
      


            

 7              

 14                      

 20                 

 27                

 34

                       

 40                        

 46

                       

隨想曲No.3
Cheng-Shiun

請尊重作者智慧財產權，勿於公開場合進行商業活動

Cello

Administrator
完整姓名



 52                        

 58

                     

 64                        

 70                  

 76                     

 82                      

 88                  

 94                   

  101         
rit.

        

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 107              

 114                   
a tempo        

 126                                        

 131                   
rit.



 136     
a tempo

     

 142             

 148                          
   

  153 
rit.

   
    

 159                 
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 165                   

 172                    

 178                 

 185                  

 191              

 199                   

 206

         

 213                           
rit.

      

 217         


                
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 222

   
      
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