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SYNOPSIS

Each of the three acts is a single scene, requiring three sets in all.

Nicolas Chauvin, of "chauvinism" notoriety, returns from Waterloo to receive honours from 
Napoleon, whose charisma engenders a personified alter-ego in Chauvin. Chauvin returns 
home. His family welcomes him, but he cannot put his experiences in the Napoleonic wars 
behind him, nor escape the nagging of his alter-ego, and suffers a conflict between his 
domestic role and his sense of an ideological mission.

He travels around France, carrying his monomania everywhere. At a theatre in Paris he 
interrupts a play with his ranting, but he still suffers from irresolution. Finally, his alter-ego 
subsumes his domestic self. In his new incarnation, he abandons the distraught wife to march 
into the future without them.

THE STORY

A wounded soldier, Nicolas Chauvin, is discharged from Napoleon's army with high honours. 
A rogue soldier, Dibroc, is pardoned by Napoleon so that he can assist Chauvin in his return 
home. From the solicitude of Napoleon toward Chauvin is born, like Athena from the brain of 
Zeus, fully grown and fully armed, a new Chauvin, IChauvin, representing the thoughtful 
Chauvin, the incipient ideology of "Chauvinism".

Chauvin, with Dibroc, arrives home with two comrades, Picot and Souvan. Chauvin's wife, 
Adele, and the two children by Nicolas, Henri and Jeanette, welcome him, but he cannot 
escape his experience of war in the Napoleonic army, nor his alter ego in IChauvin. 
Napoleon, fleeing from the advancing Allied armies and those who will restore the 
monarchy, comes through Rochefort, Chauvin's hometown and birthplace, and happens to 
stop for a brief respite outside Chauvin's house where Chauvin's wife has a bakery. Chauvin 
recognizes the furtive Napoleon, but he is not accustomed to seeing this divine emperor in his 
deposed state. He acts brashly and almost gets the emperor captured by some royalist-
terrorists before Napoleon makes his escape. Chauvin concludes he must abandon his wife 
and children and pursue his transcendental view of reality elsewhere.

He will travel around France carrying his ideology to every corner. Chauvin, a true believer, 
has a natural affinity for a theatrical setting to exhibit his sentiments. At a theatre in Paris he 
interrupts a play in progress with his ranting. One patron, Mme Germaine de Staël, a 
prominent literary figure of the time, opposes him. He equivocates, suffering from doubt and 
irresolution. Finally, Chauvin is subsumed by his ideological alter-ego, IChauvin. In his new 
incarnation, he alienates Adele. IChauvin goes into the world with his followers, leaving a 
heartsick Adele behind.

ACT ONE A wounded soldier, Nicolas Chauvin of "chauvinism" notoriety, returns to Paris 
from Waterloo to receive honours from Napoleon, whose charisma engenders a personified 
alter-ego in Chauvin. A rogue soldier, Dibroc, is pardoned by Napoleon so that he can assist 
Chauvin in his return home. From the solicitude of Napoleon towards Chauvin is born, like 
Athena from the brain of Zeus, fully grown and fully armed, a new Chauvin, IChauvin, 
representing the thoughtful Chauvin, the incipient ideology of "Chauvinism".



ACT TWO Chauvin, with Dibroc, arrives home with two comrades, Picot and Souvan. 
Chauvin's wife, Adele, and the two children by Nicolas, Henri and Jeanette, welcome him, 
but he cannot escape his experience of war in the Napoleonic army, nor his alter ego in 
IChauvin. Napoleon, fleeing from the advancing Allied armies and those who will restore the 
monarchy, comes through Rochefort, Chauvin's hometown and birthplace, and happens to 
stop for a brief respite outside Chauvin's house where Chauvin's wife has a bakery. Chauvin 
recognizes the furtive Napoleon, but he is not accustomed to seeing this divine emperor in his 
deposed state. He acts brashly and almost gets the emperor captured by some royalist-
terrorists before Napoleon makes his escape. Chauvin concludes he must abandon his wife 
and children and pursue his transcendental view of reality elsewhere.

THEATRICAL CONSIDERATIONS

Each of the three acts is a single scene, requiring three sets in all.
ACT I, Paris, France, The Élysée Palace, June 21, 1815, mid-morning
ACT II, Rochefort, France, a village square, July 3, 1815, early dawn, changing to afternoon
ACT III, Paris, inside Le Théatre de la Porte-Saint-Martin, 16 months later, November, 1816, 
Saturday evening.

ACT II

TIME: 3rd July, 1815, Monday, before light in the early morning. The moon is low, about to 
disappear (DC), as the first rays of the sun lighten the sky in the east (UC). At a certain time, 
noted, during the act, time passes into early afternoon. The curtain may be drawn and the 
quintet omitted at that point in the middle of the act, or not, at the discretion of the producers.

SETTING: In the environs of Rochefort, France, (Chauvin's birthplace). A square surrounded 
by the Chauvin home (SR), which is in part a bakery, a stone wall (US), a butcher shop (UL), 
a dairy store and an inn (DL). Between the butcher shop and the dairy store is a passageway 
leading off left. SRC is a tree, under which is a bench. The tree has a large trunk, and the 
leaves and branches hang from the flies so that the shops around the square are not obscured. 
CS is a well. Mme. Chauvin's bakery has a Dutch door through which she conducts her trade. 
Just outside the door US of it is a table and chairs where patrons may sit and visit, eat bread 
and drink. Throughout the scene, veteran soldiers trickle in and congregate around the table. 
US running right and left of centre is a stone wall. The gate is UC, but it is cut at a right angle 
to the wall so that the region beyond is masked by the overlapping wall sections.

HISTORICAL NOTE: (From Imbert de Saint-Amand): Monday, July 3. General Beker, 
always respectful toward the Emperor, told him in the morning that it might be dangerous to 
delay in this manner [tarrying in Niort], as there was reason to fear the arrival of an English 
fleet before Rochefort, which would render his Departure for the United States impossible. 
Napoleon allowed himself to be convinced, and left Niort, but not without regret. A 
detachment of light cavalry escorted him. Before evening they entered Rochefort. In the town 
and its environs were a regiment of naval artillery, fifteen hundred National Guards, and 
nearly three thousand gens d'armes, all of them well disposed toward the Emperor. They 
protested their devotion to him. He stayed at the Maritime Prefecture and the people gave him 
just such a welcome as he had received at Niort. Rochefort is one of the towns on whose 
sanitation Napoleon had expended most money. For many years he had continued the works 
for drying up the marshes that surround it - the inhabitants of Rochefort were grateful on that 
account, and not afraid to show it.



CAST IN ACT TWO

PRINCIPALS
Adele, IChauvin, Napoleon, Chauvin, Dibroc.

SUPPORTING CAST
Fopin, Jeanette, Henri, Michelle, Souvan, Old Veteran, 
Picot, Joseph, Puiné, Terrorist Leader

CHORUSES of shoppers, veterans, and White Terrorists
Non-singing: Veterans, guards, shoppers,

ROLES not in Act One

Soprano
Mme Adele Chauvin, four years younger than Chauvin, married him in 1804, at 28 years; in 
Act I, 35 years of age; a baker whose shop was purchased with Nicolas' money, obtained 
through substitute conscription. (Adele represents the realm of the humanistic, natural world, 
as opposed to the preternatural or supernatural.) Offstage during Act I, on stage most of Acts 
II and III.

Soprano
Henri and Jeanette Henri, 10, son of Nicolas and Adele, conceived during one of Chauvin's 
many convalescences, probably around the time when Chauvin was called to stand guard in 
the cathedral at Napoleon's coronation in 1805. Jeanette, 8, daughter of Nicolas and Adele. 
Either or both parts could be sung by children, or acted by children and sung offstage by 
appropriate voices, the child-actors "singing" with their backs to the audience during the 
longer arias. Each appears in Act II only.

Mezzo
Michelle Couvé, Adele's companion, "Aunt" to Adele's children. In Act II and III.

Tenor
Fouché (I) = Joseph (II) = Caesar (III) : Lyric Tenor. Joseph Fouché, Duke of Otranto, was 
Minister of Police in Act One. Joseph in Act Two is one of Napoleon's brothers.

Baritone
Guillaume Puiné (II): a citizen Bonapartist who was actually killed by terrorists in the 
manner described in the second act. [= Baron Fain (I) and Pierre Lafon (III)]

Bass
Davout (I) = Terrorist Leader (II) = Dolabella (III) : Should all be played by the same 
singer (even if the other double-castings are not followed). A loud, bombastic style, with 
more attention to portamento and large dynamics rather than pure pitch. Louis Davout is 
Minister of War in Act 1.



ADDITIONAL CAST

Soprano
Mme. Fopin, a shopper in Act II (could easily be a Chorus-member)

Mezzo
Terrorist (II) one of the quintet, here able to sound raucous (elsewhere in the opera, could be 
a Chorus-member).

Lyric Tenor
Souvan (II): is one of the two veterans who accompany Dibroc and Chauvin to 
Rochefort. As such, he is in the audience for the play in (III), but only sings as a member of 
Chauvin's followers during (III). [=Lucien (I)]

Tenor
Terrorist (II) one of the quintet, here able to sound raucous (elsewhere in the opera, could be 
a Chorus-member).

Baritone
Terrorist (II) one of the quintet, here able to sound raucous (elsewhere in the opera, could be 
a Chorus-member).

Bass Baritone
Old Veteran (II) [=Caulincourt (I) and Brutus (III)]

Bass
Picot (II) is one of the two companions with whom Chauvin and Dibroc journey to 
Rochefort. If Picot is in the play's audience and like Souvan sings only as a member of 
Chauvin's followers, then the First Roman one-line part could be sung by a member of the 
actor's chorus. [=General Bertrand (I) and First Roman (III)].

CHORUSES in ACT II

CHORUSES OF SHOPPERS, VETERANS, WHITE TERRORISTS

DURATION

Act One 49 to 50 minutes

Act Two 51 to 53 minutes (the possible half-way Curtain is after 35 minutes)

Act Three 48 to 49 minutes
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TIME : July 3, 1815, Monday, before light in the early morning.

The moon is low, about to disappear (DC), as the first rays of the sun lighten the sky in the east (UC).

At a certain time, noted, during the act, time passes into early afternoon.

SETTING : In the environs of Rochefort, France (Chauvin's birthplace).

A square, surrounded by the Chauvin home (SR), which is in part a bakery, a stone wall (US), a butcher shop (UL),

 a dairy store and an inn (DL).  Between the butcher shop and the dairy store is a passageway leading off left.

SRC is a tree, under which is a bench. The tree has a large trunk, and the leaves and branches hang from the flies

so that the shops around the square are not obscured.  CS is a well.

Mme. Chauvin's bakery has a Dutch door through which she conducts her trade.

 Just outside the door US of it is a table and chairs where patrons may sit and visit, eat bread and drink.

Throughout the scene, veteran soldiers trickle in and congregate around the table.

US running right and left of center is a stone wall.  The gate is UC, but it is cut at a right angle to the wall

so that the region is masked by the overlapping wall sections.

The Old Veteran is asleep on the bench beneath the tree. 
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Adele hustles off the two shoppers with their bread. 

But they stay close by, moving a bit to the butcher's 

shop across the way, but continuing to be interested 

in what Adele is doing.  Other shoppers join them.
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Adele rises and steps forward.  Dibroc enters US 

during the following, looks around, checks out the 

shops, eyes one of the women shoppers, mimes 

asking another directions and information, then 

goes back out to fetch the others in his party.
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uniforms. Chauvin's left arm is impaired, only the least bit functional.  His left leg is 

bandaged at the thigh and at the calf with a small patch of dried blood showing through 

and running down the knee from a cracked scab.  He wears the red sash draped to his 
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Dibroc embraces Adele around the waist and

twirls her in a dance step that is not entirely 

innocent.  Picot and Souvan retreat US.
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Adele pulls away, embarrassed,

and ends up DL near Michelle.

Adele turns away from Dibroc, 

and recognizes Chauvin from 

her position standing DL, 

with a small shriek.  Chauvin 

opens his arms to Adele.

∑

The pace of 420-423 

to be chosen to fit 

with the action
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(Still slower, ad lib.

e = 80 )

Adele rushes to Chauvin, half whispering and half vocalizing "Nicolas!", but her knee bumps his wounded leg (422),

he cries out in pain.  He staggers back (423) and sinks to the bench under the tree.  He stares at the ground in front of him 

and rocks to and fro (424), suffering with the shock waves, gripping his leg.  Souvan, Picot and Dibroc go together US to 

the table by the bakery when they see Adele rush to Chauvin.  Adele, shaking with emotion, walks up to Chauvin

and sinks to her knees at his left side on the ground.  She lays her head lightly on his thigh and gently strokes his left

leg below the bandaged area.  He is soothed and limply raises his lame left hand to stroke her hair.  She looks up at

Chauvin, rises up on her knees and touches his temple.  Then she rises to her feet, walks in front of him to his other

side and slowly sits on the bench beside him and puts her arm around his shoulders, her right hand on his right

shoulder, and her head on his shoulder, mouthing "Nicolas!"  He continues to stare at the ground, both hands on the

bench supporting his upper body, the rocking ceasing as the pain subsides.  Then Adele's right hand goes from his 

shoulder to his right thigh.  Slowly she raises her head, looks at him and moves her hand to the inside of the thigh and

then up to the crotch area.  He freezes (427), looks at her, not pulling away, understanding her question.
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Chauvin looks at the ground in front of him and slowly begins to 

shake his head in answer.  Adele momentarily lays her head on 

his shoulder, but then she rises, walks slowly away for three steps.
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Adele moves quickly a few more 

steps, DLC.  Her arms spread 

wide as she looks out and up.
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A cloaked man, Napoleon's brother, Joseph,

enters UC and strolls around, inspecting the
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Dibroc needs to have in hand here a tricolor cockaded hat and a monarchist white-cockaded hat, as the symbols of the two 

regimes, the one going out and the one coming in.  He will play with each alternately. [The color white was emblematic 

of the monarchy, and red the color of the Revolution.  There were times of "red horror" (the "Reign of terror") and of 

"white terror", prosecuted by the royalists in 1815.  Napoleon's use of the word "Terrorist" m.1224) comes from that time.] 
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The Terrorist Leader raises a large club above Guillaume's head. 

The club has the white flag of the royal color attached to it.
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The club is brought down

but misses his head when 

Puiné flinches.  His 

shoulder is crunched, 

and he cries out. 

∑

He falls.  Another of the mob steps 

out with a club and finishes Guillaume.
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The mob sets to beating 

the dying man with sticks.
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The women dance with ecstatic 

gyrations around what has become 

the corpse.  Some drag him off 

through the passage, while others sing.
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Those who dragged the body off return with Puiné's head 

held high on a pike, dripping blood.  There is a celebration. 

Then they move back to confront the "revolutionary pigs".
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Napoleon moves out to protect his 

entourage, after his officers and his guard 

attempted to make a move at the terrorists.
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The man who struck Puiné pushes forward to

confront Napoleon.  Some more veterans

enter the square from up centre.
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At the point of the mob leader's beginning the swing, Dibroc, holding his relic of the imperial throne and

wearing a hat with white, royalist cockade, steps in front of Napoleon and Chauvin.  Both Chauvins draw

their sabers, IChauvin drawing slightly ahead of Chauvin, but everyone is looking at the latter.
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The White Terrorist Leader throws off the hated hat and begins to swing his club at Dibroc's head.

Dibroc intercepts the club coming around with the throne arm held two-handed like a staff, and knocks 

the terrorist's club down.  With a swift and skillful, one-arm overhead arc-swing of the throne-arm, he slices 

at the left leg of the mob leader, wounding him.  Chauvin stands over the mob leader, and almost instantly, 

automatically, acting to impale him fatally in the heart, an old soldier's response; but he uncharacteristically

inhibits that movement by looking at Napoleon for an order.  Napoleon withdraws to the front of his group 

after recognizing Chauvin, and with a thumbs-down hand gesture and a wan smile, turns his back and goes 

to the exit UC, but not out.
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