Rozlozene akordy v levé ruce;

pro levou ruku samotnon.

Dissolution d'accords de la main gauche;

pour la main gauche seule.

Moderato.

fiir die linke Hand allein.

for the Left Hand alone.

Akordzerlegung in der linken Hand,

Dissolution of Chords in the Left Hand,
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Stupnicove chody v pravé ruce.

Excrcises de gammes de la main droite.

Allegro.
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Tonleiterpassagen in der rechten Hand.
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Scale Passages in the right Hand.
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Terzen.

Tercie.

Thirds.

Tierces.
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Stupniceve chody v levé ruce;

stupnice v terciich a sekstach.

Exercises de gammes de la main gauche;

gammes en tlerees ot sixtes,

Tonleiterpassagen in der linken Hand,

Terzen und Sextentonleiter.

Scale Passages in the left Hand,

Scales in Thirds and Sixths.
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Trillkova studie. Trillerstudie.

Etudes de trille. Study on the Shake.

a la Menuette.
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Stupnicové chody v levé ruce.  Tonleiterpassagen in der linken Hand.,

Exercises de gammes de la main gauche. | Scale Passages in the left Hand.
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Vorschlage.
Appogiaturas (graces).

i

Predrazky.
Appogiaturas (Notes d'ornement).
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Mordent a cbal. Mordent und Doppelschlag.

Mardent et double touche. Mordente and Turn.

Pocg moderato.
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as  Podkladani pri rozlozenych Untersetzen des Daumens bei zerlegten
akordech v praveé ruce. Akkorden in der rechten Hand.
Passage du pouce de la main droite | The Passing of the Thumb in broken
dans les accords dissolus. Chords inthe right Hand.
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Terzen.

Tercie.

Thirds.

Tierces.

Un poco Allegro.
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tupnicové chodyv pravé ruce. | Tonleiterpassagen in der rechten Hand.

— —

Exercises de gammesde la main droite.]  Scale Passages in the right Hand.

Andante. T //——\
21 - ot - e
mglly I - — - ——1- —— 5
| -
- bl ¢

rY

¥
i)
I
i
™
Bk
r
L
i
™
|
e
T
T

A
AR 1 — - 1
=
',
>r 2
P ¢ N -
7.4 Al S -

PR ¢ A I
T, %
Der fiihrende musikalishe Gedanke ist in dieser Etudle der linken
Hand zugeteilt.

The leading musical idea is allowed to the left hand inthis study.

Vedouei hud mys$lenka jest v této etudé pidelena levé ruce.

L'idee musicale principale est placce dans la main gauchedans
celte elurle.
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52 Podkladani pri rozloZenych Untersetzen des Daumens bei zerlegten

akordech v levé ruce. Akkorden in der linken Hand.
Passage du pouce de la main gauche Passing of the Thumb in breken
dans les accords dissolus. Chords in the left Hand.
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a) Melodie necht’ nalezité vynikne,
La Melodie doit predominer.
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Die Melodie ist hervorzuheben.
The Melody has to predominale.
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Give predominance to the melody.

2) Die Melodie hervorheben.

|

Donner predominance a la melodie.

a) Melodie necht’ vynikne.
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a) Melodie necht’ vynikne. @) Die Melodie hervorheben.
Donner prédominance & la melodie, Give predominance to the melody.
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64 Rychlé stupnicové chedy ' Schnelle Tonleiterpassagen in

vV prave ruce. der rechten Hand.
Rapides exercises de gammes Rapid Scale Passages in
de la main droite. the right Hand.

15 f'sempre legato basso marcato L
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