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Prelude in A flat
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Romance
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JOSEPH WIHTOL
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GUILMANT

ORGAN ALBUM

3 VOLUMES

15 Compositions in Each Volume

EDITED BY
DR. WiLLIAM C. CARL

Each Vol. n. 1.50

For years the late Alexandre Guilmant, most eminent of French organists,
had associated with him his American pupil, William C. Carl, director of
the Guilmant Organ School in New York City, of which Mr. Guilmant
was the Honorary President. Dr. Carl spent some time each year with
the Master, and became fully imbued with the spirit and ideas for which
he is so well known and admired. It is therefore most fitting that he
should have been chosen to edit and adapt for modern organs these
selections from Guilmant’s works.

Three volumes, each to contain fifteen pieces, the most characteristic
and best liked, have been edited by Dr. Carl. The edition has been
carefully prepared, with the registration and pedal markings clearly
indicated, besides containing an excellent portrait of Guilmant. A large
number of the pieces are not known in this country and will therefore
readily serve as novelties.

Each number is suitable for the Church Service, as Prelude, Offertory,
or Postlude. The first volume has been addpted primarily for those
requiring Voluntaries of moderate difficulty, or demanding but little
preparation, a most important item for the busy organist.

The other volumes have been arranged on the same lines, including
several of the compositions that have made the name of Guilmant
famous, in Europe as well as in America.

THE BOSTON MUSIC COMPANY
26 & 28 WEST ST. BOSTON, MASS.




THE ORGAN WORKS OF
OTTO MALLING

Malling is known to organists in this country by a few of his writings, for example, his *‘Shepherds
in the field’’ and his ‘‘Easter Moming"’ but his monumental series of organ compositions illustrating other
Scriptural subjects is not so familiar, because of their comparatively inaccessibility heretofore—a condition
now removed by THE BostoN Music Co’s. acquisition of the Sole Agency for America,

To all organists, in Protestant or Catholic churches, who take care to adapt their sclo numbers to
the church season, Malling’s musicianly works throw open a treasury of finely imaginative and original

expressions of devotional thought and revered event.

program annotation, these works have direct avplication.

For recitals too, with the added opportunity for
We would call attention to the varietv of other

numbers suited to performance in the Passion-tide and Easter season.

CHRISTUS, 12 Mood-pictures for the Organ

(comprising Op. 48, 63 & 54)

Op. 48. The Birth of Christ comp. .75

No. 1. The Shepberds in the Field; 2. The

Three Wise Men of the East (March); 3. Beth-

lebem (‘Based- on the Christmas Melody * *Holy
Night'")

Op. 63. From the Life of Christ. 2 Bks.

ea. 1.25
Bk. 1: No. 4. The Flight into Egypt; 5. The
Temptation; 6. Ephaia.
Bk. IlI: No. 7. Tbe Daughter of TFairus; 8,
Christ stilleth the tempest; 9. Christ’s Entry
nto Jerusalem

Op. 54. The Death and Resurrection of

Christ. comp. 1.00
No. 10. Gethsemane; 11. Golgatha; 12. Easter
Morning

Op. 70. The Holy Virgin. 2. Bks. ea. 1.00
‘Bk. I: No. 1. The Annunciation; 2. Mary
and Eligabeth; 3. The Holy Night.

Bk. II: No. 4. Christ’s Presentation in the
Temple; 5. Mary finds Jesus among the Doctors;
6. At the Foot of the Cross

Op. 75. A Requiem for the Organ. 2 Bks.

ea. 1.25
Bk. I: Oo. 1. Gsve them rest; 2.Day of Wrath;
3. Walch, therefore.
Bk. Il: No. 4. The Faith; 5. Peace: 6. There-
JSore did my beart refosce:  Gsve $hem resi.

Op. 78. Paulus. 2 Bks. ea. 1.00

‘Bk. I: No. 1. Saul rages against the Disciples;
2. On the way to Damascus; 3. Saul's sight
is restored, and be &s converied.

Bk. II: 4. Paul preaches the Gospel, and suffers
persecution; 5. Thse Peopls worshsp Paul;
6. The Gift of love

Op. 81. The Seven Words from the Cross.
2 Bks. ea. 1.25

Bk. I: No. 1. Thke March o Golgatha; 2. The
Second and Third Words.

‘Bk. II: No. 3. ‘‘Ithirst’’; 4. ‘‘It és finished'’':
““Fatber, into Thy Hands’'; 5. Epslogue ( The
Darkness) with chorus, ad lsb.

Op. 84. The Magi-Kings (Christmas Cycle)
2 Bks. ea. 1.50
Bk. I: No. 1. Imtroduction: Cbhristmas-eve 3.
“Whers s He born?’’ 3. The High Prissts.
and Scribes; 4. Bethicbem (No. 2 of 0). 48, ¢.v.);
Bk. II: No.5. Adoration; 6. Herod; 7. Return cf
the Magi

Op. 88. The Holy Offices. comp. 1.25

1. Baptism; 2. Wedding March; 3. Com-
munion; 4. Funeral March

Op. 89. Postludes to the Psalms of David
comp. 1.25
1. The Twenty-third Psalm (Ths Lord §s my
Shepherd; 2. The Thirty-third Psalm (Praiss
the Lord with barp).

Op. 66. The Festivals of the Caurch Year.
2 Bks. ea. 1.00
Bk. I: No. 1. Christmas-eve; 3. Christmas-day;
3. The Day after Cbristmas; 4. New Year's
Day; 5. Maundy-Thursday; 6. Good Friday;
Bk. 1l: No. 7. Easter-day; 8. The Day afler
Easter; 9. Day of Pensisnce; 10. Ascension-
day; 11. Pentecost; 12. The ‘Day after Peniecost.
The 12 compositions Op. 66 listed above,
arranged by the Composer for Reed Organ
comp. 1.25







THE B. M. Co. EDITION

When ordering kindly mention B. M. Co. Ed. and number only.

Descriptive Catalog of the B. M. Co. Ed., with comments on each volume, sent gratis upon request. B. M. Co. Directories,
for Vocalists and Instrumentalists, whether Teachers, Professionals or Amateurs, are the best guides obtainable,
and may be had gratis upon application to the publishers, or any music dealer.

PIANO SOLO Net No. PIANO, FOUR HANDS (Continued) Net
Adami, The Rainbow....... .60 56 Schmitt [Susan], Easy Tunes for Two........ .60
Adams, Pandora’s BoX................. .60 53 Seeboeck, Six Plano Duets......... .60

Albeniz, Album of eight pieces
American Composers, Aloum of ten pieces

Bach, The Clavecin Book for Anna Magda .60
Bal'lt{lett,CDutch1 btl?"e; .60 VIOLIN SOLO
Becker, Carnival Sketches.. -60 84 Depas-Rodin, Progressive Studies in First Position...
Blumenélgt[rffl%lgf 1,}16;;: Proludes gg 83 Dulow, Daily Exercises in Spiccato and Staccato..
Classical Album for the Beginner, Twenty pieces. 60 g% (éaiv;i l&’g ,TSpelc lalBExermsecf,_ for the Fourth Finger..
Clough-Leighter, Five Studies in Expression... 260 ribadé, Twelve Bow-Studies.
ramm, Ten Easy Studies in Embellishments .60
Debussy, Album of five pieces. .60 VIOLIN AND PIANO
Delbriick, Childhood Dreams... ee 60
Digest of Easy Teaching Pleces, 2 BOOKS.......osroeressoos e ooeeer oo each .60 118 Ahn-Carse, Four Easy Pieces.......oee.. .60
Digest of Salon Pieces... .60 119 The Violin Teacher iSlx pieces in first pos.) .75
Franch Composers, Album of eight pieces 60 111 B. M. Co. Violin Digest, Vol. 1 (Elementary grade). .
Geibel, Album of Selected Pieces........ .60 104 Elgar, Three Bavarian Dances.............. -
Graziani-Walter, Album Pittoresque .60 110 Helm, Summer Scenes..,
Six Morceaux Caractéristiques. T 60 110a —  Summer Scenes, Violin part alone .
Gregh Five Little Recreations.............ccecevcconnnves .60 105 Hollaender, Op. 48, Six Easy Pieces... :
Grenzebach, Ten Ecudes in progressive order .60 105a Op. 48, Six Easy Fieces, Violin part alone...._ 7 .
Harker, Six "Woodland Sketches.. 60 108 Nolck Op 162, Six Character Pieces... .75
Harris, Six Romantic Pieces.. .60 108a — Op. 162, Six Character Pieces, Violin’ part alone .30
Heller [M. P.], Op. 31, Fou 60 106 Pracht, Op 12, Twelve Easy Pieces... .75
Op. 313' Four Easy Pieces (trehle and bass) 60 106a -~ Op. 12, Twelve Easy Pieces, Violin part ‘alone. .30
_— Op. 32, Four Easy Episodes 60 107 Russow, First Steps (Ten pieces in first position). .60
Helm, Summer SCenes.................cooucnrenssronsese .60 107a —  First Steps, Violin part alone .25
Henriques, Op. 30, Twenty Short Lyric Pieces. .90 102 Ryder, A June Idyl (Suite)... -60
Italian Composers. First Album of ten pieces.. .60 117 Schmidt [Ernst], Five Ba 75
Second Album of ten DleCeS ‘60 115 Seitz, Classica! Sonatinas..... 75
Juon, OD 48. TFour Miniatures.. 60 109 Singer, Seven Transcriptions 75
Karganoff, Op. 10, Seven Miniatures.. 60 103 Somervell, Suite in Four Parts, .60
Kohler, Practical Method. 4 Books..... 50 114 Strube, Mu'ages (Six pieces in first position). .75
Krogmann, Op. 42, Seven Miniature Sketches. 60 101 Tolhurst-Lange, Fourteen Pieces in First an 1.00
p— 8D' }?)g' 11;?“ B"‘g“tguf,? ﬁoa Beginners.. 60 101a — The same, Violin part alone............... .35
—_ p. , Moods an elodies. .60
Lang, A Morning in Munich........... .50
Marschal-Loepke, Autumn Fancies.. .60 VIOLONCELLO AND PIANO
— Childhood Joys..... .60 133 Biisser, Op. 52, Three Pieces............ .75
— In the Woodland .60 131 Hollaendet, Op. 48, Six Easy Pieces .75
—_ To Nod-Land... . .60 131a Op. 48, Six Easy Pieces, 'Cello part alone. .30
Maxim, Album of Selected Pieces....... . .. 60 132 Nolck. Op. 43, Six Character Pieces....... NE

Messager, Dance-Suite...
Meyer-Helmund, Op. 135,
Modern Dance Album, Volume I...... .
Neupert-Friedman, Tnirty-three Studies. 2 B
Nevin [Ethelbert], Op. 7, Four Pieces

CHAMBER MUSIC

151 B. M. hCo. (géxt?rtet Al}l;um. Grieg: “Spring'’ and “‘At Home"; Jadas-
P " 4 sonn: TS 20 TR § o U N
Nicodé, Six Aphorisms.... -60 géa/h B. M. Co. Trio Album (Vioiin, *Celic and Piano.)

h
NOle Sulte Arabesque V
e X i s - o 1 Nevin, Six Trans l'l[)thnS (Plano, 2 Vols. , 'Cello ad lib. )

Ornstein, Op. 9, Pygmy Suite
Osgood, Greetings from Munich...

60 , Op. 9, KElégie and Serenade. (2 Vo., Va., and Cello) K
. 152 Wldor, Serenade. (Vo., 'Cello and Piano).........emnneen e 460
Parlow, From the Realms of Youth

—  Happy Hours......coreevenne. gg ORGAN

Popular Graded Course. Two parts each .60

Purcell-Arne, Album for Beginners .60 184 Bossl, [C. A., Op. 37, Six Pieces .60
Reinhold, Suite Mignonne 60 188 Bisser, Two Preludes and FUgUes..........cocccovecinieniniiritecaeceicteseessicaenenn .60
Risher, From Grandmother's Garden .60 189 Carl, Christmas Album......... 1.00
Rogers, The Golden Age......c.cc.cooieevrreeveeeeerseererereens .60 190 — Lent and Easter Album 1.00
Russian Composers, First Album of twelve pieces.. .60 191 — Special Church Services 1.00
Second Album of twelve pieces.. .60 192 —— Wedding Music SRR :
Sauerhrey. Tone Pictures.........ccc....coooveveevverrvicerennn, .60 193 — Funeral Music..... .
Sciimalstich, Op. 41, Play and Work. 3 Books .60 181 Douglas, Three Wedding Marches.. 60
Schmitt [Susan], A ‘Chill’s Garden of Melodies. 3 Books each .60 187a/e | Emmanuel Organ Book, Three Volumes -60
Schytté Op. 94. Musical Pictures. Two hooks... each .75 182 Faulkes, Op. 101, Five Pieces - -60
Op. 96. Tales and Fables. Two Book each .75 185 Grieg, Lirst Peer Gynt Suite............... -60
— 8p ?70 1J‘oys of }JIOUtE' sT‘S" Books each .75 186 Liszt, Five Consolations............. .60
—_ p. 10 wenty-five Easy Studies .
— The Palette (eight easy pieces)... A \] A \]
— Major and Minor (Studies) MANDOLIN D PI O
—  Forty Pedal Studies... 281 B. M. Co. Mandolin Album, Twelve Pieces 1.00
Ten Easy Transcriptio 281a The same, Mandolin part alone.. ereennaenenin .50
gchgvtt‘é:k Fr}ﬁ%man.f gelchmcdalPPl
eeboeck, um of Selected Pieces,
g}mckley.E Pz«;.slt.clcclo(.ﬁ ............... ) SONG COLLECTIONS
Ogren, Erotikon (five pieces
Sl e | b ot vt st e, s Ly 3
— " Op. 19, Water Music.. 209a/b | Bullard, Cavalier Songs. High, Low.. 160
Swinstead, Op. 22, Pleasant Pastime.. 213a/b | Cornelius, Christmas Songs.  High, Low (e & & 60
Wagner, Gems from Operas. Two Books........ 212a/b | Debussy, Six Songs (English by Bliss Carman). Hmh Low (e & F)..... .60
Whelpley, Op. 11, Five Characteristic Pieces.. 208a/b | Duparc, Six Songs (English by Bliss Carman). High, Medium (e &f) 160
Wyatt, Six Pastels.........ccoccoccoovvvvoveecniennnn, 215a/b Fauré éix Songsg ngthow (e &f) & .60
Zilcher, Sketch-book for the Young.. 201 Johns [C]ayton]'. Album of SONES.orreesooseesmemeereons )
%i(l)a/b H—h- Three Freé‘lch S(oélgs High, )wM g & e).(..“ 60
ahn, Songs in Gray (Chansons grises) edium (e 60
P IAIQO, FOUR HAIQDS g?g gleg-}"relrixch (‘Aiompose}:'sé;Tvgzlv‘% Sor;lgs MMdedlum e & .68
, . . talian Airs, wit] CT ords. edium................... 6
d’Antalffy, Hungarian Suite........... .60 3
Clough-Leighter, Four Novellettes....... .60 g(l)%a/b g:golntdl}iﬁgux ﬂ?tggi.gsTxels\lree)Anas. Med. (&) Two Books...each 60
Fuchs, For Little Folks (twelve pieces).. -60 207a/b | Russian Composers, Ten Songs. High, Low 60
Ginschals, For the Home. Two Books.. .60 205a/b Whelpley, Album of 'Son s. High, Low 1'00
Heller [M. P.], Good Comrades (eight pieces) 6 pleys 88. g :
Malling, Ballet Suite... . . *
Marschal-Loepke, Lit ood Folks... VOC A I ISES
Nevin [Ethelbert], Op. 6, Three Dances.
Op. 13, Water Scenes 215 Giraudet, Vocal Gymnastics. .75

THE BOSTON MUSIC COMPANY

BOSTON, MASS. :: : : '+ &+ 26 & 28 WEST ST.




