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Nomenclature :

E Altus vel Superius

I{? Tenor vel Cantusr

E Bassus-continuus

Source :
Cantica sacra II. III. IV. cum vocibus,
tum et instrulentis modulata...
Paris, Robert Ballard, 1652.
BnF [Rés. Vm' 93 - RISM [D 3699

[Aurea luce et decore roseo

Lux lucis omne perfudisti seeculum
Decorans celos inclyto martyrio
Hac sacra die, quee dat reis veniam.

Janitor celi, doctor orbis pariter
Judices s&cli, vera mundi luminas
Per cruce alter, alter ense triumphans
Vite senatum laureati possident. ]

O feelix Roma qua tantorum principum
Es purpurata pretioso sanguine

Non laude tua sed ipsorum meritis
Excellis omnem mundi pulchritudinem.

[Sit trinitati sempiterna gloria
Honor potestas atque jubilatio
In unitate cui manet imperium
Ex nunc et modo per @terna secula. Amen. ]



Primus versus : Aurea luce, pro organo.

Secundus versus : Janitor cali, pro choro.

Tertius versus
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Quartus versus : Sit Trinitati, pro choro. / Amen, pro organo
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