Ma se resti al mio ben

Jacopo Peri (1561-1633)
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The piece is part of "Le varie musiche", printed in Florence by Marescotti, in 1609 [ref. p. 22]
Available on IMSLP.

PERFORMANCE NOTE

Differently from "O durezza di ferro" and "Solitario augellino", this piece has an instrumental Ritornello.

At the end of the vocal part, a repetition mark can be found. As no other stanzas are included in the print book, I suggest
playing the first vocal+bass part, the violin+bass and then the vocal+bass again.
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