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Jacopo	Peri	(1561-1633)

Solitario	augellino
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The	piece	is	part	of	"Le	varie	musiche",	printed	in	Florence	by	Marescotti,	in	1609	[ref.	p.	20]	and	the	reprint	"Le
varie	musiche",	printed	in	Florence	by	Zanobi	Pignoni,	in	1619	[ref.	p.	16].	Both	are	available	on	IMSLP.

TRANSCRIPTION	NOTES
(1)	in	the	original	print	(1609),	the	note	is	a	crochet.	In	the	reprint	(1619),	the	note	is	a	minima.
(2)	in	the	original	print	(1609)	and	reprint	(1619),	quaver	rest	and	note	have	crochet	value.
(3)	in	the	original	print	(1609)	and	reprint	(1619),	the	note	has	an	accident,	for	instance	#,	that	naturalises	the	previous	b.
(4)	in	the	original	print	(1609)	and	reprint	(1619),	the	note	is	C2.	I	decided	to	have	G1	in	order	to	have	the	root	chord.
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