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(1) It is a harmonic delight when some or all melodic parts imply Am7-D7 while the Bass plays FM7-Dm7
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"Rumba"
"Palito" (the word means little sticks) wood block patterns turned into piano "montuno" phrase
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"Segundo" drum part. The foundation of Rumba is the "Tres Golpes" of the segundo opposite the "3 side" of the rumba clave pattern
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Skip to next pepper

Afro-Caribbean Rumba is: 3 conga drums, claves, palitos (or wood block) and singing. Usually no tonal instruments.
This section is a creative adaption of the percussionist roles and rules into melodic music parts and phrases.
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"Rumba Clave" especially complex syncopation pattern played expressively on chromatic dissonant chords
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"Rumba Palito" a more syncopated little sticks (wood block) pattern re-envisioned into a tasty piano montuno
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Chromatic Montuno #1

50

(V]
[
|

/

(7]

Ji
/

[ Y]

Vi

/

i -
4
Sstacatt
Gm9 C9F M7

[ [
o—o
S—

| |
o—o
S—
| |
o—o
S~—"
7] g
‘ll
)
legato
/

s

L~ ol¢ 7

e

—r

b
o
b
o

T
i | |

#
o
n

|6

#
#
)
o
'rl
#
#
)
o
m
L)
#
)
Vo
L
C7

pl¢’

e

S~—

—
O
O

Gm9
/ \;
Gm9
/ \;
) .
A — U i —
/

1LYy |

Am9
Am9
\;

”I |
- |
|V
_‘ S ——
| |
o
- |
| Y
_‘ o —
Chromatic Montuno #2
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