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ADVERTISEMENT.
^^ff^®^^ H E Violin Parts of thefe Sonatas being intended for Affiftants only, the Forts or Rinforza, i. e.

the Strength or Increafe of them, ought no where to overpower the Harpfichord. The Piano,

y^'P T §1^?^ or Diminution of the Tone, fliould alfo have its proper Exprefiion, that the general Accom-

^Ill^^vvjs^^ilX panyment may every where be heard, and in the Variety which thefe afford for- enlivening the

^^tM^^ Air, filling the Harmony, and contrafting every Part, the experienced Performer on the Violin

may have fiiiScient Opportunities for exerting the Powers of his Inflrument.

I N regard to the Harpichord ^ the Manner of Playing as defcribed by the Term Legato, or chaining the Paf-

fages, by Ibme fpi-nted Touch of the Finger, is much more fuitable to the Style of thefe Pieces, than That of the

Staccato, or invariable marking of the Notes hy means of the V/rifi. In this latter Cafe, there is an entire Va-
cancy of Sound between every Note or Key fo ilruck ; whereas in the former, by keeping the Key till another

is taken, 'the Sounds, thus touching each other, as it were, produce that pleafing Thrill and fprinkling of the

Notes which is peculiar to this Inflrument : For however ftrange it may feem to aiTert, that different Performers

give the fame Harpfichord a very different Tone, the Fadt is neverthelefs true, and may be juftly accounted for,

from the different Methods of playing here noted, i. e. either with, or without lifting the Wriil. And, as in

other Inftrumental (or vocal) Performances, the difcontinuing of Sounds requires a Tafle and Skill almoft equal

to That of exprefTing them ; fo an eafy and graceful Manner of quitting the Keys, is the chief Elegance in ma-
naging the Harpfichord.

THIS Remark may be exemplified by x\\t Acciaccatura, or feparating the Chords, which are never to be

ilruck at once, but fvvept from the lowefl Note to the highefl (or e contra) in the quickeft SuccefTion, dwelling

only on the Keys which exprefs the Harmony, and which are here diflinguiflied by Notes of a longer Duration.*

In fine, this Method of producing all^poffible Tone or ExpreiTion from the Harpfichord fliould nowhere be

omitted, but in fuch PafTages or Movements as are pointed to the contrary ; or perhaps, where the fame Note
is repeated in any quick Time : Since, to give thefe Paffages their proper Force, the Hand mufl either be raifed

from the Key, or the Key mufl be flrucl^ with different Fingers.-f

THE Elements of Playing made ufe of in this Work, are the fame as explained by Geminiani in his

Introdu^ion to a good. Tafte in Mufic ; and agreeably to the Defign of thofe Elements, they are here applied as

fomewhat more than Ornaments, being frequently intended as well for accenting, as for gracing particular Airs

:

But whatever Latitude may be allowed the Performer for embellifliing thefe Pieces with any additional Tafle of

his own, it is prefumed he will pundtually attend to the effential Harmony of the Bafs, where every Pafllige

ought to be taken in its very identical Notation, becaufe fome good Effedt is generally aimed at : And therefore

it may reafonably be fuppofed, that thofe Contrivances, which have been the Refuk of Time and Thought, are

not very likely to be improved by any Performance extempore.

* See Page 3 and 4, the PafTages dHHnguifhed by this N, B. which may ferve as Examples for others of the fame Kind,

f See laft Movement in the 5th Sonata, 2d Part.

PINT S.





Digitized by the Internet Archive

in 2015

https://archive.org/details/sixsonatasforhar00avis_1



Sonata :

gM;fl | g73fe3 | l- i

^^^^







M^ • 4 J ,A J ^

J—i- «»—
1

-V..H/|^^^V l^^v ^ll.|||^|||^|| Lin

J^^'

—

L—-J

m
M

1
- '

•

ll^ll.^F
0 - j • ll ^ 4—^



A-

—

—

Epq 1

as
'

' ifa

J
I I

*
<' J

a I

^ -4-

* # f I ^ < (i

1^ -^r N—

^







Pia. lor.
Pia. For.

n (i \j

1

—. P

—

?i a. m- 0 ' :

/J ' t,"
-l-^^ ^1 J^Jr

V—

^

or. ^

*4 V ^ ^
/

Pia.

kmf^= r
/

p ^
IS ^ .L

^«
t ^ I -

-.ri #u-bLJ H
• • V-J- -l)—iH- —"

- 0>

4





—C" x p[i:^::£

1^
—1

1
—•—UL

1
'

'

1

*

<i ' #1—

*

1 1m
)J -g- Pia.

J H-
' 4—

—

1''^W'^^M 0*

i L/^ni iitiffriinnijiij |1

=fT=rf T

iforz

=1

A (TtfiTintQ. .illAggiunta.

Rinforza.

ife
1

1

——1 #L-J_

-4

TJ Va/ti





—

I

up
.xinior2

f^n— \—

m 1
—

'

r r
1

\J r
1 1

—F f—frr

Vg: Solo

i
—iI-tH

r 1 y ,^

-^j J
ii

—

il

—

\ Ht^

Tutt

i



J4

p w

1!:

p n ^"ift
—111 # »

Aria AllegTo Pia. I

?
1 f r r

1

1»
i r

—< =»

—

4— 4

tf:^*^!!
^^^^^^^^^^^

4^ IMI

.1

la.

Fia.i / K-Hi:

#

—

Pa

3EE



15

~ ^ Adagio ^ ^^^^^^^
Arpeggio ad. lititnm ^

12
^

IX a:











So^SATA

FAUTA

Siciliana ma non troppo lento

k

na non troppo lento ^

r For. 11 I

;vi . J - i f-- -7
I r T r

_V5t

fl
1

a— 1/





22

\
-4-1

\ w

? •
v.^ ^

1

—1 »

-

•—«

-p—«

—

^

—

4

I-P-7T

i
s

—

1 p— -w-

»





2,4

Sonata: (

QtllNTAi

Aria con affetto

^^^^^ —

^

4ir; J r
VD O OZ
•J

: "legs

iLi

m ^ —

V

=^
dolce

1^ffJ2

— Vor.
Si

1U
—r
r

1 J r/

r —

^

PPT!rTl33-

i For.

I^yj*^
\

JiaU '—
—0^^- y.

([





/I //

rfT^4 mm
/

\& 4 r ^ 4 4 ,

(km 3 rr—'^T"--
m JTTTP

--#1

—

1

1 ^ f
-f
—F—#-

n
l^m

-fW^

=^?=

—1 1^ 1 r— '
1 1

"

-=.-^
9

4

«l

!

—1' ^











31^

m 1

1 l*ff 1 f
~n—

^

f-

\-f"S—

f

r-1

#-5 r

itti /
1X1

' Pia-

»

t

:
—

^

—

Cq^ J 1 ^ 3^
i

M

—



<?2

Allegro mi non prefto

SoiS^ATA

Sesta W^fj

f—

1

pi 4m ' 6S=B

Pia.

96

a ft "f'lhf}

\ -

lo^f —

—

\m — ii

—

J

P'*hi^ 1

J.
For.

h—

1

«^

1

7i—^—
-I'i—

—

—
1/

^ f —4— —T

1^
a::

JJ

/• • 1

tab-

St P
t

r

=^
4- i
—

^





Presto^

1^ 1
1 ,J| 1 %^

Of JnJ^I
1 J

, 0 '
1

Solo

J rv. X A 1

Tutti 1

1

^
-^^d^— ' y

l-(4? 4 ^ 4 i

^ 2d.
Rinforza

PI P- m ll [Ti
yJ J—J J J

III hi ' ^ '
'

' ' 9--^p—'—
'el V

^-^^—f^-if—fc—]
j. 18 'ig [g i^i^' —

—
I

q"^q

,yd 'L-^iy.
p

|„„/

Solo











Ton TWO vibLiNS AND Violoncello

^ ^x, i^.^, ^

c
OPERA Q UINTA .

7 .5 6







Violoncello

Sonata

r r
^

Leggeremente

r^rl):re^;Jrrr f|r•caJr^l):

Pia.

2
1r ^ r r

Rinforza
' r

For.

J PiaT ^^^^^^
Pia. • For. PiaT^ For. Pia.l** ^

' Rinfor
. Fory

C|r['p^ffjlj^r|'-P3jr
|

reajr
za tenute I Pia.

_____ 2 -^.-^-^

jjr-r9:rrj,|f|f^rt|frtJ|r.f
Rinforza

-f=-r-

^S^Pia.

SI
Fo r.



Violoncello

r f.r i fj.
jrJjN ji''J|Jf;i.i..'|N'P i^

Pia.

Aintorza I

i iEE
Rinforza Pia.

rrr
itcic:[fi-rr i aJJ |JrjjJ^"iJurn r,

^>-\i'iHirrfi^-i'rr
i fyt.^E]'

/7N

IS
For.

¥3

1

4-€
Pi

*

a< C9 ntabil e

7^1—L-J-
• • •

' ^ For.

J i j rri.jfr i
f

'Rinforza

fl [f If [f 1 [rif J
I t;Tr[f I Lf [; Lrl Ij Cfi

ir. Pia. ^ "For.Pia. ^.

Pia.

For* O

Pia. I

I

For.





Violoncello

v30iNA 1 A 1

•

Seconda ^^-'liU-
^ Fo r •

J lljlj r III ijji^^iJ^ui.i-y
forza

\

Ml ijip

—

\

—.iLiurT ' 1

Pia.

. J

1 \ ^ 4 1—

—

^
For.

1

' Pia.
>^

\y. '-| oi^-LciiVriTf f l

0: f rTi JTi n 1 J

.

rf^ijJrfi'mTrJ^

\inforza

^[1 M^iJ ^IJJ fFlf

Pia.

iTtifJJj|frrjrrrii

'1 III - ri jh - hi

t

' ' d ' o 1—
' d ' o——^—

-

TVin!

^^^^^^^
orza

1
'

1

—
r

For.

iviniorza '
I

'



7-^



CELLO , '

^

1 W ' u

^—phf-—'

' ' r 'j

n:.!, .T HI r

For.
^

f flrjJlfr ljJ II 1

-(^- iJl-l Jjl f n 1 1 -llrrJ—P^r-
1Pia. ' 1

1 • ' • d d •
'IP

»
" •

For

E-^-»-f-p---{^ .—f-f^»-

•

' dolce

V-\— .

p—gl J 1 r

1
L L L| r^rnpnl \ \

-^^f4r-T r-yi r 0 i— ' f ^0:r (i

Pia.

nr^rirJJi-l JJi JJ 1—Hr V._.,. \ Ml
1

r.

-^^rTTrffirrm'.rirJJip. 1 f rii 1

on..

Pia. '

U-pm!,'irrir>L,;h:> 1 J *,VMr'T'*^ifrr'i>-r>TiM"i'"!! I'M
1

'

1

' rri 1

Hinforza .
'

"

f r K r ff 7 r r

*—1 ini . 1
' 1

1
p^-^-JL

(. Jj|_.jj 11
f

m.l,. r'T>rr r>r—
IRinforza





s
Violoncello

ONATA
Terza

t

-Pt*r

y'Jriaa/i/e'
For.'

• Pia. For. ' _ Pia. For. I Pia.

I

For. For. * , Pia.

1r » r r # r

For*

For.

• 1 r r
PiaT Pia.

—

1

Rin fo

,

—

1l-f=-J-

Pia .

-J
"

1
J

Fo

-1

r.

I'or.Pia. Pia.

"^:^n'irfjiiM:iii'iii i| ii rrii i|i|
i

inj
i nj i

xvintorza ' ^ Fia.Rinforza

Adagio





YlOLOlsrCELLO

mi

em m
ForJ ^ia* .

For*

Pia.

1

^
' For. Pia.' 1?'or.

O; 1.

rlJ

—1——

1

7^ :_tjuL

—

—

^

r—0—

fey
Ibr—t ^(»^ -i-

^inforza

3
1
- tr

Jnrr ^-€

P
nr r —

"Mi?

ror.

I^^JljrJlJ

Pi a.

m
-W

—

(

Rinforz a

>^

Pia.

i J-

1—1

—

1

m 1^-

1

inr r
1

—

tenate Fo r.

Pia. Rinfo rttt

t





Violoncello

Sonata ^r^#,ff,

,

-r4-

M IT A n

ViXJAR]rA —

^

9 Aria _

H-W b^- =hi—y Y
liana ma non troppo len<

—i— K ^—
—^ p /

Tor.

J T J F

Pia.

—1—^ 1

Li

jt: 1 g *
1

—

For. Pia. po,

—• • #1 -

For.

k 1 1

JI 1

^trt-^f^^^-
—1 —fv /

4 bid ^
Fia.

-1 i -4
FoV. ^

w—N

—^ Y-H ' d ' —1— —/

—

—ni%- —/-

• -EJ
Pia.

^—1

\~T' ^T^

_J
For.

p •

.V.'

/—w

—

y <mh
Pia. Pia.

n JT] 1 J

* Rinforza

I ^

— 1 —4 1—L. 'IT'
For P»fl'

t: f

For.

1 ^ r
^^•bH,

f
T J

^^•V'l. fir r

For-

1 - •

Aggiunta

For. Rinforr. n

1^

-i-

—

t^- _ iir:.i : -i'.hlL- .i





Violoncello
1 1

^

•

1 i

1
, —

1

¥or.
—1—« L »-f^

—

y

J -1-J ^-

/

w

V-—'

—

V-
ia*

^^^w—^^^^ 4

For.

fTf=#f

If lljrl ifr £i—p—

—

OmI? f—

s

r ! " "

' / '
'

Pia.

J g(—: —

! It....

' For.
> If





. .Vic

Sonata
)LONCELLO t

VlUINTA gJ
[

1

Ana CO

o--*irrrfrlJJjJ 1^1
1

—

\^

n affetto
^

—J
1 Ifl 1*-^ J 1 J-.l

—ltTVrT'"5Tr^^

-^^ri-irrrrrrirrrri^

-rr "P;,! 1 ' I For. I

' Pia.' ' For.

Pia.
' Fo rl

-g!¥f'Jr['r[f^jr;r|pr^fr1

U ror*

frrriiji 1,^]
Pia. "Por

w:-^-j|.|rfriTflTn'

xia«^ ror ' V

—i Q^*T^

r^i^^riiii^iii.iitT|i'
^ ^ Fok 'pia. 1

iiii2ji^iii"^rirfi|ri||

fh-P'or. P»a-

Ĵ
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