42

SONATE

Opus 4 Nr.3

C-dur
» Francesco Geminiani
Adagio —*% P —-
" ] N 1t — /
Viel 9 SR W N P N e S . A =8
ioline e e e P P Y e e = et
) P f =_2.° f # ﬁ
4 Q) )y I '\' t - IL h i !
{&YU i P ) m d[ . T — ¢
$ 1% 5 e —s
. ' 7 f
. i P T p S
) N ®
Continuo 7—4 5 ~ f 7 i
|
8 4 6 4 6 4 6
4 /é 6 2 2
X TN
.m . /———\
F”%;E o 'h—‘IJ 1= Bk o ih //—":\ 3 S— -ih*.“ﬁ.- )
S P — — t { 7 ¥ ! 1 ? P et =Et=:]
O s i j a | o’ | L | 5
2 i J g 0 2 s i '
[ £ an al - - - 7 - - i - o . - bt |
$)—e Y P nt d o ht
ot 7 LT | N A = s R 4 7
71 —* *t ) ——— :
] ] o —&-
1
6 5 6
g 6 6 i 3 7 & 7 4 3 6

N
LV
HRSY N
._,—q\ oLl
—$el
—syr
—L
=1

,}: i I I 1 T 1
Z @ o tﬁi » o—o » —
- o — ]
7 & 7 6
5 # 74
4
7 - - 4 T
b = S B e trelBef B ). e -
e 1 e = —
~— === ®) @ —
* I = t i t ] A—) I ) 1 i\ A 1 : 2
| — ro = C —— | — S 3
_r_ r r F IIF ‘F’ r b n r. p _r_. ¥ v_
—
oy — ——
P — T t P — ™
) -J]' f - [ {
& 6 6 6
4 5 8 LTS 6 4 6
2 2
§
*) Zu den Verzierungs- und Vortrags- *} Concerning the ornamentation and performance *) Cf. Remarques en ce qui concerne les signes d’exécu-

zeichen siche Bemerkungen. symbols, see Remarks. tion et d’ornementation.



4
" b
K v ~ il
3 iy i Aﬁ e
2 Ly L i
£ it = { N
& b o L1 JI .. @ AL I
A = It Hitere .ior
bty 3 3 = I o Nl | [FFeex
. W = gy Hi
, ) L
[} NS Qs 4w .. 1]
EEN ]| 0w o] i e || [HeRe o ,
Nl - JI
it L =G Ya b Lt pAva —sll 5 Y © | 3
(¢4
I 191 S~ Ml ' .tl
3~ o \;- i g A’tlx
T N Bl =S TR [ ul.&&l [ YAE.N

e

AL

-Ef re
é i) | 1
|
b

1 TI dhh'
| |
T
4
4 3
k L 5
t
|
@
6
. T

\ U ,
| Te w i md *— R La ® bt u.mv
( | e M- g 4 - i [H
| luﬁ_ T | © 4 a~ b il FTTeele o " ) i 1
s A lHHﬂ T .L_C fo||
I iy (128 B ©w 1
G (bl _
& n ll:‘ Ao m & ;mk.,-- 0 1 r N I

| - — -
i

e

e
|

|

b4

r

—~
-
|
{

[~
i
[
4

P

W

| A S — 2

LM |

1
£8,
e

1 TN

)
Z

5

4]
rax
ol D
7

: .
6
o
—
g f T 4r ‘r
- 9
6 6
5
i £F o £F
.
s
r
74
Allegro
g f
0
3V, >
Y,
L o

10
12
0O
X
[ FanY
AV

Ay
¥

A\SV




44

iy

o g

i M Nl &
DA [ YHRER 7 ' A
N, ,mm
o oo . |
1 ma . = | _
o M
H 1% | o AE E ] &
{ o .l
H&L - o o HH
ol HE “
d ““eleam N ]
o .
(il . 4 T & &
ll —v (el © H“ han
( - ‘ i
2.11—... ([ 1 T }H TS| 18— | {1
ol TTeele ] N b
! il n - !
i "1 H 2N N
t.-_ - Qlleow 9| a "
L E - M
4 o
[ 4
\ g '_l.l |l p H
N L H .
( Freen B al . 'y
“— ﬁ. e N &
| = o
- <0 |
1 | 3 b )
(& _ :
| [ Lol o
uﬁ by v - «#
il il
[ M-L ™ ©w L L ﬂ
o L1l
™ ~al] el N9« & ol
( =] U
«(l | W o
Ju_u. HGRDT_I #-II.,I&&. b e A f.“
I B
.m1 o m Y 4 © 9 [ ) N
| ] \
i ] \im ! | Ko ‘ Ly Al
) | = ol fa & © Y ¢ mahl
TERN— [ RO . s ] sl 9 © o ol
£ / o« P 1 =y
« el T © yi e Y “v o
= a o A#-
1 (¥ ee—~ o N
. ')
| 1N [y o >
ol
g i , i
e = ] E LII[ = A .In._v ﬂl e “h 3 ﬂl @ o ) H.m
oje V LI ole
der e AN s M M - oy 2 o




45

9 TR o
— e M| o=
==
- oo |||
—d iR MY e
B ==
37 Tee— (Qllle
wMJ T _'ll ©
.
| ©
et QL] |
L}
5.
.
>
] i
1]
A 4
—Tee ©@w
] =
mu.
=3
Y
b Y e nill
V .
ik <DE®
o




v

r a4
T

Affettuoso

D I

(24

)

46

ro)
'

i
1=
i £

1. 4
F

2.

1.

| == g |

A\ V=T
&)

N2

12

7z
T

b

IAJ

#/—\

£

Ax

y

W

te

e *

|J&

S

. ®

P
#e
F

18

vV
()

\Ir

> =

I
o 5

07

|

A\3V

YV




47

e N~

o 2B~

=

.
P

L3 ]

Allegro

A\SVAN® ]

16N

[ FanY

LV

I — A -
4
N by 3~ o™
] N
Vel TTe (e — Y 1
i} T .
<y 0 I m
- p—
o e
A.E_ e
e v
il Ik
L)
e
il |
' o
==
Y i i
&l e q - =l =
“
Al Ll _ -1 w2
ﬂﬁ-“—_ L“w.-:u & HJ.. Fr
1 T o
ol
=R s pu= e N
N
-ﬁ @
) J, N L 'Y o
iy (18 e JI ik~ m..
41! m
S S u":z * -
= ol B
(=2
L YALY e N L 185 [oE =
==
i~ 3™ 2
g
o e E
N =
TTeel Q| o ol N Y X0 &m
==
i I~ ™ =
3t~ o km
[ S~ o 5
e m
D
LT ™ * =
TR L T [ £
EE Il T | b— N @
¥
| ]| ]
*. o © A T | jax o ,mha‘
0 & ...J » N «
. o | 2
an BE U Yo 8] L L &
»
B
i




i=

-

[ ]

j =

=

I

it

I —

S S E—

>
[

§e

»

—~

»

1

# he

T

\ ()

TN

g
£ iz e

'P‘f&.

fLes

bd-

£ N g

l’w"flo
=

I

fe

o
Ll

b
P&

»

I‘. ]

£,

) O

37
o]

o

25

48

A\3 V.




. T C i3
=1
H 2. N (Y | FH
& Ll “ol | o Lo e i . e N
4 o | [T || [T
N Tee— A-
1 ! T i
ﬂr Sk =S EL YHI IS ) 1R
i1 A bt [ VR @ { TTe (o ¢ e -,J.v
" el ™ © L )
Nl Hl [ wnon T
ﬁ wl . Ul
[y 1 T
,,, [ TTe¢— 1IIL '+ \ HHY |
aay . ﬁ HY P 3
Tand ™~ T e h
L My U - Ty
e o —I' © A il \ I T (e TN
M VT o T
-H= T lax | r 353 -
I . $I-HE h!!ll- o - n“- i Teob__ rj. o sl os e
-l -
. i ol
i _ ki «.1 —J. =N A s © / \ H_ a1 =N ™
il
o
ﬁ N — 4 o G. [y
| i a I
Nl¢ =N A o | I L
L A H Il 4 ¢
o [ AT “TTe| & ©
e | ( Rl iy -
o = ~
Y o ® “ ol sl HY © il in i - ol
.Fﬁ (vl 1 H-H
\ e \ Free. || M
T ) Il k”‘ Ly L 10 | 35
O. o Hrl |
N f ¥
(Y8 1] 4 +,
Ml |HJ | nl
[ 108 . L
] ﬁ Ap llm_ml A. o Alel] BB 1; © (Y Ilf A
ol D n b . U\Q oo b Va N
ole mw\v - ™\ INKD o <N 7 b
©< < o 1, & g @ 9 el b 0 = ﬂu {\\./\I\, ® e —
0 N—————
N’




26

SONATE

Opus 4 Nr.3

- . C-dur Francesco Geminiani
Adagio

i 3 V" 2 Yd \‘/"

V i 1 . /\
et LSty sttt anlle e i L AR

==tTe e St

Violine

-

2 A7

&
) |

I /\/—_\ o _tr_s
w . o I‘lJl | i
L f o ?' — \17/
a — — {
’ 1= &)V 1 0 ﬁ;:tr 3 e 2 \1//'\
0 e O\ | Vo oo o F /_\'j_. o T— o®
@ - ] —= ] s ] — - o ¢ < ‘“I £
oy > - o s 4
© i 2 ® @
10 o ——Ir . o~ V ../_.\.
: Ng B T Eh r
o Lﬁj&‘ﬁ“ CH 58 - a
Sy ¢ . - e — - e —— T —
v == ‘ (simile)

1
4
- —
= 1 N i N
N szﬁ% htr. b £ E-'— oo P\ /bz-\n..gtnﬁ:! 2,2 /,\g

ANSV AP

15 )

N
L
)
0y
’\é
r>
Ay
TL]

7
<
(
0
il
(
i
e
»
>

[
Allegro v
] 4
3o 2
0 T Lo, o . i IS R LN
v i 3 1 1 t T o1
(€ e y -, '—ﬁ — ‘HJ -
A3V ] J Al ~ (Y]
’ Frrs
—~ 4
5 ir [ 3 9 o
g B B e i3. | n AR s FPEsa,:
K F—Ee,m '—!:t_‘l_’ T } 2 —PTL — —
A\ 1 1 < ? —
— | 3
1 1 ’ P g 2
9 3 2 3 J_ /\
oyg @ oof 4o ] T e 4T  Sakt WL
P o o # s} 1 S i ] ot
T 1 T T T T f ] | )|
[ £an) i 1 | - F = & -
*) Zu den Verzierungs- und Vortrags- *) Concerning the ornamentation and performance *) Cf. Remarques en ce qui concerne les signes d’exécu-

zeichen siche Bemerkungen. symbols, see Remarks. tion et d’ornementation.



7

| .- |

S

L«

...I.]P"

Violine

0

12

If2.

T

4

Y

Y

4

¢

@l

o o ,mH —
l o ' 1
> 9 u#.. InMn
=% T ,m_m -
¢ = A
P g l - N T
iR I Rl
oM™ =
F =
canl]] I N
= > .WF N
il .
B p ~ J#u—. -
. *
=% & gl
n B
J Wl s
Y| o /|l
N (W 1 i
oy A i i
<+ Q| =
= «® 9
= ..nu”. T
LY “ ™
q .
T -4 =>4 = b
AR N ;
4 Y T~
"vn AN
o . % i
o [T . i
. sl | \o :
-9
d K i o - L)
* . i
ole ‘I ‘- ‘-
2 SN TP - N°

il [l
= Jlo _ .
H M ) e[| ) ﬂﬂ
(il e i
el I ;
L i
° i st | .F )
o [( Al h .
AL | |
Al T
oﬁ =N ,uJi. i = .
S 1) N
e L g
Al e ul.L |
o« = .r— | )
4] .ll 1[lhs
I “_“ dk an -
_o I il ‘twfp i)y -_
‘.H“ I~ El
3 [ s/
“J B ) * ﬂ.l " hﬂ
- A = S A mVo:Fn %v 4m
HIRY ) § A Y
Iy TS
~a=y Qo) 4 .WH Sy YL Yall X
<G “Af#v . wnﬁd RS, 0

4

¢ e jem m]
I s

T
T

4

— e e
=
T
—*T

g PP e wwl

#a 11
r 34

Tt
>

1

=i

A

0

) Ausfithrung:
) Execution
) Exécution:

*
*
*



Violine

28

[ il

[7]#)

ir
|
CpR
T

h-
b

»
1
!

Affettuoso
v
3

=

Fan
A\YVJ
D))

o

N/

/%‘
=s

J\,,./\
~

i

»

) hb'

r 1

ety

o

é?lg

4
i

15
&N
i 37
)

.
!
<14
Y
=- -
Ml
ot
-
|~
pauil
A}
7

M

Voir Remarques.

See Remarks.

. Siehe Bemerkungen.

) Witvogel:

*



29

Violine

—HZN#

.

l?n.;

S

hﬂ_
-

Ul
-

/

3
=

£he

)
o

£ (i

#::

"o

—

C—¢

Yo

ﬂXm

34

A\AVJ

4/\

=2 '.& .'.h “—~

....'.

»

s

Y
(4
)

oY

il
<

4

»
50

= A

46

A

——

)

1

0

P

66

[ £an)

A\SV;

Hl |

1/\

79

A\S VAN
)

(Fine)




19

SONATE

. Opus 4 Nr.3

Basso continuo C-dur

Francesco Geminiani

Adagio o ——
P —_—
YY) i —\.—' —iP— 44
7 y OO £ I '.—""P:i: IIL_- 1
o 2 Y 1 ) T o
= ]

e
-

S

Dt

N
g
T
h=2g
e
{.’

Allegro 1 | 1 .

raY] A I
el LW €]

L.H

N
LY d
|, NEN

e
|
T
e

b e d

]

1
ij

N-
&f
E
1
i

it

N
e
v
K
$
Bl
I
N
A
]
]
Do
I

w
w
[

|

!
| J
4
v
v
=

[ $ ]

\o

¢
T
1

— I 4
il DY > he .
42 — T # - — h 7 a P_ o

b
4,./
0
el
|
1
ALl




Basso continuo

20

Affettuoso

112,

M.

o

o

e £

(——=JS

7.

1
I

LY

19

Allegro

: |

o
]

-
r

11

Il 2.

—

| =i
[ »
ﬁ- o
il
[ ul
3 L Ml
ol
"l
- y I % “-hl

LY

39

49
i’

. T S
. _..m
_
o Lo |
" ﬂ | i
+| 3
*H ™
LY
oLl 1
.T
" il
]
FM# il
il 1
Il |
(" t.,

69

77




