
    
I. Allegro


               



7                        

13                        

19    


           
26                     

33                     

40          


          

47                
54  


                 

61             
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66   
         

  
       

74

                      
  

81    


         


   

88                        
94  


             

101                     

108                           


114                        

120                        

126                        

132         
           
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139                         

145                    

152             


     

159                

166       


        


173       
            

180                     

187          

       
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   
II. Andante  

sempre piano

                            

 10                  
            

 19         
                   

 28               
        

       

 38                            

 47             
                     



 55                              
     

 65                       
  

 73                    
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   
III. Presto


             

              

12            
             

     

24                                   

37  


             
                 

 49                              

 65                 
           

  79                                 

92  


                               

104              
     

       

     
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116        



                         

128           


                       

139               
                   

151     
                           

162                         
          

173

    
                             

185            
             

     

197                                   

210  


             
                 

222                           
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