CHAPTER N.

ON THE PROPER PERFORMANCE OF ALL
BEETHOVEN’S works For The Piano sorLo ¥

S 1. Beprnoven commenced his career with compositions for the Pianoforte, of
which the first great work (3 Trios. Op: 1) appeared ahout the year 1795 .

His pianoforte works so far surpass all which were préeviously written for this
instrument, that even to the present day they remain unequalled,and the complete
collection of them forms a store of imperishable master-pieces for all time — in-
dependently of his other compositions for the orchestra,tﬁe voice ,and for various
other instruments .

§ 2. But the mental conception which their performance demands, as well as the
vanquishing their technical difficulties, which are not slight, can only be attained
by a thorough study of them. For though an experienced player, with the assis-
tance of an intelligent adviser, may learn a single piece to a certain degree of per-
fection, he will still remain a stranger to that spirit and peculiar humour,_ to
that g;enial freedom, and deep feeling for the beauties which lie concealed in the

reat bulk of Beethoven’s compositions, and therefore in a measure form the key
o each work .

But it is by no means sufficient,that the player himself feels the beauties of a
piece: — he must also be able to reproduce them with his fingers, and to commu-
nicate them to his hearers. Hence many of Beethoven’s admirers are frequently
quite surprised and grieved if these works do not always produce those effects which
lie in them;and they then generally ascribe it to depraved taste and other causes,
without reflecting that those who speak to others should express themselves in an
intelligible, significant and worthy manner .

§ 3. We here give,in the first place,a list of Beethoven’s pianoforte works, as
far as this is necessary for our object .

N O of works

1. A number of Grand Sonatas for the Pianoforte solo ...................cooooiinil 29

2. Sonatas for the Pianoforte and Violin ..........covivmieiiioiiieiiinreemienrierrrriienennns 10

3. Sonatas for the Pianoforte and Violoncello ..........cccooovviveieeriiemiinrieiinneannnnn. 6
(Among them , one for P.F., and Horn)

4. Trios for the Pianoforte, Violin and Violoncello .............. SR R R s 7
(Among them, one for P.F. Clarinet and Vialnncello)

5.Quintett for the Pianoforte and 4 wind instruments .................................. 1
(Also as a Quartett for P.F.and 3 stringed insts )

6.Concertos for the Pianoforte , with Orchestra ............................ 7

(!—\mong them , one for P. F'. Yiolin & Violoncello concertante ;
and one written originally for the Violin, but arranged by
Beethoven himself for the Pianoforte.)
7. Fantasia for the Pianoforte, Orchestra and Chorus ..............cccccvivivinninnnnn. 1

* The author of this work has frequently been requested by many persons to treat of the performance of Beethoven’s piarc -
forte works. He here therefore undertakes to fulfil this request,and trusts he is zo far competent thereto, from having in *is
early ¥outh (frum the year 1801 ) received instruction from Beethoven in pianoforte playing — studied all his works with great
predilection, on their first appearance, and many of them under the Master’s own guidance — and,at a later period,until the elzosc
of Becthuven’s life,enjoyed his friendly and instructive intercourse .
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8. Fantasia for the Pianoforte 010 ..o e, 1

9. Rondos for the Pianoforte 8010 ................ooviiiiiiii e reeaanan 4
(Among them, one under the title of Andante favori, and one as a Polonaise )

10. Bagatelles ( ShOrt COMPOSItIONS ) 1evuenieirrsisiins s e e et s esaa s saeeeasssanastsnanssssnrnens 2

11. Variations on original themes. P.F. 8010 ........ccoooiviiiiiicriiienniiceneriineens é

12 . Variations on known themes. P.F.8010 ...cccooviiimiiiiiiiiiiieeeeieeieeeieiernns 13

13. Variations on known themes, for the Pianoforte , with ac«comp’.L for the Vio-
N 0F VI0JOMCEIIO .veeieiieieie et ie e et e e e e e e e e s e e e e e e e enaens 6

14 . Little Sonatas and Sonatinas: one of them asaduett .............................. 'l

15 . A great many vocal works and songs with a Pianoforte accompaniment,

(also of importance to the Pianist.)

Besides these a great number of Variations on known themes,writtenin an easy
style; of Preludes, Minuets and other dances &c &c,all of which are of less importance.

There are therefore 29 grand Solo-Sonatas, 24 Sonatas &c with accompaniment ,
s Concert compositions with Orchestra, and 31 lesser compositions — inall 92 works _
the whole of which should be learnt as perfectly as possible; without reckoning the
vocal works,the Sonatinas,and other occasional compositions .

§ 4. Beethoven’s works, with the exception of a few trifles,are written for good,and
well cultivated pianists;that is, for those who, by the study of many other good works,
have already perfectly acquired all that relates to mechanical facility and good per-
formance in general . He who should desire first to learn a pure and beautiful style
of playing from Beethoven’s compositions,would commit a double fault: for, in the first
place, he would appropriate these splendid works of art to a common purpose; and se-
condly, he would by no means suitably attain his object;for Beethoven (particularly
in his latter days ) paid little attention to convenience of playing,regular fingering,and
the like .

As little calculated are the generality of his works for young pupils,as they not on-
ly call for mental,but also for physical power,and as,indeed,it is of very little use or
benefit, when we see young children (or even so called prodigies) torment themselves
with them . No one would wish to hear a boy declaim Shakespeare . — We are of opi-
nion that those who would study his works, shoud possess talent and have arrived at
that mature age when judgment and feeling begin to develop themselves; and also that
they should have acquired that degree of facility which results from a good School,and
from the study of the best works of Cremenxrti, Mozart, Dussex,Cramer, Hummer, and even
of the modern composers .

§ 5.The general character of Beethoven’s works is fervent,grand ,energetic,noble,and
replete with feeling; often also humorous and sportive, occasionally even eccentric, but
always intellectual; and though sometimes gloomy,yet never effeminately elegant, or
whiningly sentimental . _

Each of his pieces expresses some particular and well supported idea or object, to
which, even in the smallest embellishment, he always remains true . The melody every-
‘where pervades the musical thought ;all rapid passages and figures are only employed
as a means, never as the end;and if (particularly in his earlier works) many passages
are found which demand the so-called brilliant style of playing,this must never be
rendered principal. He who should only display his agility of finger therein, would

entirely miss the intellectual and aesthetic,and prove that he did mnot understand
these works .

5 6.1In 8o far as bravura comprehends great certainty and power in the performance
of skips,quick runs,complicated passages ﬁc, this is certainly in constant requirement
in his works, and Beethoven will always rank as one of the most difficult composers .
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§ 7. We have already intimated,in the 3¢ Volume of this School,that the works of
each celebrated composer must be played in aparticular and distinctive manner.Those
of Beethoven perhaps more so than any others. His compositions must be performed
differently from those of Mozart, Clementi, Hummel &c; but it is not easy to express
by words,wherein this difference consists . Each reflecting player will gradually ac-
quire a correct notion of this matter by an accurate study of his works . Beethoven
himself was,in his day, one of the greatest pianists,and unsurpassable in legato play -
ing, in the Adagio,in fugues, and particularly in his improvisations; so that the diffi-
culties which he invented then created as great astonishment,as those of Liszt,Thal-
berg and others at present. However,his performance depended on his constantly va-
rying frame of mind, and even if it were possible exactly to describe his style of play-
ing, it would not always serve us as a model,(in regard to the present otherwise cul-
tivated purity and clearness in difficulties);and even the mental conception acquires
a different value through the altered taste of the time,and must occasionally be ex-
pressed by other means,than were then demanded -.

.S 8. Before we treat of Beethoven’s compositions singly, it is necessary to esta-
blish a general rule .

In the performance of his works, (and generally in all classical authors, )

the player -must by no means allow himself to alter the composition,nor to
make any addition or abbreviation.

In those pianoforte pieces also,which were written for the five octave instruments
of former times,the altempt to employ the sixth octave,by means of additions , is
always unfavorable;and all embellishments, turns, shakes &c which the author him-

self has not indicated,justly appear superfluous, however tasteful they may be in
themselves .

§ 9.1t is most advantageous to study Beethoven’s Solo Sonatas in the same order
as they gradually appeared in the course of his epoch (from about 1795 t0 1826 ) .. For in
this manner we follow the development of his genius, and learn accurately to recog-
nise and distinguish the three periods of his works; as,up to his 28" work (aboutl803)
he adhered, in a certain degree,to the style of Mozart and Haydn; from then how-
ever until about his 90t work (from 1803 to 1815) he fully displayed his true pecu-
liarity, and from that time until his death (in 1827) he again took a new direction,
which is not less grand,though it differs materially from the two former .

§10. *Sowxara No1.(Op:2.NO°1.)
|
Attegra . e = 104, Milel’s Metronome .

—_— T -
N p s e e o
P h L | I
ITONAT § 1 - = -

. = fdnmin'am o wmwm—  — . S " z :
First F"L 1 = ; =1 — ;j- ‘j 2 P —

Movement . . 3 : 3 e
o
it _'_‘:“*—‘f"‘—-—!-_= : _I H ? E 1 P-— 1 i

The character of this first movement is fervent and impassioned,energetic and va-
ried, and without any of those brilliant passages which generally separate the leading
ideas from one another. The time is a lively,but not too quick, alla breve ,

* These 3 Sonatas were first published by «drtaria,in 1795 .
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As we presuppose that each pupil possesses one of Milzl’s Metronomes of the
loud-beating kind, and employs it in the way which we have directed in the 3«Volume
of this School,we think it will prove acceptable to pianists,if we everywhere indicate by
it,the time in which Beethoven himself performed his works. (In doing this we have used
the Vienna Metronome) .

From the 4t bar of this movement a slight ritardando and crescendo commences,which
is increased to the pause. Bars 41 to 44 of the first part are also performed with an increas-
ing ritardando, and the time is first decidedly resumed in the second half of the 45" bar.

The twenty-two bars following bar 20 of the second part,must be performed with constant -
ly augmented power and vivacity, extremely legato,and the bass with particular expression.

Adagio. J=so = e
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The soft and tranquil Adagio now follows, which is full of feeling and of beautiful
melody,and must be played cantabile throughout,in a slow,but not dragging time . Here,
a refined touch, a perfect legato,and a strict preservation of the time,are especially
effective . In the following passage,

the demisemiquavers in the right hand must be played with great delicacy,and quite
independently of the sextoles in the bass .
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Humorous and lively;so that the Allegretto is not here tobe taken in the ordinary
tranquil time . The Trio must be played softly and legato .

In the second part of this Trio,ll?he 9" and three fo]fowing bars must be perform-
ed with the fingering here indicated: —
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Prestissimo. d =104 .
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Impetuously excited, almost dramatic,like the description of a serious event. In the

first part,from bar 22,both hands beEin to play exceedingly legato . From the 85t to
the 39 bar crescendo, and the right hand very cantabile .

The first 50 bars of the second part,with tender, pathetic expression,but not drag-
ging . From the 51 bar,the original vivacity .

Sn. SoxATa N92.(0p:2.N92.)
Allegro vivace J=132.

ﬁ- o Sy

ﬁ : = t

15" Movement : P * - V 5
e S A . 2

Spirited and vivacious, energetic and resolute,and the more tranquil passages with
much feeling. An octave-passage (bar 84 &c) is s0 difficult ,that,for small hands, we
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By thus dividing the passage between both hands it becomes more convenient and
certain without in the least altering the composition. In the 11 bar of the second part,
whilst the left hand is held over the right,the pedal must be used, as long as the har-
mony does not change. Similarly where the same passage afterwards occurs. The
passage from the 60 bar,in the second part, must be well practised, as the appogi-
aturas form an essential part .
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Largo appassionato . S=s0. 35

2nd Movement*

The religious character of this movement must be heightened by the strict le-
gato of the chords, and by a choral-like swelling of the harmony,whilst the under

part is performed softly,and as staccato as possible . — The whole in strict time,
but the conclusion ritardando .

In the

following passage

distinguished from the others,and the G sharp,in the right hand, played with a
slight emphasis .
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This movement is one of those Scherzos, which must be gerformed very Fivace,

or indeed .4llegro. The Trio (in A minor) must be played with feeling, but yet
also in a lively manner.

Graztoso . J= 132.
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This Rondo, which is to be performed moderately .ilegro, demands a tender and
feeling expression, and an elegant lightness in the passages. The accompaniment
in the left hand (from the 27 bar) must be so marked,that the lower notes of the
same may form a kind of counter-theme to the melody in the upper part .

. The middle subject (in A minor) must be played with great energy,and as stac-

cato as possible in both hands ,until the return of the pianissimo,where it must be
Very legato .
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The passage in the conclusion must be played as follows: .
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and not by crossing over the left hand,as might be imagined from the mode of notation .
The last eight bars at the close must be gradu:&ly more and more piano,and like-
wise rather ritardando .
Si2.
Soxara N°3. (0p:2.X?3.)
Allegro con brio. éd==g0.
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This animated Sonata contains much that claims the most brilliant playing and
bravura from the pianist .

The first movement must be performed with fire and energy . — The melodi -
ous passages from the 27" and 48" bars must be played with great expression;
which is to be produced more by the touch,than by the employment of the rallentando .

In the passage commencing at the 7t bar of the second part,in addition to the ge-
neral strength of tone,the thumb of the right hand must be employed in a particu-
larly marked and energetic manner.

Xt the transition into A flat (at the end _ before the cadence) the pedal must be
harmoniously used . The cadence itself must be played Presto,as well as the chro-
matic run which, after the shake, leads again to the theme .
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In this Adagio is already displayed the romantic direction by which Beethoven, at
a later period, created a species of composition which carried instrumental music to
such a pitch of refinement that it resembled even poetry and painting. In such works
we no longer hear the mere expression of feelings,we see fine pictures __we hear the
narration of circumstances . But still,as music,the composition remains beautiful and
unconstrained , and those effects are always comprised within the bounds of regular
form and consequent development .

The beginning of this 4dagio must be played with great sentiment,but strictlyin
time, otherwise the hearer cannot comprehend the course of the melody at the rests .
In the following Minor part,the melody is performed by the left hand,and must therefore
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be as legato and expressive as possible . In the bass notes the pedal can be employed
for a moment, each time before the crossing of the hands. The right hand accompa-
nies with a clear legato,and with a slight emphasis on the highest note .
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The following must be played crescendo up to the forte . The staceato, light and
short . The Trio in the same quick time. The right hand light and very free, but
tegato. The left hand weighty, and the minims always crescendo when they ascend,
and diminuendo when they descend .
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The movement quick and sprightly. The middle subject (in F)
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to be played legatissimo and cantabile, and the melody in the upper part to be well
brought out . The left hand afterwards in the same way.__ In the following passage:

5 sl N N — sf
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the notes marked sf must follow each other quickly and forcibly . The whole with se-
rene, but highly expressive emotion, and extremely lively .
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Sowara N4 . (0p:7.) (published abour 1198, by drtaria .)
Allegro molto e con brio. dos i) h
] S — - ‘#ﬁ#ﬂf."ﬁﬁ'&-
11 i

= e e o e _;_EH'#
R RS

174

B
15

1
r

15 =
¥

Movement . ! . E | e
E—U 111 : | I . - | ) I . i 1 = -
) = = = £l 1=~ == =~ - ' Y
This Sonata, which is written in a very vehement style, must be played in a simi-

lar manner, and the first movement,in particular, with fire and energy,so that it may
produce even the effect of a very brilliant piece . The quavers must be very l-egri‘xlt]o
- e

and rendered significant by the very rapid time and by suitable cres: and dim

passages in semiquavers,with great bravura and fluency .
T e
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The elevated and profound character of this Largo must be expressed by all the
means of a feeling performance . The theme, however, must be played in strict time,
e unintelligible to the hearer,on account of the many rests .*

otherwise it would
The middle subject (in A flat) must be performed cantabile and with great ex-
ression in the right hand, and,in the left,lightly staceato, but with significance .

The last four bars strictly in time .
Allegro .d.=12 .
2 -1 |
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The first note in

Tenderly playful and lively; The Trio legato and harmonious .
the 3r¢ bar very loud, and with the pedal, wﬁich may then continue to be used through

two bars. Similarly wherever the same passage occurs

* we may assume two species of playing: one for the player himsell,when he is alone and plays for his own pleasure 5 and
the other fer hearers, and especially for those who do not know the piece at all . This second speoies ix naturally the more
- (6797)

important, and it is no question that,hetween the two, a great difference can, and must exist



Poco Allegretto e grazioso .d=60 5 33
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The charming theme with intense feeling,but not ritardando,except in the last bar,
before the pause . '

The impetuous middle subject (in C minor ) contains a passage in the right hand,

which can only be played with the following fingering .
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After a little practice it will be found that the passage can also be played legato
with these fingers, and that the sf of the upper notes can only be expressedinthis
way . Furthermore, the whole of the middle subject, can be played rather more lively,
until the return of the theme .

In the following passage:

ey
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the bass, in the first five bars,forming a kind of counter melody,must be played very
heavy and legatissimo. At the octave Bj in the last bar,the pedal must be accurately
employed, and then kept down during two bars and a half . The shifting pedal (una cor-
da),is also applicable in this unexpected modulation. The end of the Rondo very light-
ly, gradually softer and gently dying away . The last four bars with the pedal .
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§ 14.
Soxara N? 5. (OP:ID.N.GI.) These 3 Bonatas were publishedyin 1759
Allegro molto e con brio. ) - by Ederyat Viennaj (now by Haslinger)
> -» —_— e &
-, — S —
P .F. = | E =
- _} ﬂ e _t_ : ri
st > L 1
1 3
JMovement . - =
= o 4 e A e E— = r{
L' 1 1 [ y
J el
In a quick and fiery time . An earnest spirit must here sway the feelings . The
tranquil passage (from the g2v¢ bar) very legato, the four parts cantabile,and then the
counter melody in the bass with much expression. — The character of the whole de-

cided and manly .

Adagio molto .J‘: 69 .
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With the most intense feeling, which can only be produced on the instrument by
a beautiful touch and strict legato. The small notes (in the 17t bar and elsewhere )
very quick and strong. The embellishment in the 18" bar extremely light and deli-
cate, without interruption. The last 22 bars with the soft pedal;the syncopated
notes slightly marked . At the end, gently murmuring,with both pedals. That the
whole is the expression of the deepest sentiment and tenderness no one can deny .

Prestissimo . A [——
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This Finale is altogether written in that fantastical humour which was so peculi-
ar to Beethoven . This feature may be displayed particularly in the middle subject
(from the 17t bar)by a humourous retardation of single notes,though,in the whole, we
must there also remain true to the rapid time . '

Still the character of the piece is by no means serene,and therefore the sportive -
ness of the performer must never be disfigured nor diminished . )

The humourous performance can only be attained by the masterly subjugation of
all mechanical difficulties . If otherwise,it would only appear as an incomprehensible
and laughable caricature .
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Soxara N° 6. (0p:10,N02.)
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The character of this movement is calm and simple, and the performance must ,
therefore, naturally be gay and lively. The end of the first part,as well as of the
second, bustling and merry .

Allegretto. d.=12. mj
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This Scherzo, on the contrary,is fervent but not exciting, and must be played
moderately quick . The middle subject (in D flat) rather more tranquil and very soft .
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This movement produces a brilliant effect in a quick time,when the theme is clear-
ly brought out each time it occurs . The crescendo must powerfully increase until the
14 bar, after which the following eight bars must be played very loud,and the remain-
ing ten bars soft again,the quavers in the left hand being given very staccato at the
same time . The first 34 bars of the second part, very loud . The following staccato(in
D major ) soft, but then crescendo until the varied theme where the fortissimo con-
tinues through 38 bars .

§ 16.

Soxara N°7. (0p:10,N?s.) ~
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This Sonata is grand and significant, and the time of the first movement quick
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and fiery. The first four notes of the theme are carried through the whole piece and

must therefore be rendered distinguishable in all modes of performance .

remarked that,in the following passage,

It must Dbe
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the little note is a Iong'appogiatura and must therefore be played as aquaverﬁ
The character of the whole is decided and vigorous, with brilliant performanc¥ .
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This Adagio is one of Beethoven's grandest but most melancholy, and must be play
ed with the most attentive expression .
In the performance of pieces of this kind it is not sufficient that we put ourselves
into the proper disposition;the hands and fingers must bear on the keys with a differ-

ent, and heavier weight, than is necessar

in lively, or tenderly expressive compositions,

in order to produce that significant kind of tone,which may duly animate the slow course
of an earnest .4dagio .

In this Largo the effect must be also increased by a well directed ritardando and ac-
celerando . Thus,for example,the second half of the 234 bar, should be played a little
quicker, as well as the second half of the 27, and the whole of the 28" bar. A similar
increase of liveliness and vigour from the 71 to the 75t bar,until,in the 76 " bar,both
again subside into the former tranquility .

grd
Movement .
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Lively, but with feeling, and the accompanying parts well expressed,as they are

also melodious .

4th
Movement .

Roxpo.

The Trio light and gay

llegrro.d=152.
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Humorous, like the Finale of the 5" Sonata;but more serene and capricious . In“the
last eight bars, the theme in the bass must be well brought out .
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§17. 43

Soxara N?8.(Sonate pathetique 0p:13.) {vublished by Eder,in 1799 .)
Grave. e=y2. Allegromolto e con brio.d=u4.. .2 S .
Lo, | e T T O ] s 85 N
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The introduction is performed so slowly and pathetically that we could only indicate
the beats of the Metronome in semiquavers. The chords all very ponderous,and theleft
hand accompaniment in the &% and wntil the 8t bar, very legato. The chromatic run at
the end, very quick and light until the pause .

The following .4llegro extremely impetuous and incited, by which this composition ac-
quires a brilliant character,in the symphony-style. The middle subject (in E flat mi-
nor) lightly staccato and with mournful expression,but not ritardando,except in the
last three bars, before the commencement of the quaver movement . In this the lower
and upper white notes,well marked and sustained,and afterwards very staccato and
crescendo . In the last eight bars of the first part, each bar with the pedal .

In the second part of the .4ilegro,the passage from the 31% bar must be exceed-
ingly light and clearly murmuring. The run descending to the theme, very fluently.

Adagio cantabile. ess .

5 4 4 5 3 5 5
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We see from the fingering that the inner accompaniment is to be played by theright
hand,without exception. The whole legato,and the melody clearly brought out .
The succeeding four-part repetition of the theme,very harmonious, legatissimo,and

a little louder. At the return of the theme,in the second part,the triplets very in-
telligible, as follows: —

T S ET!rle whole not drag-
ging nor spun out .

- _
3rd 2 s
— f ——1—tt
Movement . | el B 1§
= ¥ i
Rowxbpo. o e
T PP ] P T B 1 §
1 ; 0 . B S 1 1
. |.JT=I'= r:fw_/[ T
= 1# K .

Very lively and with pathetic expression, but not impetuous . The middle sub-
ject (in A flat) soft, legato and intelligible . The conclusion fiery. This Sonata is
easier to study,than the former ones,and has therefore always been highly esteemed .
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§ 18.

Soxara N? 9. (0p:14,N1.) published at Vienna,in 1799, by Mollo (now Haslinger.)
Allegro . J=1s2.
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This movement is of a serene and noble character,and must be performed lively,
but agreeably. The middle subject (from the 23 bar) expressively,but not dragging.
or it would appear rather tame. The following melody (from the 49 bar) very ten-
derly and harmoniously. In this movement the ideas alternate in a picturesque,poet-
ical manner,and form a small, but rich picture .

Allegretto . J-_—_ss % //’_\
E o A T~ - |

g — SE= == Srmme
2nd ki %’*’ GHE T Take =5

I N rs_L‘fl/.—ml;.

— e . .-lMI #LJ&:
N i =1 a l f \ L i_"_ = =
The character of this Scherzo is a kind of sad humour,and it must therefore b--
played in an earnest, but lively manner,though by no means humorously or capri -
ciously . '
The Trio (in C),on the contrary,is soft and tranquil, and demands a correspon-
ding mode of performance . '

===

JMovement .

Allegro commodo .
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Ver§' gay and lively,but with a certain piayful facility . The middle subject (in G)ve-
ry brilliant and energetic, the upper notes in the right hand being also well marked .
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$19. 4.5

Soxara N°10.(op 14, N?2.) .
" A![cgro.sto. — — sa— — /;

Movement .

One of the most lovely and agreeable compositions. It must everywhere be played
with delicacy and tender feeling, but still lively. The last 16 bars of the first part
in particular, must be performed legato and cantabile, and the bass,as well as the in-
ner part, with great expression. The louder passages of the second part, however,
with fire and spirit. The end, as in the first part .

Andante . J:us :

o e ; e N et '1L‘ :"/_‘L_h._ -l\_ N I\ .'\ }/""_""“‘
o\ ==
- P;E . "' ! = X 2 - .
Movement . | = - : 1!\ b —— 1
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- | 1 =
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As the measure is alla breve, the time should be a tolerably lively Allegretto .
The staccato very short; the sustained notes, on the contrary,with expression,which

must also be perceptible in the variation in the same passages. The last variation
tolerably lively .

Allegro assai. J-= 80 .

/-'—‘. . ’,.--—-.._\.
grd e el L 2,
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Very humorous and serenely gay,and therefore to be played lively and fluently.
§ 20.
Soxara N?° 1l (0p:22.) published at Leiprig, about 1802, by Kihnel .
15¢ Movement . Altegra con brio . tJ =16 . 5 g . /—ﬁ\
e :
A e
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77 77

To be played with energy and decision. Although animated, yet not properly bril-
liant. The middle subject (from the 29 bar)with increasing expression,very legato,
but not restrained . The conclusion with energy. The second part in like manner;
but, from the 37" bar, rather more tranquil, and the bass with expression,whilst the

right hand plays in arpeggio, legato,and in strict time. Before the entrance of the
theme, several bars rather rallentando .

LI A 1500
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All divided octaves must be performed equally and legato, as:

e 8 VsV B>

L e
— -
H — -
Adagio con molto espressione . =100.
e ' ———
4 by 2 :: 5 H a 'O t
2":_ £} 1 - 3
T o ———
Movement . - o2 o2 i 2 o
| 1 o
e S : 2

The melody extremely cantabile,and the bass also legato
ded, for the expression must be produced rather by the touch alone .

|
L b

1
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1

< i |
1 |

. The time firm and deci -

In the second

part the alternating double melody clearly marked,and the bass legatissimo .
The character of the whole —_ soft, mild and tranquil .

J:I.‘?O.
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> v, 1
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No Scherzo, but a genuine Minuet,though rather more lively. The commencement
very agreeable and soothing . 3

p 8 1 -3 eresc .
Fingering for a passage in the right hand: = The Trio ener-
getic throughout .

=-—-_.-... -—
l l---—.—ﬂ-. A — i
s ——

I — o ——
S o

In the following pas-
sage of the second part

/ oy
emphatic. Similarly afterwards. The bass very distinct,but strictly legato . The Trio
may also be rather more lively than the Minuet
.Af.teg‘retto d =59

4th

Movement . | [

Rowxpo .

Of the same character as the Finale of the 4" Sonata (in E flat, Op:7)only rather
more lively . Melodious,and with much feeling and tenderness . The whole theme very
legato, and the A flat,in the 12t and 13 bars,with emphasis. The passages (from the

324 bar) brilliant and lively. The minor passages after the repetition of the theme, ve-

ry excited and passionate. The concluding passage of the left hand,lively. The last
6 bars again tranquil .
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§ 21. 47
Soxara N9 I2.(0p:26.) (published at Leipzig,in 1802 , by Kuhnel .)
Andante con Variazioni.d =176. sf=
crese. T,
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In the performance of this theme,the whole art of sustained, harmonious legato, and of
fine touch, must be called forth, in order to worthily display the noble,and almost reli-
gious character of the same. Also, it must nof be rendered dragging by a too fre-
quent use of the ritardando .

The first Variation in the same time and with the like tranquillity; though, in the
second part, with energy and rather animated. The crescendo and diminuendo must
be carefully observed in the rise and fall of the melody .

The second Variation a little more lively, (about J=92,) both hands very lightly,
but equally staccato. As the theme lies in the bass, that part must be rather more
prominently brought out. In the last 8 bars the crescendo must increase to forte,but
the last 4 bars must again be lightly staccato and very soft . :

The third Variation in the time of the theme . The right hand very tenuto, the
left staccato, and the crescendo, as well as the sf strongly marked .

The fourth Variation lively, (J'=92, like the aeco;nd):) also very tender, almost
jocose, and the left hand as staccato as possible throughout .

The fifth Variation again in the time of the theme, very legato,and afterwarde
the melody (which is played with the thumb) brought out in the manner stated in
the previous chapter in treating of modern compositions. The last 15 bars senza

sardin(i: _)(that is,with the Pedal, as it was indicated at the period when this Sonata ap-
peared.

Allegro molto. d.—=92. /E_—/"}-’ Y
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” Quick, gay, and smartly marked. The bass passage in the second part,clear' and
rilliant .

The Trio (in D flat) extremely legato and harmonious; the upper melody with ex-
pression. To be played in the same rapid time as the Scherzo .

" JMarcia funebre

| sulla morte d'un erce . # =72 .
: .
d | AN | 7.4 p_l[_}_‘ L - i | L - "‘
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JMovement , ; & —
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As a funeral march on the death of a hero,this movement must be performed with
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a certain earnest grandeur,which is expressed not only by the slow time,but also by
a heavy pressure of the chords in the strictest tenuto,by which the fulness of the same
is produced in every degree of piano and forte . The shake in the bass,in the 23 bar,
must especially be given with power and be continued as long as possible .

In the Trio (in A flat),the Senza Sordino (Pedal)prescribed by the Author is em-
ployed as follows: —

‘p Ped. -B' Ped. Ped .
Ped . trem:

Similarly in the second part. We see that even Beethoven,in his time,employed
the effects of the pedal in a great variety of ways.*
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This Finale is in that uniform,perpetually moving style,as are many of the Sona-
tas by Cramer,whose sojourn at Vienna prompted Beethoven to the composition of
this work ** It must be rendered interesting by an equality of touch, and bya delicate
shading of the ascendin% or descending movement,without departing from its character
by a too sentimental performance,or by brilliant bravura playing .

The two quavers === in the bass,in the 6% bar, must be marked with a certain

degree of emphasis. Similarly, wherever they occur either as a perfect or as an imper-
fect cadence — as in the 12t 20th 28t 30t 82n¢ & 94t bars &c. In Beethoven's
works we often find that he grounds the structure of his fieces on single and aﬂ)arent—

ly unimportant notes, and by bringing out these notes in the performance, as he himself
was accustomed to do,we shall impart the true unity and colouring to the whole .
§ 22. :
Soxara NP°18. (Sonate quasi fantasia Op:21, N*?1.) yublished at Vienna,in 1802,by Cappi .
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As is known , many composers, for the sake of brevity,employ the sign -¢'instud of Ped: when it is to be used, erd % when
it is to be relisquished. The alove way, however,is betler, as hemg mere precise .

* ¥ Cramer created s great sensution at that tin-e,by 3 Bonutas . dedicsted lo Jos: Hi'\"dh,l}:r First of which js also in A flat .
(S
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The alla breve measure being indicated,the whole must be played in moderate An-
dante time . The prescribed pedal must be re-employed at each note in the bass; and
all must be played legatissimo . In the st bar the real melody commences, in the
upper part,which must be delivered with rather more emphasis . The semiquaver must
be struck after the last note of the triplet;but, let it be well observed,the whole triplet
accompaniment must proceed strictly legato and with perfect equality. In the 15t bar,
the C natural with particular expression. The bars 32 to 35 remarkably crescendo
and also accelerando up to forte,which in bars 36 to 39 again decreases. In this {forte,
the shifting pedal is also relinquished, which otherwise Beethoven was accustomed
to employ throughout the whole piece . This movement is highly poetical,and there-
fore perfectly comprehensible to any one. It is a night scene, in which the voice of
a complaining spirit is heard at a distance .

Allegretto . d.=16.
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This Scherzo is certainly lively,but requires rather to be performed agreeably,
than with gaiety . Humorous mirth would contrast too greatly with the first move-

ment . In the Trio,the first bass-note ﬁf must be struck forcibly, as the 4 flat must
sound through the whole part .

Presto agitato . J W
21 %ﬁ%
o " r 2] 1 i
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The whole extremely impetuous,and with a powerful,clear,and brilliant touch .
For the two full chords marked fFf, the pedal must always be used . The quavers in
the bass,very staccato. The 13 bar ritardando. The melody,from the 21 bar,ve-
ry expressive, but not spun out;the bass at the same time light,but legato . The sou
and 52~ bars remarkably ritardando and very staceato . The 55t and 56t bars also ri-
tardando and soft, using the pedal for each half of the bar .

The second part precisely similar. The concluding passage as loud as possible
and with the pedal throughout the entire duration of each chord .

This Sonata,which is one of Beethoven’s most impassioned, is also extremely
grateful for the player, not too difficult to learn, and the character so clearly expressed.
hat no pianist can miss it who possesses the necessary facility and vigour .
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§ 28,
Soxara N?I4 (Sonata quasi fantasia 0p:27,X?2) ( As e foregoing . )

This Sonata is still more a Fantasia than the preceding, and all the movements
form only one connected piece. We therefore give the different times in the same order.

Andante . ¢ =55 . Allegro - 525142
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_ This Sonata, so rich in ideas, is one of the most interesting, though not ome of
the easiest .

The 1= movement tranquil, not dragging, but with expression. The melody, from
the 9 bar, must be well sustained,whilst the chords accompany PP and staccato .

The 224 movement quick and brilliant .

The 3= movement (a Scherzo of a highly animated character ) is performed al -
most impetuously. The three crotchets in each bar are given legato, but so that the
third crotchet always appears somewhat detached (staccato). The Trio very staccato
and lightly playful. On the repetition of the Scherzo-theme the bass is played extreme-
ly staccato (martellato), whilst the right hand syncopates legato, as at first .

The 4% movement tranquil, fervent,and with sentiment .

The st and last movement very animated, brilliant, and with bravura. The suc-
ceeding fugued theme very strongly marked. The quick time must be strictly
preserved throughout. The conclusion very fast .

§ 24 .

Soxara N 15.(0p:28.) (also published in 1802, at Vienna, at the Industrie Comptoir)
#.A_Heg‘ro .de=72. ( now Haslinger .)
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All very legato, even the bass . Although in a lively time,the character of this
movement is still tranquil and kindly fervent. The harmonious passage, from the 77t
bar very legato, and the notes of the melody well expressed with the suitable crescendo .

Andante . &= 84 . /"/_—\
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The right hand very legato and cantabile. The bass very short,light, and re-
markably staccato . -

The middle subject (in D) with tender delicacy, rather in the march style, and
therefore in strict time. The succeeding Variation of the theme in the right hand_
later, also in the left _ very legato and expressive, but not dragging .

This Andante, which Beethoven himself was very fond of playing,is like a simple
narration, — a ballad of former times, — and must be so interpreted .
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Lively and very humorous. The two quavers, in the 4t bar &c, smartly played
‘without being connected with the following crotchet . In the Trio, the bass legato
and equal. In the right hand, each F sharp marked .

Allegro ma non troppo . J-:ss .

e
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A lively Pastorale, sportive and agreeable. The bass very legato and the parts of
the bar well marked . The right hand light and delicate .

The arpeggios, from the 17t bar very equal and legato, so that the last two notes of
the bass may always fall in exactly with the first two of the right hand .

In the flﬁgued passage,in the second part,the pp and cres: up to ff must be accu-
rately applied . The conclusion very quic?( and bnilliant, and with bravura .
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§ 25.
- Sowura N 16 . Op:29, N0, (A1l 3 Sowatas *pll'bg at Zirich,in 1805 by Nageli .)
Allegro vivace. d =12 .
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The chord in the bass must follow the tied semiquaver in a very quick and decided
manner: and so likewise in all similar cases. A strict observance of the lively time is
also necessary, with but few exceptions, throughout the whole piece. The middle sub-
ject (in B major) must be performed softly and facetiously, but well marked . After-
wards, energetically in the left hand . The concluding melody of the first part soft,
and accurately accented . The second part lively and brilliant. Before the return of
the principal subject the pedal may be advantaieously employed,at the crossing of the
hands . The character of tphe piece is energetic, humorous and spiritedly lively .

Adagio grazioso.d =6 .
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This movement must not be played in a dragging manner, on account of its length;
and the style of a graceful romance or of a notturno, which is unmistakable therein, must
discover itself by a tender and elegant performance and a certain degree of liveliness
which serves to animate the whole. The bars from 16 to 21 in particular, must not be
spun out . This also applies to the development of the second part,consisting of detach-
ed chords . At the repetition of the theme,the staccato of the bass must be played very
delicately, almost like the accompaniment of a Guitar .

Allegretto . d=gs. p——
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As the Allegretto is in alla breve measure,the whole must be played remarkably quick
Allegro molto). The beautiful, expressive,and extremely melodious theme,must be played
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as cantabile as possible,and the four-part harmony given with a firm and sustained
touch. The 9% bar with particular emphasis, and then the dolce, during the legato
descending octaves in the bass, as soft as possible and in time . The continuation is
bustling, brilliant, and sometimes moderately bravura . The bass passages must be
well practised with the following fingering ,

~ >~
#'P‘_ ; : ?_JE ?ﬂhl 9 1 - - 1
the lowest note being always marked .

The fugued middle subject,powerful throughout,and the accompaniment on the re-
appearance of the theme,with great bravura, namely: _
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 The conclusion is very humorous,rather eccentric, and can only be brought into u-
nison with the whole by a very fiery and well directed performance . The recitative-
like passage must not be spun out .

§ 26.
W : 2. agio.
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The arpeggio of the first chord, slow, and the counting to commence when its high -
est note is struck . The pause long,and the pedal kept down until the ilegro begins .
The Allegro lively, but earnest. From the 21¢ bar,the pedal until the piano,and si -
milarly at each forte of this passage,until the 413 bar. From there,light and lively ,
but plaintive . The chords,fgom the 55t bar very loud and heroical . The bass passage,
from the 69t bar, legato, at first piano,but then very crescendo up to forte (bar 75),
which begins to diminish in bars 83 to 86. The arpeﬁ%-ios in the second part , slow,
as above. The succeeding Allegro very impetuous,with the pedal at each forte. Atthe
repetition of the theme (Largo) the pedal is held down during the recitative,which must
sound like one complaining afa distance . All the rest as in the first part. The last ten
bars with the pedal,and the bass like distant thunder,and rallentando .

This Sonata is perfect. The unity of the ideas and of the tragic character,the ar-
tistic form, which 1s disturbed by no episode,and the romantic and picturesque nature
of the whole, will never fail to produce the greatest effect, when the fancy of the player
Is on a par with his facility .
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The Adagio is equally elevated . It must be performed in strict time and not in
a dragging manner .
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The figure in the bass E’"__.ﬁ e — ﬁ must be played pianis-
3

= =£ =% =
ARG NG
simo and with the utmost lightness and rapidity, but very clearly, whilst the right hand
performs the three-part melody with the greatest expression. The crescendo alsomust
there be well observed. The middle melody, from the 31: bar,calm and simple,notspun
out. The passages in the left hand,from the 51 bar,light and soft,in order that the
theme may stand out legato. In the s5t bar, crescendo up to forte,and accelerando;then

the 58t bar,piano and rallentando .
We must be well acquainted with many of Beethoven’s works,in order to perform

this profound and exceedingly melodious composition properly. Moreover the pedal
must assist in sustaining the harmonies,in switable places .
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The right hand lightly detached,the left as legato as possible. The six semiquavers
distributed between the two hands must follow each other with the utmost equality.
in order to imitate,in some degree,the gallop of a horse .*  This motion continues
throughout the piece and can only be en%ivened by an exact observance of the piano,for-
te, crescendo and diminuendo, and also by the use of the pedal in harmonious passages .

? *L. ;A.—q.. )\,_..H
i - ’E as the bass note must come out smartly
after the two small notes .

T he passing shakes
are played thus:

The continual impassioned movement imparts to this Finale a charm and a unity
of sentiment,which worthily closes the whole Sonata . But it requires much practice,
particularly in the second part,in order to play it with that masterly lightness and cer-
tainty, which is necessary to produce the intended effect .

. ¥ Recthoven extemporized the theme for 1his Bonata in 1808, as he once saw a horseman gallop by his window . Many of his fi-

nest works were produced under similar evenin . With him, every sound , every motion was music and rhythm .
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Soxara NO°I8. op:29, 03,
Allegro . d =144.
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. This Sonata is more expressive than picturesque,and differs entire%ly from the ele-
giac, romantic character of the foregoing by its intellectual serenity . The opening

resembles a question (the answer to which follows in the 7t bar) and must, on that ac-
count, have a certain indeterminate cast,both in time and expression; which,after the
pause, and garticularly in the 16t and following bars, yields to a decided style of lperfor-
mance and then the beats of the Metronome can be duly observed. On the whole,this
movement must be played in a lively and brilliant manner .

In the following passage,
in the second part,

the notes in the left hand to which V is applied, must be well marked and not detached.
The following run, very light and quick, 'Eut in strict time .
Allegretto vivace.o—s0.

£ i i .
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The peculiar charm of this movement lies particularly in the continuous staccato of
the semiquavers,which must be detached in a short and decided manner,withthe most
delicate touch and the most perfect equality in time,whilst the right hand performsei-
ther the beautiful melody, or corresponding detached figures. The lively time must be
strictly preserved (except where the contrary is expressly indicated ) and in the 43rbar
&c the demisemiquavers must be played with delicacy and clearness ,with the hand held
lightly. The humour in performance must here never exceed the bounds of grace .
The conclusion pianissimo, but by no means ritardando .

Moderato e grazioso . J—ss. m
1 F
1

s — EE
Movement . "y, it i - "__:_
N D : CEEFEF PREF
INUETTO.
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— = N2 =
This Minuet must be played with that amorous delicacy and gentle grace which
characterizes this stately dance . The time tranquil,as in the real dance-minuet .

6797



Allegretto moderato . J=ss .
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This Rondo, of a pastoral character, is entirely calculated for the use of the Ee-
dal, which is here actually expressed .* As long as the pianissimo continues,the
shifting pedal must be used. Although the commencement must be tranquil,yet,at

the entry of the ff, and at the tri]iz]et passage following,the liveliness mustbesome-
what increased, which must nevertheless subside into the former tranquillity on the

recurrence of the theme . The middle subject (in C minor) very energetic, lively
and brilliant. The following soft passages again exactly like the theme, and with
an exact observance of the damper and shifting pedals .

o=88,.l__._—w—-—-—~_‘\

The Prestissimo-finale. Jf'fi" {:' dc_f_;_.—-;-_'[_‘__; must be played with the

e et WE
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The following passage< [+ pp ‘t‘ o must be played by gli-
i —— ] -

3
=
ding the fingers along the keys,in the manner we have described in the 3 Vo -
lume of this School, and also in the foregoing chapter in treating of the perfor-
mance of Liszt's works .
But for persons with small hands,to whom the execution of this passage would
be impracticable, it must be played as follows:
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From the great rapidity of the time,it does not sound thin even when played in
this way. The following shake-passage must be played as piano as possible, em-

ploying the pedal harmoniously and bringing out the upFer theme clearly. The con
clusion in a noisy and bustling manner,and with constantly increasing rapidity .

1 1

The indication senga sordino was only continued as long as the pedal was pressed with the knee .
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Sowvara N?20. (sist Sonata ) P'ienna, at the Industrie Compt: 1806, Now Haslinger .
In tempo di Menuetto. ¢ = 108 . e, WY
£ L o - -, - .
> I I f ot =
L v T T . 0 s 1 = E
i1 1 1
P 1
15t % o ‘r_ B - J ==an
‘F . j1 1
» - v I I
— %E : =2 |1 : E

[ I
r .1r'l1/ ‘)ﬁ' -

Movement ., o .
1 e 1N

T LY

e

This movement totally differs from the usual form of the Sonata,and isto a ce)
tain degree antiquated, but yet written in an original and spirited style. The tole
rably earnest character of it must be expressed by a solid,determinately energ:

tic performance .

Allegretto . d = 144 . doﬁ'
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Movement . gt .
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This interesting Finale runs on uninterruptedly in an equal and rapid motic
and forms a tolerably difficult and brilliant piece, which distinguishes itself by
spirited modulations and constantly increasing effect,and may serve as an exc

lent study for every good pianist .

§ 80.
Sowxara N 21. (54 Sonata,0p:57 ) Firenna, st the Industrie Compt:
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Beethoven himself considered this as his greatest Sonata, up to the period-
he had composed his Op:106, and certainly it is even now to be regarded as
most complete development of a powerful and colossal idea .

The same physical and mental powers which the player has had to develop
the performance of most of the Sonatas previously mentioned,must be heredis
ed in a two-fold degree,in order worthily and with full effect to unfold the I
ties of the noble musical picture. The player must also have at his command !
the means of characteristic expression and that of the most brilliant facility .

* Under the indication S15f Sonata, Beethoven has included all the works which he had written in the Sonata—form up to
Time, such as Trios, Quarteits & . Besides, great disorder prevails in the numbering of his worka; from whence it fullows,th.
exiftence of many interesting compositivns is almost entirely unknown to the world . By the present remarks we hope,an
ther things,to enforce the necessity of hnowing all Beethavens works, many of which were not numbered until severs! yea

ter their groduction .

6797



J9

The observance of the exact time is,with but few expressed exceptions,an essen-
ial condition;and in all concording,energetic passages,(as in bars 14,17,20 &c,)the
o-operation of the pedal must not be neglected . _ .

After the extended preparation for the middle subject,in A flat,this latter itself
nust be so played (from bar 35) that the octaves in the right hand,which form the

nelody, may appear as legato and cantubile ,as if they were performed by two hands,name -
e

(i

whilst the bass accompanies dolce and legatissimo .

The descending run with the right hand,which occurs afterwards,is interesting only
n account of its strangeness, and merely requires a perfectly equal performance,instrict
time . The following passages must be played in a very energetic,lively and clear man-
ner . The development of the second part similarly. On the return of the principal sub-
ject, the frequently repeated C in the bass should always be struck with one finger(best
with the thumb) as a less excellent effect would be here produced by changing the fin-
gers. All the rest as in the first part . The concluding passages as brilliant as possible,
and the piu Allegro impetuously to the end . The rallentando ( always with the pedal)gen-
tly restrained .

[
Andante con moto. d = 108
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Movement . | P
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The theme very piano and legato, strict and decided in time, and the quicker notes
smartly marked . The 12 Variation in the like steadg pace as the theme,but with more
tone . The right hand must quit each chord and each note the very moment thatthe bass

comes in,which latter, however, is played perfectly legato. The crescendo and forte must
be well observed .

The 224 Variation /> and with the shifting pedal,very legato,cantabile and withmuch

4
‘EL_J
L

expression.
he 8t Variation without the pedal,animated and with constantly increasing power,
and by degrees a little more lively,until it again falls into the theme .
The character of this movement is grand and elevated . It is connected with the Finale .
Allegro ma norlx troppo . J::lr_e':e .

O
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The opening sharp and iercinF. The theme first commences in the 20t bar, and
the real melody (played with the left hand crossed over) in the 28t bar, . and indeed

thig lgtter remarkable way with the same two sounds (9, ),with which the first movement
ended .

6797



60

Perhaps Beethoven (who was ever fond of representing natural scenes) imagi
to himself the waves of the sea in a stormy night,whilst cries of distress are he
from afar: — such an image may always furnish the player with a suitable idea
the proper performance of this great musical picture. It is certain that,in man)
his finest works, Beethoven was inspired by similar visions and images,drawn
ther from reading or created by his own excited imagination,and that we should
tain the real key to his compositions and to their performance only throughthet
rough knowledge of these circumstances, if this were always practicable .»

The present Finale must not be played too fast. The passages are to be per:
med with distinct equality and lightness, only slightly legato,and but seldom ir
tuously. The movement and power first continually increase on the repetition
the second part and towards the conclusion,and the Presto winds up the Sonatay
all the power which can be elicited from the Pianoforte, by employingallits mea
( Metronome sign for this Presto d — 52 )

§s1.
Soxara N9 22. Op:'iS. (published sbeur 1810, by Breitkopf & Hartel )
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This Sonata, which was written several years after the former,distinguish:
self from the same by its style and spirit .

The first movement is calm, artless,tender and innocent,and must be perfor;
with the most cantabile expression. The passages must neither be playedinal
liant nor excited manner,as the effect must here lie in the beauty of the tone
in the equality of the touch. The triplets of the middle subject (from the 24
of the Allegro) must be played with particular lightness and delicacy .

N |
Allegro assai . ¢ =132 .
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He was nat very communicative on this sunjeci, except accasionally when in a eonfiding humour, For instance, the
\ve Adagio in B,in his Violin Quartett, 0p: 59, N2 2, geeyrred to hior one evening as he for some time contemplated the
heavens and thought upon the harmony of the spheres o In his th Symphony, in ﬂ,(as alsn for the Battle nf 'Vil1i-r|:i}
imcited by the events of the years 1813 & 1814 . But he knew that music is not always so freely felt by the hearers,wi
definitely expressed abject haz already ferrered their imagination .

6797



61

This Finale is rather difficult,because sometimes inconvenient. The character
it is humorous, merry and facetious . The little groups of semiquavers must be

>
‘ | A T . - Y, 3
yed quick,almost like appogglaturas:mmﬁﬂ‘he time

-y lively, and the whole consequently brilliant;so that the touch and style of per-
‘mance must be regulated accordingly. The whole produces an original and inte-
iting effect when played with precision and spirit .

§ 32.
Soxara N?23.(Les Adieux, l’Absence, le Retour.) Op:81.(abcut 1814 by Breitkopf & Hartel.)
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The introduction with deep feeling,very legato and cantabile. The last threebars
tardando . The Allegro (alla breve) very lively,and the three notes—which have al-
rady appeared as the theme,in the upper part of the Adagio,and on whichtheentire
ovement is constructed-always particularly expressed. The rather difficult pas-
1ge,(bars 16 & 17) light, certain and quick. The following passage,at the end of the

rcond part, T ———
ol e o o, .

ey e e
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ith the shifting pedal and as lightly as possible, but not spun out .
The title of this movement __ Les .Adieux (the Farewell )___ sufficiently inti -

ates that the whole should describe a spirit deeply affected ,which must be expressed
1 a lively and vivid manner . . .
Vivacissimamente . J =108 ,
Andante espr’essivo.-[\= 12 .

ond grd
. Movement .

= 21 " m—
-ﬁ _ﬂ &c.
absence ) I'.J -1'2- E J::-J (Le rwour)
SR} )\ g Bl > O
hsence, : ‘P‘E “The return .

| ]
31 31
The Andante with the expression of the deepest sorrow. The embellishments very
woftly and tenderly. The Finale extremely lively,brilliant and almost unrestrainedly
nerry. In this time it is not easy,and might almost rank as a bravura piece .
Moreover, this Sonata,when properly played,may,and indeed should , interest even
-hose who are willing to enjoy it as pure music,without regard to the titles.*

2 nd

wwement | V[

* We distinguish pure murie from that which is intended to depict a definitely expressed idea,conveyed either by a title or by a

set of words .
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§ 33.
Soxvara N9 24, 0p:90. (abau 1817, by Haslinger )
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This remarkably beautiful Sonata obtains its full effect by the rapid,unrestraine:
time; by the brilliant,but light performance of the passages; by the correct observanc
of the stated marks of expression and by the cantabile of the melodies, as ‘well as b
marking all the notes which are drawn from the theme . The following passage: —
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must be performed in time, lightly, and particularly distinct .
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The utmost sweetness and feeling is here required,which can be produced by a de
licate touch, fine cantabile,and a light performance of the quicker notes. Asthe theme
is frequently repeated,the player must each time endeavour to deliver it with a differ
ent gradation oPtone, but always with delicacy. The time must not be dragging, an.
in certain energetic passages the liveliness may be increased. Fromthe 48"bar,con

mences a perverted, slow shake,in the middle part,which must be played much mor
piano, than the upper and lower notes .

The conclusion is remarkable, as the last eight notes almost disappearstrictly i
time, but pianissimo and unexpectedly,and thus the piece must close .

§ 84,
Sowxara N?25.0p:101. (.vewr 1819 by Haslinger . )
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The importance of this composition, which renders all outward embellishment
superfluous, is best displayed by a very soft and sustained delivery,but richintone,
anEl by a tranquil performance based on the total effect. It must not be played drag-
gingly,nor be disfigured by a fluctuating time .

Pivace alla Marcia. J =1 .
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Very lively, vehement and energetic. The Trio, on the contrary,extremely soft,
and also rather more tranquil .
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The .A4dagio very legato and with intense feeling; always with the shifting pe-
dal, and often also with the damper pedal. __ The 4llegro quick and resolute. In
the second part the theme is fugued. As we shall treat of the performance of
fugues in a subsequent chapter,we must refer to it for all that relates tothis spe-
cies,and which in all fugues is tolerably the same .

§ 95.
Soxara N?26. 0p:106, (abour 1820 by Artaria .)
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At the epoch when Beethoven wrote this,his greatest Sonata,he paid little at-
tention to the peculiarities of pianoforte composition, but used every effort in or-
der to produce the effects which he had in view. Hence his latter pianoforte works
are so much the more difficult,as we frequently have to employ an uncommon mode
of fingering,of position and of touch,and as the difficulties must be accomplished
in as neat,free and natural a manner,as in other compositions.Consequently,those
who would study these latter works, must be already well acquainted with the former
compositions of this great master;for the present Sonata is the mature fruit of the
former blossoms .

LA
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In order that the ear may become accustomed to the division of time in this pas -
sage, we must first practise it with the right hand in the following manner .

< .

; ek — g =

g ' ' &c.
- : 1 Z

In this manner the ear learns at what time the left hand must strike the octaves. Af-
terwards also,where this figure, crescendo and accelerando,increases to ff and Prestis -
simo, the division of the bar remains exactly the same .

To this Introduction succeeds the Finale — a grand,but free three-part fugue _
in the following manner: —
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Here also we again refer to the last chapter of this work,on fu%ue playing,and on-
ly remark,in this place,that the present Finale is one of the most difficult pianoforte
pieces ,and can be most suitably studied by first practising it slowly and in small por-
tions . line by line, and page by page .

The performer will himself discover, that it must be played in a very lively and
energetic manner __ with the observance of all the marks of expression, as well as
with the utmost certainty in the bravura passages __ if he has it properlyunderhis
cye and at his fingers’ends, and especially if he has previously well studied many o-
ther fugues by Baca, Haxoer &c .

§36.
Soxara N 27 0p:109. (abour 1821, by Schlesinger .
F'ivace non troppo . ¢ =100 . Adagio espressivo o =hs
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This interesting movement is more like a Fantasia,than a Sonata . The Vivace fre-
quently alternates with the 4dagio. The whole has a very noble,calm,but dreamy cha-
racter. The quick passages in the .4dagio must be played very lightly and dream-like,
and the 7ivace is only effective when given very legato and cantabile .

6797



66 Presms:%
N
! o -
(et ‘q‘__“““tz%j‘
d N -e———1T—T» 1 1%
N O
(o ff en marcallo . I |
Movement . e A 1 —% | E
-lv"é ] { r= D f - 1
L N | [}
TP 3G F.

Extremely quick and passionately excited,but wlth a melancholy colouring .

Andante molto cantabile . d — 3. Var: 3 *.A!tegro vivace . ¢ =132 .
8 N, o N

- o
L e —=

P | 3 P L s
+Movement . m,b_ . : -
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The theme and the first Variation with expression,and very legato. The 21! Va
riation rather animated and softly. The 31 quick and brilliant. The 4™ tranquil
and legato. The 5t earnest, marked, and the four parts well distinguished . Th

6t tranquil, but brilliant .
The whole movement is in the style of Hanorr and Ses.Bacu.

§ 87.
Soxara N? 28, Op:110. (about 1821, by Schlesinger . )

Moderato cantabile con espressione . « —},,/—\
/.’"‘__NN ]
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Movement . P r 2 4
: : - :h-—h 5 - |
{72 S [ R R pa—_ R Y
— -

A very lovely piece,and reli‘lete with feeling. The tranquil passages to be played ver,
cantabile and expressively, The roulades extremely lrght and by no means brilliant .

In the 12t bar the fingering is as follows: % g

by which the thumb marks its note shortly, but without disturbing the equality of th:

whole . ,
In the second part,the semiquaver movement of the bass,very legato and expressiv

whilst the right hand performs the theme cantabile .

Allegro molto .
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Very quick, energetic and humorous,but earnest. The Trio (in D flat)soft and flu
ent, and rendered harmoniously full by the pedal .

6
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Very sorrowful, and the Recitative with a well-directed,dramatic delivery .
.,liﬂe'egro ma non troppo . d- = 100 .
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Another fugue, which by a constantly increasing motion is carried to a rushing
«d brilliant conclusion .
§ 38 .
Soxara N°29.0p:111. (abour 1821, by Schlesinger .*)
Maestoso . & =105 .
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This first movement of Beethoven’s last Sonata, belongs to his greatest,and must

performed with all power, bravura and impassioned emotion, which the tragic cha-
cter, as well as the difficulty of the passages,requires .

Adagio ¢ =65,

3
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The beautiful, touching and simabﬂe and legatissimo. The Va-

itions with constantly increasing warmth . The concluding ones are extremely dif -
ult,and require all the player’s perseverance inorder thoroughly to master them .

We have cverywhere named the Music.seller by whomaccording to our knowledge, the works were 'ffr'st published , But there

several very good editions of all hiy Scnatas to be had, particularly by Haslinger and Artaria . (
(RTY7)



§ 89. Here closes the series of the grand Solo-Sonatas by Beethoven, which a-
lone would sufficiently render his name immortal . We have endeavoured by as ex-
act an indication as possible of the right time,as well as by the accompanying re -
marks,to facilitate the study and performance of the same to every considerably ad -
vanced pianist .

Beethoven wrote all his works at Vienna,where he resided. It is therefore natu -
ral that here,in particular,the mind for comprehending and duly performing themwould
be preserved, as by tradition; and experience has proved that such isactuallythe case,
For,in other places, how frequently may not both the time and the characterof these
compositions have been mistaken! And this was still more to be feared for the future .

§ 40, Before proceeding to the works with accompaniments,we will here speak of the
lesser compositions, among which is to be found much that is excellent .
Sonatinas.

Of these,there are five;three of which he wrote whilst a youth;two (Op:49 ) about
1802 ; one for two performers (before 1800);and the Sonatina in G (Op:79) about 1810.
T he latter is the most important. All are useful for less accomplished players .

Fantasias, Rondos &c .

1. Faxrasta. Op:77. (abou 1810, by Breitkopf & Hartel . )
Allegro .

This very spirited Fantasia presents a faithful idea of the manner in which he used
to extemporize, when he did not confine himself to the development of any particular
theme, but trusted to his genius for the constant invention of new subjects. The tran-

uil passages must be played with much feeling, and the animated ones,veryquick and
brilliant . The concluding variations with much humour,and most of them very marked.

2 AxDANTE Favorl. Op:35.(Vienna, at the Industrie Compt: ahout 1805 .)

Andante grazioso con moto . J\z 52,

One of the most lovely and brilliant compositions . The passage of octaves, in the
second part, must be played very lively and with hravura. All the rest with delicacy
and tender feeling, in about the movement of a Minuet .
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3. Rowxpo.(published by .Artaria, about, 1800 , without the number of the work . )

Andante cantabile . J\z 108 .

This beautiful Rondo must likewise be performed with the utmost delicacy. Also
the lively middle subject, in E,(§ measure,) which requires a tolerably quick time .

4. Roxpo. (puh‘.iahéd by Artaria, before 1800, without the numher of the work . )

Moderato e grazioso . i —
e ',/"’f’—"-‘_-ﬂ_-_—T-;;—_—-h*-i:j::hhggéiié
S e
,9 dol .
PR SO 5 B e " Y j_lrﬂ
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Rather shorter, but of the like character and standard as the two former, though

]
| 151

much more lively .

5 POLOJ‘AISE:(DubIFshed in 1814, by JMechetti, without the number of the work )

Alla Polacca. Vivace , e =115 . J—
P I —

y -— _—

- _ oSN -

To be played in a lively, brilliant and delicate manner .

6.BuacATELLES . 0p:338.(1804 at the Industrie Compt: now Haslinger. )
Seven short,but spirited, agreeable and partly very brilliant pieces,the perfor-
mance of which is in every respect rewarding.

7.BacareLLEs. OP:126. (by Schott, about 1820 .)
Shorter and easier, but not less interesting .
8.8 Graxp Marcees for two performers. Op:448. (Industrie Compt: about 1805 .)

In a grand style, and particularly beautiful .
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S 41 . Variations .

The greater part of these were composd on known airs,which were popularin their
time. We begin,however,with such as are written on original themes .

NO 1. OP:M. (abnr.rt 1804, now by Haslinger )
Adagio cantabile . =63

m/—a

':/v—éf - r— 1
THEEME . i J n ;ﬁ
Camaemm e e e e 14
= == i | 4 :

In this distinguished work,each Variation is in another key and species of time,
and of awholly different character. The metronomic indication of the time is gi-
ven in the above mentioned edition. These Variations require a pliant,refined and
feeling style of performance, and the character of each is so decidedly marked that

the player cannot miss it,if he takes the right time .

N9 2. Furrariors, Op: 85 .(about 1804, by Breitkopf & Hartel .)

These grand Variations are written on a theme from his ballet of Prometheus,and be -
gin the theme in the bass, which is changed three times,always ascending,andis then
followed by the real theme . The fifteen partly very difficult and brilliant Variations
on the same, must be played with every kind of delivery,up to bravura,and the fugued
Finale demands the whole virtuosity of the pianist. The time is at first moderate,but
it afterwards changes more or less according to the character of the variations .

N9 3. 82 Vartarions. 0p:86. (about 1805, at the Industrie Compt: now Huslinger . )

Allegretto . J: 88 .

TaEME .
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These Variations form, in uninterrupted succession,a characteristic musical picture
in an earnest and brilliant style, rising even to bravura,and belong to his most energe-
tic and genial works,which are as instructive as grateful for all good pianists . In
the 31+ and 827 Variation the crescendo leading to ff must especially be well obser-
ved, and aided by all the means of performance, particularly by the pedal . As the
theme is short, this work is even adapted for public performance .
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NO 4, Op: 76. (about 1810, by Breitkopf & Hartel )

I
Allegro risoluto , & =112 .
i e

4
.4
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LY

TuerME .

Animated and humorously lively .

NO 5. (about 1800, without the number of the work, by Trig, now Diabelli ,)
Andante quasi Allegretto . =120 .

(Bt

THE.HE."( l:'—; - :LT:‘ { 1p' -F— : £
%i — # ] - - 1“ 1| jI .- E
( %I\_:/”’L! b-‘_li

Pleasing,and easy of performance .
§az.

Of these there are a
important of them .

Variations on known Airs

great number, but we shall only speak at large of the most

N9 1. 24 Variations on Righini’s air "' Vieni amore " (published at Mayence in 1794_ now by Diabelli )
Allegretto . o =108,

T L O
ot f ——
1 1 Al
TaemE . P—V,\ /L \ 4 X N N
==y

These Variations which Beethoven brought to Vienna,when a youth (in 1792 ) suf
ficiently prove what a great performer he was,and what an original and genial direc
tion his mind had already taken,both in the treatment of the theme,as well as in the
invention of new melodies and brilliant passages founded thereon. Even atthepresent
day no pianist would be able to perform them suitably,without considerable practice .

N©92.12 Variations on an Air from the ballet of Das Waldmidchen (1194, by Artaria .)
Allegretto. d =100

Jl(l
%
THEME .
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These have all the

roperties of the foregoing together with a more perfect de-

velopment, especially OFthe interesting Finale, in lively g time .,
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N9 3.10 Variations on an Air from Falstaff,by Salieri. (1s00,by urtaria.)

]
Andante con moto . ¢ =80,
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A4 1

[ 4 T T

THEMmE . P o l | .

I_Eﬁ;% rp— — o e ad ot 52 v el

ks 1 t L r_

=+ ’

These must be performed with fire and vivacity, and are not less distinguished for
the originality of the melodies and passages,than for the humorous development of

the Finale a | ’Austriaca .
N©Q 4. 7 Variations on an Air from W inter’s *“Opferfest ” (1s00, by wrtaria. )
Allegretto .

o &# |4~\ ﬁ
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TeEME . < sf ,/-"'____'_T‘H-.

t e
| L )
+ + QZE
o 1 ﬁj T
- o -

The theme consists of so many different periods,that it is worthy of admiration
with what art,unity and variety are combined in each variation .

e

N9 5. 6 Variations on an Air from Siissmayer’s “ Soliman (1500, by Hofpmeister.)
Andante quasi Allegretto .

q l'"_!_‘lijh’-—‘“‘ -H &
T "3

In these Variations is displayed the earnest, characteristic use of a lively and very
simple theme . *

N©O 6.Variations on“Quant’ e piu bella,” from the operaof Molinara.(1797,vy Trig, now Diabel!)

: = =

!

Allegretto . l
t - | = —
o e ¥
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The solid simplicity of these Variations ﬁiay still serve as a model .

* These Variations are remarkahle to the Author of thin 8chool, from the circumstance that they were the first (af-'ﬂr FEwman-
vel Bach's SChanl) which he atudied under Reethoven . Then immediately followed the Sonata paﬂl?!t‘quﬁ &c.(ln the yeur
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N9 7. 12 Variations on an Air by Weigl, from the ballet of “Le nozze disturbate .
{ahout 1798, by Artaria .)

Allegretto .

The same, but much more brilliant .
N® 5, 8 Variations on “Mich brannt’ein heisses Fieber”from Gretry’s “ Richard coeur

de tion .?? (ahout 1794, by Artaria .)
Allegretto .
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This theme was also varied by Mozart,and it is extremely interesting to compare the

two works with each other, allowing for the youthfulness of Beethoven when his was
written .

N? 9. 88 Variations on a Waltz by Diabelli.Qp:120 . (1523, by Diabeili.)
Fivace

As Beethoven commenced the long series of his works with Variations, he ended
with Variations also; for the present work is his tast Pianoforte composition and cer-
tainly also one of his greatest .

This work was a kind of prize task,as a Variation on the same theme was bespoken
of all the living composers and dilettanti of that time,and published in a particular
collection; and only those can feel little astonished at Beethoven’s master-work,who
have had the happiness to hear him extemporize,and could therefore observe,what he
was able to produce even from a few simple notes .

The performance of these Variations is very difficult,and equals that of the Sonata
Op:to6. — The 1t Variation is extremely energetic and full. The 214 lightly stac-
cato and more lively. The 814, cantabile and tranquil. The 4t particularly clear at
the entry of each new part. The 5t ,very quick and decided. The 6t grandandbril-
liant. The 7, energetic and lively. The 8t soft,tranquil and legato, but light . The
9t strongly marked and earnestly humorous. The 10v, extremely light and fluent,
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Presto. The 11th,tranquil and significant . The 12t playful,but legato. The 13quick,
and in strict time. The 14t heavy,and very slow. The 15:h,very quick and playful .
The 16t and 17, very brilliant and with bravura. The 18, tranquilly tegato. Theyy,

Lt
extremely lively and well marked. The 20, slow, mysterious, extremely piano and le-

gato,but with intense expression. The 21:,rapid and humorous. The 224 quick,e-
nergetic and with lively humour.* The 29:,energetic and brilliantly marked. The
24'h, slow and very legato. The 25, lively and playful. The 26t,light andsoft.The
27, lively and brilliant. The 28, humorously lively and energetically marked.The
291, slow and melancholy. The 8o, in like manner. The s1u,very slow, and the em-
bellishments very expressive and delicate . The 32 ,(fugued,) very quick and well
marked. The 83, in the ancient Minuet-time, but with tender expression .

Beethoven wrote these Variations in a merry freak . But the freaks of genius of-
ten become law to posterity .

§ 43 There are still very many little Variations on known airs,partly written in
his early, and partly also in his later epoch, as: ___

1. On “ God save the Queen.” 1804 .

2.0n “Rule Britannia.” 1804 .

3.0n ‘*Nel cor piu non mi sento .”

4.0n “Es war einmal ein alter Mann .”

5.6 Var: on a Swiss air ,

6 . Var:for two performers on a theme by Count Waldstein. (Al 4 produced before the year 1793)
7. Var:for two performers on an original air. In the year 1505.(by Haslinger) .

There are,besides, several collections of Minuets, German dances &c ,written ahout
1796 for the Vienna balls. Also some preludes and other little things of minor importance.

§ 44.. We here add a list of the Variations with accompaniments .
1. 12 Vars: for Pianoforte & Violin on an air from Mozart’s Figaro, in 1793 .
2, Vars: for Pianoforte & Violoncello on:“Ein Madchen oder Weibchen .”
3. Vars: for Pianoforte & Violoncello on:“Bei Mannern,welche Liebe fithlen .”

4, The excellent Vars: for Pianoforte & Violoncello on an Air from Handels Judas
Maccabeeus . All early productions (before 1800) .

5.Vars:in E flat on an unknown Air, for Pianoforte & Violoncello .

6 . Adagio, Vars: and Rondo for Pianoforte,Violin & Violoncello on the Air:“Schnei-
der wetz, wetz?” Op:121 (by Haslinger, about 1518) . An interesting Composition .

7. A great number of favorite Airs with Variations,for Pianoforte & Flute,in an ea
sy style,(published about 1820, partly by JMechetti,and partly by Schott,) useful for advanced
pupils .

—-——-——ﬁ.’_’—_
* mhis Variation is a parcdy on Leponilo'a ““ Keine Riih bei Taz und Nacht ’’ and Beethoven wrote it down one day ina drell
ill-humour, as he was sn frequently desired by the Publisher to accelerate the completion of the wark
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