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N°1. AS THE HART PANTS.
(42nd PSALM.)
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N¢2. THE LORD HATH COMMANDED.
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N?3. WHY, MY SOUL ART THOU SO VEXED.

Sw.toPrin. with Reeds(Open)
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(421 PSALM.)
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N?4. TRUST THOU IN GOD.
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THE ORGANISTS QUARTERLY JOURNAL
Epitep BY WILLIAM SPARK, Mus. Doc.

VOLUME 1. Price 21s.

PART I.—2s. 64,
Andante, in C. E. Silas.
Communion, in E flat. E. Batiste.
Postlude,in C. Henry Smart.
Prelude,in F. W, Funke.
Concert Fantasia. Sir R. P, Stewart.

PART I1.—2s, 64.
Prelude, in A. H. Smart. .
Allegro, in C (First Movement of a Sonata). Sir G.

. Macfarren.

Andantino, with Choral, in D. _J. Barnby. i
Introduction, in D minor,and Fugue, in D. E. Silas,
Introductory Voluntary, in F. J. F. Barnett.

Parr IIL.—2s. 64,
Andante Serioso, in D minor, Carl Reinecke.
Two Organ Themes. Dr., Hiles,

No. 1, in A flat. No. 2,in F, .
Andante,. in E (Second movement of Sonata, in C).
Sir G. A. Macfarren.

Pastorale, in G. Gustav Merkel.
Andante sostenuto, in E. Dr. E. G. Monk.

ParT IV.—25, 6d.
Andante, in A. Inglis Bervon.
Fantasia, in C minor and C. Op. 40. Philip Tietz.
Andante, in D minor, and Allegro, in D, Dr, Spark.
‘Iriple Fugue, in G minor, Gustav Merkel.
Allegro deciso (Finale of Sonata in C). Sir G. A.

Macfarren.
ParRT V.—2s, 6d.
Postlude (Fughetta), in G minor. G. Kithmstedt.
Introductory Voluntary, in B flat, Henry Smart.
Allegretto Pastorale, in A. Dr, Steggall.
Andantino, in F minor. E. Batiste.
Allegroin F. E. Batiste,
Adagio, in E flat (Choral Hymn). Dr. Spark.
Melody, in C. E. Silas,
Larghetto, without Pedal, A minor. Sir G. A, Mac-
farren,
Theme, varied,in A. F. W, Hird,
PaRT VI.—2s. 64.
Adagio, in A minor. Philip Tietz.
Postlude, in F. Alexander Guilmant,
Allegretto, in E, Frederic Archer,
Prelude, in G. Gustav Merkel.
Prelude, in C sharp minor. Walter Parratt.
Elegy, in E minor, with Chorale, and Fugue, in E.
Leo Kerbusch.
Larghetto, in A minor. G. Kithmstedt.
Andante, varied, in G. Dr. Westbrook,
PaArT VII.—2s, 64.
Offertoire, in G. G. Kithmstedt.
Andante Grazioso, in G. Henry Smart.
Postlude, in C minor and C. E, Prout.
Praludium, in E flat, Chr. Schaab,
Allegro Moderato, in B flat, W. J. Prichard.
Fugue, in D minor. Dr. Steggall,
Larghetto, in G minor. E. Batiste.
Part VIIL—2s.61.
Offertoire, in F. C. E, Stephens.
Andante, in B flat. Wm. F. Crossley.
Postludium, in D. Gustav Merkel.
Andante, in G. Sir G. A, Macfarren.
Fantasia (in form of an Offertoire), 1n C. B. Tours.

VOLUME Ii. Price 21s.

ParT IX,—25. 6d.
Chorale Preludes, No. 1 (Ein’ feste Burg). Professor
Grzdener,
Prelude, in E flat. 'W. J. Warner Jackson.
Trio,in A, J. F. Schwéncke.
Concluding Voluntary, Arthur Page,
Fu:ue, in G. Otto Dienel.
Andante, in A, W, H, Barnett,
Adagio, in D. G. D, W. Osterholdt,
Andante, in G. Philip Tietz.
Part X.—2s. 6d.
Chorale Preludes, No. 2. * Ach Gott und Herr.”
Professor Grzdener.
Introduction and Fughetta. Dr. Spark.
.::\dante. Inglis Bervon.
‘antasia on Chorale, * Jesu meine Freude.” G. D.
W. Osterholdt. ! ude ¢
Andante amabile. G. J. Hills.
Andantino. W, ], Prichard.
Allegro maestoso. James Thomson.
PART XI1.—25.6d.
Voluntary for the Communion, P. Valentin.
Prelude.  Walter Macfarren.
Fugato. Op.63. Philip Tietz.
Przludium et Fuga. Rev. Sir F. Quseley.
Prelude, Arthur E. Dyer.
Andante. ]. Hamilton Clarke,

ParT XII—2s. 6d.
Larghetto, T.M. Mudie.

Postlude, in D. Henry Smart,
Andantino. Gustav Merkel.

Allegro Vivace., F.W. Hird.
Introductory Voluntary. W. H. Barnett,
Prelude and Fugue, Professor Grzdener.
Andante, No. 2. Dr. W, H, Sangster.
Prelude. Alex, S, Cooper.

ParT XIII.-—2s. 64.
Concertstiick, in F minor. H., F, Degenhardt,
Prelude, in G, Dr. Spark.
Fantasia, in D. Philip Tietz.
Introductory Voluntary, in A. Arthur Page,
Impromptu, in A minor, C. J. Frost.
Choral-Vorspiel (Nos. 1 and 2). Dr. R. Papperitz.
Andante Cantabile, in G. Wm. Wright.

PART XIV.—2s5. 6d.
Prelude, in D, and March, in B flat minor,
Pastorale, in F, T. M. Pattison.
Religious March, in E flat. G. A. Macfarren.
Easy Prelude for M.FE. stops, in F. Henry Smart,
Easy Prelude for Soft stops, in G. Henry Smast.
Prelude, in G. Frederic Archer.
Motivo, in B flat. Frederic Archer.
Moderato, in F. Gustav Merkel.
Pastorale, in A. Gustav Merkel.

ParT XV,—2s, 64.
Allegretto Grazioso, Berthold Tours.
Marcia, in G, Henry Smart.
Fugue. Carl Piutti.
Secular March, in A. Sir G. A. Macfarren.
Trio for Soft stops. G. Kiihmstedt.
Fantasia, Horace Wadham Nicholl,

ParT XVI.—2s. 6d.
March Triomphale. Alex, Guilmant.
Andante con moto. C. J. Hargitt. i
Sonata, in F, (First movement.) E. Silas,
Pastorale, in E flat. Philip Tietz.
Adagio, in D. Arthur Johnson,
Postlude, in A. H. J. Stark.

E. Silas.

VOLUME ill. Price 21s.

PART XVIL—zs, 6d.

Twelve Short Interludes for soft stops for use between
the Offertory Sentences, or at Confirmation.
Henry Smart.

Andante, in B flat. Continuation of the Sonata in
Part XVI. E. Silas.
Concluding Voluntary Fugato. Philip Tietz,

Offertoire, in F. Robert Hainworth.

Prelude, in C minor. F. E. Gladstone.

Part XVIII.—2s. 6d.
Voluntary, in D minor and F. Dr, S. S. Wesley.
Andante, in D. Sir H. Oakeley.
Allegro Moderato. Completion of Sonata. E. Silas.
Air with Variations and Finale, in A. A, Page,
Part XIX.—2s. 6d,
Solemn March. Charles E. Horsley.
Introductory Voluntary. Dr. Verrinder,
Postlude, in D. Berthold Tours.
Romance, in G. R. Forsey Brion.
March, in F. J. H. Wallis,
Andante Pastorale. James Tomlinsan,
March. J. Pattinson.
Parr XX.—2s. 6d.
Orgelstiicke. F. G. Werner.
Andante, in C. (The Lake.) Dr, Spark.
Grand Offertoire, in A. Hamilton Clarke,
Larghetto, in C. Ch. J. Frost,
St. Stephen’s Fugue. Robert Fieldwick.
Moderato assai, in G minor. Philip Tietz.
ParT XXI1.—25. 6d.
Lied ohne Worte. Frederick Lux.
Andante. J. W, Gritton.
Concert-Fantasia. 1j{ohax‘m Worping.
Andante. Charles H. Shepherd.
Postlude. Arthur E. Dyer.
Part XXII.—2s. 64.
Offertorium, in F. C. A, Barry.
12 Short and Easy Preludes, in various keys, A Bord.
Allegro Marziale, in C. F, E. Gladstone.
Anaante, in F. J. H. Wallis.
Prelude and Fugue, in E minor. W. Wilmore,
Part XXIII.—25, 6d.
Fugue, in C minor. E. Silas,
Andante con moto, in F. J. F. Barnett.
Andante, in G. J. Stimpson.
Twelve Short and Easy Preludes, in various keys.
C. C. Moldenhauer.
Postlude, in C. Humphrey J. Stark.

Part XXI1V.—2s. 6d.
Prelude—Andante serioso. Henry Smart.
Variations on the Chorale * Windsor.”

Macfarren.
Offertorium or Postlude, in B flat. Dr. Spark,
Andante, in G. Inglis Bervon. i
Allegretto cantabile, in F. J. Tomlinson.

Sir G. A,

VOLUME V. Price 21s.

PART XXV.—a2s. 6d.

Marche Triomphale, in E flat. F, Archer. .
Two Preludes, No.1,in A; No.2,in'G. Ludwig Thal.
Concert Fantasia, in G. Leopold de Prins.
Andante, in E flat. F. J. Read.

Parr XXVI.—2s. 64.
Prelude. Ludwig Richter.
Maestoso alla Marcia. F. W, Hird.
Sonata. Op. 16. P. H. Rifer.
Andante. C. J.Frost.

Parr XXVIl.—2s. 6d.
Andante con moto (Continuation of Sonata). P. H.

ifer.

Allegro vivace, in D, Charlton T. Speer. i
Fantasia on St. Ann’s Hymn Tune. Op.93. E. Silas.
Fugue, in G minor. E. F. Gaebler.

ParT XXVIIL—2s. 64.

Fantaisie sur denx Mélodies Anglaises (“ Home, sweet
home,” “Rule Britannia”),  Alex. Guilmant,_
Allegro Maestoso — Finale of Sonata in G minor.

P. H. Riifer.
Prelude and Postlude, in C. C. J. Frost.
Part XXIX.—2s. 6d.
Quintuor, in A, A, W. Bach,
Pastorale, in F. Hamilton Clarke.
Postlude, in B flat. W. H. Barnett.
Prelude and Fugue, in E minor. C. V. Stanford,
ParRT XXX.—2s. 6d.
Jerusalem the Golden, Variations and Finale.
Spark.
Larghetto, in G minor. J. E. Richardson.
Andante, in F. Ed. A. Sutton.
Minuet—In the Ancient Style.
Minuetto—Per un Organo di Salone.
ParT XXXI,—2s, 6d.
Andante. H. H. Battley.
Postlude. Arthur Carnall.
Preiude and Fugue. Jacob Bradford,
Andante con moto, E. H. Turpin,
Fugue, in D minor. Fred. Archer,
ParT XXXII,—2s, 6d.
Minuet. Hensy Smart.
Fantasia. W. S. Hoyte.
Andante Sostenuto. John Wrigley.
Minuetto, Op.go. J. Baptiste Calkin,

Dr.

Hamilton Clarke,
Ed. Sias.

VOLUME V. Price 21s.

PArT XXXIIL—2s, 64,
March, in C minor., Geo. B. Allen.
Elegy, in A minor and major. Charles Goodban.
Menuetto, in G minor and major. Beithold 1ours,
Preludio e Fuga, in G. A, Moricani.
Concluding Voluntary. Arthur Johnson,
Easy Voluntary, in G. Dr. Spark.
PaART XXXIV,—2s5, 64,
Melody, in E minor, E. Silas,
Andante Pastorale, in A. D, Hemingway.
Offertory or Communion, in D. Hamilton Clarke.
Air Varié, in B flat, G, B, Lissant.
Andante con moto,in E flat. E. Townshend Driffield.
Prelude, in G minor. Dr.W. H. Sangster.
ParT XXXV,—2s. 6d.
Minuet, in A minor. Dr. Spark.
Gavotte, in D. Dr. Spark.
Introduction and Fugue, in C minor and major.
J. Wrigley.
March Lyro, in F. J, Whitaker.
Sonata, in D flat, (First movement), Charlton T,

Speer.
PART XXXVI,—2s. 64,
Andante espressivo, James Stimpson.

Allemande, Frederic Archer.
Audante. Dr. J. V. Roberts.
Postlude. W. H. Wale,

March. W, A. C. Cruickshank,
Andante grazioso. . George Smith.
ParT XXXVII,—2s. 6d.
Festive March, in D. Henry Smart.
Adagio. Continuation of Sonata in Part XXXV,
Charlton T. Speer.
Minuet. Dr. Arthur Carnall,
Andante Moderato, Dr. Garrett,

ParT XXXVIII—2s, 6d.
Prelude and Fugue, in C. Wm. Power O’'Donoghue.
Rousseau’s Dream (Varied). Thos. Craddock.
Easy Prelude, in F., Ignace Gibsone.
Prelude, in F. H. Houseley.

ParT XXXIX.—2s. 6d.
Pastorale, in D. Gustav Merkel.
Finale of Sonata in Part XXXVII. Charlton T. Speer.
Andante (Introductory Voluntary). H. Cardini Cole.
Andante Pastorale, Albert E. Bishop.
Andante. Wm. Greenwood.
Introduction and Andante. Dr. Hiller.
Part XL.—2s. 64,

Allegretto, in A. Gustav Merkel.
Allegro, in D. Gustav Merkel,
Fugue, in B flat. E. W. Healey.
Communion, No. 1, in D. Ferris Tozer.
Communion, No. 2,in B flat, Ferris Tozer,
Festal March, in E flat, Dr. C, S, Heap.

VOLUME VI. Price 21s,

Parr XLI.—2s. 64,
Op. 123. G. Merkel.
Rich. I, Monkton.
1 r. John Naylor.
Dr, Hiles.
Charles J. Frost,
Part XLII.—2s. 6d.
Prelude for the Diapasons, in G. T. L. Forbes.
Alla Marcia Funebre, in C minor. Reinhold Succo.
Postlude, in D. Sydney R. Coles,
Four Short Introductory Voluntaries. ArthurJohnson.
Postlude, in C. H. Cardini Cole.
Part XLIIL—a2s. 64,
Postlude, in E flat. Henry Smart.
Andante, in G, Hamilton Robinson.
Introduction and Fugue, in F. Mrs. Mounsey
Bartholomew.
Introduction and Allegro, in D, Dr. Spark,
Prelude and Fugue, in E. Charles E. Melville.
Part XLIV.—2s. 64,
Three Short Pieces. Gustav Merkel.
Andante Religioso, in E flat. W. Mullineux.
Idylle, in G, L. Samson.
Sonatina, in C, Charles Joseph Frost.
Part XLV.—2s, 6d.
Prelude and Fugue. J. E. P. Aldous,
Soft Movement, Dr.C. S. Heap.
Flute Fantasia. Inglis Bervon.
Réverie religieuse. Dr. J. Dunne.
Part XLVI—2s.64.
Elegie, Reinhold Succo.
Preiude for the Diapasons. E. W. Healey,
Prelude and Fugue. L. H, Turpin.
In Memoriam. G. ]J. Bennett,
Part XLVII.—2s, 6d.
Postlude, in F, Dr. J. V. Roberts.
Andante, in B flat. Jas. T. Pye.
Fantasia, in C. Dr. Arthur Carnall.
March,in C. R, H. Heath.
Andante, in F. Arthur W. Marchant.

Part XLVIIL—2s, 64.
Prelude for Soft Stops, in E flat. Gustav Merkel,
Introductory Voluntary, in E. J. M. Doughty.
Morceau pour les Carillons, in ¥. Dr, Spa:k.
Festal March,in C. D. Hemingway.
Introduction and Fugue, in E flat. "Dr. Geo. Dixon.

Overture, in C.
Andante.
Postlude.
Andante.
Fantasia.

VOLUME VII. Price 21s.

Part XLIX.—ss,
Three Hymn-Tunes. Arranged as Interludes., F. W.
Hird.
Toccata, in D. Reinhold Succo (Berlin).
Andante Religioso, in A. M. J. Monk.
Basso ostinato, by Zelter, as a Passacaglia. Geo.
Hepworth.

PARrRT L.—5s.
Introductory Voluntary, in G. J. More Smieton.
Short Postiude, in E flat. George Hepworth.
Andante moderato, in G minor. George Gardner,
Prelude and Fugue, in C minor, Dr. W, Creser.
Larghetto, in D. James Bryant,
Short Prelude, in F. Oliver Brooksbank.

ParT LI, —s5s.
Fuga, in D. Reinhold Succo (Berlin).
Minuet, in C. James T. Pye.
Two short and easy Preludes (No. 1, in B flat; No. 2,
in E flat). Charles éoseph Frost,
Andante Tranquillo, in G. W. Owen Jones.
i Romanzo, in A. H. Houseley.

. ParT LIL—3s.

Postlude, in E flat, C. W, Pearce,

Andante, in F. J. Alsop.

Fughetta, in C, “Wm. Hepworth.

Gavotte, in G. 'W. Blakeley.

Fugue on the name of B-A-C-H.
(Schwerin),

Concluding Voluntary, in A.

ParT LIIL—SS. 3

Postlude, in E flat. Julius Katterfeldt (Schwerin),

Fantasia on Mendelssohn’s ¢ Volkslied,” in D. G,
Hepworth,

Prelude, in D minor. Franklin Harvey.

Prayer, in F. Edwin Evans.

Prelude, in G. J. Benson.

Fugue, in E flat, E. W, Healey.

. Part LIV,—5s,

Andante, in G. Dr. J. C. Tiley (1872).

Passacaglia in C, Dr. J. C. Tiley (1876).

Prelude for the Diapasons, in C sharp minor. J. Kat-
terfeldt.

Hommage i Smart, Variations on the Hymn-tune
‘*‘ Lancashire” J. Matthews.

Motive-Fantasy, in D. W. Conradi (Schwerin).

Andante cantabile, in E flat. James L. Gregory,

W. Conradi

Hermann Lott,

PART LV.—3s.
Sonata, in D minor. Otto Dienel (Berlin).
PART LVI.—ss.

Prelude and Fugue. Dr. J. C. Tiley.

Characteristisches Tongemilde. Characteristic Piece.
(Pastorale.) G. Hepworth,

Variations on the Choral * Nun danket alle Gott.”

Dr. J. T. Pye.
Two Short and Easy Postludes. Dr. C. J. Frost.

VOLUME VIII.

Parr LVIL—ss.
Voluntary, in B flat. Slow Movement, with Varia-
tions. Horton Allison, Mus. Doc.
Postlude, in D. J. W. Hudson, Mus. Bac.
Intermezzo, in A. Charles W. Pearce.
‘Thematical Prelude, in E minor. W, Conradi.

Postiude; Counterpoint on a Hymn Tune, W. N.
Watson.
ParT LVIIL.—5s,
Andante. Dr. J. C, Tiley.
Sonata for Four Hands and Pedals. George Hep-

worth.
Short Easy Postlude, in D. Dr. Spark.
Part LIX.—s5s.
Concert-Satz. Otto Dienel.
Allegretto. W. Wolstenholme.
Postlude, Introduction, and Fugue.
Douglas Pennant.
Postlude, in G, G. B. Gilbert.
ParT LX.—55.
Fantasia in Three Movements. Dr, Spark.
Impromptu. W. Henry Maxfield.
Fantasia on Mozart's celebrated Duet from * Il Flauto

The Hon, Adela

Magico.” George Hepworth.
Fantasie, Julius Katterfeidt.
Postlude. Fred. J. Read.

Parr LXIL.—ss.

Andante Espressivo. Dr. Spark.
Introductory Voluntary on the Russian Hymn,
James T. Pye.
Andante. J. H. Wallis.
Fugue. Four voices. Dr. J. C. Tiley.
Concert-Aria. Edwin Evans,
Part LXII—s5s.
Improvisata en Forme d’Ouverture. E. Townshend
Driffield. R
Postlude, in D. W. Conradi.
Andante Espressivo. George Gardner.
Sonata da Chiesa. Edwin Edwards.
Preludium et Fuga. William Hepworth,

(To be continued.)

Dr.





