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ADVERTISEMENT.

The favoqrablé reception which the Authors Instruction Book for the Piano-
Forte has met, and the many flattering letters he has received on the subject
from several Masters of eminence, _induée him to hope that this Séquel may
also deserve their attention and support; ~In it will be found many precepts

and observations not contained in the Piano-Forte Preceptor, and illustrated

)
L)

by Examples " from the works of classical masters.

Many defects which are committed uﬁawares (particalarly in the use of
the Pedals in playing dotted notes, and in syncopation) are here i)oihted out
to. the . Papil’s notice, and some general rales for Accent and Emphasis(which
constitute true Expression) are laid down by which a young Students Style as

well as facility may be improved.

The Author has also treated of the different Touches of the Piano-Forte:
such as the Brilliant the Staccato and Legatn. . The manner of acquiring
them is illustrated. by several examples. The Chords and the way in which
they should be played in different Arpeggios and Tremandos _ Octave passa.
ges, and many other difficulties generally overlooked are here fully explained
and simplified: such as the C cleffs (which are shown by examples of Transpo.
sition)__ The Intervals__ The Scale___the Keys and their modes — In a
word every thing which may facilitate an incipier;t musical knowledge and re.
move the impediments of its Genius are, it is hoped clearly and concisely set

down in the following pages.

50 Nxw BoNxb STREET.

Mavy 21. 1828,
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(2 . .
ON THE USE OF THE FPFIALS,.

It is ut‘cessélry that a Pupil should know the nature and effect of the Pedals, before he
attempts to make use of them; Grand Piano Fortes, either horizontal or upright, have
two Pedals, the right hand Pedal which is called the Open pedal, serves to mise the dam.
pers from the Stnngs, by which means their vibrations last longer, this mark - or Ped:
is generally put under the passages which require this peddl and this mark % is used
to show when it must be dropd.

The Qpen pedal must be ased with care,and only when a Chord is pld)t‘d in arpeggio,
or when the Bass holds a long note, which is often sustained by the Pédal,without keep -
ing the note down with the finger, which gives an opportunity to the left hand of playing
a second part to the Treble.

EXAMPLE.

. — >, ’—\ ﬂ_.\ N
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7 N £ _
R et seraie E=f
¥ Xy ke A ok e memem X mpmmmem X

{ :V iz 11t Iﬂ-b q' I’ Al % ; I}. —\’- — %g
RN i 7R 17 .

Great care should be taken to drop the Pedal when the Chord changes,otherwise it would
produce a confusion of sonnds,and a very bad effect, consequently Diatonic or Chmmdnc
passages must not be played with this Pedal.

L.420.
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The left hand Pedal, which is called the Soft or Piano pedal,serves to move the Key board
from left to right, and by that means takes off one or two Strings from the hammers,which
renders the sound of the Instrument softer; thls Pedal is ouly used when the words Piano
or Pianissimo are written and in diminnendo passages; it has no particular mark but some

Authors write (Soft pedal) when it is required X

: T.L.
or soft pedal. o

n . —i—‘-ﬂ—P-—m — ey ‘l\ : —
- o _i 11 S — X - - a -
ANDANTE, " p— ﬁ,—. 4 - B %

o . .
. : — . — e ‘

LS P Y li Il N
T~
™ N ; . p—— - r .-
) £40 B3 — ! T +— — i 1”4
===sg =S
g

|
e obe 2 he o + -
- E;I I o @ i ) H l l E
— S —
[ :_.- :% = #'b\ — ‘L i —— -]
P—+ I S— o ‘{_  — —
== — P
i O B V ‘j—‘
L9 D = = —— ‘ s
i i
/_\

« Jm—y ToR

h
i
1
-

. > Square Piano Fortes have not this Pedal, therefore the Performer must supply the deficiency
L. 420. by the Softness of the touch.
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8 oN DOTTRED NOTES.

. Dotted passages are seldom well played by young Stadents,they generally play the first
note too-long, and the second tooshort, as if the note had two dots instead of one.
‘The Pupil should know that a dot after a note increases its duration one half; if the pas_
- sage is written as in the following Example,the first note of the Treble will have three qua.
vers, viz: two for the Crotchcl',dne for the dot; and the 2"4note will: be played with the 4t

—~—9 .
= 7 =
%+ {l,l ; ;
t

]
1
EXAMPLE o) R &c.

i

-
- -

"
W

=

1 1 1

If the Bass be written in Semiquavers, the first note of the Treble is to have six semiqua_
vers, four for the first note, two for the dot,and two for the second note. ‘

]

T
. o1y IS Ly ~ | .
Ay . - . ]
~ Vi |
AN | &ec.

[N
= %

- When the notes of the Treble are written with Quavers dotted, the note that’ follows the dot

is pla)ed by itself. The part which plays the four quavers either Treble or Bass, must
play in equal Time. ~
-Ex¢ ALLKGRETTO. . &c &c &c

| ‘ : I ol —
B or lln‘_},‘,“ﬁ# :!f:' . .

o |
It is understood that a Dotted note is to be sustained the whole time of its value, and
the short notes ought to be played as loud as the long ones.
- Passages are sometimes written with a Rest instead of a dot,in that case,the notes are not
to be sustained as above,on the contrary, the fingers must rise from the Key at every rest.

1F"

EXAMPLE N

-
-
-
2
-
Py

$

EXAMPLE. ' : g &c
1 ‘. '[ l 1 1 1 [ ,

When a Note has twe dots, the 224 dot is half the value of the fll‘at,\'lz if the first is
equal to a quaver, the second is equal to a semiquaver.
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. ON SYNCORATION. 13

Syncopation changes the Accent from the first note of a Bar to the second,and also when
the last note of a Bar is tied with the first note of the following.

Syucopation also takes place when long notes are placed between short ones, such as
Minims between Crotchets,or Crotchets between Quavers, &c.

EXAMPL'E.'
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When the byncopdted notes are in the Treble, the Bass is generally written w1th equal
notes and marks the Time
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L. 120. also used for a Repeat or Ritornello as the one above to return to the Subject, or as a Pause when the Cadenza
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I8 e MUSICAL: ACCENT AND EMPHASIS.’

=
Music is- like Poetry,lt has no effect unless properly Accented,let the periormdnce be
_ever su. correct, it is menotonous and without any expression. ;

An Accent means a stress laid on a note; the effect is pruduced by playmg tho;e notes
with a little more pressure than the others.

The Accentsare generally placed according to the following Rules.

In Common Time of four crotchets in a Bar, the first and third only are accented,and when
the Bar contains eight quavers,the accent falls upon the 1% 3 5 and 7% quavers.

In Common Time of %, or two crotchets in a Bar,the accent is upon the first,and if sub.
divided in 4 quavers,the accented notes are the 1t and 3¢ If those quavers are marked
in Triplets, the first of each three is accented.

N
Ex¢ ac or ac a ac ae ac  ac ac AC W
ac: ac ac Ac ac C o g b
TF_‘ ]
T - T i : T 1 i 1 I
87 i 1 ] ] S 1 T
| I ! T

In g Time the first part of the Bar is accented;it follows the rule of fi

ac ac

ac ac ‘ac ac ac ac . )
[ gnnd T

In Triple Tﬁne of 8 crotchets in a Bar,the accent falls on the first,but if the movement
is Slow and the Bar subdivided into 6 quavers,the accents are more frequvnt,lhcy fall upon
the. 1*t 8™ and 5" quaver.x '

.. ac '
. ‘ ac ac ac ac_ac &c  ac_ " g~ac  Ac AC_ ac .
EXAMPLE. 5% ! g 2 1 2 = , 5 I
4% ) = i i ; = 1 I | I A i | N N 1

The Polacca is an exception to this rule, as the accent is generally placed on the 2ndpote
of the Bar. :

. P o ac . ac V .
PorAccA. ] _ ] %

'Y, V. 11’; HH - - &

Emphasis is employed when a Composer chooses to place the accent contrary to the gene.
ral rules, by which a different effect is produced:Tt is generally expressed by this mark—~.
placed over or under a note which is to be played with more force than the following;
it is sometimes designated by the words Sforzando Sjbrzato or their abbreviations viz:

sf fz or ff2. . _
— - - —

= = ~ > = e > g .
et e e e
% I B w_w u - Jl'ull — %

The Accent and Emphasis well placvd constitute Expression; .as the Appoggiatura,
the Turn and other graces delicately executed, prove the taste of the Performer, the
Pupil must take care when he plays an Accented note or Emphasis, to avoid Ay motion
of the body or arms. :

N.B. It is truly ludicrous to see some Performers, moviig their head forward or raising
their Shoulders and sometimes their elbows at every accented note.

X Toke notice,The general rule is,when a Slar .~ is placed over or under two or more tl'otes, the first is always

accented.

120,
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2

- ON VARIOUS TOUCHES.

It is’ very“ essential that a Piano Forte performer should know the different Touches, to.
be able to play with delicacy,and Brilliancy, also with taste, and expression.
The principal Touches are the Brilliant, the Staccato and the Legato.

THE BRILLIANT TOUCH.

To obtain this Touch, the fingers should be much bent,but without playing upon the
. Dails, by observing this the-Pupil will perceive that the thumb will pass with facility un_
der the fingers, and the fingers over the thumb’ without ‘any motion of the hand.

The notes must be played distinctly and with equal force, the fingers should strike the
Keys on the square part and not between the sharps and flats, except when the Thumb
and little finger are playing on the black keys, in Arpeggw passages. :

It- is almost tmpossible for the Pu'pll to acqmre a Bnllmnt execution if heplays with
straghtened fmgers, for two.reasons, - : : .

1* The fingers bemg straight theé thumb is never plaoed over the Keys, and every time
it is wanted, there is an ungraceful motlon of the h4nd which causes the Thamb to play
louder than the fingers. . »

2‘“" The fmgers are always playmg ‘between the black keys,whlch are often struck in.
stead of the Natm'al notes, moreover _ the Performer hag no streng'th, and consequently
cannot give auy effect to the performance. o

‘The following defect is also the cause of a very great fault in playmg, whlch is in suffer.
ing the Pupil to keep down several notes after they have been struck,nothing can be WOrse,
as it creates a confasion of ‘sounds, which is very dlsagreeable to the ear and prevents dis.
tinctness, this fault must be corrected or the Papil can never play well. ' —

" As. this fault often arises from the Pupil having at first placed his hands.in a wrong
- manner on the Instrument, it will. be rather difficalt to correct.
" The Author. advises the Pupil to practise the preliminary exercises of his Instruction
Book, and all the Scales, slowly at first, taking great care to bend the fingers, and llft
them up one after another without raising the hands. from the Keys. -

-

N.B. 'l'he Author begu leave to explain that in tnatmg' of the Brilliant Toueh, he does mot say it always .
‘conststs of pluying- Forte, by no means, Delicacy of touch is nllo required, which may be obmned by pressing
Ytk Keyi ‘gently half way down and with equahty, likewise to observe nttenuvely ‘the Accents, Emphasis, - the

:_Pianos, 'Crescendos, Fortes and Diminaendos, which will give differeni modifications to the Performance and

- . P

make it pe;'fect .

-

L.420.
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22 | ' ON THE WORD STACCATO. . o

- When the word Staccato, or its abbreviation ‘Stacc: is written over or ander .a passage,’
it ‘implies that the notes are to be played short and distinct, as if a rest were placed be.
_tween each note; the Staccato 'is also marked by dashes or round dots.
If the passage is marked by Dashes, the notes are played very short,and the fingers
must rise immediately after each note. -
When the notes are-marked by round dots, they are not so short and the fmgt‘ra ought
" not .to rise so lngh,nor so quickly from the Keys.

| ExAMPLE. _
Marked vith Dmuhes Played .. With round Dots. Playsd.

v ! M ® .
v ' o <
1 C e oo Ve 1 ] o Ve
21 1 1 1 1 : 1 11 } 9 |
Y 11 1 .
JAII L | 1 R * ]

When a curved line —is drawn over or. under the dots, the notes must be austamed
a little longer,and the fingers kept close to the Keys.

EXAMPLE.

Written, - Played. : .
lrlelLll '.. ay ‘¥\ .
S es re =

e : " A

If the passage ascend or descend as in the followmg Example, the notes are often play_
ed w1t.'h the same finger, but as close as possible to the Key.

. + 1 1.1 ‘g . ] l,,.l_l\ll + .
= ritard: (ad 1ib:) .> ritard:

ON THE LEGATO TOUCH.

The Legato touch is often used and mixed with the Staccato, to produce a contrast,
but the Legato style is particularly adapted to Slow movements; it produces a sweet ef_
. fect when it is well performed,andrequires also more taste and expression.
To acquire the Legato touch, the notes mast be played in a close and smooth manner,
holding each note the proper length; it is necessary to observe with great care, that xo
. finger should be mised from a Key before the other finger is placed on the next key,
this will make the sounds blend one into another, as the Voice does in singing, this
style also requires (more than the other) a great attention to the accented notes and
Emphasis, which gives the Expression, likewise the Pianos,. Cmc«ndos,Fortes and Dim_
inuendos, must be strictly attented to.
It is generally marked by the word Legato, or by a curved line drawn over or

under the notes. .
EXAMPLE,

Leguto. 5« ) ;F P U Leguto. or

TS e o s

L.420.
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CHORDS.

When several Intervals are played together they form a Chord, a succession of Chords
constitut¢ Harmony, and Chords played by a series of figures pldCt‘d over or undt-r the
Bass notes are called Thorough- Bass.
. There aré two ways of playing Chords, the 1% by striking all the notes at once, and
- the. 274 in Arpeggio, viz: playing the notes one after another, beginning with the lowest
them down the full time of the Cherd.

note upwards and keeping

Wri{ten thus,

EX AMPLE.

T

r £ l ) ,
g / ‘Y/ v Vd L Ii L b } - j
I i ‘ L L L —
S \ - {5 X 5 \ :
fa=s /§ fa= ol .
[ J L 4 4 L Fa W )
gan = & 0 S ] S8
v Y \‘k AW
‘Played thus, ’ A . : ‘ . :
: e e e T e
lv P | 1 i ‘{ .
N——— .
: ol
. — g S— 4 11
" ~— — 1 — [l
~" -
| | 1 I | = | ~— |

When Chords are to be played Arpeggio, it is genemlly deslo-nated by this mark < or

thls

and sometimes by a line drawn across the notes.

. Should the hands of the Pupil be too small to play all the notes of a Chord, the upper
note of the Treble must be kept, the lower one may be omitted, but it is the contrary in-

the Bass, the lower note must be kept,and the upper one may be left out.

ExAaAMPLE.

=
-

=5

played thus.

[ %

[ &

played thus.

=5

[ [ W

=

=

When the word Tremando is written over or under a Chord, the notes are always divided
iuto two parts and played alternately, beginning with the upper notes,and sometimes with
the lower one; but when the chord is in the Bass, the Tremando always begma with the

lower note.

Written -

ExAMPLE.

Tremando




25

- Should the Tyemando be written with dmnwmlquau rs as under, it bas the rapidity’
of a Shake and produces a great effe(,t with the Pedal.

;rixten thus. - -

1‘1\3 : S “g Lg ";
) S— ¥ . *
3 y : i ﬂ
1 f %
| Played thus. ' . |
& LN S
f S : [N
l_’gxﬁu-ﬁ | N
T o e e ' ['
P;{ELUDE in C. T.L.

PrE LUD‘E in F.
+ S.e3 4o ¥ .
<+ - = 5

=

N.B. To obtain a good and effective Tremando, '.»he notes must be played with equal force, taking care that

the Thamb should not remain on the Key when the little finger strike its notes, the motion of the wrist only
is reqmred '

L.420.
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* The Author has often observed that

. O
when the Bass is written in Oetaves and the Treble in Chords many Pupils

1,.420. have the bad hobit of striking the B..ss first, this should be carefully avoided.
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3k . oON OCTAVES.

 Octave |).|ssd”‘(‘s belong to the Brilliant style, particularly when they are written in
quavers, triplets or semiquavers, in an Allegro movement.

The best manner to play well a succession of Octaves with l‘dpldlty, is to observe at.
tentively that the hand must keep the same position in raising to play the succeding notes,
the W#ist only is to move and the Arm is to lead the hand according to the velocity - re-
quired by the character of the notes. When a Sharp or Flat occurs the 3™ finger is
to be used -instead of the 4t

ExAMPLE.

ALLEGRETTO.

1 1 95
-‘( Ul.ld-------m
laha! '
- --H Vg --

The above example should be practised separately at first,and afterwards with both hands togyther.
When the two notes of an Octave are written to be played one after another, great care

must be taken to play them equally, and with the same force, Pupils in general play the

first note too fast and softer than the 2"¢ the best manner is to count 1, 2,3 4 __ slowly

at. first as marked in the following Exawmple.

0 e s222%0, E .o fT TS sp2®
1 i b At i 1 . -
5 ?23-\-12 - 12 g ¥
*
o™ £, i S

123;‘2/ Lm -* _
‘1t is necessary to qbsen'e that the little finger must play as loud as the Thumb.
— TR P, |
by ' — ""ij S 8 3 5 3 S eVehe e
¥ .

PSS gl 3

XK If a succession of Octaves is played with the fore part of the Arm without moving the wrist, they are always
stiff, beavy, and soon tire the arm, but if played by the motion of the Vnst, it gives elasticity and grace to the hand,
also a great velocity which cannot be obtained without it. ‘

The same may be said of successions of Thirds or Sixths, when they are to be played with velocity, the motion
of the wrist must be attented to, and as close as possible to the Keys.

»4) -

1 AERMEFN hd 1TIEREN.4 3
ol ] ¥ l"'!---‘
lu-------
[ ---




THE C CLEF.

It is absolutely pecessary to know the C Clef, to understand or play music writ_

ten in Bcore; or Ancient Music.
The C Clef is shaped thus Hl or ﬁ it may be placed on four different lines of
the Stave viz: 1% nd g and 4t

- . C Cc - ".“‘ C C
When placed on the 1% ——Eg on the 24 Jine ] on the 3™ tine E on the 4% line =
line it is. called -~ Mezzo Soprano Contralto g Tenor . ——
Soprano for a low Treble for the lowest Female Voice  for the Common Voice

for the hig"h Treble Voice.  + Voices “or the highest of a Man. of a Man,

EXAMPLE OF THE C CLEF IN THE FOUR POSITIONS
WI'I‘H THE CORRESPONDING NOTES IN THE TREBLE CLEF,

SOPRANO. Mh:zzo SOPRANO. CONTRALTO. TENOR.
— = 4 e
o —#— o
1 ] 1 | l M i o ] .
- T T T =T
c - C KEEG € G E ¢ C G ¢ K G K ¢ €C GCKGECGC

fol ; ; o) N —_—
e e ek
L\ — 1 —

EXERCISES ON THE C CLEF.

C Clef on the I*! line. ‘335 b e
xll 1| k' ll. R 1- f 1 C H
_ — = STt w1+ —
1 s= eyt ' ==s=
€ K G c CEGEC CDFACDFABCGEC c D @ ¢ G ¢
on the 29 line .
. » c
o : 1 L -0 ||FL £ [
H 1 1 1 1 1 1 1 | I | 1 1B M §
I A . )| i ) | 1 L 1 | R L I | 1 . 1 )i
1 1 1 | I b i 1 1
T | )i J |
] | ML
CGC K G ¢ CAFDCAGA ¢ F CEFEC c

on the 81 line.

| +
| 1
- -
?.ﬂ__
4
1
-
s
—
1
=
as
g —
Ll

CG C G c G FATF A c ’
ot tllc- A line, ,
ﬁ_ e - | {Lo-'_ |1 1 | o .- __»
“——Wﬁ” ‘ 11 i
I T & o B S s P ] ’ : I
H & : ! T 1 } TT H i ] 11
CG K c G C GBDFAG % K c G ¢



36 oN 'I’R‘AJV‘SPOSIT:ION.

To Transpose is to wnte, read, or play a plece of . Muslc ina dlﬂerent Ke- ¥ to the
one in which it is written; there are two ways of _Transposing, the first is very easy
the second not quite so, bat more certain,

The 1¥*. Suppose .that the following Air which is written in the Key of C is found
too low, and D should be the Key wanted, place at the Signature the two sharps F
and C which belong to that Key, then read and play a Note higher.

: EXAMPLE.
IN MY COTTAGEK. V

A 1n C.‘l L1 . . ’ mn Dt 1 lJ‘l
Y 5 B o i s i i :é_# N — i i ?r“ ] <
™ ‘Ii 1' [1l i < { i —1
|

If the Key of C is found too high, pat it in B flat by placing at the signature the
two flats B and E which belong to that Key, then read and play a Note lower.

—i]

in Bb. | I

‘linl.l*-i%l‘r ’F#"‘t—t:ﬁ

| S N .

) .
T

-

To Trahspuse 'by the second manner a perfect knowledge of the C Clef in its four
positions is absolutely necessary, by this method you do not redd or pldy a note higher
or lower as abovey but you réad and play the real notes.

For Example suppose the Kir of God save the ng written in the Key of C is
found too high, fancy or write a C Clef that will make C a B}, which will be the Tenor
Clef placed on the fourth line, add the two flats. B and E at the signature

ExXAMPLE.

A \B" 4 }

—td

GOD SAYK THE KING.

- W% i.il:ﬁ"}‘ ﬂ*[i??{}gi‘{;u{# Ff

'If the Key of C is found too low and the Key of D is wanted, fanoy or wme a C Clef
that will make Ca D which will be the Contralto Clef placed- on i.he l.blrd lme, add the
Tiwo sharps Fand C at the s:gnature

gy
HH

in D.3 = ‘#-9-. T—r—rzﬁh'- *’;l

pu = .

=44
A\ N}

L.420.
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- There is another Clef which is often wanted in Transpositiop, called the Baritono
Clef, it is shaped like the Bass Clef but is placed apon thé 8™ line —— it is .

used in Transpesition when there is no C Clef that can make the Key or nfe_"_wanted;
for examplethereis no C Clef that can make a G of C, if the foreguing Air should be

wanted in the Key of "G, by fancying or writing the Baritono Clef which is F,
on the ‘8™ line you will bave it, placing F sharp at the signature.

ExXAMPLE.

GGA F G A :
i[IG’- 3 ;F.riT Hﬂ¥l.kﬂ
. 1 S S A SUNS M IS 1= 1
O L B A R QR B | |

N.B. The Baritono Clef is wsed for a Voice between a Tenor and Bass.

It is sometimes useful to know how to Transpbse from the C Clef to the Treble, the
following Examples will explain

EXAMPLE.

l" From the Qoprano Clef which is placed on the first line of the Treble,

C DK FGAB CGEG ¢ -
—r—
|
I |

ll flg

i
Write or Read and play every note
: a third lower.

L
-+

|
T

2% From the Mezzo Soprano to the Treble.

¢ DK FGFK DII'ED c
N |

17 l;'él,

Write or Read and play every note
a fifth lower.

H
e d -

-8

aw

- |

Transpose thus.

8% From the Contralto to the Treble

or to the Bass.
C DK FGFEDFED C

| 1 ™11 ™T P a | N } | L 11 l * ; | i :i ﬁ
L1 | S L B | | | ) | L \B "4 | 1 1 1 } — 4 1.
l M T i ] J LI M ] 1 ‘ T i v I T Y -
Write or read and play every note Write or read a degree lower and
a degree higher,

play an 87 higher,

4" From the Tenor to the Treble

or to the Bass,
C DE DCHA GFGY¥ E '
1

P
o

Jl

H

-
- o

l
. .
1

11
=8

1
1

bt

i
I ;

L
<
1L

11

SEmss

=

-1
Tll

Write or read a degree lower and
play an 87

L.

Y

| ' I h -
“nte or read a 4" Jower and
higher. play an 8% higher.

420,



38 TN THFE STALE,

The Natural Scale is ('mnpuwd of Seven successive notes or dt‘gl‘t‘( b,lht‘ elghth funm
the octave’ or gamnit; the degrees of the Scale are either tones or semitones.

The Natural Scale which is also called the Diatonic Seale may be Major or Minor,

“but in either case it consists of five tones and two semitones.

In the Major Scale the two Semitones are placed in ascending and descending, from
the third to the fourth note, and from the seventh to the st "

Diatonic Scale uf C.

Ascellding, Descending.
e L —
X twemnt MGMM M i
one th t ] 3 1 " ' ) ] TS o to
VR 2 38 4% 5T 6 G 5 4 gd " gy,

In the Minor Scale ascending and descending, the first semitone is placed from the 2¢
to the8? note, the 2¢ semitone is in ascending as in the Major Scale, from the 7%t0 the gt
but in descending it is from the 6% to the 5% degree.

Dmtomc Scale of A Mmor.

L r—— Selni'd' ) -e 2 - — |
l.dw * * * - . . s - L

O.N‘ THE CHROMATIC SCALE.

'nw Chromatic Scale consists of twelve semitones alternately Major or Diatonic and Minor
or Chromatic, it is generally written with sharps in ascending, and with flats in descending,

Wo_ﬁmitom

Ed(‘h degree of the Scale has a partlculdr name accordmg to its l't‘ldtlon to the Keynote,

l/—.\

the fulluwmg namnes are the priucipals.

' th 7th g'h
,_ A o Ddegree 24 34 4'h f;h g} : z -
A 1) -
Majur SCﬂl(‘. > Yy r= TY -
. Tonic or 1 Bensible or
Relative __ Key note X . | Mediant. | Dominant leading note To:l‘c
M"n‘rdS("fllle el ro= > — o o e —
Ao T l“:e;ne . 2d 389 5‘?—'_'6‘!‘ *I.L -

. The first degree is called the Toxic or Key note, because it is the principal note of the
Scale by which all other degrees are regulated, the 89 degree is called Mediant, ' because
it divides in two thirds the Intervals between the Key note and the Dominant, it also de_
termines the mode,which is to be Major, when the first third is composed of two whole
tones, and Mmor when it has but one tone and a:semitone. The 5% degree is called
Dominant, as it is the most predominant note in every piece of Music, that is to say_
‘more. frequently used than any other. The 7th degree is called sensible or leading note,
because lt leads to the Key note, and you feel that thls note is to succeed it.

* The ed degree is called Supertonie, on account of being placed abaove the Tonic, the 4-“' degree is called

Subdomimmt from its bemg' a fifth below the Tonic, the 6“‘ is called Submediant, being the third below the
Key wvote.
L.4%20.
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An _Interval is tht‘ distance between two sounds, it is cmmtml from one note of the Scale
“to another, going from the lowest to the highest, the lowest being the prmnp,.tl.

: TABLE OF SIMPLE INTERVALS.
Unlson. Second. Third. Fourth. Fifth - Bixth - Seventh. Eighth or Octm.
.

===—————r—— — —
JEF T T oy o w oy & A

. The smallest Interval is a semitone, which may be Minor or Major, the Minor semitone
is formed of two notes of the same name one of which is altered by a Sharp or a Flat as
C,C#, F, F§, D,Db, E,Eb, &c. The Major semitone is formed of two notes bearing differ. -
¢t names as B,C. Cﬂ,D D,Eb. &c.

Minor Senulones L ]rﬁajor Semitones. L |

[y s 75 175 ) I
G e e
ol "~

The whole tone is compounded of the Minor and Major semitone.

-1

Minor Semit$ Major Semit® Whole tone.

Y
b 4
h il

I
|

ON DIFFERENT SPECIES OF INTERVALS.
Intervals may be perfect or imperfect Major or Minor,- extreme qharp ( superfluous)
or extreme Flat (diminished )

The following Four are the funddmentdl Intervala.
Unjson. Third. Fifth.,  Seventh. -y

TABLE OF THE DIFFERENT SPECIES OF INTERVALS.

Unison.  Seconds. Thirds. ' Fourths. - Fifths. , .
t t ]r 1 ! l 1
= 1 - >
ﬁ\ior - Kxtreme -ﬁnor Mdjor P rfect .ﬁ-tmne g P%fect .%trm
. or Sharp 2 ed ) . or Sharp ¥ - or Sha.rp s
Sixths . R ) Smnthst N ) Eiglﬁh or Octtave.
T I = % E 1 II a
Minor . %ﬂjor ) ﬁtrﬂmﬂ Diminished ﬁnﬂ .ﬁa ar . rfeet.
or Sharp 6%

Intervals are called Compound, when they exceed the Octave, such as the 9 10 ll"’&c they
are the replicates of the wthers, the 9% being the replicate of the 24 the 102 of the 8¢ &e.
ON INVERTED INTERVALS.
Composers genemlly make use of Inverted Intervals to create a variety, an Interval is umer(ed :
when. the fundamental note is placed the highest instead of being the lowest,as in direct intervals,

_ Unison Second Third - Fourth PFifth = Sixth Seventh , . Octave
Direct Intemls.% + : ¥

d
1 ]

; ¢ = = o=t : -‘73
Findamental Noteﬁ—é-—?;l - j < & j.g, = "G' o7 _g(r.) A ,f_

.

Inverted.lntervah.ﬁ' T3 = R - — = —
' Octave Seventh Sixth - Fifth Fourth Third Second . "Unison
{ 3 ! g - - o
| | &
o3 E= S

‘ — Tt T—T1TT
| —

L.420. * Extreme harp. is called Superfluous by some Aunthors, it implies, that another “Semitone is added to the
“1'01' Fnterval, and the word Diminisiied, means that the Interval is a Semitone less. )



40 ON XEYS AND THEIR MOD ..

The 1% Note of the Scale in which apiece of Music is written is called the Key note.

- There are two Modes, the Major and the Minor; to ascertain if the Key is Major
or Miuor, take the first .39 dscendmg from the Key note, if it cunsists of two whole
tones or four semitonés the Key is in the Major mode and is called a Major Key,

but if the first 8¢ consists only of a tone and a semitone or three semitones, the Key
is ina Mmor mode and is called a Minor Key.

ASemiton?

3 8 L
o # t 1 t l . ) ) —+- j l a
i E 1" ton M !i.‘ tone,ﬁ . d aton semitone
T°"i°\_')/ or 8 Tonie™~—m>"" inor 8¢

As the Scale may be divided into twelve seinitones and each of .them may be taken
for a Key in Major and in Miuor, consequently there are twenty foar keys, twelve in
the Major Mode and twelve in the Minor.

Each Major key has its Relative Minor key, the Relative Minor key is pldced a 8¢
below the Key note, it bas the same number of Sharps or Flats at the signature.

It is called a Relative because there is a relation between them, see the following

Exanple. 4
I v
r -
z : ek
I L  § L

. A Minor v Y .
C Major. - Relative. or A Major. %‘!xif::':'
¥ EI S 5 —€ ﬂ

a 8% below.

TABLE OF ALL THE KEYS.

Major K;:ys .

Relative
Minor Keys.

Major Keys. \

Relative
Minor Keys.

«lo|

‘E‘. pt o =1

seldom u.ed ¥ *

seldom, used.
Eb

=

-

-,

XX The Keys of l'ﬂ and C# are played by the same notes as those of Gb and Db.

X  Observe that between the Chord of € Major and the chort of A its Relative Minor, one Note only is changed,

two notes of the former Chord remain

Chord of F§ its Relative ‘Minor.

L. ¥20.

which coustitute their refirion,

The

sume with the Chord of A, and the
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L.420. Many of the Brilm-.t/p.-usngvs may be played Legato and Piano.
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