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Saxophone II and IV   Alto & Baritone (Eb)
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3 - Crossnotes

( crossing Berio, Beethoven, Webern, Berg.. Bartók.. Bach.. B... )
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( minimal hommage to S. Reich, Africa, B... )
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Choose a metronomic speed and maintain it throughout the piece. 

Number of repetitions at will. Those who go faster do more repetitions, especially in the first and last bars 
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