TS-r*-

3 fe^fest-^si:
T̂r

-UU-L

TVTATT-R ME NO GAUDY CHAPLET.

SWEET AFTON.
-4- » F-f- #—#—[—F— -0—0-

*r r
f i f

r 4^f=Fftf f i r r
f; i r r }u cr ir,r N^f^m

SHELLS OF OCEAN.

0^ f j-t-j j. j »'
j

l—*

—

I'D OFFER THEE THIS HAND OF MINE.

-0-sh-0-

NO, NE'ER CAN THY HOME BE MINE.

O COME, MADDENS, COME; or TRANCADDLLO.

if | i i
\r r> i J J J

i r rrmi J flu j j I J f^rrTpgg^3flflir f f

'

r r ClMfffl^a
ANNIE LAWREE.



OPERATIC -A. I IFL S
BELISARIO. Dovizbtti.

g
10

-0-0-9- -0 0-0-
LINDA DI CHAMOUNIX. Donizetti.

--j.i i uJ5S
\-4**\\4v-\1is

HUGUENOTS. Meyerbeer.

FIGARO. Mozart. 0_ r -

0
'f 1 t—0''-0-*'^.\ *fm^-^——»•»r-~»•»-=—»'* t^ : ^St-^—b^F-^FT t~ f l

~
T-*-^-^-^r-a-a* • -^t*—b^^^F-F-F1—*i~F-*—»-f * tt^'t

-#-8 m.m-*'* a.a -*
tri a s p£ -t—h -rsr-

SICILIAN VESPERS. Verdi.

LOUISA MILLER. Verdi.



20 OZPEIR^TIO AIRS
MAGIC FLUTE. Mozart

ELISIR D'AMORE. Donizetti.

#-# 0fM -P »

STAB OP THE NORTH. Meterbeeb.
-3 .—

.

It t ;

DON GIOVANNI. Mozakt.

G-r-y t—*

m m m 0 ,0'
4- 1

i

LA TRAVIATA. Verdi.

3tqT

4*3

SEMIRAMIDE. Rossi.vi

RIGOLETTO. Verdi.

I LOMBARDI. Veri>i.

"1.

* * s >i c o a i o * s *

—w-w-w-w- mr-s

ROBERT LE DIABLE. Meterberr.

b i . 1 ft
'-y^-r-i



ROBERT UB DIABLE. Meterbeer.

OPERATIC .A. I D~L fc3

ZAMPA. Heeold.

21

r
5

;

- -0-0- -0- -0- 11 -0-0- -0- -0- W
r-iVr-f

FREYSCHTJTZ. Weber.

JOSEPH. Mehul.

DON GIOVANNI. Mozart.

WEDDING MARCH PROM H. HEILING.

LINDA DI CHAMOUNIX. Dokizetti.

LUCIA DI LAMMEBMOOR. Donizetti.



22
LTJCREZIA BORGIA. Dowizktti

f m m M K

O IP IE A T I O AIRS.

m-m-m-m _ <
* K !

LE PROPHETE. Meterbeer.

ci=*

LA TELLE DTJ REGIMENT. Donizetti

61
-V a. N

Allegro.

IK-
J

—]—

h

i

•5
J

1 ?—s—

'

4. 4 '^l

LE DOMINO NOIR. Acber.

*-

— 1
* 1— J • -1—1 "r t

—

i

* r-

f"
1^£&5».V

j— —
i
^ ^

|

J

—

* *•# * —

-

3

•
}

•

fig * 1

PARISEWA. Donizetti.

* it— —

SOMNAMP.ULA. Bellini.



OPEEATIC AIR S 23
SR5AM. Viioi.

—

i

is5 *-F
53»

IL CROCIATO. Mbtebbeeb.

iff 333
i * * 3«H

PEA DIAVOLO. Aubee.

^f.*IO:||;°'if:

NABUCCO. Vekdi.

3^t
-J <q- 0 V

^1
IL QIURAMENTO. Mebcadante.

CHILDREN OP HAYMOW. Balfk.



24 MaROHSS.
DUKE OF KENT'S MARCH.

CALEDONIAN MARCH.

m urn gaaa^^Mgg^rt^g^p^fi^g^^^
GARIBALDI'S MARCH.

GOV. KING'S MARCH.

SOLDIER'S RETURN.

RUSSIAN MARCH.
0-0-* 0 -0- 0 0^0-0- -0-

HE
SWISS GUARDS' MARCH.

BLOW.

*-0-ry-TT-
;

GRAND MARCH IN NORMA.
I*

ESI i
1 frj'T

4^£5-»

—

0

KING OP PRUSSIA'S MARCH.

0-0-0-0-



MARCHES.
GEN. SCOTT'S MARCH. ^

25

DC.

WASHINGTON'S MARCH.
pa . - .0

as

WASHINGTON'S GRAND MARCH.

GLORY HALLELUJAH.

p=1
—
—

s

T—

SALEM CADETS' MARCH.

MORELLA'S LESSON.

WHAT CAN THE MATTER BE.



[
MARCHES.

LAFAYETTE'S MARCH.
. + g ^

BONAPARTE'S MARCH OVER THE RHINE.

-»--r r~»—

-

JAVA WABfiH.JAVA MARCH.

HARRISON'S GRAND MARCH.

T.nTTTRVTT.T.'R MA POTTLOUISVILLE MARCH.

BOSTON CADETS' MARCH.

-

—

T r*-»g--»--r-|-p*#TTT-#-* m——ri*-#r«-»-r- -rm».\r-» '-q'—.
{ 0 rrt ~ • - •! •!!



MARCHES.
QUICK MARCH m CYMON.

27

SCOTCH MARCH.

BROOKLINE MARCH.

GEN. DEIBITSCH RUSSIAN MARCH

DC.

EVEPERIAL GUARDS' MARCH.

EMPEROR ALEXANDERS GRAND MARCH.

ID

35=1=3

:i_^_p_#__
GRAND MARCH IN OTHELLO.

-0. -, ,-P-mm^^g-^^^p^^^pg^Ei Si'



28 MAECHES.
HUNGARIAN MARCH.

REICHSTADT'S MARCH.

MASSANTELLO MARCH.

MASQUERADE MARCH.

BAYADERE MARCH.



WEDDING MARCH
A Allegro vivace

MARCHES. 29

A Allegro vivace. . • ?T .
• -#±7^ S^*! . • ft-

FIRST TIME. _ - _ SECOND 1IME. W J J .

H -d-0 0 # D. S. to ^C, plav to double bar. then no to B.

B
IS N •

lst -
2d

- 1 st - 2d.

vT7 I n » ?r -j- y tr * r D . s . t0 play t0 donble bar> &g0 c

rp -0- ^
D. S. to j£ Play lst strain once through, then go to D.

^ MARCH PROM NORMA.

MARCH IN MEMORY OP WASHINGTON

H.LOUIS NAPOLEON'S GRAND MARCH.

0-P-0-0f0 m

0

GOV. JONES' MARCH.



IS/I -A.n CHES
POWDER ROCK MARCH,

• -0- p *•

• 7

5=^
1st. 2d.

n~, .-'vi;m ;-^F^ air It
l # ; s1 — • « # S J —

DC. FEDERAL MARCH.

+— C
!
—- !—F -1—

' 1 0-0-
» * * * * » e_gO_,g^-ESSE If

§5^ £2

LAKE HOUSE MARCH.

4^—

c

-A

J L

—

m—

L

ROUGH AND READY QUICKSTEP.

-0—0—•

—

7>



§|if|ij|jg||§l|l§gjgg^|g^
Trio

TROUBADOUR MARCH.

» ^V-Hr-i-f-1-*—t—
BARCLAY MARCH.

mm^m. mm
^|-i:r;-^i

Trio.
J3

THE MAIDEN'S PRAYER.

# 3 • *



32 QALLOPADES &C.

RONZANI \&LLOPADB.

, * + P--0 0 - . #
1st

. 2d. D.C. ____ ____ Repeat 3d ttrain. D.C.

SPINNING-WHEEL RONDO. '•bom "Martha."

PASS.STORM GALLOPADE

0-0-0-0 0\+-

—

1

FFfi t 1 r f-i i
•-•

£3 3^ L_j

0 0*p- D.C.

1

PRINCE OF WALES QUICKSTEP.

s — D.C.
EMPRESS VARSOVTENNE.

TH H COQUETTE. D. C



"W ./^LTZE S.
SWISS WALTZ.

UNION WALTZ, or BUY A BROOM.

POLLY HOPKINS' WALTZ.

-I- CHI
POLLY HOPKINS' WALTZ.

7) g

—

r — . ™ r »^ »-t*-"— 3

—

t——* r
*— 8— i m — 3— i Tr- 3 - 3- — , » 3 ,

-a-P- -3- -i—# t n if 3

—

t»-' 3

—

t m

COPENHAGEN WALTZ.

VON WEBER'S FAVORITE WALTZ.

CINDERELLA WALTZ

^ BEETHOVEN'S FAVORITE WALTZ.^ BEETHOVEN'S FAVORITE WALTZ.

LINDEN WALTZ.

.
, I—^ r—1—r t-'-^P'i *-~ll I

I I h-T -i—

»

T
«-^>-*T- *

f P—*1

#

[-s>—

—

c
l 1

1

—*-j
bj= td _



34 "W-A.LT ZES
HUNGARIAN WALTZ.



"WALTZES
BOSTON HOP WALTZ.

35

ii
• 1 ' ' ^# ' ' ' * * ' ' ' ' ' ' 1 ' 1 ' ' JV »'•»'»»' /r\ Staccato. _» .» _# _^ jt .#

/ LUCREZIA WALTZ.

HOME WALTZ.

ELFIN WALTZ.

J
TYROLEAN WALTZ

HOMAGE WALTZ. Strauss.

tr tr . . » ——- i i i i i - i i t • i t » i i i i • > i i

f t » i »

—

*

JUNIATA WALTZ.

—0— —

PRIZE WALTZ.

£3



36 WALTZES.
PRINCE ALBERT'S WALTZ.



"W"ALTZES.
MOZART'S CELEBRATED MILITARY WALTZ.

37

SONTAG'S WALTZ.

SPSS

DUKE OP REICHSTADT'S WALTZ.

1st time. 2d. MINNEHAHA WALTZ.

LANDLER'S WALTZ.

NICHOLSON'S CELEBRATED WALTZ.

3 SUpSMsm





WALTZES. £)
WIGWAM WALTZ.

HAND ORGAN WALTZ.

ROSE OP LUCERNE WALTZ.



40 "W .A. H. T1 Z E S .

NEW SPANISH WALTZ

SILVER LAKE WALTZ.

OPERA TYROLEAN WALTZ.

BALTIMORE WALT*

EGYPTIAN WALTZ.



THE DEVIL'S DREAM
Pg* »,*> 0M0

CONTBA DANCES.
U* W C**

11

Devil's Dream.—Form in sits of six couples. First couple down the outside and back, (foot couple up the centre same time,) first couple down the centre, back, and cast off, (foot couple up the outside and
back at the same time,) ladies chain first four, right and left.

SPEED THE PLOUGH
-A -

'

Speed the Plocgh. First couple cross over, 1st lady balance to 2d gentleman and turn, (at same time 1st gent, balance to 2d lady and turn,) 1st couple down the centre (on opposite sides), back, cast off,

ladies chain,ihalf promenade, hs.lf right and left.

MONEY MUSE.
» 0- 0- -0 0-0- -0-

" Money Musk. First couple join right hands and swing once and a half round, go below 2d couple, (the 1st lady goes below 2d gent, on the outside, 1st gent, at the same time goes below and between 2d
and 3d ladies), forward and back six, 1st couple swing three quarters round, 1st gent, goes between 2d couple (on the inside), 1st lady goes between .3d couple (on the inside),, forward and back six, 1st couple
swing three quarters round to place (below one couple), right and left four.

VIRGINIA REEL.
^ ^

-0 0. 0-0- -0- -0-0- 0- -0- -0- 0- -0-0

0 --g-

Virginia Reel. First lady down the centre half way, (foot gent, up at the same time to meet lady), balance there and return to places, 1st gent and foot lady the same, 1st lady and foot gent meet and
swing with left hand and back to places, 1st gent and foot lady the same, 1st lady and foot gent meet and swing with right hand and back to places, 1st gent, and foot lady the same, 1st lady and foot gent meet
and swing with both hands and back to places, 1st gent and foot lady the same, 1st couple give right hands and swing once and a half round, swing 2d with right hand, partner with left, 3d with right, partner
with left, 4th with right, pt. with left, 5th with right, pt. left, 6th with right, pt. left, up centre with pt. and swing, all lead round (ladies to right gents to left), all up centre, 1st couple down centre to foot and stop.

RORY O'MORE.

Rory O'More. First couple cross over, down the outside below two, up the centre, cross to place and cast off, join right hands, balance, and step two steps to the right by each other, join left hands and
balance again, swing contra corners, balance and turn to place. •

TEMPEST.

Tempest.—Form in tivo lines of six or eiijld couples on a side. First two couples down the centre (one couple from each line) 4 abreast, couples part at foot and up abreast, and each turn around opposite the
next couple that was below them on starting, 4 on each side right and left, ladies chain with same couple, balance, 4 hands round (on each side), same 4 down the centre, &c.

HOB OR KNOB, or The Campbells aro coming.
*-0

Hob or Knob. First and third couples balance, swing to the opposite, balance, swing to place, down the middle, back, right and left

MISS BROWN'S REEL
2 I _ -j i

1

i !
*>

—

Miss Brown's Reel. 1st lady swing 2d gent, quite round, 1st gent, swing 2d lady, 1st couple down the centre, back, cast off, balance 4, turn partners, right and left 4.

SOLDIER'S JOY.

Rot.DiER's Joy. Form as for Spanish Dance.. All forward arm ">>«ck. swine the opposite, all bal. partners and turn, ladies chain, forward and back, forward airain and u*as to next couple.



42 CONTRA. DANCES.
CHORD'S JIG.

_
_____ _____

Chorus Jio. First couple down the outside, up, down »he centre, up, cast off, swing contra corners, balance, and turn to places.

]i — — 0 —
S— *,» *— ,- - 0 — m ,0-

\r-000-r'00 - - -0 mmm-\-t

THE ISLE OP SKY.

Isi.b of Sky. Balance 6, chassa half ronnd, balance again, chassa round to place, first 4 cross hands half round, swine: partners, cross hands round to plaee, leading couple swing quite round, chassa down
the centre, back, cast off, right and left.

CELEBRATED OPERA REEL.
+0±0

» # n
i r

-0-0-0

BEAUX OF OAK HILL.

ight and left,Beaux op Oak Hill. First lady down the centre with 2d gentleman, back, and the lady cast off. 1st gent, down the centre with 2d lady, back, and the gent, cast off, 1st four balance, half rig]

balance again, half right and left to places. • .
RUSTIC REEL.

pntlpman fhocca with n<trtt Viand laHx- rmruicitP nnrl baf*k, Ch&SPft OUt With It? ft h;lTHl lftdv nnrwtci

MISS GAY'S REEL.
Ruustic Reel. Each gentleman has two partners ; fom as for Spanish Dance. Each gentleman chassa with right hand lady opposite and back, chassa out with left hand lady opposite and back, all forward

and back, pass through to the next couples.
. L

Miss Gat's Reel.
-

First couple balance, cross over, and go down outside below t\ro couples : 1st couple bn'ance again, itos* over, an 1 op outside to places; 1st couple down the centre, back, and

riirht and left 4. /off; right

POP GOES THE WEA/iEL

Por goes the Weazel. First couple dowu the ouw*', U-.-k ; down tht centre, back; swing three hands once and a half ronnd with 2d lady ; 1st conple raise thri- b»udV. 2d lady passe* nndfr ir

mm : 1-t couple swin^ 9 hands with 2d gentleman. 1st c.p'.e raise their hands. 2d gent, passes under to plar»



RICKETT'S HORNPIPE.
CONTRA ID .A. 1ST G E S 13

Uickktt's Hornpipe. ' First 6 balance and swing half round, balance again and swing to places, first couple down the centre, back, and cast off, ladies chain."

LIVERPOOL HORNPIPE.

NEW CENTURY HORNPIPE.

New Century Hornpipe. First couple balance, swing once and a half round ; ladies chain; first coupl* balance again and swing once and a half round to place
;
right and left four.

DURANG'S HORNPIPE. „

* *~ *~

Dcraxg's HORNPIPE. First lady balance with 2d cent, turn with partner ; 1st gent, balance with 2d lady, turn with partner; 1st couple down the centre, back, cast off" one couple, right and left with same.

1 GUILDEROY.
A Minor »»»-*

ass*i
GuitDEROv. First couple down the centre with 2d lady, (leave the lady at foot), back 1st couple, down the centre with 2d gent, (leave 2d gent, at the foot,) back ; 1st couple down the outside, pass in to

centre 5it the foot
;
up the centre followed by 2d couple

;
right and left 4.

CHARLEY OVER THE WATER.

Charley over the -Water. (Fore and After.) Two couples stand in a direct line, partners faring each othtr. All balance, straight right and left or Highland chain, (this is repeated 2 or 3 times), a ladjr

and gent, stop in the centre and balance, straight right and left, oilier couple the same. Repeat at pleasure.

GO TO THE DEVIL AND SHAKE YOURSELF.

FISHER'S HORNPIPE.

Fisher's Hornpipe. First couple down the outside, up, down the centre, up, cast oS, swing 6 hands quite round, right and left.

HULL'S VICTORY.
'^

r
ip#_-*--1 T#-,*, g^L-fL-fL^p*—, — f il T0*#~ft0M , _-

Hull's Victory. First couple join right hands and swing half round, (1st lady give left hand to 2d gent's right, gent, give left hand to 2d lady's right,) balance 4 in a line; 1st lady swing with 2d gent,

ist L'cnt. 6wing with 2d ladv at same time and pass partner ; join hands atrain with 2d couple, balance 4 in a line, swing to places, down the centre with Dartner, up, cast off, right and left 4.



44 CONTRA DANCES
OLD ZIP COON.

Old Zip Coon*. First conple down the outside and back up the centre, (2d couple down the centre and back up the outside at same time), 1st couple down the centre and back up the outside, (2d couple
down the outside and back up the centre at same time,) 1st and 2d couples down the centre together, back, 1st couple cast off, right and left four.

MISS MC LEOD'S REEL, or the Enterprise and Boxer.

Miss Mc Leod's Reel. First conple down the centre turn half round ; back, (lady on gent's side, gent, on lady's side), cast off, ladies chain, promenade 4, forward and back, cross over to place.

^
FLOWERS OP EDINBURGH.

DOUGLASS FAVORITE, or Mountain Hornpipe.

ST. PATRICK'S DAY IN THE MORNING.
r#t«-..»

IRISH WASHWOMAN.

WHITE COCKADE.
^

LAND OF SWEET ERIN, or the Twin Sisters.

Twin Sisters. First two Indies join hands and chassa across the set and back, (first two gentlemen chassa across single on the outside and back at same time), first two gentlemen join hands and chassa

across, (ladies on the outside at same time), back, 1st couple down the centre, back, cast off, right and left.

LARRY O'GAFF.

Larry O'Gaff. First couple join hands, swing half round, give left hand to 2d couple, balance 4 in a line, swing with left hand, down the centre, back, cast off, ladies chain, down the outside, back to

place below one couple, forward and back 6, 1st couple swing half round, right and left.

THE CUCKOO.



CONTRA DANCES
CONSTITUTION HORNPIPE.

45

LADY'S TRIUMPH, or Katy's Rambles.

Lady's Triumph. First lady join ri<rht hands with 2d gent, down the centre ; 1st Rent, down after them takes his partner by the left hand, joining his right with 2d gent's left, behind the lady, up in thai

position to place ; 1st gent and 2d lady down the centre, 1st lady after them and up as before to place, 1st couple down the centre, back, cast off, right and left 4.

VINTON'S HORNPIPE. •

Vinton's Hornpipe. First lady balance to 1st and 2d gentleman at same time, swing 3 hands round, 1st gent, balance to 1st and 2d ladies, 6wing 3, 1st couple down the centre, back and cast off, right

-ami left four.

GOOD FOR THE TONGUE

COLLEGE HORNPIPE.

College Hornpipe. First lady balance to 3d gent, turn the 2d gent ; 1st gent, balance to 3d lady, turn with 2d lady ; 1st couple down the centre, back and cast off, right and left.

MA SSAT'S FAVORITE, or Lady Walpolea Reel

Massai's Favorite. First 4 right and left, 1st couple down the centre, turn half round, back and cast off, ladies chain, forward and back, cross to place.

DEMOCRATIC HORNPIPE.
Key of G Minor - _,m m,_ ,m

SAILORS SET ON SHORE.
Key of G Minor.

BRICKLAYER'S HORNPIPE.
^ ^ .

Bricklayer's Hornpipe. First couple cross over inside below 2d couple, up on the outside, swing partner to place, 1st couple down the centre, back, id* ties <v? 'X- owing 2d gentleman quite round,

tat gentleman swine 2d lady ouite iraad, risht and left.



4(i CONTEA DANCES
WHIPPLE'S HORNPIPE.

-~n-
,

— »"t* " * r 1—— »~t»- i

—

le 4, forv

Forest of Bosm. First couple down the centre with 2d lady, (leave the lady at foot), back 1st couple, down the centre with 2d gent, (leave 2d gent, at the foot,) back; 1st couple down the outside, pass

In to centre at the foot
;
up the centre followed by 2d couple ; right and left 4.

Whipple'* Hornpipe. First couple down the centre, turn half round ; back, (lady on gent's side, gent, on lady's side), cast off", ladies chain, promenade 4, forward and back, cross over to place.

FOREST OF BONDI.

THE GRACES.

§9 ; f-^S^iiiftif^llli^^teStegg
Tue Graces. 1st couple cross over, down the outside below two, up the centre to place; swing with 2d lady once and a half round, 1st conple raise their hands and the 2d lady pass under to place

;
swing

three hands with 2d gent ; 1st couple raNe their hands and 2d gent, pass under to place
;
right and left.

TOM AND JERRY.

Tom and Jerrt. First couple down the outside and back up the centre, (2d couple down the centre and back np the outside at same time), 1st couple down the centre and back up the outside, (2d couple

down the outside and back up the centre at same time,) 1st and 2d couples down the centre together, back, 1st couple cast off, right and left four.

FIVE FINGERED JOE.

SPIRITS OF FRANCE.

*——
*T\*T frIpi

Spirits of France. 1st and 3d couples balance, and swing 6 hands half round ; same couples balance again, 6 swing round to place ; 1st couple down the centre, back and cast off, right and left.

m
FRENCH FOUR.

Frknch Four. First couple balance and cross over (go below one couple), balance again and cross back to places, 1st couple down the centre, back, cast off, right and left 4.

BEATJS OF ALBANY.

Betll nT Albant. '«t and 2d couplet hu'.anc:. swing partners, both couples down the centre, bact. 1st couple cast off. cross right hands with 2d couple, left hands back, right and left with 3d couple.



CONTRA DANCEC
JORDAN IS A HARD ROAD.

(7

Jordan. Form in srfs 0/ sir couples. First couple balance, cross over, and down the outside ; balance at the foot, cross over, up the outside ; down the centre, back, cast off, right and left.

PRETTY POLLY.

LOVE AND LAGER BEER.

Love and Lager Beer. (Fore and After.) Two couples stand in a direct line, partners faring each other. All balance, straight right and left or Highland chain, (this is repeated 2 or 3 times), a lady and
ent. stop in the centre and balance, straight right and left, other couple the same. Repeat at pleasure.

LAMP-LIGHTER'S HORNPIPE.

Lamp-liohteu's Horn pipe. First couple cross over, and go between 2d and 3d couples, facing out
;
join hands and balance 3 on a side, and swing the right hand person ; balance again, swing the left

hainl person, and swing partners half round with right hand; 1st couple down the centre, back, cast off, right and left.

JACKSON AT NEW ORLEANS.

Jackson at New Orleans. First couple join hands, swing half round, give left hand to 2d couple, balance 4 in a line, swing with left hand, down the centre, back, cast off, ladies chain, down the outside,

back to place below one couple, forward and back 6, 1st couple swing half round, right and left.

ARKANSAS TRAVELLER.

Arkansas Tra\eller. Balance first 6, chassa half round; balance again, ehassa round to place; first 4 cross hands half round, swing partners ; cross hands round to place; 1st couple swing quitu

1 round ; down the centre, back, cast off, right and left.

SMITH'S HORNPIPE.

Smh n - Uous pti-tt. i r and 2d couples cross risht hands half round, 1st couplo down the centre, back ; 1st ana 2d couples cross left hands half round to place, 1st couple down the centre, back tad
off light and hat.



48 CONTRA DANCES.
CINCINNATI HORNPIPE.

Cincinnati Hornpipe. 1st two couples balance, half right ami left ; balance again, half right and left to places ; 1st couple down the centre, back, cast off, right and left 4.

SCOTCH HORNPIPE.

mmmm
Scotch Hornpipe. First couple cross over inside below 2d couple, up on the outside, swing partner to place, 1st couple down the centre, back, and cast off, 1st lady swing 2d gentleman quite

(
round, 1st

gentleman swing 2d lady quite round, right and left.

THUNDER HORNPIPE.
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Thunder Hornpipe. First lady balance to 1st and 2d gentleman at same time, swing 3 hands round, 1st sent, balance to Is' md 2d ladies, swing 3, 1st couple down the centre, back and cast off, right

•nd left four.

VENETIAN HORNPIPE.
'-0,0 «*r#
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Venetian Hornpipe. First lady join right hands with 2d gent, down the centre; 1st gent, down after them takes his partner by the left hand, joining his right with 2d gent's left, behind the lady, up in

that position to place ; 1st gent, and 2d' lady down the centre, 1st lady after them and up as before to place, 1st couple down the centre, back, cast off, right and left 4. •
.

CAMPTOWN HORNPIPE.

Camptown Hornpipe. First couple down the outside, back, down the centre, swing at foot half round, up the centre, (lady on gent's side,) cast off, ladies chain, 1st conplc balance, swing to place.

RED LION HORNPIPE

TT ~~ -0- a -»
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Kbii LlON HQKNPI pk First rouple balance, down the centre; balance at foot, up the ccntrr and cast off; cross right hands half round, left hands back, right and left 4.

CORINTHIAN HORNPIPE.

CoRINTHI is Hornpipe. K;: ~t couple doTn the centre with 2d lady, (leave the lady at foot), back 1»' couple,.down the centre with 2d gent, (leave 2d gent, at the foot,) back ;
1st couple down the outside

pass in to centre «l the foot ; up the centre followed by 2d couple
;
right and left 4.

ST. CLAIR'S HORNPIPE.

**T. Clair's Hokspipe. Firsl 4 ri^ht and loft, 1st couple down the centre, turn half round, hack and cast off. ladies ohain. forward and bark, cross to place..



CONTRA DANCES
MOUNTAIN HORNPIPE.

49

Mountain Hornpipe. 1st and 2d couples balance, swing partners, both couples down the centre, back, 1st couple cast off, cross right hands with 2d couple, left hands ba?k, right and Veft with 3d couple.

FRED WILSON'S CLOG DANCE.

CROOSKEEN LAWN.

PADDY HAGGERTY.

SHUFFLE AND CUT. An old Irish Dance. m
Shuffle and Cut. [From an English work en Danciiic/, published in 1816.] Set and hands quite round with 2d couple ; set and back again

;
promenade 3 couples

;
swing with right hands round 2d couple,

then with left ; set 3 across, set 3 in your places ; whole figure contrary corners ;
hands 6 round and back again.

GEARY OWEN.

MILL]

D4

5
LADY EDMONTON'S REEL
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HAND OBGAN HORNPIPE.

** km

CONTRA DANCES

Hand Org ax Hornpipe. First couple cross over, and go between 2d and 3d couples, facing out; join hands and balance 3 on a side, and swing the right hand person ; balancer again, swing the left

hand person, and swing partners half round with right hand; 1st couple down the centre, back, cast off, right and left.

CLOG DANCE.

GIPSY HORNPIPE.

Gipsy Horspipe. First couple cross over, down the outside, back on same 6ide, down the centre, (lady on the gent's 6ide), back, ladies half chain in a line, half chain across—half chain in a line, half

chain across.

QUTNDARO HORNPIPE.

3
Quisdaro Hornpipe. 1st and 3d couples balance, and swing 6 hands half round ; same couples balance again, 6 swing round to place ; 1st couple down the centre, back and cast off, right and left.

AIiDREDGE'S HORNPIPE.

Aldridge's Hornpipe. 1st two couples balance, half right and left ; balance again, half right and left to places ; 1st couple down the centre, back, cast off, right and left 4.

SCOTTISH DANCE.

m
Scottish f)i.NCE. Balance first 6, chassa half round ; balance again, chassa round to place j first 4 cross hands half round, swing partners ; cross hands round to place ; 1st couple swing quite round,

down the centre, back, cast off, right and left.

GREEN SLEEVES.

THE GOBBY O. or Jefferson and Liberty.



PADDY CAREY'S FORTUNE.
CONTRA DANCES

0- a 0
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HURRAH FOR THE BONNETS OF BLUE

DRAW THE SWORD, SCOTLAND.

s

—

DROPS OF BRANDY.

LOONEY MC TWOLTER.
-O-fe _ —i — —
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SHEELA NA GUIRA.

PADDY WHACK, or When Historys Muse.

IRISH HORNPIPE.

Ibisii Hoes pipe. First couple balance, down the centre ; balance at foot, up the centre and cast off ; cross right hands half round, left hands back, right and left 4.

GIRL I LEFT BEHIND ME.
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NIAGARA HORNPIPE.

—
Niagara Hornpipe. First couple down the outside, back and cross over; 1st lady balance with 2d gentleman, (at the same time 1st gent, balance with 2d lady), 1st conple swing to place, ladies chain,

right and left. -

CHRISTMAS HORNPIPE.

EE
Chkistmas Hornpipe. First lady balance to 1st and 2d gentleman at same time, swing 3 hands round, 1st gent, balance to 1st and 2d ladies swing 3, 1st conple down the centre, back and cast off, right

awl left four.

m
Village Hornpipe. First lady down the centre, (1st gent, down the outside at same time), back; 1st gent, down the centre, (1st lady down the outside at same time), back ; 1st couple down the centra,

hack, cast off, right and left.

HUNTSMAN'S HORNPIPE.

Huntsman's Hornpipe. First couple join hands, swing half round, give left hand to 2d couple, balance * in a line, swing with left hand, down the centre, back, cast off, ladies chain, down the outside, back
to place below one couple, forward and back 6, 1st couple swing half round, right and left.

CRIEP FAIR. A Scotch Reel.

OLE BULL HORNPIPE.

Ole Bcll Horvpipe. First 4 right and left, 1st couple down the centre, turn half round, back and cast off, ladies chain, forward and back, cross to place.

LARDNER'S REEL.
^ *M . -0;

DUNDEE HORNPIPE.

Dcxdu Hornpipe. First couple balance and cross over (go below one couple), balance again and cross back to places, 1st couple down the centre, back, cast off, right and left A.

SUKEY BIDS ME. A Scotch Reel. .
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OREGON HORNPIPE.

Oregon Hornpipe First three couples forward and back, all turn partners half round ; six forward -and back again, all swing partners to places ; first two couples down the centre, back,

first couple go below 2d couple ; right and left 4.

PARISH HORNPIPE.

Parish Hornpipe. First and second couples cross right hands half round, first couple down the centre, back ; 1st and 2d couples cross left hands half round to place ; 1st couple down the

tentre, back and cast off
;
right and left.

BUCKLEY'S FAVORITE REEL.

Buckley's Reel. First lady turn 2d gent, 1st gent turn 2d lady ; 1st couple down the centre, back, and cast off; balance 4, turn partners ; right and left 4.

OLD COUNTRYMAN'S REEL.

Old Countryman's Reel. First lady down the centre with 2d gent, back and the lady cast off ; 1st gent down the centre with 2d lady, back and the gent cast off; 1st 4 balance, half right

and left ; balance again, half right and left to places.

GALWAY REEL.

Galway Reel. First 4 right and left ; 1st couple down the centre, turn half round, back and cast off; ladies' chain ; forward and back, cross to place.

JENNETT'S FAVORITE REEL.

Bennett's Reel. First 4 cross right hands half round, left hands back ; 1st couple down the centre and turn half round, up and cast off (on the opposite side) ; ladies' chain ; forward fb«r

and swing to place.

CAMPTOWN REEL. . . _
a M 0t

I«t. 2d. _» ft* -m.

Cahptown Reel. First 6 balance, swing "half round ; balance again and swing to places ; 1st couple down the centre, back and cast off; ladies' chain.

WIDE AWAKE REEL.



f^ISrCY DA.1STCES
POLKA.
Unlike the waltx, which is a continual whirling round, and which allows no pause or cessation until the dancers are exhausted, the Polka admits of exceeding variety, by allowing the performers tc torn in any

direction which their fancies may suggest. The step of this dance is divided in three. The left foot must be raised to the side of the right ankle
;
springing on the right foot at the same time, slide the left foo*

forward iconnting one). Draw" the right foot close behind the left, in the third position, (count two). Spring on the left foot, raising the right, as in the first movement, (.count three). The music marks four;

three rimes onlv are marked bv the dance ; vou pause one for the fourth. m ...
Recommence the step with the other foot, using each alternately to commence the step. This dance can be performed in any direction to suit the fancy of the dancers, and should be varied as much as po.-sible.

mi Egg
D.C.

THE SCHOTTTSCHE.
First Part.—Mule the left foot forward : bring the right up close to the left in the third position ; slide the left forward again, spring on the left foot, bringing the right close at the same time; repeat the

«ame with the right bv sliding the right foot forward
;
bring the left close up in the third position ; slide the right forward again, spring on the right foot, bringing the left up at the same time. This part can be

danced forward and back or across the room, as you please.

Second Part.—After executing the above, spring twice on the left foot, without raising the right foot from the floor, only pointing the toe, turning half round
; repeat the same with the right foot, turning

half round
;
repeat the same again with the left, turning half round ; and same with right, turning half round, which completes the whole step of the Schottische. Commence again with first Part ; then 2d,

alternately The direction can be varied, as in the other dances. The deux temps can be introduced instead of the 2nd Part, making it more lively in its execution.

= . . . "=-T= - ,
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VARSOVIENNE.
Slide the left foot forward ; bring the right behind in the third position

;
spring out on the left foot, bringing the right foot up close ; re-commence the same with the right foot. This dance is composed ot

the same step as the Polka, with the exception that you slide the first step instead of springing, and omit the pause, as in this dance you count three, both for the music and dance. This dance admits of variou*

changes of direction.

mp «^ .
1st. 2d. .—. —. —,

_0 tr tr D C.

ZINGARELLA.
Slide the left foot forward (count one.) Bring up the right close behind the left (count two.) Spring on the right; at the same time bring the left behind (count three.) Spring again on the right, and

bring the left in front (count four.) Slide the left forward again (count five.) Spring on the left, and bring the right in front (count six.) The same with right foot, changing feet alternately to re-commence.

j:ijy^--,'-*4_Sfz==V-iif-*g;-^»i[---^

ft
D.C.



JF^JXTCTY JDAKCES.
POLKA REDOWA.
Slide the left foot forward ;

bring the right behind in the third position
;
spring out on the left foot, bringing the right foot np close ; recommence the same with the right foot. This dance is

(he same seep as the Polka, with the exception that yon slide the first step instead of springing, and omit the pause, as in this dance you count three, both for the music and dance. This dance adm

THE GITANA WALTZ.
* Slide the left foot forward (couut one). Spring on the same twice, slightly raising the right and turning half round (count two and three). Repeat the ss,me with the right foot (count three). Then execute
the whole of the Polka Mazourka step, with the left toot; then recommence the slide and hop with the right foot; then the left, and execute the Polka Mazoorka with the right foot, and so on each foot com-
mencing the dance alternately. This dance admits of all the changes of direction.

rrM. S5S

TEE ORIGINAL GORLITZA.
First Part.—The gentleman holds the lady as in the Polka, and commences the Polka step with the left foot, turning half round ; then slide the right foot to the right, bring the left foot behind the right, in

the fifth position
;
glissade with the right foot, finishing on 'both feet, left foot in front ; the lady same as gentleman. jTwo bars.) Spring on the right foot, at the same time raising the left foot in front let the

left foot fall behind the right
;
glissade with the right foot to the right, finishing with left foot in front. Spring again on the right foot,. raising the left foot in front ; let the left foot fall behind the right, glissade

with the right foot to the right, finishing with the left foot in front. (Two bars.)

Second Part.—Polka Mazourka step, commencing with the right foot, and turning half round ; then slide-and-bop step, with the left foot—the right foot falls behind, and stamp with each foot, counting
one, two, three. (Four bars.)

i—H—

-

1N - #

»v4— 1 NP -^ihf-^:"
V pp
m

LA NAPOLEOlTIEimE.
La Napcleonienne is a lively dance in common time, and was first danced, they say, at the marriage fete of the present French Emperor. Partners hold as usual ; commence with a ballotez to the left and

ight four times, which takes one bar. Then the gentleman makes a little slide forward with the left foot ; then rises it and swings it behind his right, and springs half round on the left with a slight hop ; then
"peat the same with the other foot, which will bring you quite round—the lady, as usual, always using the contra foot. The dancers, as in the Polka, turn either way, and move forward or backward.

DC,US



56 QUADRILLES
MAT FLOWER SCHOTTISCHE QUADRILLES
No. 1. National Schottische.

No. 1 . First 4 balance and turn ; sides the same : first 4 schottische round , half right and left ; schottische to place ; sides same ; all schottische.

D.C. D C. %

No. 2. Flying Cloud Schottische.
3 _

m P m -

No. 2. First 4 forward and back ; sides same ; grand right and left half round ; waltz to place ; all balance and turn partners ; all waltz

DC

No. 3. Detroit Schottischeohottische.

No. 3. All join hands forward and back, ladies pass to right ; all schottische. Repeat 4 times.

DC
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No. 4. Old Bachelor Schottische.

~ —0

No. 4. Ladies cross right hands half round, back with left, right to partner ; balince and turn ; all waltz ; balance at corners and turn ; balance to partners and turn ; all waltz.

^5= £ . t —T-i ^0 ^0

No. 5. Rochester Schottische.

-^0-0-
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No. 5. First 4 Khottische round each other ; sides same : first 4 half promenade : sides half promenade ; all bchottische to place : all schottische round the ball
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MILITARY POLKA QUADRILLE.
C No. 1. Baden Baden Polka.

No. 1. First 4 balance and turn ; half right and left ; balance and turn ; half right and left to place ; first 4 polka ; sides polka. Others same.

No. 2. First 2 forward and back, give right hands round to place ; first 4 polka ; sides polka. Others same.

No. S. 1st couple polka inside the set ; grand right and left half round
;
polka to place. 4 times.

D c No. 4. North Star Polka.

No. 4. All take hands forward and back, ladies pass to right : all polka. 4 time*
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No. 5. Sultan's Polka.

—m—it-»T»—

^

1

1

No. 5. First 4 polka ; sides polka ; all polka round the hall

D.C.
~ 1

1
*

STAB POLKA QUADRILLE.

5U£ 1 ~» #7*"* r* ? #

No. 1. First 4 polka ; sides polka ; ladies cross right hands half round, back with left, right to partners ; balance and turn ; all polka.

!

'—
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No. 2. Lion Polka.

J

No. 2. First 2 forward, pve right hands round to place ; 1st 4 polka ; sides polka. Others same.

No. 3. Willie's Polka.

PS 000—0

No. 3. 1st couple polka inside the set ; grand right and left half round
;
polka to place. 4 times.

D.C. a m m m m a m a m m



No. 4. Hohnstock'a Polka.

QUADRILLES 59

No. 6. Elfln Polka.
^

No. 6. 1st and 2d couples polka ; 2d and 3d ; 3d and 4th ; 4th and 1st : all polka round the hall.
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JUXLEEN POLKA.
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QUADRILLES.
THE ORIGINAL LANCER'S QUADRILLES

No. 1. #O- . . -P- » » » .

No. I. First two forward and back, give both hands, swing to place ; 1st couple pass through opposite couple in crossing over, and return outside ; balance to corners, turn partners. Otner couples same.

D C. No. 2. ^

"
jj0 2. 1st couple forwanl and hack, leave lady in front of opposite couple ; ehassa to right and left, turn to place. Sides separate form lines with 1st four, forward and back, turn partners to place. Other

oonples sarao. N. B. 1st and 2d time sidis separate] 3d and 4th time top and bottom separate.

!i D C No. 3

No. 3. 1st two forward and back, forward again, salute, and back to place. Ladies cross right hands half round, gents promenade opposite way, ladies back with left, gents back to place. Others same.

* D C. nNo. 4. \

No. 4. 1st couple lead to right, salute, turn to opposite, salute, turn partner to place, 1st four right and left. Others same.

No. 5
1st. 2d.

No. 5. Grand right and left, (16 bars) 1st couple face out and other couples fall in behind, (8 bars) all chassa, (8 bars) march, ladies to right, gents to left, (8 bars) all forward and back, and tors to place.

Repeat four times. ^ ^ _#_

CALEDONIAN QUADRILLES.

No. 1.

No. I. First 4 cross right hands half round, back with loft
;
balance, and turn partners; ladies chain ; half right and left. Others same.

P_ D.C. 4 i''i. • * DC
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Sv. i. i»t cem K/rward aud back rwice : all balance to cornen :na tarn. ?acn imt passim: into ncx' lady's place ; all promenade. Repeat 4



QUADRILLES.

No. .'i. 1st two forward and hack twice; 1st couple pass between opposite couplo in crossing over, and return outside; balance to corners and turn partners; all join hands and forward and back twice.

UBfeueill four times.

D.C. ^ H"0. 4. ^e-# -0. ^'0- .* £- ™

No. 4. 1st lady and opposite gentleman forward and stop ;
partners same ; turn partners to place ; four ladies change places to right, gents to left

;
change back ; all promenade to places and turn partners.

Sides the sninu.

No. 5. 1st couple promenado inside the set ; ladies all forward to centre, give right hands round and back to place
;
gents same.

No. 6. All balance and turn
;
grand right and left half round

;
promenade to places and turn partners ; all chassa. Repeat 4 times. After 4th time all promenade.

HIBERNIAN QUADRILLES.

No. 1. Eight hands round ; balance to corners and turn partners
;
gran.l right and left ; ladies cross right hands half round ; back with left, right to partner; balance and turn partners ; ladies grand chain;

lfo 8. 1st couple lead to rieht. 4 hands round ! c-oss rieht hands half round with next couple, back with left ; ladies chain with next, turn Dartner in centre : 6 hands round fKatH aamt.



o2 QUADRILLES.
No. 3.

+-0-

mm****
No. 3. First 2 forward and back, give right hands, swing between side couples ; forward 6, same 2 cross over ; 6 hands round, turn partners. Others same.
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No. 4. First 4 lead to right, chassa out ; chassa by couples, half right and left ; ladies chain ; all forward and back, turn partners to place. Sides same.

No. 5.
-a .» r*5—
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No. 5. Ladies all balance to right and turn ; all promenade with same. Repeat 3 times. All chassa
;
grand right and left; ladies grand chain ; all promenade.

DC.
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PLETRO IL GRANDE QUADRILLES.
No. L .

2

1st time. after D.C.

.i—_—

#

No. 1. 1st four right and left ; balance ; ladies' grand chain ; all promenade. Sides same.

D C. .i-i.i-t • i • iAf: f f'f-f-f- f r » *
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D C. . No. 2. .
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No 2. 1st two forward and back, give right hand round to place ; ladies half chain, half promenade ; half chain, half promenade ; forward 4, turn to place. Others same.
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No. 3. First 4 forward and back, half right and left ; right and left with right hand couple ; ladies chain with left hand couple ; forward 4, four hands round to place. Sides same.

„ u D.C . No. 4. ^

No. 4. First 4 lead to right, chassa out ; right and left ; ladies forward and back, forward and join hands in line ; gents forward and back, forward and join bands in line ; all balance

and turn to place. Sides same.

No. 5* lst 4 forward and back, half right and left ; lead to right, 4 hands round to place ;
right and left same ; ladies chain same ; all promenade. Sides same.

Cp
~

MARTHA QUADRILLES.
^No. L

v £7g —

—

v jT^ ^ 8va^, „^ „,„ , „. D C

No. 1. lst 4 right and left ; balance and turn ; ladies chain ; promenade 4. Sides same.

No. 2.

No. 2. lst 2 forward and back, cross over ; 2 ladies join hands and chassa across, gents outside ; gents join hands, chassa across, ladies outside ; for'd and back, turn to place. Others same.

DC
i

No. 3. -J*. , „* A '-T-

No 3. 1st couple lead to right, 4 hands round ; right and left with next ; ladies' chain with next ; all promenade. Other couples same.

^ ± ± ^ . ^ » ^- ^- . ^ £ A # Jt- «- * :£ . A *. ^r-i D C.

g3 *^*^m #

No. 4. let 4 lead to rieht. c^aiaa out . eLama by couple*, half rieht ar.a loft : ladies chain ; forested and h?ck. turn to place. Sides same



64 QUADRILLES

D.C. m No. 6. 1st. 2d. ^

No. 5. Ladies all balance to right and turn ;
promenade with same. Repeat 3 times. Ladies grand chain ; all promenade.

C-T#—M

2d. DC
-0.

CALEDONIA QUADRILLES
No. L

No. 1. First 4 cross right hands half round, back with left ; balance, and turn partners ; ladies chain ; half right and left. Others same.

i ii ^ y n i

' H-—* * +—* * 1

1

No. 2.
, ess cv> -0

*—0

No. 2. 1st gent forward and back twice ; all balance to corners and turn, each lady passing into next lady's place ; all promenade. Repeat 4 times.

K DC

0 m 0 .0 D.C. m No. 3._#i^^_ g -0

No. 3. 1st two forward and back twice ; 1st couple pass between opposite couple in crossing over, and return outside ; balance to corners and turn partners ; all join hands and forward and

hack twice. Repeat four times.

# "-it: —0- r* •
-0-

S3t
—*~r —g ^ : =^

-N - .
* i I

1
I

.

~.

—

1
—

1— r~

DC.

No. 4. l«t lady and opposite gentleman forward and stop
;
partners same ; turn partners to place ; four ladies change places to right, cents to left; change back ; all promenade to places and turn partnew

tilde* the tine.



No. S.

QUADRILLES 1)5

No. 5. All balance and turn ; grand right and left half round
;
promenade to places and turn partners ; all chassa. Repeat 4 times. After 4th time all promenade.

TROVATORE QUADRILLES.
n No. 1

. _ _ _ --3

Jf

No. 1. 1st four right and left ; balance ; ladies' chain ; all promenade ; grand right and left. Sides same.

8va_ ^
&_ TB jg? *-r^^~-

—

-—
'
—'—'—

_

v1 Coda.

No. 2.

5££
No. 2. 1st two forward and back, cross over

;
chassa, cross back ; balance. Repeat 4 times.

No. 3.

No. 3. 1st two give right hands, cross over, left hands back on a line
; balance, half promenade ; ladies' chain ; forward and oaek, half right and left to place. Others same.

?=sfe^bfcrrf1trTr—n-b*-»rd»^^nr t * • m i Jfr-fu+Ji
D.C.

No. 4.

s to plai

No. 5.

3 w ^
No. 4. 1st 4 lead to right, chassa out

;
right and left ; ladies chain ; forward and back, turn partners to place. Sides same.

1st. 0 last time.

#7 t^tlrl^-' * « ]\
0-8-9-

EB3

No. 5. 1st 1-dy balance to right and turn next gent;



<j6
QUADRILLES.

1st. 2d.

* —1 —
Balance to next, and turn partner in centre ; 6 hands round that couple and turn partners to place. Others same.

^0
ROMANOFF QUADRILLES. Labitzkt.

No. 1.

No. 1. Right and left 4 ; balance and turn partners ; lead to the right, balance, and swing 4 hands round to place ; all chassa across! Sides the same.

DC.
K I I

No. 2.

Eg

No. 2. Forward 2, cross over
;
chassa, cross back ; balance and turn partners ; all promenade. Next 2, &c.

DC.

DC. No. 3.

m d 4 4- .f . r P—r=FP=P-l— I I l-UUl-
<—*H—I—#-,—M

—

«h—
No. 3. Forward and back 2, back to back ; balance and turn partners ; 1st 4 lead to right and form lines ; all forward and back, and turn partners to place. Others same.

ii ft .
-—

- »- -»- rr~- _ f- 2 DC.

- _ _____ p gg» -as n U ^-

-f—S—»-»-«-t-»-»

" ft— a

D.C. u No. 4.

JL

id couple, balance next couple ;
right and left with next couple ; 4 ladies chain ; all promenade. Others same.

No. 5. Forward and back 2, and turn in centre; 6 hands round that couple ; all balance and turn to place ; all chassa across
;
all promenade. Others same.

4444H-444}^»f Prj-
:-J>4— 1

—

Id. —0—

*

-0——

L

* * - -
~&—
=fc==jF**3 ^---,J

—

L-*^



J IMPERIAL QUADRILLES. Schnapp.

No. 1. . _

QUADRILLES. 67

_. ? 5
No. 1. First 4 right and left ; balance and turn ; ladies' chain ;

promenade 4. Sides same.

No. 2Jno. a. .—. „ # »

No. 2. First 2 forward and back, cross over ; chassa, cross back ; balance and turn. Others same.

No. 3. -—~ tr a •

F^l—>
IT f- TT-f-.-f-*-

No. 3. First 2 give right hand, cross over, back with left and form line ; balance, half promenade ; ladies chain ; forward and back, half right and left to place. Others same,

> • * m- -M- -m- - -m— _ . . .D.C-n u • _ .... • t Si. -m- U. - ^ ^. D.C

-V— 1/-

u - A ftivi. r . £ • rS-

No. 4. First 4 lead to rizht and chassa out : risht and left

:

"ladies chain :

i i-.ir

No. 4. First 4 lead to right and chassa out
;
right and left ; ladies chain ; forward and back, swing to place. Sides same.

H

-0-m 1 r

No. 5. 1st couple lead to right, 4 hands round
;
right and left with next ; ladies chain with next ; all promenade. Others same.

f 0 0 O*{

:i:ci:i:i:ii5

STEAMBOAT QUICKSTEP.



68
MONTREAL QUADRILLES.

-f;

No.l *

QUADRILLES,

1!^
No. 1. Eight hands round ; 1st 4 right and left ; ladies grand chain ; all promenade ; 8 hands round ; sides right and left ; ladies grand chain ; all promenade.

„ _ rr. 5fM>.S.£. .

—

r

.—> . . f--f--f~ STS

No. 2. K. . . . r-C: £:

No. 2. First 2 forward and back, cross over ; 2 ladies join hands and chassa across, gents outside
; gents same ; forward 4, and turn partners to place. Others same.

No. 3.

32 r /• m l —

#

Pi*
No. 3. First 4 forward and back, half right and left ; right and left with right hand couples ; ladies chain with left hand couples ; forward 4, and four hands round to place. Sides same.

ft. m*££m T-f
mTi DC DC.

f f f
1 I ¥

No. 4.

P
No. 4. First 4 lead to right, chassa out ; chassa by couples, half right and left ; ladies chain ; forward and back, and turn partners to place. Sides same.

is /Cn V -0-
+<M~»-r-

i £ * * > u D C.
No. 5.

-r" 1 2"s — -—- -—- _ i

No. 5. Ladies all balance to right and turn ;
promenade with same. Repeat 4 times. Ladies grand chain ; all promenade.



QUADRILLES 69
ROYAL HORSE GUARD QUADRILLES.

Wo. 1.
. _ . .

H— I—i-J— I—I—f«-F-

No. L First 4 right and left ; ladies' chain
;
promenade 4

;
grand right and left ; all promenade. Sides same.

D c D.C. No. 2.

liili
T i—#-

»- -f*i>-

(i ji

\—
No. 2. First 2 forward and back, cross oyer ; chassa, cross back ; balance and turn. Others same.

No. 3.D.Cmm
No. 3. First 2 give right hands, cross over, back with left and form line

;
balance, half promenade ; ladies chain ; forward 4, half right and left to place. Others same.

-ft- -ft-

f-
n

—m-i U r . • ; m fftfi -1

—

—1

—

DC.

1
1=—t—=•—

—

355=5" -f' f'.i-

No. 4.

46

No. 4. First 4 forward and back, half right and left ; lead to right and chassa out
;
right and left ; ladies forward and back, cross over ; all promenade quite round. Sides same.

1st time. 2d time.

rf—f*f —
1

1

—

^~~\ 33
D.C.

I
No. 5.^^^^^ —J 77-1—I-J-4^
No. 5. 1st lady lead to right, 3 hands round ; 3 lead to next couple, 5 hands round ; same 5 lead to next, 7 hands round, ladies stop in centre

;
gents swing round, all turn partners to

place. Repeat 4 times.

1 ±—v—7-3t=t^±t v—3—
DC.

LOVE NOT QUICKSTEP.

A*0*



70 QUADRILLES.
CRESCENT HILL QUADRILLES.
No. 1.

•
n m n

9 r#4b ,
-0—

•5—

£

0—0-

No. 1. Sides right and left ; balance and turn ; ladies chain
;
promenade 4. First 4 same.

DC.

-I A

DC. No. 2.
0.*f- Jt.0.^

-v v — — A . ^

No. 2. First 2 forward and back, give right hands round to place ; ladies half chain, half promenade ; half chain, half promenade to place. Others same.

No. 3.
0- m A- -0-

^
If

0- 0' *- DC.mm — l

—

No. 3. 1st couple lead to right, 4 hands round
;
right and left with next ; ladies chain -with next ; all promenade. Others same.

D.C

->——*L

rJfr-

• * 1—k-

_T _:

DC.

i
No. 4.

_~T — 3™
^j-H j 1 \4

—

—

No. 4. First 2 forward and back, give right hands, swing between side couples ; forward 6, same 2 cross over ; 6 hands round, turn partners. Others same. N. B. 1st and 2d times swing between sides, Zdand
4th times between 1st four.

m -0-fiSl fiD.C. « J) — 0 =~ - - 0 — - D.C
B'm r-r

H

» No. 5

p : °.0 v' " - • '
-

No. 5. Ladies all balance to right and turn ; to next, and so on to partners ; ladies grand chain ; all promenade
; grand right and left ; 8 hands round.

; /

fcfci EE
I

^SD.C

DANDY JIM OP CAROLINE
fr__^v , K

* 0 0—
\ m



o QUADRILLES.
TEUTONIA QUADRILLES.
No. 1

71

No. 1. First 4 right and left ; balance ; ladies chain ; all promenade. Sides same.

No. 2. First 2 forward and back, cross over ; 2 ladies join hands and chassa across, gents outside
;
gents join hands, chassa across, ladies outside ; forward 4, turn to place. Others same.

No. 3.

S f=:|r-r^r-^:
IMf-i?--

No. 3. 1st couple forward and back, leave lady opposite ; forward 3, four hands half round ; ladies chain ; forward and back, half right and left to place. Others same.

No. 4

No. 4. Grand right and left ; all chassa ; ladies cross right hands half round, back with left ;
right to partner, balance and turn partners ; ladies grand chain ; all promenade.

<p ftiWJiV .
DC - ll'i'P DC - nNo. 5. . .

No. 5. 1st couple lead to right, 4 hands round ; cross right hands half round with next, back with left ; ladies chain with next, turn partner in centre ; 6 hands round, turn partners to

place. Others same.

DC.
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72
OPERA WALTZ QUA!

„ wo. i. —^ ^5.

QUADRILLES

No. 1. 1st 4 balance and turn ; half right and left : balance and turn ; half right and left to place ; first 4 waltz ; sides waltz. Sides same.

a
#- +- -\ o- lrt."

: 2d. D C.
No

-
2

«_ #

No. 2. First 2 forward and back, give right hands round to place ; 1st 4 waltz ; sides waltz. Others same.

No. 3. 1st couple waltz inside the set ; grand right and left half round ; waltz to place. Others same.

1st. 2d. DC. NO. 4.

1 £E£
i—» -

T
— ^-r*^—»—»-

T
— *—

»

T .T' » »-

No. 4 First 2 forward, swing in centre ; first 4 waltz ; eidee waltz. Next two forward, &c.

i. • »• «... .

St

D.C. ^ No. 5.

* » : ».
1st. 2d. 1st. 2d.

.V. -1
t-

Vt -—: m 0 i
* tit-* '"it. ' »— ' -*~m \ m'P '~r * * m— t -—; *t *-#

i

—

r < . *—
''
—

I 1
*—a—

- » T * a .it * n
i -Mi: •^F^Trirrr ft \ r r\ d yt

\ \ t r
|

r
r
r
rr

|r
r r cj lUcJ ĵf^

No. 5. All take hands forward and back, ladies pass to right ; all waltz round in a large circle. Repeat 4 times.

JERSEY POLKA.
. • * .

fr.

BILLY BOY.

y MM 1



V SPRITE WALTZ QUADRILLE.
No. L

QUADRILLES T6

No. 1. 1st couple waltz inside
;
grand right and left half round ; waltz to place. Others same.

No. 2.

No. 2. 1st lady turn right hand gent with right hand, 2d with left, 3d with right, partner with lett ; all waltz. 4 times.

No. 3. .

=3r

D.C.

I
No. 3. All turn corners with right hands, partners with left

;
grand right and left half round ; waltz to place. 4 times.

DC.

'IT' W ~

No. 4.— © X
"^uT^ " 2d. » jf -0-0- '

m
-^5*,

—

D.C.

tea-*-l—r-

No, 4. First 4 balance and turn ; half right and left ; balance and turn ; half right and left to place ; first 4 waltz ; sides waltz. Others same.

No. 5. First 4 waltz ; sides waltz ; all take hands forward and back twice ; all waltz around the hall.

. „ „ ^ FAIRMOUNT POLKA.
;»- • 1st. 2d. D.C.

» i—

*

—1—1

—

•-^ 0 -I-?-*- -0-0 DC.

SAEANAC POLEA.
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MANTELLO WALTZ QUADRILLE.

M No. 1.
J* ** <

QUADRILLES,

P i i '

No. 1. First 4 balance and turn ; half right and left ; first 4 -waltz ; sides waltz. Others same.

-3—#-

No. 2.

•pi
No. 2. First 2 forward, right hands to place ; 1st 4 waltz ; sides waltz. Others same.

1st. 2d. D.C. No. 3.

-e

"

Pi
1st. 2d.

«

—

0 0 0
i a P—\

-0- «—*—«—
-w~f—trJ— ! 1

No. 3. 1st couple waltz inside the set ; grand right and left half round ; waltz to place. Others 6ame.

V
' ~ ' ' -a

—

0-
0^0 ' T 0 0—0.-T-0-

No. 4. 1st. 2d.

F
.

—

* » -0 0 -0-0- zmztztZM i
-0—~

—

-»—y-

No. 4. All forward and back, ladies pass to right ; all waltz. 4 times.

^ ... . . XTi i^-i- £ ls<- ^ 2d
- g c

RIVERDALE POLKA.
ii fr

^5

tr
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Q. TT-A.ID BILLES To
0 TIGER WALTZ QUADRILLE

No. 1
a -—- . ^ ; -S- f f # : ; . . . : ; # „ f *. i. i -#- . -•- p-

EE
No. 1. First 4 waltz; sides walti ; all take hands forward and back, twice ; all waltz quite round.

DC.

No. 2. First 4 forward and back, half right and left ; forward and back, half right and left to place ; first 4 waltz ; sides waltz ; all waltz

No. 2.

9
No. 3. All take hands forward and back, ladies pass to right ; all waltz. 4 times.

—--Jffi' ,f-g—»
=1=
S£=± ?3=*

-0—^-0-

No. 4. 1st and 2d couple waltz ; 2d and 3d ; 3d and 4th ; 4th and 1st ; all waltz.

-0.-0.-0.-0-0-0- -0-

5=3

-0-0-0-0-0-0-

S3

tt H *- -0- -0-0-0-0-0-0- -0-w-w- m

U 1

DC.



QUADRILLE S
THE EMPIRE QUADRILLE.
Note.—These figures may be danced either "en colonne" or "en carre"," like the Lancers. To execute the Balance properly, two slides or glissades must be given to tne right, finishing with foot in front, and

two slides to left—the hands being crossed. The lady to commence with left foot, the gent, with right.

The Holubiec is executed nearly in the same way as the tour sur place in the Mazurka Quadrille, not omitting the two Mazurka stamps, which give a character to the dance.

No. 1. Entre Quadrille.mm
Figure 1st. "The Germans."—First couple, with their left hands joined, advance ; (4 bars.) The pent finishes with his right hand crossed over to the third, or opposite lady; both

couples with hands crossed form a circle for a short time ; the gents go to the opposite 6ide with the other ladies, (4 bars.) Balance, (both couples with hands crossed, to right and left,) (4 bars.)

Half Holubiec, both couples, (4 bars.) The first figure to be danced again by the third gent and his then partner, which brings them back to places, (8 bars.) Balance both couples, (4 bars.)

Half Holubiec by both, (4 bars.) The 6ides repeat.
'

DC . _

Hungarians. QuadriUe.

111!!
Figure 2d. " The Hungarians."—First lady, and opposite or third gent advance, and both turn, facing to the lady's right side, (4 bars.) The lady dances round the gent, (4 bars.) The

gent dances round the lady, (4 bars.) Promenade, (which means that both are to describe a small circle, turning away from each other, and finish, facing each other,) (4 bars.) Balance, facing

each other without joining hands, (4 bars.) Half Holubiec, finish, facing each other in the centre. (As this half Holubiec is being danced, the other couple advance to the middle of the set,

taking their own partners' hands, (4 bars.) Both couples turn their backs to each other, and dance to their places, (4 bars.) Half Holubiec, both couples, (4 bars.) The third lady and first

gent repeat the entire. The side couples the same.

*r-r&ri*rz\'f£ttzz-JS?zz^^

? * • H&\f-frri——1 =s-l-^—,—^-TT^mr1

Ho. 3. Entre. The Polanders.

J-*
—

1

•*

S 1 -3 T . - - ,

Quadrille. .

+ •11

PSta tr

P r\^r T-~\-^r

Figure 3d. " Tbe Polanders."—The first lady and opposite gent advance and entwine, (4 bars.) Balance so entwined, (4 bare.) The lady dances round at the back of the gentleman

and under his right arm, (4 bars.) Half Holubiec, (4 barsA These two advance to their own places and take their own partners, entwining the arms as before, (4 bars.) Both couples balance

so entwined, (4 bare.) The ladies pass round, back under the gents' right arms behind them, (4 bars.) Both couples half Holubiec, (4 bare.) The third lady and first gent the whole of the

same. The side couples repeat



QUADRILLES. 77

No. 4. Kntre. The Italians. Quadrille.

0— r—

X

0 t £^ =:
±= -r-lT

1*-^: i
Figure 4th. " The Italians."—The first couple advance to the opposite couple ; the gent places his lady across to his left 6ide, forming a circle of three with the other lady, (4 bars.) The

first gent leads the second lady to the other (his own) side, and retires himself, (4 bars.) Balance all three, (gent to the right, ladies to left in making this balance,) 4 bars. Three hands round
to the right, (4 bars.) The gent passes under the two ladies' arms, he finishing by the side of the opposite gent ; at the same time, the two ladies, turning away from each other, dance or walk
up to their own partners, (4 bars.) Both couples, with hands crossed, balance, (4 bars.) The couple on the left side of the set polka to their places; at the same time the other couple half

Holubiec in their places, (4 bars.) The other couples repeat the same figures.

No. 5. Entre. The Sclavonians. Quadrille.

Figure 5th. "The Sclavonians."—Both couples march forward four times, rest one step, drawing up the feet, counting two ; hands four joined, going first to left, second time also to left,

counting two again ; return to the right with one step, back to the left with one step, then to right with two steps, counting four ; return to places with four steps, letting go the hands of vis a
vis, (10 bars.) The first couple advance to the opposite couple, (4 bars.) First couple, taking hands of vis a vis, retire to their own places, bringing the other couple with them back ; half
Moulinet with the left hands, (4 bars.) The first couple polka to the opposite side, between the other couple, who stand still, facing each other at the same time, (4 bars.) Both couples advance
with their left hands joined and form the " Wreath Figure," that is,—hands round in the middle, with the ladies' backs to each other, (4 bars.) Promenade with partners to places, turning to
the right, with the left hand only joined, (4 bars.) Both couples balance, (4 bars.) Both couples half Holubiec, (4 bars.) The other couples repeat.

i —p- m -t—P -Wb —£h—

R

A—
i i i hi

1

f~ "LT l»J d A. * •

m Mr

l

fetes
Figure 6th. "The Austrians."—All couples p»omenade forward, (4 bars.) Half Holubiec, finishing in a circle in the middle, and dos a dos, (4 bars.) All couples return with partners

to their places, (4 bars.) The second figure is repeated with first lady and third gent ; all couples promenade as above, and return to places, the second figure with the third lady and first gent

;

the " Landler" or conclusion, in three-fourth time. The first and third couples promenade, waltz step, half round to the left, meet and change ladies, (4 bars.) Promenade, finishing the circle,
the gents with the other ladies to their places, (4 bars.) The first couple promenade round the set, (8 bars.) The third couple ditto, (8 bars.) Both couples advance and take their own part-
ners, (4 bars.) Promenade to places with their own partners, and salute.

Repeat previous strain.

REMAINDER ON NEXT PAGE.



78 QUADRILLES,
COKCLCBIOH OF EMPIRE Qc.VDEII.LE.

m -0-

tff.ll 1 H*h J 1
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AV

f t

/W
>

1% GOLDEN STAB, WALTZ QUADRILLE

.

—

>

I9
No. 1. First 4 forward, turn each other's partners ; forward with same, turn partners to place ; lead to right, turn each other's partners ; forward with same, turn partners to place ; first 4

waltz ; sides waltz. Others same.

. . D.C?.

v gin •>
-
1—i

—

&r.
5^ Si

N 0.2.

5 =-r ^
, /frfpfrft , f X, p, p pj& |> r p . Xi» f ,

^p'
. p jt p .p,^ -p-f-,

.-^- ^ |~f^=-p r

No. 2. First 2 forward, give right hands and swing between sides ; forward 6 and swing to place ; 1st 4 waltz ; sides waltz. Others same.

No. 3. 1st couple waltz inside the set
;
grand right and left half round ; waltz to place. 4 times.

DC m No. 4.

ZM—i L E5g
i—

t

-r~r 3g3
No. 4. 1st and 2d couple waltz ; 2d and 3d ; 3d and 4th ; 4th and 1st ; all waltz.



OCEAN WAVE POLKA QUADRILLE
No. 1.

kd3

QUADRILLES. 79

First 4 balance and turn ; forward and back, haff right and left ; balance and turn ; forward and back, half right and left to place ; first 4 polka ; sides polka. Others repeat.

i
DC No. 2.

No. 2. First 2 forward and back, give right hands round to place ; 1st 4 polka ; sides polka. Others same

tr ^ tr trir p—,
,

. . . -f.
-f- ft + t- . . . -p- 1 . +-

EE
^ DC. . 3.

Pts:

|<L #. .0 .

No. 3. 1st couple polka inside the set ; grand right and left half round; polka to place. 4 times.

EfzEfr: ^* L*_a_ :±£z±Sijb EE

No. 4.

S3
No. 4. All take hands forward and back, ladies pass to right ; all polka quite round. 4 times

INTERNAL GALLOP. 1st. 2d.
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ATLANTIC POLKA QUADRILLE.
No. 1.

|| HH [f 1 lT g
r r 1-C/ ffi/

1

QUADRILLES,

No. 1. 1st 4 balance and turn ; forward and back, half right and left : balance and turn : forward and back, half right and left to place ; first 4 polka ; sides polka ; all polka. Sides same.

"D.C

No. 2.

^-^-5^-—bis

-F-l 1

jgjgB 3
No. 2. 1st couple polka inside

;
grand right and left half round ; polka to place. Others same.

D.C. No. 3

No. 3. First 2 forward and back, give right hands and swing to place ; first 4 polka ; sides polka. Others same.

— *
L-a

1

J

— [jar
DC. No. 4.

No. 4. All take hands forward and back, ladies pass to right ; all polka. 4 times.

-»- — »-*—#— r-^ ~L?*-»-r —s • <^IU • r-#-
--»»-F+Hi.-fed -j

—

0- ^—|- —s= 3s

DC.

No. 5. First 4 polka ; sides polka ; all turn corners with right hands, partners with left ; all polka round the hall.

hi* m . . . 7 D.C



o QUADRILLES 81

QUADRILLE MTTSEN. Joh: Straus

No. 1. —. a .m. .ft. + £ <JL £ £± £ ± ± ± £

No. 1. First 4 right and left ; balance and turn ; ladies' chain
;
promenade 4. Sides same.

No. 2.

No. 2. First 2 forward and back, cross over
;
chassa, cross back ; balance and turn partners. Others same

DC.

P

No. 3. First 2 forward and back, give right hands and swing between sides
; swing 6 hands round ; forward and back 6, same 2 cross back to place ; all promenade. Others same.

.1
,

/ dc. ? -—j _,_^r i, 0 ^ D C.

::^=2z:

No. 4. ~ ~ - - o - ^—^ • . _# . » * • 3 • • ..... « «•••• .

. i » . 3 i...3 15 . . i 1 *—I- t- -0-P-0- i -f, "#-- -t— -#- -*- -•-ill* -•- -r -0- -0- -0- -0- -0- -•-iill-»-

No. 4. First 2 give right hands, cross over ; back with left on a line
; balance, half promenade ; ladies' chain ; forward and back, half right and left to place. Others same.

P-m. ,fL jt. 0- A A + A A *-*-» DC.

No. 5.

No. 5. First 4 lead to right, chassa out ; forward and back, half right and left ; ladies' chain ; all forward and back, turn partners to place ; all promenade. Sides same.

-• 0- -0 -f-

mm
8va-

T*<
J Z-t r

*?-•--

r* h=i
foco. D C.—7TI—rr—
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PRINCE IMPERIAL QUADRILLE

.

Bra „ ,„,„ _
F—1—1

, —t Kr^-K 1

IP* \ NH'i *L*~ —>-
—I

i y-
d. i 1- u J - r s

^o. 1.

1 ^
J. J.

'

-^J.
11

j,
* '4* * -

No. 2.

I h i

DC.

4- 1
—«*-

No. 2. First 2 forward and back, cross over ; 2 ladies join hands and chassa, gents outside ; gents same ; forward and back, turn partners to place. Others same

D.C.
jj
No. 3. ^ z£zmm z=ts

No. 3. First 2 forward and back, back to back ; balance and turn partners ; 4 ladies chain ; all promenade. Others same.

D.C.

— 9 -
—

" -*. -#

-0 r 0-

iin hands in a line ; gents forward and back, forward and join hands in a line ; all bal-No. 4 First 4 lead to right and chassa out ;
right and left ; ladies forward and back, forward and join hands in a line ; gents forward and back, forward and join hands in a line ; all bal-

ance and turn partners to place. Sides same.

9—— r - S _>

2d time 8va

m No. 5

No. 5. First lady lead to right and balance, 3 hands round ; 3 lead to next, 5 hands round; 5 lead to nest, 7 hands round, ladies stop in centre
;
gents swing round, turn partners to place.

Others same.

SAILOR'S LAMENT.

3=T

I



QUADRILLEb. 83
RAINBOW QUADRILLE.

No. L
li #„ - _

p #

No. 1. Sides right and left ; balance and turn ; ladies' chain
;
promenade 4. First 4 same.

D C. ii » DC.

• , „. .
, m

1=1
• • • ^—

B3
No. 2.

-Mi.

No. 2. First 2 forward and back, cross over
;
chassa, cross back ; ladies' chain

;
promenade 4. Others same.

DC.

-£=?-»- -.0 , 0

i No. 3. /-\ :p _#_ t_

No. 3. First 4 forward and back, lead to right ; cross right hands half round, back with left ; ladies' chain with same ; all promenade. Sides same.

E5=U

No

:»ir»:

No. 4. First couple forward and back, forward and leave lady opposite ; forward 3, four hands half round ; ladies' chain ; forward, and half right and left to place. Others same.

i

No. 5.

f-0-0—*-0-

No. 5. First 4 lead to right, chassa out ;
right and left ; ladies' chain ; all forward and swing to place ; ladies' grand chain ; all promenade. Sides same.

-0—F-r
VII 0 p-

-P- -p-p-

_ D C.
A FAVORITE AIR.
___T ___ ?-0 .

* m *--0-

W-0

-1-1 T¥+3=.



84 QUADRILLES
SLEIGH-RIDE QUADRILLE— $ S. . . , , .

•^s. 5

r.'

,0 0 0—i-rn * -—--r» T 0-0 0-0—|—

—

*~0 ' • 0-0-0—

No. 1. First 4 right and left ; balance and turn ; ladie6' chain
; promenade 4. Sides 6ame.

:«A

No. 2.
,
-i- -^r*- — -0- -

/
No. 2. First 2 forward and back, cross over ; chassa, cross back ; ladies' grand chain ; all promenade. 4 times.

mT^l 0 «

Kit ?

—

~ — ^ — ^ -* * 0- - « »-»
^0~

^ DC
# 0-

No. 3.

No. 3. First 4 forward and back, half right and left ; lead to right, 4 hands round to place
;
right and left with same ; ladies' chain with same ; all promenade. Sides repeat.

— — — — .* r DC

St: • Jl

No. 4. First 4 lead to right and chassa out ; right and left ; ladies* chain on a line ; ladies' chain across ; all forward and back, turn partners to place ; all promenade. Sides same.

n
' ... 1st. 2d.

DC.

mm
No. 5.

_Jr _
/,. />

'"
• tr = 0 • tr = 0 •

*[5£3^tj!£H 1H gJ-U-^-J-J-ffr
—

—

• ; » i -v i tr s~ -0- tr s-i. -i-

No. 5. Ladies all balance to right and turn
;
promenade with same. Repeat 4 times. Ladies' grand chain ; all promenade.



QUADRILLES, 85
CAPT. GOULD'S QUADRILLE

.

No. L T\ -0-0- -0-
,

-0-
. f -0-

No. 1. First 4 right and left ; balance and turn ; ladies' chain ; all hands round. Sides same.

DC. J)

No. 2. tr tr , tr z£l 6 • tr • tr .— i.'0. -v _#_

No. 2. First 2 forward and back, cross over
; chassa, cross back to place ; all promenade. Others same.

DC. No. 3. +

No. 3. First 2 give right hands, cross over ; back with left on a line
; balance, half promenade ; ladies' chain

; promenade 4. Others same.

DC.

D.C No. h-0-0-

3=
No. 4. First couple forward and back, forward and leave lady opposite ; forward and back, 4 hands half round ; ladies' chain ; forward and back, 4 hands half round to place. Others same.

D.C.

No. 5.

2 =

No. 5. First 4 lead to right and chassa out
;
right and left ; ladies forward and back, forward and join hands in centre

;
gents forward and back, forward and join hands in centre ; all bal-

ance and turn to place. Sides same.

EE
fL-T-^-Jk0'-a-*Z—t .-f-T-*

"*" 0 Bj. » Jfr—#-
T

#-:'-
T
^=_b« b^

—

0±-fi- , p.—,.,-
|

D
r
—

ROSE AILEEN.
0-0-0-*- Eh 1



86 QUADRILLE S
FLORA. QUADHILLB. John Stbatjs.

No. L

33

1^

No. 1. First 4 right and left ; balance and turn ; ladies' chain
;
promenade 4. Sides same.

DC. _»

33
f=krr rat.

DC,

1
No. 2. First 2 forward and back, cross over ;

chassa, cross back ; all promenade. Others same.

mm DC.

Wo. 3. 8va.

No. 3. First 4 cross right hands half round, back with left ; ladies' grand chain ; all promenade. Sides same.

8™ r r-r- -~ D C. DC.

No. 4. First 4 lead to right, chassa out
;
right and left ; ladies' half chain on line,' half chain across ; half chain on line, half chain across ; forward and back, turn to place. Sides same.

-«-
9 rizjA—* i 9

rl
—

No. 5.

No. 5 Eight hands round ; first 4 lead to right, 4 bands round to place ; right and left with same ; ladies' chain with same : all promenade. Sides same.

-0- .

DC.



QUADRILLES
O

87
QUADRILLE. ( Horteneia.) Labitzkt.

No. 1.

No. 1. First 4 right and left ; balance and turn ; ladies' chain ; promenade 4. Sides same.

D.C. ..

-e e—I—»- f rit£f r£ -p- -0- *- 0- • -0- DC.

No. 2. First 2 forward and back, cross over ; chassa, cross back ; promenade 4. Others same.

-0- -0-0-0- -*- -0-0-0-0-
-0-0-0-0- -*

jEE_̂ :f-3---i_^:Ffc2^=^^
_JL • • • •

-0.0 0 0 -0- DC.
iff EEEF
V* 1 \rrr^r

No. 3

IS IS
No. 3. First 2 forward, give right hands and swing between 6ides ; forward 6, same 2 cross over

;
swing 6 hands round, turn partners to place. Others same.

D C. _

L^_jL^-L.E
Cm. ______ _ _jj_ p

1

D.C.

j^No. 4. BH-ea

fep__g=| 9

si=___^_fe__i

No. 4. First 4 forward and back, half right and left ; ladies' chain with right hand couple ; right and left with left hand couple ; forward 4, four hands round to place. Sides same.

No. 5.

No. 5. First 4 forward and back, half right and left ; lead to right, chassa out; right and left ; ladies forward and back, cross over ; all promenade quite round to place. Sides repeat.

— V f

D.C
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LOGANSPORT QUADRILLE. Labitzxt

No. L -0- JL JL

T t~-

No. 1. First 4 right and left ; balance and turn ; ladies' chain
;
promenade 4. Sides same.

DC.

No. 2. First 2 forward and back, cross over
;
chassa, cross back to place ; all promenade. Others same

:~T~

D.C.

No. 3.^_

No. 3. First 2 ladies give right hands, cross over ; back with left on a line ; balance and turn partners to place ; ladies' grand chain ; all promenade.
N. B. First and third times ladies give right hands ; second and fourth, gents give right hands. Others same.

fTf. ft - DC. ^ ... l D.C.

0—0 ~X-

r~ i

—"
» 0

-i— B m -0- ~W— - -#- -#tr » -» 0-0^=f~0- - ~

No. 4. First 4 lead to right, chassa out ;
right and left ; ladies' chain ; all forward and swing to place ; ladies' grand chain ; all promenade. Sides same.

tr tr tr tr 1st. 2d.

No^5. Ladies cross right hands half roundTback with left, right to partner ; balance and turn
; gents same

; grand right and left ; balance to corners, turn corners; all chassa across with

partners ; ladies' grand chain ; all promenade around the hall.

8va ^ ~— — —~ —— ~ ~ DC.



ORION QUADRILLE.
89

f 9 f V f 7> f
No. 1. First 4 balance and turn ; ladies' chain

;
promenade 4. Sides same

-0. DC

No. 2.— A, ft
zrz A -O^ A A „

-<~>- K-v
/cn u

fa
-»- }_'-?-»- „ -^S5

No. 2. First 2 forward and back, cross over ;
chassa, cross back ; balance and turn. Others same.

f •
( .

....
5-»T-» T ŜSS-T-F 3 T-0 » -0-0-0-

No. 3.
J5. •

-#i-#-V-
-|~1

-0-0-0-0-0

No. 3. First 2 give right hands, cross over, back with left and form a line ; balance, half promenade ; ladies' chain ; forward and back, half right and left to place. Others same.

-0Z4- -ft- 0 0 0jl_ £a a jLmJti^k-k. a. . _ 2* *. i-it-ii-k-i-

0 0-0-0-0-0-

p-#- -0-0-0.0.0.0 ^0-0-- _ -|t 4-0.0-0. --P--0. 4- .0.0-0-0-0.0. .^Jp /TV - iTiU-u . srstu.

:2±

^ Coda.

.u
,

-#-DC. » No. 4.

No. 4. First 4 lead to right, chassa out ; right and left ; ladies' chain ; forward and back, turn partners to place. Sides same.

No. 5.

u / $ 0-0- . 7> . . . . —

r

- - . . . . ; » - /

No. 5. First couple lead to right, 4 hands round
;
right and left with next ; ladies' chain with next ; turn partner in centre ; 6 hands round. Others same.

I
—

Hi —?-

$ DC



QUADRILLE AMORETTEN. John Straci.

No. I.

90

No. 1. Eight hands round ; ladies forward and back, forward and stop in centre
; gents swing round outside and turn partners to place

;
gents forward and back, forward and stop in

centre ; ladies 6wing to place ; ladies' grand chain ; all promenade.

D.C.
tt # ^ ~

No. 2.

No. 2. First 4 lead to right, chassa out; chassa by couples, half right and left ; chassa by couples, half right and left ; ladies' chain ; forward and back, turn to place. Sides same.

VP m
-I

— r^-M-

D.C.

V
No. 3

No. 3. First'2 give right hands, cross over, back with left and form a line ; balance, half promenade ; ladies' chain ; forward and back, half right and left to place. Others same.

No. 4. First couple lead to right, 4 hands round ; right and left with next ; ladies' chain with next : all promenade. Others same.

gg
£.5. Ladies all balance to right and turn. Repeat 4 times. Grand right and left ; ladies' grand chain ; all promenade.

DC



"RATS " QCTADRILLE.
91 5

53E

No. 1. First 4 right and left ; balance and turn ; ladies' chain ; promenade 4. Sides same.

DC

No. 2.
.0-0. f-0 .

No. 2. First 2 forward and back, cross over ; chassa, cross back ; balance and turn. Others same.

8va. DC

No. S.

No. 3. First 2 forward, give right hands and swing between sides ; forward 6, same 2 cross over
; swing 6 hands round, turn partners to place. Others same

J

No. 4. > / ^JP j

No. 4. First 2 give right hands, cross over ; back with left on a line ; balance and turn partners to place ; ladies' grand chain ; all promenade

D.C.

No. 5.
K

No. 5. First 4 lead to right, chassa out
;
right and left ; ladies' chain ; all forward and swing to place ; ladies' grand chain ; all promenade. Sides same



6 92
LE PRINCE IMPERIAL QUADRILLE. [As taught in Paris.] 1/wic may be used for an ordinary Cotillion

„ No. 1. ^ ««-«- ## » a .,.mt^~— ns

1st Figure.—Head Couples to Sides, let and 2d couples lead to right hand couples, and all salute, viz : 1st couple to 3d, 2d to 4th, (4 bars.) 1st and 2d gents retaining partner's
hand, take with their left hands the left hands of side ladies. The 2 threes thus promenade to places of head couples, 2d to 1st couple's place, 1st to 2d couple's place—all lacing centre, (4 bars.)

Ladies' Grand Chain.—The 4 ladies, without gents, make a movement like the grand chain of the Lancers, by crossing over from head to head of set, giving right hands ; passing from 6ide to

side, giving left bands; again back from head to head of set, giving right hands, and across again to side, giving left hand, ending with each lady in front of partner, lady facing outward, (8 bars.)

All Chasse to right and left and turn partners. By repeating this figure the 1st and 2d couples return to places, after which tho side couples dance the figure twice through.

„ _ .^.^r* -MiiS^ * ± t± , * ± , , < dc. -No. 2. 4.iTk*±ir^^^

2d Figure.— 1st and 2d Lady Forward, and turn with both hands, both stopping in front and facing the lady that was left in her place, (4 bars.) Cross over.—The single lady

between this couple, and crosses to opposite gent, giving him her left hand (that gent giving left hand also.) and turn to lady's place on right of that gent, at same time the other two cross over to

1st couple's place, and turn with left hands, and face opposite coupie, (4 bars.) Forward four and back, 4 bars. Half Ladies' Chain, (the ladies thus return to partners,) 4 bars. Alt.

Eight cuasse across and turn corners, 4 bars. All chasse back and turn partners, 4 bars. 4 times.

> 0 ' 0
f

DC.

No. 3

2

; i

(•-#- ^ —
9 t rn-m-m r-^»-*-^rE;g;i:i=E

:|r=^

3d Figure.—let gent leaves lady in centre, lady facing outward, separating with salute, 4 bars. 2d gent the same, 4 bars. 3d gent same, 4 bars. 4th gent same, 4 bars. Ladies' hands
around.—The four ladies thus back to back take hands and round to right, stopping in front of partners, (4 bars.) Gents forward.—The four gents advance and give right bands to partners

and lelt to next lady, and make a large circle, (4 barsj All Balance in circle and turn partners to places, (8 bars.) 4 times.

no ^ ^ , , . #
, . #^ u ^ ^ .

,

8va

.

1*-' » ' r'

—••»—1— —J— —

L

4th Figure.— 1st and 2d couples forward and back, (4 bars.) Leave partners on sides.— 1st gent leaves his lady on left of 3d gent, and returns to place ; at same time 2d lady leaves

her gencon right of 4th lady, and retires to place. (4 bars.) Forward Six.—Six on side forward and back twice, (8 bars.) Two forward.—1st gent and 2d lady forward and back, 4 bars.

Forward again, salute, and pass to side where partners are. Four hands half round, with 6ides, 4 bars. Right and left to places, 4 bars. 4 times.

D.C.

>fl *f fff m
6th Figure.—Ladies to right.—The 4 ladies pass to next gent on their right, and turn with him, both giving right hands. Again to right and turn with next gent, (with same hands.)



93 1

Again to right and turn. Finally pass again to right, which brings all to partners, (16 bars.) First couple forward and back, 4 bars. Turn with right hands, ending in centre, fae* to

face. 4 bars. All four to right and to left, 4 bars. Turn to places, 4 bars. Others the same. After the ladies repeat the first 16 bars of this figure a fifth time, all the gents place their

partners in the centre, facing outward, each lady thus facing her own partner, when the Quadrille thus terminates, by all saluting.

LEBETH GALLOP. Labitzkt.

life
-0-

3^ pS5t|Lji-£:|= *1

SCOTCH PIDDLE.
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VIOLETTA POLKA MAZURKA QUADRILLE

.

No. 1. First 4 balance and turn ; half right and left ; balance and turn ; half right and left to place ; first 4 polka ; sidea polka. Others same.

o place

;

No. 2. First 2 forward and back, give right hands round to place ; first 4 polka ; sides polka. Others same

DC.

F

No. 3

No. 3. First couple polka inside the set ; half grand right and left
;
polka to place. 4 times.

_P5 ^ DC.
-0-W-0 ^— —

-

DC.Si
No. 4.

No. 4. All join hands forward and back, ladies pass to right ; all polka. 4 times.

+- +'-Vtm -0- B D.C.

Wo. 5.

No. 5. First 4 polka ; sides polka ; all forward and back twice ; all polka round the hall

9L .

D.C.

D.C.
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THE "REFRAIN OP THE ZOUAVES " QUADRILLE
No. 1.

No. 1. First 4 riant and left ; balance and turn ; ladies' chain ; promenade. Sides same

_ • \ _ -0-0- -0~^
Coda, f

tr tr trJvr vr

w I , f a i » a EEHEHE
D.C.

NO. 2.
last time only.'

il li f tr tr tr tr tr tr • . •
. =^ !?£--#-

No. 2. First 2 forward and back, cross over ; chassa, cross back ; promenade 4. Others same.

-#—»-
ci—

^

-#

—

0—7^
D.C

t=t= u*
7

No. 3. Legato.

No. 3. First 2 give right hands, cross over ; back with left on a line
;
balance, half promenade ; ladies' chain ; forward and back, half right and left to place. Others same.

D.C No. 4. /A? /* P--0-

No. 4. First couple lead to right, 4 hands round ; ladies' chain with next ;
right and left with next ; all promenade. Others same.

0-m-i rfm—

^^|^^ J^^^l* K^^K

No 5. First 4 lead to right, chassa out : right and left : ladies' chain ; forward and uacic, turn partners to place. Sides same. Ladies' grand chain ; all promenade.



96 QUADRILLES.
u . * sg-

rttr
I

•4
2d and 4tA timet.

-# # -P #.
f— [ ^ | 1 ^ , r -, r-m T=5-

; ^^£S=~*

—

1— ^ ~try_— * 1
—

1
-1 '

-0—0- -V- 0T-I-
-

I

—
*

DRAWTNG-ROOM POT.KA QUADRILLE.
No. L Serious Family Polka.

m ^7f j |

No. 1. First 4 balance and turn ; forward and back, half right and left ; balance and turn ; forward and back, half right and left to place ; first 4 polka ; sides polka. Others repeat.

No. 2. Jenny Lind Polka.
D.C. _ —

0- •-for. •__*». -MM

No. 2. 1st couple polka inside the set
;
grand right and left half round ;

polka to place. 4 times

No. 3. Ernani Polka.

No. 3. All take bands forward and back, ladies pass to right ; all polka quite round. 4 times.

m -T-1 '0 *~m a* »
1 s

"rfTFf =f* r (• r ?f TTTT *~~n
-0-0-0-0- -0- -#-

0-0-0-0—f-+^-0—m
-»|——J 1—

JL_0_M_.0_ D.C.

No. 4. Zingara Polka.

1
1 P t- — wr-0 '0m r*T

ttt̂ T r ii
3-^-^

i frrs/i%
No. 4. First 4 polka ; sides polka ; ladies cross right hands half round, back with left, right to partners ; balance and turn ;

UIT^>olka.

No. 5. River Polka

-2r 0l

No. 5 1st and 2d ceuplee polka ; 2d and 3d ; 3d and 4th ; 4th and 1st ; all polka round the hall.


