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Démanchement et accords drisés.

SHIFTING AND BROKEN CHORDS.

Lagenwechsel und gebrockene Accorde.

Molto moderato.
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SHIFTING AND BROKEN CHORDS.

Demanchement et accords brirér,

Eag&?zﬂrm&rﬂ’ und gebrochene dccorde.
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AGILITY OF THE FINGERS.

Greliufigkeit der Finger. Agilité des doigts.
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AGILITY OF THE FINGERS. 17

(relidufighkert der Finger. Agilite des doigts.
Agitato.
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APPOGGIATURAS.

Forschlagsnoten.

Appogoiatures.

Allegro.

s

s s

5 533

¥

¥

55 3

b

R
B

—&

5
»

—
—— ]

F._:l.

=

] ] ._]
* & D9

o)

6845



21

a ] il R
“ ) Ir
-....-1
il R
B 2 » \{ | L1
E u i
| e
‘4 s Mot Nat
-0 -
¥ I s
T.,iuw _i ™
il Gl DR ik
3 m |

2

*
& [ |
s & &
£k b
Lol :
[ eE———
§F ¢
d_,_.--—_—--._“‘_-
i
=
r

’ ’*Ii i
———
=S 1
#_«if!—l—f!
i — —
¥F ¥F F

T [I

e

£ PR
i
I
o
4
=
4

CrESe.

Y45

F




22

=
o "Eﬂ-?—#_

?J

b
"
-
,

=
*3

J "

1

e

I

—r

[ o
|

R ——

.m =
e

o

"l

w
Y ||
S R

==

=

s—
$

__’f:.

64D



e T
s e . elp,e 0
/b —— e e TR S SR TS to— e
GEES e e e S eSSt == —
e r 1 HEH__#j?'- h--ﬂl==i===
5_ s
- i — l-l--!!————-——1-----r———————!!F!======= ]
> s s e | = .
o TEC Rty o B Bt S A S S T e e
» =
___.TH b
f ‘;'.‘ —
e
I [
*—& &
T T T
e
2
e legm,

6945



GRACES.

ELEGIE. Iﬁma'frmfgrﬁn. TP
Andante.

: ﬁ— L ' U“T——ﬁ- 7. = :—ﬁ':#
\%‘L = d:g; = 5%4‘%:;554%—-

—=—-_-_'_-_-_-




6945




ﬂhlﬁ 1 ! PF E—.dt_a'_@__:__._‘i;m_-__“ P : -l F#l I i J'
P dolee % S I ) s : v fe®

6945

2 . & 7] ,
== =s==mrrt =F =
po o | = =
F_‘% D 1 %" - £
(i — =2 i e
e o} ¥ 8 >
ff e, o R ' 4 g




FOR THE STRENGTHENING OF THE 3'd AND 4th FINGERS.

Zur Stirkung des 327 und 417 Fingers. Pour fortifier le RUEME of [e FiemIe doigt.
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SECOND POSITION.
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ARPEGGIOS.
Arpegeien.
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THE CHROMATIC SCALE.
Die chromatische Tonleiter. La gamme chromatique.
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THE SHAKE.
Der Triller. Le Trille.
RONDINO.
Tempo molto moderato.
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VARIOUS KINDS OF BOWING.
Stricharten.

TEMA CON VARIAZIONI.

Coups d archet divers.
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DOUBLE-STOPPING (PREPARATORY EXERCISE.)
Doppelgriffe(Voriibung.) Dowbles cordes (Exercice préparatoire)

Molto moderato.
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a Lempo

pueo ril.

poco rit.
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DOUBLE - STOPPING.
Doppelgriffe. Doubles cordes.
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Doppeloriffe und Accorde.

DOUBLE STOPPING AND CHORDS.
Doubles cordes et triples cordes.
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DOUBLE-STOPPING.

Doppelgriffe. Doubles cordes.
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LIGHTNESS OF BOWING.

Leichte Bogenfiihrung. Developpement de larchet
Allegretto.
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LIGHTNESS OF BOWING.

Développement de larchet.

Leichte Bogenfiihrung.

Allegro, in modo duna marcia.
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- LIGHTNESS OF BOWING.

MAZURKA. Leichee Bogenfibrung Developpement de larchet.

Allegro risoluto.

B e
s =4 . - @ I =
\ % et ="==
25 2 I |
4# 1 1| & | ‘_ ! :
i i — 8- # - ; ' _f
BN LS R s @ BN g
o b e R s
e e e e
!j- — oo 3 ; f j’—gﬂff'f ;/‘}A g FP
. . l.
! ’ & @ o
: g—r—— @ & Y e
e Pt ; ‘.'u 3 * f " dim. P' S - dim,
o 2 = . * Y
a T TN :

Sy F'H-‘ﬂ—qp

P e graz F080

-
L
: Ll
’ g
e ~ 4 | -
P e
e . J B l"'_'“" ] F = = hﬁ_dl_'_#'_ilﬁ‘l z 2 :
B B P g 7 P ekt #IR SISy it
1= ;’ =i A poco rit. =
F |
S = » e
m_.,i: = = ¥ f poco rit. S aTempo
: S ey
S




' ; k
o " s 2 .
z = — F @ —
[ r ': 7 . >
e oL N Y = ~ i
sffes, 4P 2 Rs, % . . ru g

= f},r_. = Frﬁ e

graziose

v
oY
o 0 ¥ TR -

. : '*_"‘1':" ] - : . y o #°
R O == amiTwi= payy:

pizz. , o
S tt——h | | ot
L ] w ] i !
: ==SSsSS s =
E ] | Eﬁ‘ i r i g’ ?i“ s r
rifard, ~—— _ Ya tempo e animaly , ,,,: W J,jﬂ’r:-fzrgrﬁm D.C senza replica.
6945 e =
; . --_I ."._ '\ ’ -"I'{": ;__. :




s oy
s
h

§ o Ry

.

-

w1

e
s

STEGRY NUAPERR RS 2 S N N S

~ AUGENER & CO' EDITION O

-

o ranged by B. Molique:—

7324a) T 1. Adagio aud Fugue, from §th Sonata . . .
73zt n 2. Grave and Fugue, from 3th Sonata , , . .
7324¢ | w 3 Gavotle and Rundo, from Gth Sonata ,
8671y BENNETT, W. St. Overture, “Parisina,” Op. 3
86718 | — Overture, “The Naiades.” 5] e
Bb7ich — Overture, “The Wood Nympls” . . ., .

Bb72

‘7340 CLARK, S. Marche aux Flambeanx . , . |

53R == Matche Todienne, " . .o A e el

7344 = Marche Militaire ., . . . L 00 -

Tosg = incupign Marell L L L e v

et — Vilgrima= Maveh oo, L L 5 U S e e

FapcR s Wil sy o, e, TR

8074l DAVID, Ferd. Introd, and Variations on Air by Aozart

86750 ELLERTON. Duo in D minor, PR B e B

7373 FERSFELD, Chr. Op. 15, Romance . o . & = .
FITZENHAGEN, W. Petits Morceaux, within the com-
| piss ofa fourth: —

73670 Op. 38 3 Morceanx (Ave Maria, Barcarolle, Mazurka) .

Fi0o| w39 3 Morceaux (Cavaine, Lindler, Tarantelle) . . !

7374 GADE, Niels W. Sonata, Op. 21. In Dminor ,

74220 GRRIEG, E. Sonaia, o bt In G o Nt ey

— Op. 134. Sonatinas,

Ta72a Docaeind Moagaiap s L JF o e
73745 AL R e Tty 6 T e R
7576 HANDEL, G, ¥, Sonata in A for Violin with Figured
Bagss, Arranged by Fr. Hermann . .=, ., . .. . .
13774 = Yiolin Sonata in- Emajor for Violin and Pianoforie,
The Accompaniment frranged from the original Figu-
red “Bass by Allred Gibson 550 o o0 2o o0
7380l HARTOG, Home, sweet Home. Easy and Brlliant Va- i
SO TONET 0 5 o el SR s (0 N e ||
73838 HAUPTMANN, Sanata, Op. 6. (F. Hermann) . . ., .
73948 = 3 Sonatinas, Op, 10. Kevised by F, Hermann .

[asller; Luily, Rameaw, and Bt i

R-Ellll:l‘.'it:l, 1T B S S AR L L b

g 11T ] ) RS | o e e, L e s Sy o el e G e

.. | KUCKEN. 6 Duos, Edited by W. S, B, Woolhouses
E‘ﬁal-ﬂ .H'n- 11. in ¥ P L, T R i Tl T Fe e T
Eﬁs!:& | 11 E il] E nil't- AL R Ul FR T B N S T AT T
Badie - B aenter =, T b o B g
OB e T LR A R T
} E .l‘ | P in ﬁminnr L T R U Tl T
*Eﬁ-ﬂi_f . ﬁ'.. iﬂ G" i e o e * W & OBUE

2514} LOW, Jos. Album-Leal (Albumbla) | | & o |
7316 LUTGEN, H. My Lodging is on the Cold Grou
683 |

352_&1'- Hﬂ.'-i. -E_’Hldﬁ i N o o o B i et gt i TP
Tsiﬂ#r -'.llﬂn]cmpll!lliq.lll.l-l-l-t:ll-

| AINSWORTH. Original Theme and Variations. Folio .
| BACH, J. S. Movements from Violin Solo Sovalas, Ar-

¢ BRAHMS T, Op, 0, Walzer ., . .. ..

R By W PO 5 T

I [l SN Y

| GURBITT, C, Op. 105, Ouverture des Marioneltes: ,
~— Of. 106, OQur Favourile Tunes (Unsere Liablingu- o
ludien), A Colieciion of Melodies, Ancicnt and Mudeen |

L

R s

i HERMANN, Fr. Album pour Violon et Piano

Vol 1. Movitr Mos thinvski, Maladie; F, David, Scherge: B Schu-
mano, Absudlicd; M. Hauwser, Le Uair: F. Senubort, Ao
ment Musical, [, Léw, Albomblait: H. Reber, Hereonaez A
Jumsen, Liodler; Anon, Romance: K. Wigner, Albunbkate.

Vol, I1. AL Hauser, La Biver F. David: Kinderlied: N, W,
Gade, Elegicp C. Giurlite, [dvlle: Th. hirchiner, Feailler d°A)-
bom . F. Liszt, Consolation: W. Tawber:, Berenade; C. Keinecke,
Albiendge bt Jorel 'Gungl, Oberlingler: Ji Rhrinberger, Aa-
surek; I Raff, Cavatna: L. Spohr. Komance ., . . . .

Vol. 111, (Deuvres anciennes): Carelli, Tartini, Campagn.li, |f

-

...... |
Vol, _IV- (Dcuvred Modernosg): Scharwenka. Danse Polonisn
Rubinstein, Remance; Raff, Meditation: Sehumann, Schlummers |
hed; Tschiikowski, Chant sans Faroles s Sehubheet, lhalioe |
Ausic; Hensalt, Chant d"Am wr: Spobry Barcarolle . ", .
Vol Vv, (Creuvreas Modernes): Nicadé, Parcarple: Ciseale, SFTE-
Havwar S-;hurwm_lk.u. Phantasiesttick; Chopin, Marirka: Heqe
!}"it. La Feontaine; [David, Eiode; Rabingtein . Komanes:
Volkmann, Hungasian Sketch; Spobr,  Alla Tedesca} and

i

HOLMES, Henry, Chamber Music for Vislin Salo’, with:
Piano Accompaniment, A Selection from ihe Sola
Sonatas of Corelli, Tarini, Bach, and Fandel
ianolorte Accompeninent (eohstiucied upon the O
pinal Bass)  and Marks of Expression, Bowing, ind
Fligering, by H. Holmes . . 0 o200 %

RIRCHNER, Th, 4 Albumblitter, arranpés par F. Hur-.
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MENDELSSOHN, F. Adieu 3 Berlin. , , . . .
MOLIQUE, B, Op. 47. O Mélodies, 2 Books, . each
MOSZKOWSKI, M. Two Concert Pieces, Op. 16:—
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7533 | MOZART. Adagio, Edited by W,
868| PAUER, E, March Album, A Collecti
most celebrated Ttalian, French
by Lally, Couperin, Rameau,
Mozart, Cherubini, Beethoven, I LY
mel, Spohr, Weber, Rossini, Schubert, Mendelssol
Aranged by Fr. Hermanw: . .« . 2% o by
14 of the most celebrated Tta
Corelli, i;,‘m
luck, &c. Arcan
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7501 | WUERST, _ﬁuﬁi'ﬂi Suite,

er, Spontis

— Gavotte Album, _
French, and German Gavoltes
Rameau, Bach, Handel, Martini,
by Fr, Herinann . . .

PLEYEL, I. J. Oeuvres. Nouvellement r-u'ml,._ lh[gié& ot
gées par F. Hermann, i

Op. 8.. Duos
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Op. 48. Six Somatinas . . . . . . .
POPULAR PIECES:—

Do, Ed. Grande Marche Impériale
Gavoute de Louis Quinze
— Sylvana, Menuet
Rockel; J. L. Air du Dauphin , , .
La Kermesse de St, Cloud , . . ,
Gavrotte du Duc de Richelicn .

RAFF, J. Six Morceaux de Salon, Op. #5. (Woolhouse)

RITTER, E. W, Brilliant Duets,
the first position):—

Variations dn “The Carnival of Venice™, . . .l —
2. Stradella, by Flotow, Folio. . . . :
Variations, “Hule Dritannia”, |
» 4. Rondo, “The Bay of Biscay” and “H
Logie O'Buchan, Faatasia,
— Operatic Duets:—
Fra Diavolo , ., ..
—  Masaniello (La Muette) ,
Sonnambula .
La Favorite ,
Ludia di Lammermoor
Hérolld,  Zampa
Zauberlote .
Lohengrin
Tannhiuser , .
Obéron, ... .« 4
Gotz. Taming of the Shrew
Wagner, Flying Duichman .
SCHARWEXNICA, Xaver. Sonata in Eminor. Op. 46a,{"
— Tone-Pictures (Tonbilder) ., . . . b
SCHMIDT, 7T,
Scolch Adms, . .

(The Violin part in ||
L & L | '*.;
earts of Oak™'|.

Donizetti,
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Recollections of Scotland. Fantasia on

En A minor .
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EGgz || SPOHIY, L. Duet, Op. 95. (Molique), . . . . .
— 3nl Duet concertante. i
— Humburgh Sonata, Op, 113, (Woolliouse) . . .
No, 1.  Bmearolle; 2, Scherzo,
Ly W. 5. B. Woolhouse , . .

TERSCHAK, A,
land, and’ Ireland: — - b
18 Popular Melodies, . &, . . 2t

Scotland, - ao 1 paiad Ale Nk
w I Ireland. 18 Popular. Melodies . | .|
THIRLWALL, Favourite Airs, with Vardations;:— &
Mocil Eaphinhikir” Lo

Scoteh Air (Annie Laurie), .
Irish Air (Spring of Shillalegh)
Welsh Air {Poor Mary Ann) _
Northumbrian Air (Weel may ihe Keel row) .
glish Song (Malibran’s Favourite) .."-i i

(Woolhouse) | _ '

— 2 Thigttinos,

Fopulir Melodies of England, 51;“_5:
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Carneval de Venise', . .., .0
NER, R, Album-Leaf in C. Arr. 1
Fantasias on National Sonps.
No, 1. Ilome, sweet Home ,

The Red !
Sapta’ Lucla . .,
H.ﬂhiﬂ: Aﬂ.il.il‘-'a, we
Die drei Rosen .
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Légende.  Op. 1
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7378 || SCHUMANN, R, Evening Song (Hermann)
= iemiere Somnate,
— Seconde Sonate,
— Three JRomances.
— Lieder (30 Songs).
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