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Evening Song.
For the Organ.

Ed. C. Bairstow.
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Tremulant to Swell.
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*)On organs which do notgoto A,this passage may by played on a soft 4 ft.flute.
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ORGANIST'S LIBRARY.

Vol 1.
Modern Pieces. Moderately Difficult.

SALOME, Th. Gothic March. Op. 48. No. 1.

—_—

.\o‘
\' SALOME, Th. Prayer. Op. 48. No. 2.
§ DUBOIS, Th. Adoratio et Vox Anglica. Op. 80.
; DESHAYES, HENRI. Extase. Op.23. No. 3.
D’EVRY, E. Moonlight. Nocturnette.
FAULKES, WILLIAM. Communion in E minor.
Op. 128. No. 2.

FAULKES, WILLIAM. Finale in E flat.
Op. 128. No. 6.

FRIML, RUDOLF. Melody. Arranged by W.
Faulkes. Op. 36. No. 3.

GAUL, H. B. Eventide. A Meditation.

FOOTE, ARTHUR. Pastorale. Op. 28. No. 3.

DEMAREST, CLIFFORD. M¢lodie pastorale.
DUNHAM, H. M. Intermezzo. Op.17. No. 11.
HOLLOWAY, F. W. Allegretto grazioso. Op. 49.

KULLAK, ERNEST. Barcarolle. Op. 30.
Arranged by W. Faulkes.
PACRE, JOH. Meditation. Op. 183. No. 3.

RENAUD, ALBERT. Andantino in A flat. Op. 123.
No. 2.

RENAUD, ALBERT. Allegro finalinC. Op. 123.
No. 4.

SPENCE, R. W. Grand Cheeur in D.
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ORGANIST'S LIBRARY.

Vol II.
Classical and Modern Pieces.

DUBOIS, Th. Hosannah! Chorus Magnus.
SALOME, Th. Epithalame, Wedding Hymn.
BAIRSTOW, ED. C. Evening Song.
WOLSTENHOLME, W. Die Antwort.

The Answer.
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FAULKES, W. Finale in E flat. Op. 128. No. 6.
HENSELT-LEMARE. ReposdAmour.

CUIl, CESAR.
GRIEG, EDUARD. Adagio.
BELLERBY, ED. Toccata.
MENDELSSOHN-ARCHER.

“ Midsummer Night's Dream.”
WAREING, HERBERT W. Allegretto.
SCHUBERT-LEMARE.
ARENSKY-ARCHER. Berceuse.
LUARD SELBY, B. MarchinG.

Berceuse. Op. 20.
Op. 14.

Nocturne from

Ave Maria.

TSCHAIKOWSKY ALBUM.

TWELVE CELEBRATED PIECES.

1. ANDANTE CANTABILE

from String Quartet. Op. 11 .. A.J. Silver
2. SCHERZO
from String Quartet. Op. 11 w. A.]J. Silver

3. CANZONETTA

from Violin Concerto.
4. FUGUE

from Suite for Orchestra.

5. INTERMEZZO
from Suite for O_‘ovnmn,».. Op. 43 ...E. H. Lemare

6. MARCH

from Casse Noisette 'suite. Jp.71a R. Goss-Custard

7. ANDANTE CANTABILE

Op. 35 ... A. W. Pollstt

Op. 43 ...E.H. Lemare

from 5th Symphony. Op. 64 ...E. H. Lemare
8. ELEGY IN D
from Serenade for Strings. Op. 48 ... A. J. Silver

9. DANSE DES MIRLITONS
from Casse Noisette Suite. Op, 71a R. Goss-Custard

10. ELEGY No.2 IN G
for Strings «. A.]. Silver

11. NONE BUT THE WEARY HEART
(Nur wer die Sehnsucht kennt). Op6. No.6.

A. W. Pollitt
12. CHANT SANS PAROLES
Op2. No.3 .. ... F.G. Shinn

BRAHMS ALBUM.

TWELVE CELEBRATED PIECES.

1. WIEGENLIED
Op. 49. No. 4 R. Goss-Custard
2. INTERMEZZO
Op. 117. No. 1 <. «..E.H.Lemar:
3. HUNGARIAN DANC
No. 5 in F sharp minor ...E. H. Lemare
4, SCHERZO
from Serenade. Op. 11. ...E. H. Lemare
5. INTERMEZZO
Op. 116. No. 4 ...E. H. Lemare
6. ANDANTE
from String Quartetin B flat. Op. 67 Healey Willan
7. HUNGARIAN DANCE
No. 1 in G minor ...E. H. Lemare
8. ANDANTE GRAZIOSO
from Piano Trio in Cminor. Op. 101
E. H. Lemare
9. INTERMEZZO
Op. 117. No. 3. ... A.]. Silver
10. ACADEMICFESTIVAL OVERTURE
Op. 80 ... ..E. H, Lemare

11. ANDANTE
from the 3rd Symphony in F. Op.90 A.J. Silver

12. INTERMEZZO
Op. 116. No. 6

..E. H. Lemare
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