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No. R nett
| 1. 81X SHORT PRELUDES and POSTLUDES, 1st. Set, Op. 101, Ch. V. Stanford...... 26. SONG WITHOUT WORDS.....................coooeeet eevcseennne.R. Goss-Custard..... .2/~
2. TOCCATA and FUGUR, F minor T. Tertius Noble 27.IN AUTUMN..... ..... B. Luard-Selby......2/-
3. Z0, Ab........... R 28.“A GROUND........ . .Alan Gray 2/-
4. ADAGIO and TOCCATA, A) 29. FANTASIA in G min - Alan Gray...... 8=
5. ALLEGRO SYMPHONIQUE....................... 'l 30. VARIATIONS................ vieiiesAlan Gray..... 2/~
6. FANTASIA and FUGUE, D min, Op. 103.. 1 31 FANTASIA in G minor.. ... ......Eric Gritton..... 2/-
7. ALLEGRO APPASSIONATO :| 32 SONATA in D minor.............. eveerarerenssresanasieees weeee.Harold D. Phillips.... 2/~
8. IMPROMPTU inG.............c.ccueeueueee . G. 33 PRELUDE. and FUGUE in G minor...........ccccuavvenenrnene Montague F. Phillips.... 2/~
9, LEGEND in Ab major............ . Bai 34, CHORAL POSTLUDE ... ..comut.utmrimiccessecsnisiessieessanaransnssanes C. H. Kitson......8/-
10. IDYLL, “THE SEA"............... 35, ELBGY..c.cvcencanennneniiniionniininnn i ;
11 LAMENT........ociiiiiiiiiininiiiiiiiiiniiiinnrenaenes seveenvesnnenes 36. SURSUN CORDA...............cccoovviinunnnmnnnnnnnnnennnenn . H. S0......
12. FANTASY (after Rheinberger), Op. 9....ccocvveervervnmrnnnnennens " Ve eeenes 2- 37. CAPRICCIO..................ccevvnieiiconrnnnisnennnnaneenas . igh......
13. FANTASY-PRELUDE, ....Ernest Bristow Farrar.....2/= |i 33. SYMPHONIC PRELUDE...............cccovrmiriirianianns . Haigh......
14. ANGELUS............ccovviiiiiiiiiiiiiiiiiiiiinreneceeeenerannens James Tomlinson......2/- 39 IDYLL Ne. 1 . :
15. RHAPSODY,........ooieniriniinniiernenereneereeseserosssossannsens Harold E. Darke...... 2/~ 40. . . 2...
16. SIX SHORT PRELUDES and POSTLUDES, 2nd. Set, Op. 105 Ch. V. Stanford......3/- || 41. , | § ...
17. MEDITATION, E major.......ccccovvuviiiiiiiiiiiniiueneniniieeenonn B. Luard Selby.....2- (| 42. 4
18. EPINIKION, (Song of Vijctory.)...... ....Cyril Bradley Rootham......2/- || 43 81X CHORAL PRELUDES
19. PRELUDE aad FUGUE, D major............cccevrreerernmnnvnnnens Ernest Walker......2[- || 44.
20. INPROMPTU No. 1in Ab.......ccocovnnnnnnnnnnnnnnnenenennnns Sydney H. Nicholson......2/- || 45. VARIATIONS.
21. INPROMPTU No. 2 in D major ...Sydney H. Nicholson......2/- || 46. IDYLL Me, B
22 INSTALLATION MARCH..........ccccooeverviinnnniiiiinnnnnnnnnnns, Ch. V. Stanford......2l- || 47. , . 6
23. VARIATIONS and FUGUE, on ‘‘ Winchester Old ''............... Charles Wood...... 2/ 48.
24. THREE PRELUDES founded on Melodies from the Gensvan Paalter ...CharlesWood......3/4 |! 49.
25. CANZONETTA. ........cccovetrininnneenrineennrnrensnneeesasenssnsenes E. T. Sweeting......2/~ [ 50.
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I. Choir. Soft 8 ft.

II. Great. Soft 8 ft. L egen d .

III. Swell. 8 ft.reed.

IV. (ad 1ib.) »f° Gamba, ff Tuba. Edward C. Bairstow.
Andante affettuoso.
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Allegro con fuoco.
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STAINER & BELLS ORGAN LIBRARY.

NOB. Price - net. ALLEGRO SYMPHONIQUE B LUARD-SELBY.
Allegro moderato d=18 o 3 . Sw. S
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N9 10. Price 3/ net.

Andante sostenuto. ¢=6o.
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FROM SIX PRELUDES AND POSTLUDES.

Set 2. Op. 108,

NO 18. Price 2/~ net. EPINIKION.

SONG OF VICTORY.

Allegro quasi scherzo. =80

NO 28. prics 3-net.  VARIATIONS AND FUGUE ON THE PSALM TUNE
J=d WINCHESTER obc.,“wnnubg sostenuto
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NO &8. Price 3/- net. SIX CHORAL PRELUDES.
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STAINER & BELL LTD., 58 BERNERS STREET, 1.ONDON. W.




