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3
G\_,A NEw TREATISE onthe V1 GLGECELLU.\_/D

The Viaslomcelic, 1s not mh‘ an agreable Instreoslent in Concert, bot 2dmirsbly cal .
culated for the pericrmance of ef Lessons Shleser Ac companimentis;  he lower part of the
Body is to be held between the Calves of the Legs, the cdpe of fhe Back to rest al
.gainst the Czif of the left Leg, and the edpe of the Beily on that of the right
Leg, which will fix it in the most cenvemient positics for Bowing .

In the first place it is most essemtizily accessary that the Lezrmer shood mak~
bimself perfectly acqguainted with the Names of the Notes and their sitmation on
the different Lines and Spaces as described in the fellowing Example,

The Gamut, ‘ -'F ..4. -E

E——r s rr e

CC, DD, EE, ¥, ol L aEo LI K 6, A, & G TR ARE AR

It 14 requisite to inform ﬁthmr thzt the Notes in Music take theirnames
from the first aseven Lﬂtmuih Mph:i:l Yiz. AL B, €, D E F, G aad
@s those Notes sscegpd in rﬁ-‘lﬂr Whﬂl the same Letters are ﬂfﬂtﬂl E2in

12




" h~ but as they descend, those Letters are reversed, a8 may be seen jp 4,
for them, bu

\ . ments et 1}!'[‘ Scal G
Gamut; and the' there are variety of Musical knstraments, y v or Lamyy

f ither of them begins = with the Letter A, — Music In general is wryy,
or ne .

on a Stave consisting of five Lines. but as those Lines are not sulficientig g

tain the Scale or Compass of Notes for any ons Instrument, there are small a9
ditional Lines added orcasionally above, and below those five, which are talled
Ledger Lines. Music for the Yioloncelle has the Bass Cliff marked thusﬁ:t

affixed at the beginning of every Stave which gives the name of F to those Note

on the fourth Line, but the Tenor mﬁt ﬂllli * or thus $ is somc.

times introduced which g'l'lll'h '.hf' Im? ﬂt Cl tn th.t linf 1‘\]][(}‘ the middle or

o

-' ﬂlﬁﬂ: are twu sorts, but these mill b

treated of ia one of die following Page T mm the Learner has gained

Body of the Cliff incluses, and 'Df

LR~

thorough kaowledge of the names 4‘1 e

---

may endeavour to Pluy the wﬂl‘l Ry
L nc



. _ 3
get his Instrument put periectly in Tune, (whi:h it is to he supposed he is not

able to accomplish by himself for the present, ) then hold the Bow with his
Thumb and Yore finger about an Inch and half from the Nut, supporting it
with the other fingers spread out at a small distance from each other then
draw it smooth and level across the Strings alternately about twe Inches

from the Rridge, endeavouring to produce a clear tone in this menner he.

L

fore he attempts to put his fingers on the Strings, observing that the 3
largest Strings have four Notes to each, and the smallest or first String
has Seven Notes, the figures over the Notes shew the fingers that

they are to be stopped or performed with, the Letter O, denotes the

String to be open or without any finger on it.
and the directions following the said Scale will tell you at what dis.

# L

-tance the fingers are to be placed from ecach other so as te stop

different Notes in tune .,



all the 'Huh'!. with rules for ﬂ“ﬂ"‘ﬁ“ﬂ each,
B, b

’ ‘Ex;mlllﬂ of

'!.'I
.l.

I
L

i
L]
'
L]
L]

W String . ‘

’I?t! Stving .

Deoudle € whith ix the lowest Note on the fourth or largest String iy 1o
played with the String open that is .‘Hﬂhmﬂ any ﬂﬂ!ﬁt on ts Double D,
must be stoppet with the first finger about ‘Ihu IEM f‘l‘nm ﬂu! Nut on which
the Strings rosti Double B with the third finger ;@th same distonce Trom
the ety Dowble F with the fourth finger li" one Inch and a quarter from the! N
WhEh & all the Notes on the fourth Steings G, which is the mn Note on the third
Steing 6 plaved with that String open, A j.' :.j' seid o L
third, and € with the fourth finger, ot the o
1 Dowdle D, K, and ¥ are on the fourktle




. | A
D. which is the lowest Note on the second Steing (s ployed with that Steing
openy, K Is stoped with the fiest finger sbout three Tonches from the
+ Nut, F. with the Scoond finger about an luch and hell from the
first, G. with the fourth fiager sbhout two Inches and a quarter from
the Second, A, which is the lowest Note on the Cirst Steing is play'd
open, B. with the first floger, U with the Scecond, and D, with the 413'
B. with the first finger, C. with the Sccond, and D, with the fourth, at
the same vistances from ecach other as those of K, K and G, are on 3
Scvond String. K is played by Shifting the hand and placiag the first
finger about two loches further than where the fourth ttogere stoppud tor D, K with
the Second finger about an lach and a quarter from the fiest, and G with the 4
finger about an Inch and three querters from the Second. by duly observing
these directions the Learncr muy svon ascquive the Aet of stopping  the ditferent

Notes perfectly in tune o S “h'



> Of Tuning the VIOLONCELLO,

This Instrument is tuned by Fifths the same-as a Violin, that is the fourth
or largest String open when in tune is double C. the third String open i, ¢ )

the Second String vpen is Do and the first String open is A,

-I-'.h String., 59 ﬁ'! s
1,,;:;' mph‘ F .:l — ; =
= : +
E
cre, (s D. A

N lihtl i youw can put your Enn‘trun_:lmt -fll tune b]l' ﬂ‘ll.'ll! directions You rn..a:-
Hi:t-l recourse to the Finger Board, the S-E'n]'e_iuf which f?qﬁt_l the Nut to th
itr lg;:- nlnu.xhl be T“'l'"l}‘ Six Inches inﬂ_- a hﬂif ‘Mﬁh Lines drawn across
”-m"} !:::.:|:mp: sy h.”im: one third ”m_ﬁ.ﬁm tM?ﬂnt;.hw'afdﬂ the Bridge,
Protiuce the fifiy uhuvf, thus if fﬁﬂ'ﬂwiﬁfmﬁth . Etring one third

Ifom Lthe Not the T
' € tone will he : R R AN S e S .
Nut on the thirg String and {4 ﬁ.*i :Ep;@‘l WAt atthe samedistance from the

"“Itr‘!jl T
E and the Tune Will he E .
L lll—-.l-—__ '._'_.: .

= f‘

"i-::r-:i. '__.-'-" 1:'#1‘;# same on the s

-
=
=]
=a
S
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St Dwte Four paets, andd Stup on the Hest Stelng wt oo fourth pert P ;

the Nut, und the Tone witl he oM F = na Ooteve ahove the 8 Steing open the

sy distonoe feoms the Nut on the seto | Sivdng will give the Tone niarF

whieh I un OQutave above the thig Stelng opens and the same eeposted wn

the thivd Steing will produce the Tune ol ij whiok (s the Ovtave ashove

the fourth Stelng Gjren ., thas eath Steink s ‘lt-l'nfr;l hoth by Unison and Octave,

Hut to do this exactly when you huve got the teue distance o plece of Violin
Steing should be tyed tight acvoss the finger bowrd to prevent the Steings from
botng forced out of o stealght Line . But the best and most regalar method
of tuning this Tnsteument s to put the flest Steing in Unlvon with the upperd
in the Hass of the Hﬂpnlﬁnllﬁrd, or an Octave below sn A Tundng Fork, snd then
proveed to tane the Second liﬂnglﬂﬂh below that, the thivd Steing o T bhelow
thie Second, and the futirth ﬂlring‘ " ﬂﬂh hill;rw the 'ﬂlird. in whith distences «



b ‘
‘E.ﬂw&r“h fm#;: ﬂ“hhﬂ'ﬁh Practice of 5.

Exsmple vr Scale of Wores Iu widhﬂﬁm Characters 40 Wi
Mhumﬂmmﬂuiﬂhhmmwmwmd W v




. |
The fu“n'nI'lng' Cheracter ,ﬂ'_ also denotes a cepeat, and s Trequenily set at the bhe
.ﬂ'i““i'g and the od of a Tune when the first or more Straing  are o be plived oo
ver again, and the conclusion is to be at thet dovhte Har, over which the following

Character 1s placed ¢ which shews that the Tuue Vinishes therve .

The NAMES ol the different NOTES in MUSIC and the proportions they bear to

cach other, with their respective RESTS, or marks of Silence .

A Semibreve.
which is cqual to 2 Minims. & Crotchets 8§ Quavers 16 Semiquavers., or 32 Demisemiquavers.

“oles o

: - o I
e EEEE=

e

Rests imply H‘“Eﬂlﬂ-ﬂ*. in proportien to the length of the Notes to which they answer,

. A Dot added to either a Note or a Rest makes it half as long again .



10 | ' nes

Written : i Iﬂ__rj’
! i ‘

Played o~

i

And when anyv Performer in Concert has to rest for one, two, er more Bars ot o \m,

those Rests are set-in the Stave between two Bars, or 'b}r fig‘ul"t‘h. in or over the Staw

4!. J. ﬁ"l T' .B: "g| l{-", 1 1, 12.

o in the Example annexed e ppe b P et e
- | ]
- j - '

Ut Contrustions or Abreviations of Notes which are made use of to save the trouble

ef writing the different lpt‘ﬂi.l!l of Notes they refer to at full length, and are

§ 5 i . ) 2
requently to he met with in mnny Cnmpnaltiu;m . A Semibreve with one straigh
stroke o

FNCE. under it thus 91& to be performed as Eight Quavers, with two stiohe

_ -
thas O As

Si
IXiven St'mi‘!““'!fﬂ. *Wiﬂ?l f’hre& ItrﬂkEH as 'ﬂhlrt]r two Demisemi -

A Minim W‘.llh ﬁh?. l"l"l:ﬁkf 1I:rn ﬂlﬂ Toil th'ﬂ!
two strokes as  Eight

- Qquavers ,
as four Quavers,with

s :
mﬂl““ﬂ! w’ﬁh ﬂ!trlru i"l’l‘olurs as Sixteen Demicm

.‘ f; \ i : . ',l

T



~quaverse A Crotchet with two strokes theo' the tofl

with three strokes f as Kigit Demisemiquavers ,

1

av four Semiquavers,

Of Time

Time consists of only two sockts  which are  colled Common, and Triple Time,

Common Time is known hy the iulluwlng' Moods, ane of which is always set ot

the hoginning of o Tune aftev the CHEF, viz, C. (I ‘b and "L for the

three fivst Moods each  RBor must contain » Semihreve or its vwlmr in ather

Notes of  ditferent  proportions ,  but the last Mood only containg to the wval.

-ur ul two Crotchets in each  BRor,
Triple Time is  expressed by figureative Muu-:l-., which are all” of them frac.
~tions  of o Semibreve, wiz, g 2 g ¢ g H‘?. the under

Higure exprossing the wvalue of the Notes, and ﬂH-' uplu'r figure how many

of such Notes are to form a Bar v which may be clearly seen in the follow
-ing Example,



Triple Time Moaod,,

12 thd'ﬁ--

C gmmmon  1ime

When a straight line is deswn through the Mood for Commen Time it denotesaqul
ev motion in performance, but there is generally 3 Musical term affixed to most Tunes o
pieces of Music to shew the different degrees of Time that they are to he playedin
for an Explanstion of which see the Dictivnary at the end of the Rook.

You will frequently meet with Tanes that begin  with one or two odd Notes b
-red off by Ilu-mntlvn,m#=f‘ﬁlltﬁllﬂﬂing‘ Notes, end which you will find ar

deducted from the measare of the last Bar of 3 Tune or a Strain.
ﬁ;ﬂm as Gavots, and Rondos, (especially among th

In Common Time ' :
Mod ‘o . x4 Yy "1.'" ,.

e Compositions ), & Tane ‘With half a Bar, which is in like manner o
of it ri % |

*I

o
-
el



The figure 3. placed over Thrre Notes of 13

3% iny description that 2re
tyed together: intimate that those three Notes zre 1o b

o "_"'-.-"1' e 'n ‘l_""”':' L& basl - g.f two
and thefigure 6 put cover Six Notes of the same éescription that zre ty.d together,

denotes that those Six Notes sre to be peaformed (o the time ef four,

o N B e I e <

3

o " - -E

Oi Beating Time.

It is essentially necessary that every Learner should make himself acquainted
with Ihil' Art, as it will not only enable him to keep a regular motion
through the Air which he is pra:tihing', or F-rfﬂrming of, but: give him a just
idea in the true division of the Notes contzined in each Bar.

Brating of Time is performed with the right fcot, that is, by resting the Heel
on the Floor, and striking gently with the front or toe part of the Foot so as

net to tllli-.kr a d'iungrrahlr noise with the same.



34 : p - 2 + e T ST g
[n Common Time Movements the oot must Loes AoWn at the beginning of -}
st be oaser~ed 1 ths fully

and rse up again in the middle of it, the same molio®
Movements of Triple Time, viz: g. ﬁ. and ‘ll.:-! wherevin eack Bar s divided inq .
proportions, but in the following mosemenis
- 3.2. and 9. the Yoct must go down 2s before at 1h - b, r
- Einnirs

et 'rrilf..h.' Time which 2re uneor:] 144 -

division, that is 3
' - - ¥ L

of each Bar, and continue se ior two thirds of it, then rise up zgain a2t

last third port of the Bar, as in the fellowing Examples, wherein the Letter D

means. down, and the Letter U, up .




It is also required *hot the Loor:

15

. o ' : '
¢r shoald count in his mind for every Row, agreable

to the Time or Mouod that he g, playing in, for which reason the tigures are put o.

ver the Notes 14 the preceding xemples for his guide in future,

Of Flats, Sharps, and Naturals.

A Fiat marked thus b take a certuin part of the acute tone away by length'ning the
String « A Sharp thus # has the contrary affect, as you then shorten the String in pro.
- purtion, by which ;;tum' hecomes more ﬂl.l-l..I:[l:" a Natural thus § is set to contradict o
Flat, or a Sharp, and give the Note ity original tone or sound.

Governing Flots, or Sharps, are those thot are put between the Cliff and the Mood at
the beginning of every tune or piece of Music, snd they not only ai'fm:_.t all the Notes op.
.un those lines and Spaces where fhﬂ" are set, but all those Notes that hearthe same
Names in the Octaves nb:;r: or below,

A;:;-.i:l;-ntn] Fluts, Slmrpll.', and Naturals, are introduced occasionally in the course of »
tune, but their affects are limited to that Bar anly in which they are placed.



Of K-Ey!l
fundamental Note “f any Air &c. and with which
A1l the seven Letters from which the Notes |
! Fi

16
H]. i H.. Y, i"'! 'T!‘Eii.'.h'i tht"'
T:L‘r]l" T ]‘..‘hq..l L I1-'Ji.'!l!lt'!l- &

the ) a
made Xey Motes occasionally in 5 two.fold
v,

Mesic take their Nomes Ire
seription, that is Major, and Minor, o= Sharp, and Flat Keys, as folloy,
- L] = ol - !_1

Brt to arrange them methodically it will be necessary te begin with those
Kevs which require neither a governing Sharp, or Flat, and proceed in regyi,,

progression % those Sigmatures are I"Eq”i"-'"!fl! to bhe ﬂf‘fi.‘ltd to them,

.?' Sharp Kevs, with g'm'r;*ning' Sharps » Sharp Keys, with governing Flats,
|

2 '
L - T

T

1y 1

j L. P 1). 4‘!.- E- : H- .; " #F-. i F-l- bﬂ. mi- A'! ”'
Flat l_u-;.f.-,, with governing Sharps. - Fl-at;'lﬁtys, 'wrl'.h governing Flats.,
B e B R s SO R e P a g F. TR |Ii
: ‘ 105 - > '
The ab



It must be observed, that

2 EKey is not denominated Sharo or Flat from
the Governing Shﬂrph, or Flats, affixed at the beginning

the nature of the Third above the

of the Tune, bot frem

Rey Note, as the Mzjor or Sherp Third con .

Mincer or Flat Third only of fenr, ecach of them

fﬁllnﬁing EIIII]F]ES, wherevin they are proved .

_sists of five Semitenes, and th-

including the Kev Note, as in the

_ Major or Sharp Thirds,
Kev Notc. Proof. Key. Fioof. Key,

3 Proof. Boey. Proct.
i | £
L E e-ISII._JElitl"_ﬂ‘ﬁ-_5
Minor or Flat Thirds. : )
Key Note. Proof. Key. Froof, Kev. Froof. Kev, Proof.

:BI-—'mi JI : . = : _L._E : 5 E

Ll
-

N: All the Keys gbth Major, and Minor, are to be proved in t]_:w same
manner, and it must be nhséﬁed that to play an Octave oOr ljfhl‘ _."lli:lt';.'ﬁ.-h_.....
-cending by regular progression in a Flat Key that the 62 and —- of the Key
must be Sharp, but in descending they must be either Natural, or Flat.

Fr



» | The Art of Bowing.

hﬁﬂwihhuﬂh‘“w“ﬂmdmmmmm Fancs s

'ﬂw h"'lhl’“ qu&lm“ fhtTﬁnFLr of the 1y A
Wh;lm bt the I-Inﬂ'tr'\‘.n

IIII1|| g 7

Eve backward and fm:ﬂﬂﬂiﬁh for ach Not ;#m.‘l‘hlchn by moving 1k E
_ Rk ey L £ the Bow by,

h Hm T s S e ey UM Wi wﬁ'ﬂm ﬂ'lr\ut and Aup.

' i _;r BOW must I +.:_4 : " n across the S’tr‘ng*s 132

‘ “’ﬂw h-_. v " ’;' ilimﬂﬂﬂ‘!ahruun,

‘h o b“'P‘h’d with s m

.rf“hﬂ'- bﬂpﬂ'“ ll"l' "8 | I_ : slar - - » ,'"i'.'li": !:I:'ﬂl.l.‘l‘ll; and forthe




Of Graces, 19
The prim‘ipn'l Grace or ormament in music is the Shake, which may be sometimes turned and hﬁmttim;t

pluin bat there is scldom any difference in the marking of them, The effect is oplainediny following

. : 5 v
}‘11“11,113.. 'l}:ihr Tlll"lli‘-l%:fahnkr. H:th T:th Continued Shuke.
. § T— sk
e = | % = =
o fo g | 2 P _ :
Played | ——a—— g e

Jipp{ig'iaturnﬁ are little Grace Notes placed befure or after their principals as in these Exomples,

4 = i 1 -2 ¥ = 2
Marked ———1 'ﬁq:gﬁ;"—%—'—ﬁ-— ] !#t i H
. — —— .
- : s — p—— F----. . - ——
Hﬂ'ﬂl e T T i 1 1_ H
P e — S e N S

If & slur or Ligature is draswn™ over or under __ ony two notes on the same line or space the
first only is to be struck but the squad continued for the time of both, But if the notes stand on
different lines or spaces it implies they muost be pln:,*ud with the same Bow,. In vocal music 1t 1s
commuonly used to shew howmany notes must be sung-to one syllables A Dot placed within a shor
thus T implics thatthe Note or Rest, over or under which it is placed, is to be centinged beyond

115 proper fime, and sometimes accompanied by a Skike, or extempore flourish,by the princapal perom,



e plas
20 m'm#m""wfﬂﬁ-ﬂl”mb-ﬂ pla 02 very g

’ ’ vi =

i-‘

T’lﬂ# are all the Notes , natura)
ﬂfﬁﬁﬁil in the Bass Cliff the
’hm been explained zlradis
N 1** - shifting the hand o
-' L *TMr Cliff Irannmu the Note
ht they are scarcehi o

b — '-.:"h-
';--I _:.I‘l- '_._r1 "
- §ir ..
-_.-'-

F,
; L
i e 33
- ; =t . _'_ 2 _.-
= rr ' o
e L

Ttﬂ nr .
Ihin;.

= E
A —_— a5

= N ST e g e
ST o SiRe ) e S e

. o T e % } 4 ‘ ,-"1 -.._...,* ;. D‘ -

A
.:u

EIe. A



_ : Of Shifting.
is secomphished by floney ing the han| I".trlhwup i 4

‘ ae finger.board, and by this method an Ot
o elght Notes in regrulor progvosstongm he Pertormed on each String *

P String.

as follows .

| ".".' SMring.,

15! String.

.o £

- e

1 T

- R
Key of C. ajors Ditto G. Major, Ditte 1D, Major, Ditte A, Major.

The first four Notes on the -Ir‘-I,lI String are to be performed as befure directed, then the hand

must be shitted on the *'!1 String so as to make it in unison or of the same degree of sound
with that of the 3¢ String open, then step the 4 String when the true distance is soquindd
with the first finger which will produce the tone of G. the second finger must be stopped al.
~mst tao Inches beyond the first, the third finger sbout an Inch and half beyond the second,
_and the little finger about an Inch hevond the third, which completes the Octave on the ok
String, and as the Octave on the three other Strings are formed in the same mannertheynoad
5o farther explanation « Yot though the Learner may have 2 good Ear it will be some time
before he can stop the Notes perfectly in tune, therdore some have the frets or cross Tinesasin
the Suale opposite Pagre 19 marked on the finger-board, 11 such tims as procticed an improv
- Kar mable ﬂltlﬂ to do without those guides .



1.“ faltow g Faaraplos in the Moy andl Mipue, e Ilmrp anll T Kevn, wor wetin, .
e ME CaRvE DT 6 dar the we o gne b i “ﬂ]tlh :

the hand s the Key of € with M"-‘"" or Ahavp Thivd, whe g, T

[tom ol
Natwial s W W [“;Hllﬁ “““‘t.' jhi_l‘lﬂ“ﬂﬂ andd 1)y mHinllnﬂ
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_ ‘W* -ﬁ: withMajor Third, and

L3
i
E

o

J“ A, 'ﬂﬂi,ﬂllmr Thivd, and .

The H:'}n of D. with Minor

- —

- -

E=

-

Third & the Shift
|_1 n I.'-'ll"'ln. '-'I“.ITI'IF. m
__jl == ——
T EE==": =
the Shatt,
-

¥

AR A

= —

]
| P

|

=

1-‘.2 Shift,

e b —

“ﬂﬂ_-wil.h Major Third,

23

ol

b

==3

A= n

the Shift.

- 1
!'[E"—r tE

£

the Shift,

r'!\?_!_lﬂt"hlln-ur Thivd, woi Y ..

- v

S

&




Fz with Minor Third, and the Shift,

' saber Lieigy
= R ‘-’H—_ — . —r'_l“'- = ; D
s = S
e : ; ™ =

B? with Major Thir-?ﬂand the Shitt,
- L - .

’ _'_..-P_ :.___-— | _..--_.’_._...-_-.

3 ' e e e e | et = ——
_i'_"__f_' - : e - o

S == Ht === =813

B> with Miner Third, and the Shift.
ot .l,ﬁ.'.ﬁ' :# Fa o o

H. _ s . E

B% with Minar Third,and the Shift.
o

: - 3
o - " 2 F o it
Tttt




Principal Chords in the most Practicahl

¢ Keys on the Vv :
that is 39 5% una gth Ascending, : lIOLONCELLO

and Desce nding ,

- C. with Major 34

T

‘ : - F . - on
E;::-'- = i = ===S==S== =!
mgbc ‘“r‘ii]:; Minor 3@- +:.__¥ -::!-np- - =
o - —u - : . n
= : = E RE==
G. with Major 3% = AN :
o e gj : = H
- L
G. with Minor 3¢ 2t Foa
S1 With Major 35 .t S : 7
C e, i ===

J--’j-l*

. D.with Minor 3%

|
i

:




A. with Major

g4

o - 2 ]
: iﬂ —1
EJ . : 1 1 i:i
A. with Minor 3{.1 >
¥ = -
== =
E. with Masjor 39
- -
i'r!#h_- ,. I ] l—'. e —j— '. 1
E. with Minor 3{}
o VSl
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such Greek, Latin, Italia and French Words as generall occur in Mu
sir.

Duetto, or Duu,in 2 parts |
Diminuendo, diminsh
the sound gradually

F. For. or Forte, lond
FF.or Piu Forte, louder
than Forte .
Fortissimo, very loud
Fuga, or Fugue, diff crent
parts imitating each o.
ther in the same species
of Interval

Maestoso, with {irmness
Men, signifies less; as Men

Allegro,not so quick as
ﬁ“rg'fn |
Mezz o half;as Mizzo Forte,
half 2s loud as Forte
Moderato, Muderately
Minore,in a Flzt Kev

Non, not} 2s Non troppo
Presto, not too quick |

P.Pia. or Piano, soft
Pianissimo,or EF. very At
Pmﬂllq'qtﬂckt.rﬂm‘nl

L:rgn or Lento, slow
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S il | Notes their full ime
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Larghetto rather slow

Doco AlC slawer than Al
Presto, quick '
Prestissimo, very quick
Pizziceto, with.out the Be®

Primo the first part

43

Rondean, an Air endirg -
with the first Strain

| Secondo, the secand part

Solo, alone as Vio: Solo
the Violin EII'I}:.,'

I
Spirito, with Spirit

Sta l'al{!ﬁ. VETY distinct
Siciliano,slowand greodl
lfrm'q:hmf. for Instruments
'S enza, without Violins

inm be silent

Tutti, all together
|

Unison, all the parts aldke

Vivace, with life and spirt
i\-’ulﬂ subito, tom ! 1



