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INTRODUCTOGRY REMARKS.

In order to play these Adagios properly, we should have an Organ with at lcast
two rows of keys; though they may be played upon an instrument. with only one row, but the
desired effect cammot be produced. To give the pieces their proper colouring, I bave a.
dopted the following signs, o a single stop; P 2 or 3 stops; P 3,4, or & stops; mf 4, &,
or 6 stops, according to their respective strength or power, being open or stopped; f the 8
feet stops of the Gt.Org. with a reed stop; ff the 16,8,& 4 feet stops of the Gt. Org. .
fff the full Gt. Org. sf the sudden gush of a mote or chord, which is practicable on the
Organ in two ways; 1¥ by having the row of keys not in use a little louder than the other,
and playing the note or chord on both rows at once; 2md when a soft stop is on,by pull.
ing out a loud stop, as Principal, at the note or chord marked sf. In order to bring forth
a crescendo ——— it is necessary to begin with the soft stops, and gradually to pull on
the louder ones; and a decrescendo ——=— is produced in the contrary way, by pushing back
the loud stops first,and so on. The stops must be pulled on or pushed off gradually, not
with a jerk . The following marks require precision in execution,A means that the stop
is to be pulled on quickly, and VvV to be pushed off quickly, in order to mark time, or an
" introduction of different harmonies. [* means that one hand plays alone, to allow the o
ther time to draw on or push off the stops . draw the Pedal coupler. T push off the
same. @ alter the mixture. R.S. Reed stops.

To give directions how every piece should be performed would be going too far,
{ think one instance will suffice, and therefore take N? 3, which will enable the Student to
comprehend the whole.  The pp is executed with a stopped 8 feet stop,and a Flute (4 ft.)
stop. At the sign {?— add an open 8 feet stop. From the 97 bar play on the Gt.Org.with
s feet Principal and 4 feet Gemshorn, or Gemshorn failing take another 4 feet stop. At
the 13" bar go back to the Swell. At the sign [3 one hand plays while the other draws
on all 8 feet stops with Trumpet in the Gt. Org. Up to the present 16 and 8 feet Pedal
stops have been mnecessary. With the beginning of the 17 th bar go back to the Gt. Org.
if possible without a break. At the moment when one hand takes the first chord the o.
ther must draw on the Pedal coupler as otherwise the Pedal would be too weak for the
keys. At the end of the 20" bar at the sign T the Pedal must be pushed off. At bar 21
one hand plays alone on the Swell while the other pushes off the stops of the Gt.Org.up to
the two softest 8 feet stops. At the moment when the 2™ quaver of the 23%bar is touched
the loud stop of the Swell must be pushed off,in order to produce the o andpp . At the
25™ bar we go over to the Gt. Org. and at every crotchet in the next two barswhere the
A is placed, a stop must be drawn after the rules of the erescendo . At bar 28 go back to
the Swell. At bar 30 go to the Gt. Org. and at bar 32 only one hand plays while the o.
ther prepares for the ppp on the Swell,at which the Harmonica, Salonicial, or 8 feet Gamba
can be used. At the rest at the end of bar 37 one hand must draw on a soft 8 feet
stop on the Swell,and the other a reed stop on the Gt.Org. in order to bring out the
Melody, which lies in the Tenor. At the end of bar 41 the left hand plays on the Swell,
and at the end of bar 43 again on the Gt. Org. At bar 46 one hand plays alone on the
Swell, while the other prepares for the f on the Gt.Org. At the beginning of bar 47 the
loudest stops are pushed off to produce the9pp. At the beginning of bar 48 draw on
the Pedal coupler . The last two notes are played on the Swell.

Where there is no Pedal coupler one or two Pedal stops must be employed.

On the performance of the Adagio is to be remarked in general, that the chords
must be struck with precision, not in arpeggio as many Pianoforte players are in the habit
of doing. Want of precision produces a very bad effect on the Organ.

By 8 feet stops are to be understood Diapasons,and stops of similar pitch. By
4 feet stops the Principal, Flute,and other stops an octave above the Diapason. By 16
feet stops Double Diapasons are understood, usually found in the Pedals only.

Where there is a Choir Organ it can be used occasionally instead of the Swell .

Ten  Adagios . Hoepner .
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EWER AND COMPANY’S

General Catalogue

MUSIC FOR

OF

THE ORGAN.

s
ANDRE, ANT. Ten Organ Pieces, Op. 68 ............ 3

ANDRE, J. Twelve Organ Pieces for Divine Service,
———  Nine Organ Pieces, of different character, Op. 16 2
-——— Three Adagios and 2 Trios, Op. 19 .......... 2
——— Twelve Organ Pieces, of different character, Op. 26 3
Theoretical pract. Organ School, Op. 25 ...... 13

BACH, J. S, Complete Organ Works, a new and splendid
edition, vols. 1, 2, 3, 5, each 16s, vol, 4 ..., 13

———  Three Hundred and Seventy-one Chorales, new
(310100 50660000 0000930000000000000000 k=)

BECKER, C.F. * Cacilia,” a Collection of Organ Pieces

of the most celebrated ancient Composers, as

Studies, and for the Concert use, 3 vols. each,
in 6 Books,at ,eeevervornrnsersonenaneaes 2
BEETHOVEN, L. V. Two Preludes, Op. 39 ...........0 1

GAEBLER, E. F. Introduction and Fugue, for four hands,
on the Organ, Op. 10 ..vnoveiniviavene. 2
HANDEL’S Choruses, arranged by J. Stevenson, Esq. Bk. 1.. 5

HENKEL, M. Forty-eight short and easy Voluntaries, in
the usual keys, Op. 91 ....vvvviviiinenen 3

HERZOG, J. G. The Practical Organist, new complete

Collection of Organ Pieces, of all character,

with Compositions of the most known and
principal Composers, 2 vols. each, in 6 Books, at 1

HESSE, A. Op. 8. Choral, “ Wer nur den lieben Gott”
with Variations ....... DOOO00906oOBN0AG 1
——— 22, Fantasia ....... “sEesemanannan o000 co U
-——— 24, Nine easy Organ Preludes for Divine Service 3

——— 25, Fasy Organ Pieces, containing Preludes,
Chorales, etc. 2 Books ............each 2

———-— 25, No. 4, Organ Preludes of different character .

for Divine Service ......000vse oo iveus 3

~———— 26. Three Chorales, 1 Prelude, and 1 Postludium,
2 BookSyaaseanss veseesrsasesass-cach 2
——— 27. Eight Organ Preludes for Divine Service.... 2
-————  28. Organ Preludes for Divine Service ........ 2
—_— 20, Ditto ditto  ..,.. ceo
——— 30, Eight Studies with Pedal obligato ........ 2

———= 31, Eighteen easy Organ Preludes for Divine
Service .v.vevniiaiaians 0C00006066G00 2

New Organ Compositions for Divine Service :—
~————  DBook 1. Organ Preludes, Op. 32 .. ......... 3
——— 2. Organ Preludes, Op. 33 ......... 0E00600 3
-——— 3. Variations on an Original Theme, Op. 34 .. 2
~—~— 4. Fantasia for 4 hands, Op. 35 ............ 2

5, Three Preludes, 1 Trio and Concert Fantasia,
Op- 86 vvnnernnneninnnnnn, oocon0n &

——— 6. Three Preludes, 1 Postludium, Fugue and

Choral, with Variations, Op, 37 .........

——— 7. Variations on an Original Theme, Op. 47 ...

——— 8. Organ Preludes of different character, for
Divine Service, Op. 48 ...vivivnunnan.. 3
——— 9. Two Fugues with Introduction, Op. 39 .... 2
———— Op. 40. Organ Preludes for Divine Service .... 3

42, Eight Organ Preludes, as Studies, and for
Divine Service ..

=]
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HESSE, A. Op. 51, Eight instructive Organ Pieces, as
Studies, and for Divine Service..........

52. Fantasia, with Prelude and Fugue, on the
name—Hesse.......... eenssssnaranes

53,
54,

Five Preludes, and a Choral, with Variations
Variations on the Choral “ Sei Lob und Ehr,”
and Postludium, Introduction, and Fugue, in
the style of Bach.
57, Sixth Fantasia, with Choral and 2 Preludes.
60. Seven Organ Pieces of different character ...

o

62. Two Fugues, with Introduction, and 3 Chorales
63. Four Organ Pieces .....o.vvvunvinana..
64. Prelude and Fugue for full Organ .........
67.
69.
70.
74.

% God Save the King,” for Concert use ... .
Silesia Choral Book, third edition .. ..
Organ Compositions .......
Three Preludes, 1 Trio, and Prelude to the

Choral © Aus tiefer Noth” ...

eesierassaeas

76, Fantasin scoeucearsansransasnnas
77. Organ Pieces for Divine Service, and as
Studies. . cesesensensarrcericacinaras

Modulations «.ecuva..

Twelve Organ Studies, with Pedal obligato .

HOEPFNER, C. G. Ten Adagios
KOEHLER, E. Organ Compositions for Divine Service,
Op. 70, No. 1, Fants. on “Te Deum laudamus,”

sEsraesese serarasan

No. 2, Fants. on “ Haydn’s Creation”. . . .each
KOENICG, F. W. Introduction and Fugata, with a Post~
ludium, Op. 1 ....
KOERNER, G. W. The Young Organist, or Collection of

short and very easy Organ Pieces, with and
without Pedal .......... ces
The Practice Organist, a Collection of Composi-
tions, in the usnal Keys of different Composers.
The Perfect Organist, or Collection of the most
different Orgau Compositions of the ancient and

new time, first vol. .o a.uss

< veatach

Organ Journal, vol. 1 and 2......s-.
KUEHMSTEDT, F. * Gradus ad Parnassum,” or Introduc-
tion to Bach's Organ Compositions ; containing
Preludes and Fugues in all the Keys, Op. 4,
Book 1t0 7 -.ae
KUNKEL, F. S. Twelve Fughettas for Divine Service
MEISTER, €. §. 12 Preludes .....coevvnnn -
MENDELSSOHN BARTHOLDY, F. Fughetta
MOZART’S Girand Chorus, arranged for 4 Hands, on the

Organ, by C. Severn
RINCK, €. H. The whole of his Organ Compositions......
RITTER, A, G. Picces for the Organ for Divine Service,

4 Books .. ......
SCHNEIDER, J. Fantasia and Fugue, Op. 3 .....
SPOHR’S, Vocal Mass, arranged by C. Severn ..........
ZUNDEL, J. Two Organ Fugues, Op. 4 ... .. ....

savene.oeeach

SEIDEL, J. J. Systematic Hand Book, on the Organ, and

its Construction (German).

Daxling & Son, Printers, 51, Leadenhall Street.
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