COLE26361Y

B0 s =0 5 Do

LA
Fny

-

TN
&
1"

f=1
A
)

8 o o

[’3
IIrd

Sammlung

4T A

Solo-Stiicken, -Sonaten, -Suiten und Konzertsiatzen

=

\

Recueil de Pidces, Sonates, Suites et Pieces de Concert

ve

P |
|
éEIM ;

( VIOLINE & PIANO )

o

/'
i

1,

S

\0

3

DR e e s E s E R R e S e




Dre goldene (reige

B 2 NS O W DN

~
S

NS SN

~
o

Gine Sammlung von Grfolgen

fir :
Dioline und Klavier '

DBand 1

(2—6 cStufe)
Gounod - . - - - . .. .. édrtation
DBraga - + « + + -+« - o cferenata
PBurmestersDussek « - -+ + - Menuet
Schubert=Wilhelmj - - « - - Abeille
Singelée - - - - - o - o .. Trovatore
Gossec » + - - oo e Gavctte
WagnersWilkelmj - - - - Walthers Preislied
Drdla - -« -« -« .. Cansonefta
Wreniawski=Wilkefmj - - - Masurka Op. 19 No. 1 (Obertass)
Wrieniawski=Wilkhelmj Wasurka Op. 19 No. 2 (lénétrier)

DBand 11

(2—6 cflufe)
Wagner - - - -+« -« .- Liebeslied aus Walkdre
Gounod - - - - - - . - » +  JSerenade
PBurmestersCramer - - - - - Walser
Wagner=eJingelée - - - - IMeistersinger Fantasre
Dieuxtemps - - - « -+ . . Romance Op. 40 o. 1
PBarns + - oo e Hindoo Lament
Hubay - - - - - Jdylle
Wienjawski-Wilkelmj - . - Legende
Drdla -+ - - -« -« -« o JScfersando
Wrieniawski=Wrlkelmj couvenir de oscou

Jeder Band eleg. brosch. WM. 3. —

B, Schott’s cJohne, Iainz

Leipsig — London — Brissel — Paris

an

L--------------‘---------‘----------.

|
|
|
|
'
!
|
'
|
'
|
'
|
|
|
|
|
)
|
|
J
|
|
|
|
|
|
|
|
|
|
|
|
J
'
|
|
|
|
|
|
|
|
|
|
|
|
|
|
J
|
|
o



INHALT

Klavise:i{&ioline
4 Bach, J. S. .. .... Preludio . . .. ... ... .. 1 1
46 Veracini F. M. . ... Minuetto. . .......... 1+ 9
47 Bach, J. S. .. ... .. Gavotta . . . ... ... ... 8 4
18 Heim-Brem, Math. de. Elegie ............. 6
49 Strelezki, A. . .. .. Cavatina . ........... 13 7
50 Lachner, J. .. .. .. Siesta e Polacca . ... .. 17 8

A 243



Heft V4

Stiicke bix zur 30 Lage.
Btchsel zwischen 100 und 37
Lage ohne Portaranto

Allegro vivace

PALAESTRA

Book 1V4

Pieces up to the 3td position.

Change between the 15t and
grd position without Portamento.

PRELUDIO

| @aﬁz}’r ]//1

Morceaur jusqu'a la 367 positior,
Changement entre le 167 et la
I posttion sans porlomento

J. S. Bach

Arr.v.F.Hermann

=

Violine %ﬁ
45 | ne - k
% —N—%; yy N—w y) N—= y) N—=
s tT—¢ 0 — >q ] 1 Py ol —1 Py o i
D < < ¢ ’ .
TANO ¢ % ! s s
4 LI .4 .
Al LI DU ] [V y vy 3 o y) o y)
. ARil W U 7 < 1 p o ya e —1 <
haf hS I S Y S + ¢
; o

p " I — )y - K - - : : -

y oY y IS & P Y N & y 3 ) | [ 1 Y | N [ ¥ p Y } Y [ ] ;Y | ™)
{y——3 %2 gz i e N A— N7 & N—Y—¢ N
U N 7 S < ?1 < i/ X T hS ‘1

N A 1

ya UY, 4 . - : a - Y -

R ——Y%—¢ —2¢ y—¢ a2 =3 o —t
N hall N < pi L % ] hS X ‘ S hY AS

¥/ -/

A N A 3 1
3 ) ——3 —=; y N~ — ) —
:@)_L‘Q—it)__ﬂ_;‘__‘inl i 3 — i — P - — i
‘ i i
¢ i 4 ¥ #
. : Crese. - - - -
L o' o & N——3 N3 [ Y2m— ) | W I | R ¥
' —7—3 -1 —1—¢ N——% N—T1—¢ N—T—3
< < - < 7 < e, \ o’ s

#
fu—y | N YIS 1 ;k\ 7 ’Y N——3 N—s; >y = y) | -
[ 3 N } —1i < | - ;e N7
A4 ¢ g e 5 — < —L—¢ Y i AS s b Y
# V2 i h "
D e —— . L #L\’
2 Y V& & [ Y] )Y L (¥ Py
ARl s S o W B { ——¢ T——3 —1—X —3 N—I—X
g/ Ly I s T < < ¥ = ) =
[ [ o o
A 243 Copyright 1911 by B. Schott's Sohne.



Y

]

1
A 243

13

o
o

| en. Y
AV 4
8

M Mi Ml
L .LHI..i ! -
L4 et}
_——i |I,‘ e ﬁ li vy g
| ]
\th il ST | J
L -An/d_f .
= 8 N ..hﬂﬂu { e ™ L
m e 4 #- i |
i o1
Py n”
_ A~ Plams uv
M KDH‘.‘ Fnd 4 ! B » I# p ™Y i
[ ] Fe
i,o 4 |~ ¢ _U Jix
™~ | 141
lm 8], e ~ \n..T ) MR 144 WAL 1
Ml
| 1
XHH _MI | ' ﬁ.l
j . 1 Ak”/v‘nw ld 1%¢ M
e 1 _
4 N o
ﬁ [} 9 N ““ M lnTu/.v b
e Lll.' “- ] . N Y
| — ™ s
[ o _“ ’ n_glhﬂz’ X
e . N b d
. TTesEe o |ie | I m
R !
Pan:
' W v mm ~4 (0] 1P i
' o up
lﬂ/ 1
) _ld.t ined a4
[ X
Y i
] Ll 1N
' 1%¢ '
. Ea TR
: 5
2 L\I Nl
T Treme = (e e
Ml. Hl
T lkml
e » iL
ARFF A AN
- oo oo
N M o
N /l\/\(

{



)
> - .
i 1| #
LIS 1T o S " .
. .
ﬁ.l
. 1 )
1
ad 4
t ' .
13 i . [
1 -
.AU/,“’ 'olee TN -
. .jnn A
I I e
[l 1 -
bk d
. _
kY !
i G
A v It
! i
1 "IA
' Ena d ' lv\;”' L
] Ml
- ]
A i IS T ollb
. A
g 2 (P \‘
5 5 pie
ndd 17
o116 , ,
b
».an N &t
~ P3N Wy
3 ™
! »
o2 2 - B
- :
il il e &
Pan —
o e 2
] o
I\.r/ - , P m
44 c1¢ N - LN =
AeE AT ¥ Ay AH
I 3 «le
< e e N ) ol Py QI

A 243



Jenser
'S

-~

) g Se—

Bearb.v.Gustav

SY

ﬁ’.

Francesco Maria Veracini

T

T

1

h

\

e

>

1

P

MINUETTO

——&

o

ol

PR

*

affettuoso

i)
3

n
>

7

Molto moderato
nf

P AR I A )
Y JEBE/F XY WS K

T

—— N\
] '}’&r

46
g bt

PIANO

Violine

&l

—4

54
i
re.

1
1
Cres(
1
)i
-+
2
0

TEe B
H+H
1Y Wil g ( -
-t Jll
TN 'y A#: "1 4l 3
1] Rl B TN T \M.
e ﬂ..
-4 e 2 % AN

2

SN

!

g \ﬁn
i Ap

i
'F'

(§

nf
5
!

3

~—————

e

he-
F-t

f
1
3

T

g,

o
»&,,B»/:ﬂ

HNeat

7 4
1y
A\Ib4
D)

I e
K

| -

A 243

0

(

e

Ja OK 48" Y

'I;,H"H



#
i 4

e B, 17

T

1o Flo¥

Yy

GAVOTTA.
Allegro.

28

Ll

T

b 44

Z
e

hif

1 4

1

IaY ¥

S~

IAY ¥

I
N——

A 4 Ii =8
o« p e
—tHel

] 1
|

A 4
| 58%

=
e o

S
-2
o0 2o
)m.v |
>\ el !
4+ W
-~ X k.
< r) n ,
N ————

Y —~~
1
t

£ o

AH#/‘\
1
T

-

.

1

A 243



+

[
L4

117

) &

(
A

A

o @

ra O
.4

o~
>
»
I

)
T
T

By

iz

P
1

by

s
oL

45"-’\/"\. ~

/\
177
4
T
. .
1
1

el MJ
o a4
A b ALl
any
el (%
03

N
: =
gu! )
WA T
T . f L X
~NE o4 d

—
| S )
| -
*—
.
-
Al

e

t

1
N
)

1
|

\7
3}

S

A 243



&

g-

™

Molto moderato.

MINUETTO
MENUET

i (
.JJ_Ii .
- H

Lﬁyl ( il . il |
Tieal_ ¢l M 1% A il

A?.,.-tmj n ¢ L ~ 114[ f g

q Yilis ™ & [ S
i N 1

M o AP

q
i
<
e
y )
&
—~
3
2ele
/3\%
1
/\\:/

4 ey 45ap
L

A 233

it ) g
1 N h,l arllm ﬂ
ﬁ#i )AHD.II LY
\.Hlv‘ ununlx s Ullf.9
s Rty o ¢ / Iy
(Ul G -
s L /| f
Bt . i N
Vll.l Irﬁ ﬁ -
A |1H11| 'Yl f,f- N el @I ¥ 2/
A q R antl iy AL} | o /\
>W N4 o ad 4 [ﬂ%
3 *H it ol
g qamh 28 ) ?
S B i Ol
T AR : 1 Xy N o Xy
13 : R [ALY T I
N LI N 13
S e Y N



GAVOTTA

J. S. Bach.
Bearb. v. G. Jensen.

fo fa

P
1
+—
—1
1

g

o

L g

J__l

vi g v -

haf OF S9N £ =)

T ST
hol

Violihe

47

PIANO

»-
) 4

”»

a .

| e

b M S U S G §

|
T

cresc.

A 243



GAVOTTA IT

. L ——3

————

-

?

1

& 9
Y Siad

7 )
rY
¢

5

BITRA

O
N O

1
-

)

[ @ ]

B S
| A —

1”4

i

WIE A
Tt ane 2
b4
r.y;n. [ ]
0 i
il .
r -t
I L) T
I | 1]
L3 11.. v , 11—
. bd lu.f
T ”‘...
T =
i3 3 Rag
N ® v
N~

AP
1

-
1P
W
T

T
3
B S W
e o = G GG W

T

11

wvarc.

5~

=

]

Garotta I, D.C

i g ‘ w i
i L S
QL
ml v‘. .‘
SV
Y Vil
Tl . .
il - I
15O - p 1
i AN foﬂ
( i . mm
: 11
ﬁ [ Jﬁl
o] { Y Hl
4 .
g 9
». @
K S
(Y 1 [ ]
& f n
il
iy Sl
1He N
.
iy
4R H
s 23
2N e
S

marc.

5
=4

Vi

Gavotta I, D.C.

A 248



0 .
1 Fechsel zwischen 1% und 37
Lage mit Portamento.

Change between the 15t and
3rd Position with Portamento.

ELEGIA
iiber ein Motiv von Grifin H.L.

\
Changement entre la 127 ¢t la
32 position avee Portamento.

Allegretto, piu tosto andantino Mathilde Heim-Brem

: 4 - g n ﬂ ! r.!x P O 4 IIA’{ )
Violine Lad L - 3 - rf—-F : v = 1
ALY 4 1 —_ T o IJL 1 Jl ; }K }
o T & y— 4
PP doley ——mm==———_TT T
48 Qg y L) t—1 1 i ! ] —+— I }
s A Wi & > P i r i i
N1 & - s 4 L ®—
o L4 » r v - - - —
PIANO T |V |
Pp dolece =
" > b |
ra Ol .4 A ] ) B . i 1
SEAy, — ] = 2
T * i v <77
=8 T
/_:x\ [ | L - ~ a tempo — |
et e e e
& ! ' st e =" et F ]
wp u ritard, ———— P
0 “ Y )i
6—— s — r % E====
bu ] — [ @ — o — #‘g" o—
#o- ho- L L L™ g w
wp S~——ouw——" | rétard. = |patenpo
s i F—rt T + — 1 1
BErp,——fd—— = 1 = :
. 17 1 ! & i 1
i T — I s
D
H % . " ——— P
=i E i Z e
'\.? )\’é i { T 7 1 ) Jl Ir { T 1
= nf
e —— O
24 : EEEs i 7 : =
{ & & - - & o
7 p
- s b | | *r
N E— 17 — I 1 "
Z i L » \\a' 27 b o€ 91;
¥ /F;\l . —— a tempo .
% e 7 i I T ! =]
: et . F—d——F —— fd =
o T = *—1 i < %
rit. V74
Q “ altewmpo e
(s —] ; ; z e e e e e e
s A AR AT EE R L
— p — 3 — e
w . >
- rec rp
)4 ! Z —]
Z > d %L  J TT& ! P [,
—— —t —
Z & 5
A 243




11

sempre

Crese.

.
1

} O —|

i

{4

sempre

crese.

e

A\

1 1

| e w
1

< PN

sempre
ry

cresc.

-l
1

e
)

—
{

i

N

a tempo

).

—
i

i —
1

-

4 #

rit. ¢ dim.

M ke

e

M L

cresc. sempre

—

=

s —

i

s

() 4

ritedim.

L

bl KNP )

adimin.

-

A 243




Cresc.

4’_-

Al;r"ﬁ?

> 4

12

a8 — T . T
[ ]
! i ™ G4l
1 H N e TTe _ {1
X L L] ’
—M[ u $ O ™
i ™ —1 ﬂ J- _ -;d_-
| . LY
i _ | :
i 1 B } |44 4
_._Mﬂ mrw ] i3 ™
M . HT HH
Y
m1 m , - il
1 S ™ e oFHi
1 M g
fe il
: » N
| 3 §
= ] il | Illa .
1] g A T ol
1) i %
TT v‘
ﬁ] ' .mmxuv » Al
i \ll L
4t | | ...117 _‘ . m“””
BAREN! umn I L] M xx ]
| Y
b 41 l.l. t -4
L ’114- 6 il 4 v‘
R
. Ik ik Wwﬂm; 5 \ell
< A .
) ] R p. \IiN —
— T
) { “ | ] 0 Y
¢ |
I \ I
b
W.,r! |9 m% mMJ ¢ e “ x.v
sl £ ANXE un.n.,. % M“; n uwml
3 K N BN 2 N

)

dim.e rit. ———=— | pp

13

* »

A 243

Vg

1]

f 4
AV 4




Violine

49

PIANO

Allegretto con moto

CAVATINA

en Ré magenr

13

Anton Strelezki

cantando ——— e T—
¥ ) :
o T 1 ) & T 3 3 ;|
R ral " 1 1 N + ) N 1 1
1 o 3 11 1 13 1 1
) oL 3 o1 7 1 1
e bl bd &

Fd
posing
M
Ay~,

S’
$ N Y . Z
Pi N & N ) Z )oY o1
¥ O yf ol
- .
con Prdale
y
e —e— /——‘——\ T 7P dulce ——
O # 1 = oy { —
A—HF » I o Pa—" —+ ¥ 1 —T1—7F +——]
‘ﬁ)’_*j L] } { } f ™ { i Jﬂ ‘l 1
J ' T r PSS — !
7I£/‘
P
o [ VI - 511 f 1 1 (7
7 I ‘r L ﬁi - t
U ’s & ] [ # #
S——" N——’ . .
\/ . 7 \_/ . . .
ma—t 7. z
len 5
len.
. — rall.
ILQ]Z b = T . T T T 1 T ————
fos—* - e I —— i Sm—" T — 1 ¥
o ——H = e
v T N—




14

Wy Pt mp vepress. e = om, e\
A —*5 T 5 1—F ; v I > i — ;?jl; [ﬁl_‘
{‘!I} - { ;.l }ij _ "2 "l l’{ ﬁ 5 —3
< K S— — ~ nf
0 & TN 1 1 T 1 —1 1—1
A Ja— T T T o T 1T 1T1T%
I"I'L'\ w— T yi 7 7 o
p 4 eSpTess. —T o I/f en.
T
2% O ¥ & 4 T y 3
7 » rs T P
o 1
r y . ? ten.
a u . L ) ten »f e.s-pres:. rj"all. ;
- - ‘JI l: — ) - 1 K }r T : = ‘F:T_ —3 —3
im’:: ;1 .1 (Mé - . g 1 —— 1 I— 5‘;—5@
o T = = t & [ A
ten. S — ———— ~——"
4
) & =1 2 -
4 R S S [ PH— N ¥’ S v—. ~ ? & Trf T —1 1T 1= )
\;—/. . N > #. . . . . # N 2 * ; ‘\.:_-/.
_— ~— — —_— rall.
. | J
s T P — Z = 1 } I y 3
Z T - "
Lo - = = 1/ N ] gn
en. Zen. len = # [ z
. &n. len. lon #
. len.
len.
a tempo
G4 1 P = i/_'\ al . ;/-\gagl TN K e
@ "% ig’ ¥ 1 1 i IS 1 P 1 1 ! = 1 ‘11
J mp —— —_——— ,,‘,}" '——<
| ) & p— p—— prme——
2 — p— p— p—— 1 1 i T T—1—T
7 s —1 1% o— T I 1T 1T T
. o . . . o « o . e * . s N '\—/. ’ !/.
SN—" S———" S— N—’ N v ~—7
len. & lempo WP — = ——
o Lo 3 —o— % —— 1
E— —= e — =
= = . len. len.
mp dolce express. ; poco  rall.
= ——— .
A u teu. —— - p} ; d;fzssl ‘ .
— === m%t et
o L g - - ¢ & .l ‘l. .1 — ;1 1
- /\ TN
Aﬂ; S S s 11 i - ) S A e 5 Py
{ w—ir A S S
L% L
Q’ - L . 3 .
== | = 3 |p~~ 7| b
»p —_— dolciss. .
& :
A ——fe—t z
T T e T |
) €., ez, en. < 17]
sen ten. Zon.
len. .
len

A 243




15

ten.

P dolciss.

V. 4

) —e—

191

mp
) &

) 4

&

mp espress.

PP a tempo

\____//

(&)
len.

rr @ lemipo

>

- o>

2

I ]

11

=
S EIEEE
SN———

&
s

14
2P a tempo

13

— =
rdhdhs

o

TS

ML |

“ten.

1
7

:

[ 7]
i

PP allempo ——

len.

7

1

L

1

1

1

rall. _
 —

poco

#
po "

oy
¢

)

fo}
Y
0+
V' 4

o)

P dolcess” poco rall.

. S
o PO 75

AU

[
len.

%

ﬁ{f espress.

ten,

"Ij)

®A
4

12y

=

'Ef eSPIess

7
&

-

A 243

e

i

3

.
P

wl




mp dolce

len,
1]

£y
w.zf espress.

L

=

ten,

1 |

"q’

. o

P

3
p O

' M ﬁ Wmm - . %
ﬂa Ttieh A4l g .m ”m i
[ 1 & . g bt
11L& Qe
3 2 ° ~
W " s ole |o . - . . mh 1!“.71 m M t r;‘ﬂv alm
: A e As B Y s
g MU S N AN TTRTRAR, Y # B
. P W (3
3 &
[N . Nl ST 1 ub\!%
] it ' 8 s
< bRy N N1
\ AR il
EE 2R
N ¢ |
< 3 Lal
~ — -t
| : K i
Y™ ¢ N AS h
i . s lity
HRRARS . - <
vl N = & P G_ _ UJM
o g . ekl
. >3 ~
ﬁr 9 m Al >m -
ﬁ ) T T b
h | (4 ]
IS A .
9 LN I . HTR L Bo 2 _ _9
E:S < AN N |
g sl ]S NS ol
3 uy = o
R e w'l H ,am % /
H . e 2 SN
. . 3 |
- <
UL S TS e

=
Ten.
t

&

nf
—
e
i
o
>*
~_ ~——

16

11 -\ e - o AR

§ NTICSER i S . R (B
AR A Al Lgt - AR
X ™ Ao N N gt N B

S ———— e~

AR43




17

SIESTA E POLACCA

Ignaz Lachner

[.SIESTA

Andantino quasi Allegretto

13
14

: 7

—

1
I

7 Iz
+0

(AaE

D)

Violine

PIANO

nf ’

Y

H.,.‘._. N
N N J
e
”& ~e o
t\ﬂv/ ‘ N
! h s
N oM N
Nl i
B
k& 2 E
N A
& 4!“&6 N
(\/\l’\

dl;

1A
1 4

"if

nf

-
nf

e .4
&)

o A

T

4
e’

—K
g ¥ —&—¥—14
P v
- .
—
—
= \ .
]

[ 2

&
il

A R43



18

it

) §
1

1

_«g:g'_'

;:g_

T
1

£

Py
-
L

T

Ze
=

L}.

2
1
1

AT

con espress.
s
|

dolce

m.p.

L w———19— ‘&’-; »

e

+-

AN

Y -4

#_

ot

te

Hd

o

1

-~
Mt L]

——t ‘
D AR

2

o]
1
) §
1

.

B S P

enpaf—"_
E—

crese.

-
1

pres

__"',,fl:

_—y

>
L o ol O

=lr==1
- 11

I E— ;'.
—
¥

e

T/ ) S
1
) 4

")

__H‘

ke

1
@

-

Z T

3 [T
i A {
/ I 4
L Y o
hans
= , ﬁl
1 Wi
He 1h ]
e
q 1 (X REd
S
<
LR N h
- 4
I T
#iﬂ L
i
$

|

mf

L

-
//_/f

-

4

A 243




19

R ¢

of

£

o

L i
. S !

o—o0 o0

o o e T

a lenpo

a tempn

¥y

I
')

P—

p~ o—

r
o

My

4
1

1
1 )

T

i i i

b

=
f\__/

rarl

g
- —
T/

T 1
~a]
(B

eSS E

> ;/
———

1:’ fi_/

p
!
+

ol o

T

1 1

] I } 1
B o
g

t\—.

s,

1T

1

I

T

4

Iy

T—t
.__‘_
A

I
1

-
SESi=

> &
T

f

\-/"

1.

A 243




20

e

-y
0.4
i1
) B

nf

T ——— -

donlee

) 4

171

L —

, |
mant
®) 1
e
S
ol
[..V.
1 _m
T
1)
% v o]
1 )
JaO/
3 pLYa
o
i
|, ]
; 'Y

{ e v LY
(188 HEA ]
hits 1%
8t 3 v '
e
fo. N
Pl N
4 )
L ﬁ v .rx
T_a. 0 ]\
: Nl R
a3 .
4, o
./‘\/\(

bo @

o

—}{:E—P'r

—f'—‘rP‘—

2 feo

4
14

P
Cd
i

£ Pt

nl

T

’--:%/

i T
ﬁ@

. |
1
1

f ——

2

v S

I
e —

o~
o - £
B it 5 & Se——

R

-+

m.o.

Ir
| 4

7
| 4

Crese.

|
n
i J
/
i 1e
LIRS RN
E WAL |
e 1t
} |
Al ,\_Iv“

4

2

’
b ". I
E \ - T
: ™ h| [°
™
-\nux/i

"o

-
——
|
i
-
VA

r 4

2

}
. )
e
cCresc,
1[
g
L
g

A

N \
i ® J
il .
! ”1 118 v
THE » r
.
o] $
4L Jufh
_ﬂ Ax
{ "
il i
A Y
4] (3 N
i \] J
o/l L i
Jl.ll
He V
w| 3 HD
1ol _ N V
faasill \d
| . J
NN
bt o
alll
| -
ﬁ ‘ Y I\
| !
NGt Co M
"

A 243



21

£ 1l

==

1

==

g
=

r/(f —— T

e

"\/

l/.// P

- S S )
Illf-qr—"‘
. ——

Jo

-

'_.._AL _77:

o OF .4
D&

T
P ﬁ" 1

Tempo L.

T

3’ 3
1
I

v 4
rY

T
T
*

TN
=

1!
p——

i

P
et
AN

| —

i |

2

derrese.

¥

e
|
N—

£

r J

N

i\ &

E=S

! J

et —f—p-

ol

1z
g
ot s
. ~
_w AN
L .M N
] L2,
' L
H#ﬁ N
N NIe
M M

11 Y

m A
Q
N
9!
IS
I /L
A .FJ—
Ll |
S8 h
g |
o
RS

11
L

-

Cresc.

-

——0e

P

.m
AN ANl mu
N o m
1 Pas N
LI gdﬂ:a
N (VRN
Q X (MR
<)
| |
Bl d 1
1
w. . Qe
I~
] i
Py At
T e |\11J.
i
AN P g 'd
e .‘ .44
v \‘1
| &
. ~ s
Noo N

T~~~ la Pilacca.

A 243



Ignaz Lachner.

II. POLACCA

> /4
b

-

)/—\
Lolee
) Y T b i 1

IS
T8

oN |

; _ .
e
o1 3T
I.Tr

o3
%]
2™ T
"
QO
2 A\;z
=
o AL
vy
LA
]
< b
& a
=
hul
5]
=t
g
[=]
opd
=

sempre f

1

== S

&

=

> > ==
Sempre

3 i?——

km

Pise %

rt—4

e

N L +

+H

T L
i NE3
L4 =
”I .
tle

N~

/—\

) M T

T

AsiH

.’.11

=N

——

=

Vi

£ #

.__i,_‘L..
T

T

s

merzzo DOCY

1L

/\\
s

& N &

b
N ¥l

{) #

7
r

P
Lo LB
T

()]
Ty &

A 243



7
e a
[ v ;
rFy
—r“.—/\“j.
= 1
e
-
A
N
—a7

y e
—
& °

e

s
2.
¥

ik
"
1
'il <
=
T
—3
=
y >
-
T
g
P
—r— i
1 -y i
1 1
553
| N
1
&

1
&y
o
e

(¥

~
o _p
I
e
v;.
T
}
1
—
ot
- o @
A
T

1
1
i
-
DPO
L
<
i
&
T
—y
z 3
A
e i SEEENNAE A
:'E_f‘ti
I D |
vDI

Vi yi
»| »s 3
j
1
=
i
v
Na—
TN
g
[ )
[0 —
N\ 6'.
o
E’.
=3
<%
A
Y
i

L& &

Vi L

& ¢

Y S

Al

o
~———

:
4
G
___’ ——
_F
'\ﬂ/ —
1&%4 t
g g _4
(. 1A
1 |4

Nl ¥
z
ML ¥
VA A
'_.!_t
T
>
ld
7,
[
T
11
1
[ 4
1
}
L

o i
i o Wi . =k ik
H < ! v wx
il R .
Y v A AR e .
t_ { g_#_\r \ N\ & il F' 1 wﬁ
e Bith LS
Lhw el
i . il
P a g T .
_ N L3
' _ ‘ .'Dx
.l\r“ ! .. ol jof |
| L‘w_yf 51 P \ Al A i of {of »
! “ ﬂp.lj -= N N
& L uhvr . .Kw + LT
e N Ny N L N M
(W L | L

-y

Py

LYW )

2.

== =

Ta

1K YR )

) o m——

== Ees

N——

=)

-—
b

o

A 43

==

e

LY

[ %)

13

L/

) U




-

»

BT~
..;.}g—ﬁ.z-n_ >
o

- -
. .

+

> L/\!,'
f_‘, et

5§

o~

>
e vl

]

[ ¥}
s

;_#

*
Yt

11
T

- .

“

l;P]ET’l
T—1—1

1T

N
- -
» »
T
1

Y
7>

Lo

|
-

.

>
bt

Tets

1/7)

4

flu HH g
e L3N
s
bail
h .o.~. = N
il i
aa M
(Y] v
i sl
!rH:! ]
olelll e
‘ool I.%.l.l
i
ﬂﬁ

(Y]
r

A243



23

&
L

f

Y

 ce e
=

Il!.-.jlﬂ.‘
\
g BTR
dim- el
T )
L Pl
) (L)
1o L
\.
,MU TR
1..0/
¢
Lo (R
= A
NG :
e *)

hP

13

7

A 243



26

n

1%
% E: -3
1 ™ o
NL N p
) - /3(

p- 3"y
LY
I

cresc.

&

Hﬂ
1t

7)/1)
y )

o

i

S —
ot ®

T

Asi
Gl

AslLd

() #
p 4
{7s

bl

il -
A A
—eA e
— > — -
U

— ¥ -

A\IV.A
)}

]
1
= |
|

R

o

 J ]
A e
B ;%
B o )
RN 3

= ’!%\

H I
1
i
.

——

|
> = > | >

N

A 243



27

—~~
— P -
T —t
1 ) 4 1L

St
”w

H'2'
e,

A
W
1%

(@

/_-—\
P b .o
A
T

)IT

p

o B

—
o

o0 —9 909

!
T
w1

-

—»
S

a=

cresc.

P

Cw

o

.

e
it

T
i

'T’

v v

A L3

A 243




- - - . — o o . _ o—o
@0—0'—00—Qo—oo—co_.o—0._00_00—n0_00—00—001-—oo‘o.—c.——oo——o~—to .

ERNST SCHMIDT

LEICHTE STUCKE

FUR

—= VIOLINE =

Violine & Klavier Op. 31. 3 Stiicke im alten Styl (L. Lage)
: No. 1. Sarabande
Op. 19. 12 Melodien in der ersten Lage. 2. Minuetto (Op. 15 No. 3)
No. 1. Mélancolie 3. Bourrée complet n. Mk. 1.20
2. Romance auf 2 Saiten .
3. Canzonetta Unterrichtswerke
4. Valse Op. 21. Das Studium der Verzierungen fur die
5. Ballade auf 3 Saiten Violine n. Mk, 2.—
6. Idylle (mit einer begleitenden II. Violine zur rythmischen
7. Sérénade ) Unterstiitzung)
8. Alla turca Die Anfangsgriinde des Violinspiels (Vorschule)
9. gadrigal auf 4 Saiten n. Mk. 1.50
. Noct . qe
11, Mazurks 2 Violinen & Klavier
12. Perpetuum mobile . Op. 30. Drei Stiicke (Erste Lage)
jede No. Mk. —.75 I. Moderato . « « « « « ¢ o .. «n. Mk, 1.—
. Neun Vortragssticke. 2. Minuetto « - -+ o e e oo e et w .-
Heft 1. (I. Position.) 3. Rondo - .« - - - I
No. 1. Gavotte 4 Violinen
;‘ %@:}‘:eihcn (auch in mehrfacher Besetzung)
) . Op. 15. 1. Andante-Allegro - - « « - - - ¢ - - 3.—
Heft II.. (II. Position.) 2. Barcarole « « « o« o e 00 e e e n e 2.50
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5. Sarabande 4. AlPAlbanese + « - - - oo oo ee e 3.50
6. Spinnstunde Partitur & n. Mk 1.—
t IIL . ition.
, Heft IIL (IIL Position.) . Violine, Klavier, Harmonium
No. 7. Kinderreigen
8. Legende & Violoncell ad lib.
9. Scherzo Op. 33. Weihnachten « « « « « « = « o « + =« ¢ 3.—
' jedes Heft Mk. 1.50 do. mit Klavier 4 hindig - - - - - 3.50
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VIOLINE .

PALAESTRA

FHeft IV Book IV4 Cahier V4
Stiicke bis zur 317 Lage. Pieces up to the third position. Morceanr jusqu’ & la 3¢7%Cposition.
Wechsel zwischen 147 und 31 - Change between the 1st and Changement entre la 1¢78¢t la
Lage vkne Portamento the 31d position without portamento | 3¢Z€position sans portamento
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Der besifferte Bass, welcher diesr und The figured bass in this and in other mas. La basse chifprée indiquée sous cetts com.
anderen Meistercompositionen aus dem X7 ter works of the 17th 4nd 1810 centories, position et sous d ‘autres compositions de
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stets stylgerecht bearbeitet. Wir machen dess. fore cull attention to this skilful picce of une justesse de style,remarquables. Cest
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6
Wichsel zwischen 1067 und 347
Lage vt Portamento.

Die Regdn iiber die Portamenti sindgenau
zu bofolgen wie divselben im Heft & des
2Gradus ad Parnassum” Seite 9 angegeben
sind, Auch dem BobenFVibrato oder Tremolo
ist die grisste Azgfmer/uamkeit su widmen.
Siche dariiber, Gradus ad Parnassum Heft
4,Seite 18.

Change between the 18t and
3rd position with portamento.

The rules concerning gortaments must
be followed exactly as indicated in the
4th book of the“Gradus ad Parnassum”p.9.
Also the greatest attention must be paid
to the“Vibrato’ or“Tremolol See“Gradus
ad Parnassum) Book %,p.18.

ELEGIA

iiber ein Motiv von Grifin H.L.

Changement entre la 182¢ ¢t
la 3" eposition atec portamento.

Les rigles sur les portamenti sont a
sutvre exactement comme celles données
dans lo 4678 cahicr du"Gradus ad Par.
nassum’ page 9.1l faut consacrer aussi a
tius grande attention au Tremblement,
Vibrato ou Tremolo, Voir §d dessusi Gradus
ad Parnassum” cakier & page 18.

Slegy on a theme by Countess #..L.
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SIESTA E POLACCA

I. SIESTA
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Die Polacca soll schroungroll gespislt

werden. Das Tempo ist ja-nicht su schuell

su nehmen, da das Stiick sonst seinen no.
beln Charakter verliert und trivial klingt
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The Polacca must be played withan.
imation. The emfo must not be too

rapid; the piece would thereby lose its

noble character and sound commonplace
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La Polacca doit se jouer avec beancoup
d'aglomb . Cependant il ne faut pasla jouer
dune maniére trop rapide qui forait perdre

au morcean toute la noblesse de son caractere

et le rendrait trivial.
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Bichsed zwischen Halber, 177, Change between the half, 1st,

2L und 3%r Lage. 2nd and 3rd positions.

ADAGIO ed ALLEGRO
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Das Recitativ in diesem toundervollen Ada-

glo-recitativo ist gans [frei su spivken,wie wenn
den Noten Worts beigegeben wdren und diess
in ¢rster Linie Rhytinus und Accents bestim-

men wiirden. Die Fermaten sind genau su

beobachten. Die Begleitung, welche meistens
nach Verklingen des Recitatios sinsetzt, soll
genau im Takt gespielt werden und ihrerssits
twiederum verklingen bevor dis recitirenden
Stellen wieder beginnen. Ausnakmen in die-
sem Stiicke bilden jene Stellen wodas Recitativ
auf dem ersten Takttheil mit einér Fsrmate
beginnt, welche mit dem lotsten begleitendin
Accord zusammon fallen soll. Dis iibrigen
nicht recitirenden Stellen werden natiirlich
genau im Takt ausgefiikrt.

The recitative in this wonderful Adagio-
recitativo must be played in quite free man.
ner, as if the notes were associated with
words determining to great extent rhythm
and accent, The accompaniment which for
the most part enters after the recstative has

~ ceased sounding, must be played in strict

time, and in its turn must cease sounding .
before the recitative passages commence
afresh. Exceptional passages occur when
the recitative commences on the first beat.
with a fermate; in that case it must be
played simultaneously with the last ac..
companying chord.The other non-recit. .
ative passages must natorally be played
in strict time,
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Dans cet admirable Adagio-recitativole
récitatif doit étre joué dine manicre tout-a-
fait libre, comme si on y avait adapts des
paroles grescrivant en premiére lignele rythme .
et Laccent Obsarver exactement los points dorgue.
L'accompagnement quida plupart du temgs,
vient apres lo chant du récitatif, doit stre
jous exactement en mesure et, ds son ¢oté,
arvant que lss passages du récitatif recom.
mencent. excepts ou le récitatif commence avec
un point dorgue sur lo premiertemps de la
mosurs.Ce point dbrgue doit tombersurls
dernier accord de laccompagnement . Les au.
tros passages nom récitatifs seront naturel.
lemont oxdcutés exactemsnt en mésure.
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