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PRINCIPAL RULES OR RUDIMLI\TS OF MUSIC -

{ - FOR THE

VIOLIN

The seven sounds  in Music are represented by Characters called Notes,named after the first seven

letters of the Atpl"ﬂhet A.B.C.D.E.F.G. A Stave contains five Parallel lines and four Squﬂs,thtﬁiuw

est line is called the first, ro— = o— %= The Notes are placed on the lines,in

n —
the spaces, abnve or Imder the Sta ave, the additional little llﬂf'& called made lines —— —
are for the higher and lower Notes. |

OF THE CLIFF OR CLEF.

In order to determine the Pitch of Lﬁ;sical No’tes,certaih signs, called Cliff's have been invented which
' are set at the beginningof theStave, the Clift ased for the Violin is called the Treble or G.Cliff and is
placed on the 249 line of the Stave # to which it gives the name of G .

NAMES OF THE NOTES.

Below the second made line helaw the - G}
Stave  in theTreble,. - - - - - - - - - _ #

Ny Fourth line in the Treble,. - _ _ . . __D)

-—l-—l-r----_--.---ﬂ-‘--—_--ﬂq--—r

E{Jllrth SPHEE n thf.' TI'EBIE‘,.. B - - E}F
: ks :

IJ --_—__'

- ~AXE

|
The second made line below the Stave _ z_ — Ca
MMmthe Ireble. = o o ww w o = » 4= A Eﬂ: -
Below the first made line belﬂw the Stave ) Fifth line in the Treble.. . = - - = - - F)

ERGe S B s e ) Sl Rk Y

in the Treble_ _ . _ _ _ ' _ _ . _ _ BY 567

The first made line below theStave in_- ) A% Ahove the Stave in the Treble,. - - - _G)__»
e Tobin o ) S Ll e J%:’: o e o T e O . ?#7—=
Below the Stave in the Treble - - _ _ _ D) - 5 The first made line above the Stmﬂ 2

fthe Trebles. = = <« = & = e Ai'

Il Above the first made line above the Stave '}
| in the Treble,. - - - - - - - - - _BS
The Second made line abmfe the Stave _

:. in the Treble,. - - - - - - - - L{E

Second line in the Treble,. - - . _ _G?_ Above the Second made line above the _

R Ny o = o e o e el ! Stave in the Treble,. . . - o - = _I”%
Second Space in the Treble,. - - - _ The Third made line above the Stave in ) e =
e R e S Y B R A=
Third line in the Treble,, . . - - - _ | Above the Third made line ahove ﬂ'lE... 5 1 O+

.._,...L___,______,______ .Stavemthg']}eblu,_.._......_FS

; | z; QVA
Third Space in the Treble,. . - - _ | Observe all Notes ahove the forgoingScale ; :
L I L T are usually written an Octavelower thanplay. ;%

ed & over theNotes are placed 8'2SeePage 8

OF THE DIFFERENT SPECIES OF NOTES AND THEIR PROPORTIONS,

The signs or Chmcters by which the Notes are considered with rea:pect to their length or Proportior
as compared with dne mn‘ther, are the six following 15tthe Semibreve or (White llote) thus O. 24 The
Minim or (white note with a tail) thus'’ J 39 The Crotchet or(black note)thus J 4th The Quaver
or (black note with a tailand hook)thus J\ ‘sth The Semiquaver or(black note witha tail and two hoo
thus .L . 6th The Demisemiquaver or(black note with a tail and three hooks )tthus ﬁ

. X-The Ancients used a square white note thus H or I calleda Breve which is as long as 9 Semhrewn ‘/‘,‘
;lx The Moderns use a lllat:k note with the Tail 4 or 5 times hooked the 15t of which is a half the 2daQuarter Demi
| '-.'EII"IH CMIUILGIVers, e ————— -

e — | er—————— e e e o ———

-
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;‘J._,- _ '- \14—-/—. n ; _\*'.:
b A e i 1) s ipenaid TT IS0
One Semibreve is as longas 2 Minims."| 7| + Crotchets s Quavers

6 Somiquavers 11 ST o3 Demisemiquavers T3S SRS T3 JTT S350 1303 3 033 | |
One Minim 31 is as long-as 2 Crotchets P 4 Ila\r'EI‘S,LLU 5 Sequuﬂt'erﬂ,ig‘ w :
(6 l)emisemiqum‘ers,ﬁ ﬁ ﬁ %

One Crotchet, r is as longas 2 Quavers Lr, 4. Semiqnavemm, s Demisemiquavers E,ﬁh
One Quaver &,-is as long as 2 Semiquavers g&, 4 Demisemiquavers g |
One Semiquaver V is as long as ¢ Demisemiquavers g .
Observe. The Tail to th;Nutes may be turned upwards or downwards, Example 0\ Cl and.those Notes
with their tails hooked, may he blended together by 2.3.4.&c Example. Huuked,c G D Dﬁlfnde.d: t . t E r.

OF RESTS

Characters of Silence are used called Rests, which correspond with the length of the Notes .#hus e name:
they bear, as thus; a Semibreve Rest is under the li'nv,\-—*——'- —:-_?1 Minim rest on the ling—— a Crotchet rest,

. e S
i

turned, to the right ( I )n QII&\*&I" rest,turned to the left('q) a Semi quaver rest,twu strokes turned to the
left( - )a Demisemiquaver l‘es_‘.t,thrqe strokes turned to the left ( q) :

OF THE DOT.

A Dot after a Note or rest makes the note or rest half as long again EI:E:! dot after a semibreve, is
equal to a semibreve and minim,nr three minimS, a dot aftera minim,is equal to a minim and
CrotchetEa dot after a Crotchet,is equal to a Crotchet and Quaveng a dot afte a Quaver
is equal to a Quaver and Sem'rquaver,ﬁa dot after a Semiquaver, is equal to a samiquaver and
Demisemiquaver,a dot after a Crotchet Test(=+)is equal to 2 Crotchet and Semiquaver rest,and so
on by which it is evident that the dot after a Semibreve,is equal to a minim . &c.

[ S OF THE DOUBLE DOT.

When a second dot is added to the firSt,.thF second dot,is considered as the half of the first,there_
fore a double dotted Semibreve,thus © -. is equal toa semibreve,minim,& crotchet,or to seven
crotchets &c. |

L o . ~ OF TIME AND ITS DIVISIONS. | : |

The Sillg‘le bar Edh"idas a musical Composition into equal portions of Time . Time is divided
into two sorts, Common, & Triple, each of which is eiihtir'Sinlple,nr Compound,ﬂae character or sign,which
denotes ityis placed at the beginrjé#guf every composition,after the Cliff. = Simple Common Time, for

slow time is when marked thus, for Quicker, with a stroke through it thus,I for very Quick, turn.
ed the contrary way thntﬁféE denoting that each bar contains one semibreve, or its equivalent, .

When marked thus, gtwo four,it is called half Common Time,the bar contains oneminim,or its

equivalent.

Pa—

COMPOUND COMMON TIMFE, EXPLAINED. | |

When marked thus, & twelve four, the bar contains twelve crotchets, or their equivalent,
When marked thus, (%‘3 ) twelﬁe_eight, the bar contains twelve quavers,or their equivalent, .
When marked thus, ( 2 ) S1X fﬂtll’[', the bar contains six CrUtChEtS,ﬂr their equivalent ’

W hen marked thus , ( g ) S1X Eig'ht,the bar contains six quavers,or their éqlliﬁ[‘-‘“t:

—— — —

SIMPLE TRIPLE TIME EXPLAINED. |
e L

Wheg marked thus ,& three two, the bar contains three minims,or their equivalent, |
When marked thus, ( ff ) thiee four,the bar contains three crotchets,or their equivalent,

W hen marked thus, ( ¢ ) three eig:ht,the bar contains three quavers,or their equivalent .
' ' - : g

N,/ ' 2 * D= ' LY

-;f; ‘1' _ 'Some Authors use the term Grouped, » f':-f;- . !

e e — | E— . — s ——— - - e — — e —— ‘--l-—F--- rr--——.—-_——.—l
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COMPOUND TRIPLE TIME EXPLAINED.

e .

_ ¥ -
|  When marked thus. e = vine iour the bar contains nine crotchets,or their equiv alent,
i ' 3 5
When marked thus —:{--* nine (‘lg'ht the bar contains nine quavers,or their equivalent,

' l.J" - .

| The contents of every Bar, in COIIII]]OI] TIIIIE, whether blmple or Compotmd, may be divided,by bea
Ing' oF counting into four,or into two equal parts;and in Tr Tple Tlmer,whether S1mple,nr Cnmpound,mto
three equal parts : The Kigures which mark the Time, have reference to the Semibreve,the lowest numbe
shews into how many parts the Semibreve is divided; and the upper number how many of such parts are taker
| to fill.up a Bar, for Example f‘f_ two four,denotes, that t]m Semibreve is divided into four parts, namely, foui
crotchets,and that two of them are taken for: each Bar,hkewlse 2 three eight, denotes,that the Semibrew
is divided into eight parts, namely, eight quavers; and that three of them are,-?ﬁdupted to complete a bar.
| ThreeNotesblended together, having the figure 8 placed over them, thus' :l:f;c are performed in the time

of two Notesof the same kind, fiveNotesblendedtogether, and ham%ﬁr.flguﬂ over them,thuh—_p—:’I;" are
performed in the time of four of the same kind, Six Notesblendedtogether and having the figure 6 ﬁ'“ 5

=

e ——,
thus — are perf'urnm time of four, of the same kind, Nine Noteshlendedtogether,and having the
S e,

figure 9 over them, thus = rffgtlf, are performed.in the time of eight of the same kind.

-

--—-‘— —_— fe—

OF SHARPS FLATS AND NATURALS.

A Sh&l‘p( # ) placed before a Note rises it a Miner Semitone or half tone higher .
A Double Sharp ( xor#f ) placed hefore a Noté rises it three quarters of a tone.
A Flat ( b) placed before a Note lowers it a Minor Semitone or half tone lower.
A Double Flat ( Fb ) plﬂbed hefore a Note lowers it three quarters of a tone. . SO
| A Natural ( H ) placed before a Note takes away the uff‘ect of a Sharp or Flatwhether single or douhle

and ( 64 ) ﬂl‘(tlb) reinstates the single Sharp or Flat . .

Sharps and Flats are often placed next the Cliif, whereby according to their position on the lines, or

in the Spaces, every Note of the same denumination throughout the piece,is equally effected, unless contradic
ed by a Natural, A Sharp, Flat or Natura l, prefixed to a Note in the course of a piece affects all
the Notes of the same name in that Bar, the effect continues when the last Note of a Bar, is the same as
the first note of the succeeding; and is calied an iccidental Sharp,Flat or Natural . |

The Notes affected by Sharps, Flats or Naturals, still retam the name,withthe addition only of Sharp,
Flat,or 'N’atural as ¥ Sharp,B Flat, ¥ Natural. |

'THE, ORDER OF SHARPS AND-FLATS AT THE CLIFF.

{ 2 8 4 56 6 7

Seven Sharps are made} | § F P #ﬁ_#_.#_# 3 Du.ﬁ-cendinghy; 1th and

use-of Vizi. . = 2 Ascending by s th
- F CGDAEB )

L2 8 4 & 6 7%

Liook the Sharps back you will) dA.Eceﬁdingh}' ath and

find the Seven Flats._. ;. = _Descending‘ bf 5th
| : BEADGCVF | B o
‘% If the Figure denoted the time of the notes instead of the e nu umber of them it would be an /—
s\ . —_ | 2 W
-:f: Improvement, Example -—vﬁ—:—— 3 P <

S ) 0 . e Tem————— ' - 1
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— o — - . ——— e | — —— L




T e N o .- r e ul L BRI '-"'h"-'_-’ﬂ~-'-iﬂ=. :: & v -
e~ —_—— — —_— -— e -

ST A e W B P TR . s SR

OF THE SCALE OR GAMMLUT.

B} the word Scale or Gammut is understood a gradual successlun of EIght SOtllld.S,mther ascend
ing or decending-and the degrees of the Scale are counted accurdmg to the position or elevation of the
Notes; as for instance, if a note is on the ISt line it is counted as one or the [Stdegree the Space next above
it two,and so forth in ascending;or in the same manner in deicendmg :

There are two sorts of degrees. Viz The Semitone and the Tone, the Semitone is the smallest degree
used in modern music and mayv be M:.ljor or T“illj[)r . - |
The Minor Semitone or half tone (half a degree) is between two Notes of the same denomination and
place on the stave, which only differ by a Sharp or Flat.Ex: . -

The \L.U(Jr Semitone,is between two Notes of different defféminations and place on the Stave,and is a
whole degree of the Scale. Ex. = — :_E = FF:FH T R
The tone consists of the Mino umli Major Semitone joined 1.1!!3\‘."[1]1&1'. Ex:
The Scale or Gammut,may be Diatonic,(lmomatic,or Enharmonic . |
A Diatonic Scale, is that which proceeds by five tones and two interspersed Ma_]or Semitones in an

—

Octave; The Diatonic Scale may be Maior or Minor ;
In the Maior Diatonic Scale, the Major Semitones,lie between the 34 scath 7thg g th
Ascending Scale. Descending Scale. |

' _ [“'8 8 4 &6 7 8 8 % 6 4 4 8 @ 1 |

Example in) —4 T I ﬂ
-

C- Blajﬂr . ;. S * f i' S J-
S - - - F O H OH B ® B o®
- by (= |
g:, ..3., g__, =X |
- p= > 2 |

-Inthe Minor Diatonic Scale,the Major Semitones liein ascending hetween the anl st 7 thg gth
and in descending between the 6th& 5th 4 i‘.d & 2d

Ascending Scale. Pescending Scale. |
I 9 «8-47 5. 6 ,7 7 6 5§ & 8 2 I

| . i
i - -y —b
| l-..xan:'[ple n) — t o — 2 B

~ A.Minor. s _ o B >

v -J'-"E o ¥ T o' v g g o v el ceEge

88 8 8 2 3 2 e & 2 & & iC |

=~ 2 B & & R % K R L 8 R T B
= 2, 5 . £
- - - >

()bserve in the Mmur Diatonic Scale,the 6th& 7thare Sharpened in ascendingand Flattened in

descendingsbut in the Major Diatonic Scale they are alu?vs f“EdS Some Authors differ in respect to
the Minor Scale,and only sharpen the 7th thus
8, 7 6

8 T H '
thus #—} ‘_J or thus

A Chromatic Scale is that which proceeds by Seven Major and Five Minor Semitones;in an |
Octave.

and in descending

T

="
-

—

™ ] P ® ] oy
Ascending-with Sharps. Descending with ¥lats.
. I 2 8 4 6 67 S -9 011 (2] | -
s e e - ==
Xal e ais e P PR ¥ 2 : - v P X8 PR B
I.IP >3- < :ﬁ s o= — 5 - -2 ﬂ-——; - : = & |
EFE‘ =Y 8 2«2 88 2.8 8 & R BB BB 2.8 E E£TETCE
. . g : o 1: ‘.: .: - .: ] iy ® T ] - -: " = : - ,: e & —
R "B B B E RE E & B B I '8 &€ B BB B B B E B-HB
< v 9 & ¥ - - O - > & > < 3 L @ v W - « o v W =¥
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b e b e ‘g ' b b - - b b by B PR ' - - b B b
- 2 O - - - -~ O gﬁ =) = o o ) - c © 5,0 @ - o
Hv'® B @ @ 5. 28 @& @'F P 8 WE PE s B ANE
ML AT AR ER AR R A 2R TEEER . E R R A &0

.'I.
|
!
b
!
b
i
i
e
|
|
|
[ ]
. .-,
. ':




—_— - = e — O ——— — = ] . 3 e ———— .
W
vl \ i ’ \';
-"' ® -*-
flt . -

(] 3 . ] *
"I‘I.udurn k.nharmonic Scale, is that which proceeds by 12 Minor Semitones& 7 Commas,

Enh: Enh: Enh: Enh: Enh: Enh:,
_#
' 1 et —e e v
Example = e o ach e op—w e PO oo} A
= Mkl il =1 L~ 5 E « B. § % B 8 u § E -
T, u 3 = 3 . ' D k3, & &
% E w2 7 E :E 7! E 7 E AP E 7, b E K«E ': -
— L Bt e e | ] b ) . -
2 5 .o 3 = o 3 s
.E U -E -E 5 -E lg u ag U IE 'rnnil u4 | 'E -E U 'g 'E u
b 3 = s = b - 3 = o
&FI?. or B

| : | |
OF KEYS AND MODES.

N3.1In the same manner as E§. & F}.orB §.& C l. &c the Epharmonic propressions of EB.
N _ml
&C l? mav also be used . Example. #—ﬁ . F%:ﬁ?:‘?:k

By the term Key or Key Note (Tonic) is understood a cerfain fundamental Note or Sound,to which
the whole ofan Air or l.esson has a certain relation or bearing, to which all its Modulations are referedandac-
commodated, &in general in which it both hegins and ends ; |

There are two Species of Keys,one of the Maior, and one of the Minor Mode, ‘

A Key is in the \lajorM {)de,hhunthe 3dabove the Key Note is the Interval of a Mﬁj(}rS‘.l (See Intervals, )

A Key isin the Minor Mode,when the 84 ahove the Key Noteis the Interval of a Minor 39(See Intervals , )

The Natural Key of C is the Model of all Major Keys,and the KE} of A is the Model of all Minor
Keyb,uhmh latter is called the relative Minor to the former; Every Major Key has its relative Minor in the
same proportion, a Minor 89 below;or a Major 6thabove its relative Major Key;

' Asthe Chromatic Scale consists of [9 Semitones,each of which mn}.' be taken for a Key Notein the Maor
or in the Minor Mod.e,nfcuurse there are in Music 2.+ Kevys,Viz, 12 in the Major and [2 in the Minor Mode:
The easiest method to find the Key in which any Piece of Music is Composed,is to observe what sharps or
flats are placed after the Cllffi J '

; With Sharps,the Major Key is a Major Semitone above the last Sharp,and theMinorKey i is ¢ totic
lower than the last Sharp

G.-Major D Mujor

A.Major F..M:jor
Example E.Minor B Minor

F § Minor C§# Minor .

]

B.Major F#Major —— C # Major
- G§.Minor D #. Misor A #.Minor
With Flats the Key in Majorisa perfect 5 sthabove the last Flatand Major 8d above in Minor;

F. I\['l‘]ur S‘T Bl?MaJnr E l?\f[ajur Ab Ma Jur
Lxmnple D.Minor G Minor — C.Minor ]_\lmur

Observe, If the three last heys should

Db Ma jor | G I" Major CEM:IJUf be written withSharps instead of Flats
13 b Minor b}lmur A "\H.l'mr the effect is considered the same .

There are some exceptions from the foregoing Examples . In Ancient Music, the number of Sharps orFlats

are not always marked at the C1itf, also in the course of a Piece there may be several accidental Sharps or
Flats,in this case itis necessaryv toreckon from the last accidental Sharp or Flat accnrdin};‘tﬂ their order.
N3 Sometimes a Cumpﬂiltlun in a M1nor Kew has a MHJOI' endmg,
Observe; Havi (ng shewn the order of the Sharps and Flats placed at the Cliff i 2 all the M: lJur&theu'lﬂunu
Minor ke 'ys; and Rules for the regulation of the Octave in hoth Modes; I shall now reccommend the S;udt:nt
to write the Scales both Major and Minor with their Sharps or Flats at the CLiff in all the Keys .

% ¥The Comma is one of the least Intervals of which the Ear is sensibles 1 >
' - - ‘ :

.‘ —Iw_ =

- - ——

iy _— 1
T,y " e . o s | .
i - 4
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e & OF INTERVALS

A Musmal Interval cnns‘mts of two relative sounds that bear a certain proportion,in respe::t to their ¢xact
distance from each other;and it is named accordingto the number of degrees it takes up in the diatonic Scale, cull

e o 1 T I e
ing the lowest term oneand counting from deggee to degree upw ard:s.._i_u- : ] *_f m—. __‘é%f

= B T

' ' P i e
The foregoing F.x : shews,that if a Note stands on the same degree it is culled one,or Unison;one degree alioy e

the lowest note is called a second, two degrees ahove the lowest note is a third &c.
Intervals are of different Spemes according to the number of Semitones which they contain tht} may be Perfect,

Minor, Major,Diminished ( or extream Flat,) Superf luuu'S(ur extream Sharp )

Seconds thirdh \/FDUI‘”IE \/;‘_iﬁhﬁ \ﬁ'ﬁlﬂlh .\/ﬁ_t-\tlltl.
r s ¢

2 = |
1 it il - 3 1 i | ! i = 1]
1*413@13 .11 . T #:;‘Lbf ﬂr g_r: b-ﬂ _m L
| E_ & Th e < S r| & #erﬁer < #q— qer
— e et -
. « |9 |, e ' B 8. B2 €2 ] |8 ' 18 |8. [%a |D° |S.
e - N o0 ":ﬁ o o0 —_ - - H'-"J' ‘:n, *r".'! 5"“ - e b h;““' "
N | R | 0 | o . -~ - L | |7 - EeS
A n O , T . - n _— o —
S8 1818 |8|lslRBIlg.leslB2|leleiRIE8|s|n]|lBlE|L
= : - = = ~ = = - S = o o - = C
HIP I8l ElAIRIBIE. |12 12|&€1BlZ2l8 |22 |5 |8
- = | & E [# | = !E Z ...t' = = ,..t ) B . > | = 8- =
e | 2 BET SR Rl -5 = | E
5 o . ;) - = ~ | ™ -~
w— | -—ﬂ | L S J]__ ) S. A P i ﬂ__"' i s —

|

Observe, the Student will find considerable Improvement in analyzing each Interval and filling up the conti.

guous- Semitones in Notes .

EXPLANATION OF VARIOUS CHARACTERS USED IN MUSIC.

The Double Bar,thus- E marks the end of a Striin or the conclusion of a Piece, Sometimes the Bars

are dotted thas, JF-oFdE which denotes the repeat of the foregoing and following strain, When the Bars are
dotted thus, then the strain onlyonthatside of the dot is to be repeated .
L SignorRepeat ST is a reference to a Pussage or strainto which the pEl‘fﬂt‘Iller is to return, the same mean.

;n;, 1-,_ also runveyed bytgv ‘HUI‘[{H Al Segnu
The Pause, thus =5——= denotes that the Note over which it is placed is to be drawn out toa Ien;_,thﬁ
e B
greater than its own, or embellished with a shake, Appogiatura,or other graces, but the Pause over a Rest

only lvngthenh the rest at the pleasure of the performer.
The l)Lrect,(W‘) placed at the end of a Stave on the line or in the spam shews were the first note of

the next line stands . - | — |

A Bind, Tie, or Ligature,over two notes i thie sasis ling ae space thus. H ;é unites them into |,
one continued Sound, and they are to be played in one Bow* - ey }

A Sluar over two or more Notes of different names thus . - i £ signifies that the.

Notes are to be phlyud smooth - and connected,( termed Legato;) and the Notes under the Slur are to be

plaved inthe same Bow . SR s .
- . y | " .-_ = ] b | \ £

When the Slur is dotted underneath thus, = (termed Mczzo or Slurd Staccato;)
The Notes are to be played extreamly smooth and distinct,and are played in the same Bow jerking or

tlilllciug it across the String:.

In Pla}'ing Slured Staccato the thumb must préss the St'llck {)nly e | Lty
Small dots or strokes over some Notes without a Slur thus,” . ____J*— means to play

I“' ' " =
. ; - & _‘ * . 5
thu Notes short and distinct (Staccatn} when the dots are marked thus, —#—p— they are played

more legato than the former. T : . | .

In Playing Staccato the I\rlutlun of the BOW uught to proceed from the wrist only .
Octava,. All 8V® 8Va alta, Set over a passage means that the Notes are to be played an Octave higher,

and Loco that the Notes are to be played again.as they are written.
j:metimﬂ when staccato notes occur the term Punta DArco is written which denotes that the notes are pl.wed with the point of thf‘ Bow
:A ', '
~ %% -
? ” s

#- )only:Observing to Articulate everynote firmly & giw equal f‘urce to the up and dnu n Bow theExercises 39& 4.0 mav he
uctised after this form, = y A h:

h— . —




oG e .
h | " ABBREVIATIONS.

ke - — el s
Written'.thus, -

;|

'.? .Pla;ved thus, |

| weiten thus, (== W
# | Segue

| Played thus,

Segue SIgnlf'ies to l'FpEﬂ.t the same passage and is nften written thusr # or // thus.
OF MUSICAL GRACES.

- 1%t of the AME atura .
1The Appogatura is a small Note placed before a large one of lunger durntinn, and in general occars on -
the Accented part of the Bar, Its length is borrowed from the following large Note and in gengral,it is half of its
] duration. Observe, when the Appogiatura is placed above the principal Noteit may | be at the distance of a

| Tone or Major Semitone but when it is placed helow,it must be at the distance of aMaJorSemJtone only.
- [If‘mve | [Below |

or

“%it!ﬂ‘n 111 U.S, = —~ =
Example. '
Played thus,

ometimes, ‘;nmetlmes the Small Notes are . | [Sometimes thus called a
thus . added to give Emphasis. Slide. |
. _L__n_i
L] [ : =3
Written thu:s, II - -..-I = - *
| e -
Played thus,
i —_— T = —-_ — :______"J e —

Sumeﬁmes 2 Small Note follows a large Note, and depends upon that for its timein whlch case it occurs
on the unaccented part of the Bar. Example Written thus, @Hmd &us,@
240F THE TURN .

The T[lrll is a Grace formed of two Appogiaturas;the Note on which the turn is made,the Note above and
the. Majﬂr Semitone below: - There are two sorts of turns,the common turnand the Back or Interted turn .
15 The Common l“urn Commences on the Tone or Major Semitone above. Example .

b The Plain Perfect .. The Dotted Note
' = o R turn tarned
- & - ] or Sateg
Written thus, —— — , ._ : i_—_r ﬂ - —ﬂ
- . 1
- | » ! . .
— | 9 o — — .

?lasred thus,

24 The Back or Inverted Turn commences onthe Major Semitone heluw .
“ntten thus Plaved thus | / iz =~

2 S ' _ :
f FEESS =a=s =
i Written thus Pluj-'e - thus

or
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- . gdoruE TRILL OR SHAKE.

B ok

~ The Trills or Shakes are of d1f’f'erent sorts,they are made in general by Shakmg the Tone or Major
Semitone above, along with the principal Note Example _

\ v

| or w

Plain ShakeWritten thus

Short Shake beginning by
the_ Note itself.Written thus.

Transient or Passing
bhdke . Writtenthus.

Written :
thus.

Continued Shake .
TU}I'I[Bd. Written thus

Turned Shake
Written thus

Plam Shake .
. Written thus

A Prepared and Turn
Shake " ‘Hntten thus i

h"nr e

Tlll‘llﬁd. Shake beg‘umlnb# e 1= - Played

= Sagage

N2 ined Shete.. )
endingwith
the Note

OF THE TREMOLO (TREMBLING)SHAKE.

with the Note  Written thus thus.

The Tremolo Shake,improperly termed by Geminiani,Philpotand others the Close Shake,is Performed
thus, Press the Finger of the Note designed,very hard upon the String,and draw the BOW very Slowly the full
length,and press it very easy itpon the String,at the beginning,but increase the pressure before you come to the

middle drawing the bow nearer the bridge, afterwards draw it farther off and lessen the pressure by degrees,
keeping the finger firm upon the LStr'ing,and move the wrist backwards and forwards,slowly at first and faster

by degrees . - |
Observe,the Tremolo Shake should only be introduced on long Notes . _ . +

4th o THE BEAT.

The Beat is the reverse of the Shake,but without the turm,and is generally made with the Major Se-

'mltone below. Th\? length of the Beat is determined, like that of the other graces,accordingto the Passage.Fx.
\ -

Written

- thus.
|
When the Note preceeding the beat is an lﬂtf nal of a Second let the bea adupt it whether it be a

Major Semitone or a Tone. hxample s - _
Written Played —a- ﬂ Written —1- Played
. thus. thus. k- i- thus. "= H thus .
When the Beat is on the 15t Note of a Pa“.igwe or when it fullnws a Note whose Interval is ,grater than a
second it should be made with a Major Semitone. Example.

Written £ Played “Tam Written Played -
~ thus. thus. thus., = thus.
a y | _ﬁ
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EXPLANATION OF VARIOUS TERMS, &cC.

The variation of lhu degrees of Time as to Slowness or Quickness in every Composition is ascertained by some
Italian word or wards prefixed to the begining;the following are those most commonly used commencing with Ada .
g10, the Slowest degree and ending with Prestissimo the most quick.

I Adagio, 8 Allegretto, | 15 Vivacissimo,
2 Grave or Gravement, 9 Moderato, | z 16 Con Spirito, or Focoso,
8 Largo, | 1oTempo Giusto, - I7 Spirituoso,
4+Lento or Lentement, 1L Maestoso, 18 Con Brio,
4 Larghetto, .12Con Commodo, | 19 Con Fuoco,
6 Andantino, 13 Allegro, R 20 Presto,
7Andante, : | 14Vivace, 2I Prestissimo,

Todetermine more particularly the Style of Performing,some of the fullnn ing terms are also used; Mebto or-
Flebile,in a melancholy styls Siciliana,ina Simple pastoral manner Cantabile,in a Singingand graceful
MANNer; Affetuoso,in an affecting and tender manner; Grazioso,in a Graceful and elegant manner; Con Moto,
witha certain degree of Vivacity; Brilliante, Legerement or Leggiardo,with brilliancy and Spirit; Agi_

 tato,Tremando, Tremolo,or Timoroso, Agitated,with Passion and fire; Vigoroso, ina bold energetic sty le;

Con K xpressione,or con Anima,with expression,that is with passionate feeling,where every note has its pe._

_ cul lar force and energy,and where even the strictness of time may be relaxed for extraordinary effects;Scherzo,
| very lively; Scherzando,in a Playful and light manner; Sosteuuto or tenutoprabbreviated thus,ten:to sus.

. S T —

tain or hold on the notes their full length; A Tempo, in strict time; Ad Libitum,at pleasure or discretionwith
regard to time,introduceing in certain cases an embellishm unt;TemPO Primo,in the urigfuml time; Rallentan.
do, Lentando,or Ritardando,gradually slackeningthe time; Smorzando, Morendo or Perdendozi,

E Hinguiﬁhiﬁg gradually the sound till it be almost lost; Calando,or Mancando,diminishingby degrees the
sound,orslackening almost imperceptibly the time,or both; Da Cap{);lhﬁreviated thus, ). C. to returnand end
with the 15'Simin; Volti Subito;or V. S. turn over quickly; Bis, twiceyit is generally placed overa pasawge

within a curved line, which denotes the extent of the-repeat. .

Dolce or DO],OI" Soav e; means Sweet,with taste,now and thenSw ellmg some notes; Piano or 1‘13,01"]3 Suf‘t
Mezzo,or Mez,or Mezzo Piano,or Poco P, or Poc: P, rather soft; Pianissimo,or P™M%or PB Very sof't;
Fbrt 1ssimo, or F™°or FF, Very loud, Forte,or For; or F. Lond,Mezzo F. or Mez:F, rather loud; Forzandc
or.S [urzaudn,or I‘z or St.to force or gne]‘.mphasm,tu one nute,RlﬂfOIzalldO or Rlllf to swell 2.3.0r4
notes; Crescendo,or Cres; marked sometimes thu5—=_:._.__"”" ‘means gradually louder; Decrescendo,or Decres
Diminuendo,or dim, marked sometimes thus — gradually softer, this last mark ”—=—— often denotes
an Kmphasis,where itis widest,and then di minishing; Crescendo and Dmnuendn,thus,_d_:,
means to Swell and Diminish, Diminuaendo & Crescendo,thus, ——————— means to diminish and swell..

Accent,those notes or those parts of a Bar;on which the Expression naturally falls; thusinCommon time with

A u

2 MuumS,ma Bar,the [Stis accented the 24 U naccented biﬁ‘ =—3—F with 4 Crotchets in a bar,

:
1

the I‘-‘:tHSElare accented,the 2d and +thuuaccented,hx . f‘"T—Iuith 8 Quavers ina banin slow
Common time, the 1St 34 5 thae 7thare Accented, the 2d ath/th. \ "-iti; Unaccented, KX ﬁh |

U d L U
il
ff_'f'._u_

In Half Common time with 2 Crotchets in a Bar,the [StCrotchet is Accented the 24 U'naccentu! X
with 4 Quavers in a Bar, the [St& 8d is Accented,the 29& 4", th{naccented, Ex: %ﬁé-‘ = s e =  In Compdﬂud

ko f)n]mm} flme ‘Hlth [” QUJ\\LI‘H 1|IaB.1r,thEI'5t4~tthh&[ th are Accented,tNe others are Unafcented Ex:

AU Uau 4 u all

£ =4 — with 6 Quavers in a Bar,the [St&4thare Accented,the others are Unaccented

—a Tt In [‘rlple time with 8 Crotchets in a Bar, the [%!is Accented the 20& 3% Unaccented. E x
=== —
' = Ewith 6 Quavers in a Bar the [StS d&zsthare Accented,the 2 +th& 6t Unaccented, K x: \muﬁ 3
H [

: «d
F & nmpnmld I‘rrpletlme with9 thvers in a Bar, ﬁlﬂ[’t4ﬂ‘& 7thyre Accentedithe othersUnaccented J X 3 r**"
NB. Sometimes to preserve the place of the Accents,a Composer is under the necessity of beginning « _a
P a Piece with the last part or half of a bar, whichis always compleated at the end . ' !
i S | A _ s ) _( :

B
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_,I' - — — —_———— = -y —— ' N, - = k'l
=



Emphasis, When the Unaccented part of aBar shnuld be made of more importance than the Accente d,au chdeZ
viativn from the regular rule is termed Emphasis,and is usually expressed by the following terms, Rinforzand 1_{ )y

Lorzu udu,S forzando,or their abbreviations Rmﬁ St fzur as in following lXx: %‘3 R — :r\ —
I ' [ATee ﬂ'l me P
Syucopation, Syncupated or drivi ing notes,are those which begin on the Unaccented and end on the Accented

part of 1.he bar;Ex: ﬁf _ﬂ ﬂ in Ancient Music it is frequently used without a tie with the

]

_ ﬁ:mf

bar thruugh the Note EXx: ?? it may also take place when a Note i lb preceded by another,
whichisbut part of thevalue, or Nalf of the bar;ur when preceded by a rest of the same v alue, supposing that this

Note so preceded anticipates upon the next following part of the bar, Ex: ﬁ"? _
from the foregoing explanation,it wili be observed that Sy ncopatmn is prCduced by juining mUnar*cenlted part
of a bar with the next Accented part; through the medium of which the Unaccented part is made of more impor.

tance than the Accented. Synccpatlon is introduced in Melody, for the sake of Expression,and
in Harmony, to Connect Concords,and prepare Discords.

OF HOLDING THE VIOLIN.

The VIOLIN must beplaced on the collar bﬂuF,u rning the right side a little downwands,to avoid the necessi_.
ty of raising too much the right Arm when the 4th Stringis to be played.

The Head of the VIOLIN must be nearly Horizontz1l with that part which rests on the Collar bone, that
the hand may be shifted with facility without danger of dropping the Instrument. ,

Place your left elbow before your stomach under the Violin leaning your arm against the upper ribs;
Your chin should leanlightly on theleft side of the *¥tail piece fuil over it than otherwise as it looks more eraceful.

The Violin should he held in your left hand with the small of the neck ahout an inch distance from the nut, het._
ween the lowest joint of thefirst {1 mnger and thethumb without touchingthe root of those f"mgvers or the Palm
of the Hﬂ]ld,tht thumb must hold the Violin nearly facing the zdf'mge" in an easy manner that it may glide with
freedom in taking the various Shlftb the fmgers of the left hand must be placed over the f'mgerboard in a

line parallel with the Sttlng&,kEEpmgthem bentand ready to fali perpendicular on the strings and stop them with

their points as firm as possible. Observing never to raise them untill thereis a necessitv.
OF THE MANNER OF HOLDING THE BOW AND BOWING.

' ,The Bow is to be held at a small distance from the N ut,between the thumb and f'mgers of the r1 ght Hand, l
the hair being turned inward against the back or outside -of the  thumb whichis to support the whole weisht of
the bow; and must be placed pressing on the Stick facing the Bdfmger;the fingers must be bent and placed at a
little distance from each other, the [Stfingrer laying on the stick a littlebelow its ISt joint,the joints of thefingers
must be kept free and the knuckles must be rather above the stick . |
The motion of the bow is to proceed from thejoints of the wrist and elbow in playing quick notesand very
little or not at all from the joints of the Shoulder; but in playing long Notes,where the BOw is drawn from one
end of it to the other thej.ﬂillt of the Shoulder_i'ia also a little employed;The Bow mustbe always drawninaline .
parallel with the Bridge,which cannot be done if it is held stiff,and mustbe pressed upon the Strings with the
i*tfinger only;and not with the whole weight of the hand, the best Performers are least sparing' of their bow, I

and make use of ihe whole of it,from the point to the part of it under and evenbeyond theirfingers,in anUpbow | "I

the hand is bent a little downward from the 10int of the wrist when the nut of the Bow approaches the Strings,
the wrist is immediately streightned,or tha hand rather a little bent back or upward,as soonas the bowis began
to be drawn down again . -

One of the principal beauties of the Viﬂllli is. the swelhng or encreasmg(Cresceudo)and d 1m1n15h1n o
or softening(IDiminuendo) the sound;which is done by pressing the bOW upon the strings with the Stfin _
ger more or less;in playing long Notes the sound should be began soft,and gradually swelled till the Middle,

E — e — — = — = ER._ am o o ——— - —

*The T:ul Piece is the hlack piece of wood to mch theStnnga are fastened.

% The Nut is a ptece of Ivory or Ebony placed at the lower part of the Bow, to which the Hair 1s fdhtEan
and oun the inside is fastened a screwy, wich serves to tighten the Hair . | VL

T — il = ——— o

-




aind from thence gradually softened till the end,and lastly,particular care must be taken to draw the bow smooth’
from one end to the other without any interruptionor stopping in themiddlgfor on keeping it always parallel with
the Br qu;e,and pressing it only with the [st fingwer trpuntheStnngs with discretiop,principally depend the fine Tone
of the Instrument . -

‘Sometimes the Notes are to be played on the Violin with the fi ingers like the Guitar,inwhich case thatem:,PLZ
zicato or its Contractions Pizz,or P 1zz10 arewritten over the passagein contradiction,to the.r former term,whenthe
bow is to be reassumed ,the term Col arco,or Arcato,or Arcate,are Written . \

Observations; When practising on the Violin the Student should always Stand,be particular to avoid all mo..
tions with the Head,or any other part of the Body,or the distorting any feature,for which purpose it isnecessary
to place the Music upona desk made for that purpose. =

OF TUENING THE VIOLIN.

~ The four Strings of the Violin when played withuutiaeingstupbed by any finger are saidto he Open,the 4th
or Silver St l'illg,(;.is represented by aNote below the29 made line " below the Stave inthe Treblesthe 3 d&fiug D.
by a Note below the Stave; the 24String A,by a Note in the 24Space,and the [Stor Smallest StringE by aNotein the
4 th Space. First Tune the 29String A.. in unison with an A TuningFork, then tune the 84 tringD.a Per_
fect 5t below it;Try it by placing the 4thFinger of the Left Hand on the 8 4String 4 Inches Plus fromtheNut,
which will produce A in Unisonwith the 24 String;if the 3 dStringis Perfectly Tuned,then tune the 411101' Silver String:
a Perfects hhelow the 34 String D,place the 4thFin we-r the same distanceas before on the 4thStringwhich will be
D in Unison with the 39 String;then tune the [Stor smallest String E,a Perfect sthabove A .the 2¢ d String',then :
place the 4thF; inger the same distance as before on the 2 /String;which willbe E inUnison with the ISt String. =,

EXAMPLE.
Pitch ' Open String [ ’ Open‘itnug

& ""'"]“'q —1 ]l

Open String W

SEEE
W

I i I ——

ath finger | S :Jah“geﬂ ] 4 Minger Il 1
EXERCISE ON THE OPEN ‘)TRI\ GS.

Slow (All Semibreves)
I ‘ _ [ = 5 i
———=—F——F . =
DownBow E Up Bow d = d - - d E '
Slow (*’Lll \hmms) : u
2 e : |
I = &) v = 1)
e S = )
. d& % d u d 5 d e d u )
Slow a(All Crutcheth) : | d u
(s | - S==CIEIES
| . |
- : " B A i ¥ I 3 . — —
'!i” = ; ; iR s ;U d w d u 4d u d a d u u d u ﬂ {d w e
Slowd u d u(All Quavers) ' d a d u
dvasvava

;;};;}L;;dududuﬂ dudududu dudududu dudududu dudududu duduadudu ;;;ji‘%;'

dudududu daudududu

OF THE POSITION OF THE LEFT HAND ON T THE FINGER BOARD .

Place the Ath Finger on the 1thor Sily er String -+ t Inches Plus from the\'ut,hhlchwﬂl producethe Note D below
the Stave in the ﬂehleﬁ Place the 89F inger onthe 3d String 8 Inches and 18 mmus,frumthﬁ\ut,u}m.h
will produce the Note nthe 24 ine in the 'l‘relrlt,ﬁ Place the 24 Fi geron the QdStrmgQ Inches -
from the Nut, which will produce the Note C.in the 3®*Space in the l‘rthle,fﬂl—i Place the IStFinger on
on'the

the [StString % of an Inch Plus from the Nut,which will produce the Not sth L ine in the Treble,

g Observe The Student must keep the Fingers down oneach of the Strmgs as hefore descnh ed wh le Prqrmu
the follumewmme,hy which means the true Position of the Hand and Fingers will u-:isﬂv be attained . -

P T = e P——-, - —————" e __ v . -
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The SCALE of the VIOLIN,in G Major,with an Explanation ot the Distances of the

FINGERS onthe FINGERBOARD.

~l-'~!‘ Or Silver String,

| 3 l:dString.
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Jbservations, The Cypher(O)Signifies that the String is to be played Open,the Figure( I )that it must
be Stopt with the IStFinger( 2 ) with the 24 ( 3 ) with the 34 ( 4 ) with the little Finger. _
The distances of the Fingers,on the Fingerboard are taken from the middle part of the point of any of the Fin_
gers,the Strings being Stopt from that part; I should recommend the Student to pastepieces of paper on the Finger.
board for each Stop measured by a pair of Compasses after the Plan of the Fingerboard . Page I6. '

Exercise on the
410 String. Slow

Exercise on the
gd String.

Exercise on the
24 String.

Exercise on the
st String ;

k.xercise on the
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A Correct VIEW of the FINGER B{L&RD with ﬂle DISTANCES Marked .

- . i 18! Finger ‘! FﬂﬁFmger FFiug{:r l lb+f'hFirn;r“
Observe. Thethick marks are 31 N — —op o lie- 8 xo-la &
peculiar to the Key of G. and it i B - | ‘
is only'necess: to mark the oy st i noor! T Hlondy; a1d 1 : -
T U e [ v Hinger| | [[iTkingde | |3\ ingg || s ingdr |
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- REMARKS ON THE PROPER USE OF THE BOW.

The most usual method of bOWiJJg',is to use adown bow on the Accented part of the barand an upbowon the
Unaccented; This Rule should always be attended to in the beginning of an Air or Lesson, although,at other times,
't cannot always beobserved,on account of the variable number of notesin a bar;still Iwould recommend the
Student to keep to itas close as pusslble, In playing passages of equal notes the downand up bows are used al ..
.ernatively, To bring a down bow on the Accented part of the bar, twonotes are sumetlmes piayed in the saine K
JOW for the sake of Regularity,although not so marked. .

The last note of all Cadences should be played with a down bow. |

A Shake which Closes a Strain or Piece mustbe played with an up bow;other Shakes may be played with a dn“nbOW.
[he letter(D) marked over the Notes in some places in the course of this workshewthe Down Bowis used and the letter |
U)the Up Bow. OF PLAYING IN TIME. | -

Having in the commencement of this work explained the different Species of Notes and their several proportions,

now proceed to delineate a Method of playing those Notes in just time, as they may promiscously occurswhich .
s one of the most essential part of practical Music. |

There are two Methods usually practised to keep hlmﬂz Countmg and Beatmg, [S Of Counti nngme,
he best Method is to count mentally dividingthe Measure of each bar in Common Time into 2. 4.0r8.and .
[‘I‘i‘ple Timeinto 8or 6 equal parts,l have placed figures surrounded by lines over aver}'bar of 20 Airs con.
ained inthis work, to shew the different methods of CountingTimeit might not be unprofitable for the Practitioner
o attend to the Pendalum of a Clock to make himself as accurate as possible in counting; e2d Of BeatingTime;This
s done “ith the Foot;thus in Common Time the Foot must go down at the begining of every bar and rise in the
niddle, In Triple Time the Foot goes down at the beginingof the bar and rises at the 84 Part. ,

The Letter(D)marked under the Notes,in some places in the course of this work shews where the foot is to gu

lown,and the Letter(U ) where it rises. Observe,In heatmg‘tlme to avoid any motion of the Heador Bud;; :

-.ncpmg the heel on the Ground mark the time with the point of the Foot as gentleas pusmble i

.-. 8 .l{ s \ . ‘:" 'I: 1
| i See Borrowed Fingering Page 36, ,ﬁ
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e OF THE VARIOUS SHIFTS OR ORDERS =

| When the \Iatuml pnsmun of the left Hand which holds the Ileck of the. Violin is removed the Fingers are
differently situated on the Fingerboard which s called Shifting;and when the Hand is fixed in any particular situa -
| tion the certain m[mhertﬁ' Notes w hu:h can be played is termed an Order, the 1510rder or natural pbﬂtmn con _
sists of I7 \Iotes,and each of the others only mnsmts of I6;(Omitting theChromatic Notes ) .

Slplfnng of the Hand is necessary when the Notes of a Melody exceed B on the [SiString; yet there are many
passages,whlch being within the compass of the Handin its natural position may be played with great faoklity and
much more effect in the Shifts,the foljowing Example will shew all the differetShifts on the 4 Strings. ,

Observatlons, The Student will Observe by the following Example that the 2d Order or half Shift is pro -
duced byplacmg' the IStFinger in the lieu of the 24 & the 84 Order or whole Shlftbyl’lacmg.‘ the [$tFinger in licu
of the 84 &c. In Shifting the Thumb must glide alongthe Fingerboard supporting theViolin, and in the last four
Orders it must be strdghtned,in order to bring the fingers onthe F mgerbuard over the body.of the Instrument ..

.The Higheran Order or Shift is, the more the Fmg'ors must be cuntracted tngether, f 1rmly press urﬂhe
_StriHES, and iess presanv given to the Bow., ‘ -

OF THE DIFFERENT SHIFTS OR ORDERS

+thﬂr‘ilh er Stripg \\ / 3d§tr1ng \x‘. ua ﬂi.fﬁtring TRyt String

'\ ﬂl'ﬁﬂu unisop, “n\Ln” 2

3
o128 8 4 lo 4 g 3 40 1 -
L &

l.l ]

i*! Order.

g 4
3 4 }f--ﬁ-

{25’ Order.
or half Shift.

53‘! Order.
(or whole Shift.

i nk

{4.‘2!1 Order.
or E.Shift.

sthOrder.
or F.Shift.

6th Order.
: or G.Shift.

{ﬂ!‘ Order.
or A.Shift.

{3"-!‘0;'&1&1".
{or B.Shift.

{.gt!l Order.
0

or C. Shift.
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OF THE DIFFERENT METHODS OF SHIFTING THE HAND . v

I Shlftmg of the Hand in Abcendmg it usually takes place by means of the 15tor 2d Finger though the medlum
' of which all the Various orders may be introduced on each of the four Stringss . -

EXAMPLE’S OF THE DIFFERENT SHIFTS ASCENDING.
F.xample of the hand Shifting from the 15t Order or Natural Position to the 24 Order or Half Shift.

I()uﬂleci-mnr&lurbtrmg. "HOntheadbtrmg 4‘I theﬂd‘itriug. . ”Onthel‘“irtngg.f
l e 2 ) 0

gefﬁiua—.—}l jji 0L4;$ﬁf11

o
‘-"I-I 2 3 or

T

f—ﬂ

1 *2_* ﬂl‘U orlo 1 8_J | |
r O

ample of the Hand Shifting from the [st Ordur or Natural Position to the 89 Orderor “ hole Shift.
| ]011 the 4tor S1lﬂ!rStnng I Onthe 39 String. ‘On the Bdhtnng l F]n the 15*5
g 3.4

2 1 2 3 4 nlg #:ﬁ]

— o—1 2 1

| 4"91

g & 2 |
""#193 2 or 0 1 or 0

Exa.mple of the Hand Shifting from theIStOrder or Natural Position to the 4thOrder or E.Shift .
|Onthe4~thor81]1er51rmg HOntheazrhtrmg ‘ {Jutheﬂ‘fbtnng 2 OntheIE.tStr:; . g-3 % '

* = g ﬂ—iL = T H@ h
- 534'“01121234- | 9 179 T o0 1

1
. or 11 2 1 oro 1
Euqnpla of the Hand Shifting from the [5t Order or Natural Posumn to the 5t Qrder or F. Shift .

)

10nthe+thur‘uhcr5tr1ng W()nthe.‘:]‘!ﬁtring. Hﬂntheﬂ‘irﬁtring —’Onthel*'t‘strmg 1 2 3 éw
= 4‘ . r
g-1-8 3 % © 21 2,13 3 4 121; 0 ff"
! - — = - H
- j‘:L-Jl- 3 4 3 2 I | [iliiia::iﬁs ey — |
# g:&?aﬂ b 0 1 2 3 3934101_019& or |
or O
Exampl e of the Hand Shifting from the [S! Order or Natural Position to the 6thOrder or G.Shift. | ;
t.hM or SilverString, ‘Unthed(r‘itnng. | Onthe ﬂ‘f‘strmg g 3 4J Onthel‘{ﬁt;ing- o 33\:11
i31i34‘ 191}9131934- 131231 01‘jl rtf S |
- § : —a3 2 9—F a—ﬁ -
T 1 2 34 3 2 ) 3 % | i 2 3 o132
nrﬂ;%ﬂiiis or0 1 3 3 01'019 i
Example of the Hand Shlftlngfrum the ISt Order or Natural Position to the 7th0rder or A. Shlf‘t
‘ ‘Untheq-f.horSshchtrmg. ‘ Onthe 3thtnng. 1 ‘On the E‘Etnng .
| 234 123 % 1 2
e s S AL b el 1% 1,313 s -ip-
' 2 3 g 333 F | | 1599
;1*33‘52 or01 ? - nrlﬂlgs
anmple of the Hand Shiftin frum the ISt Order or Natural Position to the Sth Order or B.Shift.
r)utheéthor‘iﬂver String. l Onthe Jd Strmg. J[ﬂnthe 29 String.. 19 Onthel"‘“strglgl 2 gva, -5 ]
; < 2 r 2 ¢
- 213 54 19123 12 1 é ol - 1
c / 1 H—BHJ 1 I rf ]# '
s ? | | = ! )
: 21 2 J 4. 2192 ' & ' 12 01 1 |
4 lg]'ﬁrl i 112 oro 117 S

or O 12

Example of the Hand Shlf'tmgf'mm the (St Order or Natural Position to the 9 th Order or C. Shift.

IOnthe*imBrSilwrStﬁng- Jlbnthe 3d String. |0nthe9d5trmg 12 ‘ OIIfhEl";Stlrigg:] - l _
1¢g1 3 g191g1913%3 9191 3 0124 2 4
r =
39 3343934 7592 37379372 e Q3

g 3
or 01
¥ The Student will perceive that the same finger is used twice following it is by which method the half

£ *, Shift is Produced: Observe,when the same Finger is used twice following on the same String it must slide from one
7IV') _order to the other without being taken off . -
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Slllfhllg' of the Hand in Descendlug is more diff icult than Ascendmg; it usually takes plar:e b_y
means of the I"-’*t odor g4 Finger and by means of an Open Strmg

- i

*F‘,
r

EXAMPLE OF THE DIFFERENT SHIFTS DFséi:.NDiNd

Etamplu of the Hand bhtftmg from the 2‘{f)rder or half Shift to the [S*Order or Natural Position.
On the 4WMorSilverString. | On the3dString,

l]ﬂthf:ﬂ‘r‘itnng : On hel‘i —-
: , 4 g J:rmg l
\ e I | 2 1 1 o 1|4*' .:?j 2 1 1 Q—I: i 3 2 1 H ~ J 0
: | : "
%' » : " | ‘ = o= 3 r j
FE A +w"ﬂjﬂ+-wwiw1; S
g

P 1amplt of' the Hand Shifting from the 34 Order or Whole Shift to the IStOrder or N: 1tural Pusrtluu

\Un the. -‘l-tﬁur"nlur‘sﬁmw I Pu the 3.’:{htnng. | On the 2d String. ‘ 3O &thfl“r‘\trlng ]‘
1 ‘4‘ F "
4 3 2 1 g1 { 4 3 ) lj g 1 I 3 : 1 2 1 o 4' -I-- 'I-'_'- ¥ - ?. ‘ f}
- i | ~ e
‘ - . A—H__, — - | _F - E " ﬁ__ﬂ
' = v & & l |

Example of the Hand Shifting from the 4th Order or E. Shift to the [StOr¢
‘Outlu 1MNorSilver r‘strmg puthe:}ﬁrﬁtring.

er or Natur*ﬂ Position .

—————— e =

} l()n the ﬂ[{ﬂtn“g l [ As 3 ‘z[]“]the l‘it&trlné ,i
_ B 3 |
8 3 2 1 4 3 2 1 2 1 g il | » o R
4 9 3\ 2 1 | - | 2 EL fep o ¢
4 - r_._ﬁr e 3 [ r_ I H
&glg g 1 2 1 , 4 9191 1 3 kT8 e B

Ex: ample of the Hana'gxlhlftmgfrum the sthOrder or F. Shift to the I“Order or Watural Position.

'On the- 1ﬂ1nr'51hrr‘Tn|_1: 10nthedE!Stnng'. il()nthﬁ ﬂ"{‘utrmg' I 4 3 6%!_thel“f‘itrinu-

| 3 | £ 21 o .
¢ P T - | 1

138 1 23 4 4.8 9 3 93 g 3 - 3 13, Tﬁfff‘ - 2
& S :ﬂ ; e F—J_r T | :

Example of the Hand Shifting from the 6“‘ Order or G.Shift to the I"tﬂrder or Natural Position .
rln the 4tMor Silver String. r)u the 395t trmg. | Iﬁ n the 298 tring.
24390 5 o4 & '

avw| ----
A . S T S S SRS ST WS

Example of the Hand Shlftmg from the 7 th Order or A.Shift to the ISt Order or Natural I'bs:tmn .
n the +MNor Silver String. Fn the:&‘rtrmg. ‘ [ 4 gOn the Edﬁtﬂng
ve 0

: 2
3 9 212,
F.xample of the Hand Shifting from the chOrder or B.Shift to the IS Order or Natural Position.
On theathorgily ‘erString. ] :{)11 the %';_r‘ﬁtrm_g On the Eff‘utrmg \ [gwﬂ, _ - On Itl;p Im‘itnug-

-+ 3 g1.21 8

|

|

39
L1-l'* 1‘ z
‘ﬂ’*‘ﬂ‘“"’l? : 22121218291 ff-tx 12439 £ 71'lﬂ-f"-t 391
e e g sEes=ces
: 333 — 1
‘1..12 s : L 1 2'
& 3'2 1313::'1;# 2 211 o 1 1!

IF\ample of the Hand Sﬁlftlllg from the 9 t]"‘l)rchser or C.Shift to the ISt Order or Natural Position.

On the Ltlﬁnrhlh erString. ’On the SJ‘strmg | 39 Un the grhntrmg 3\ _1 s o U0 tgeil“"itrmg
| Lo G ’ ‘;Jlu als 2 1c¢ 3121{ 21
3 _llgl g]g} . ~13_131=91 E—ﬁ## 21 2 t-l-.- 0
- — ng ' - = I

| | |

| Exampla of the Shift taken Place h}' means of an Open String .
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OF SHIFTING ON THE SAME NOTE.
Sometimes in a slow movement when two or more Notes occur onthe same degree it is customary to substitute
quickly one Finger for the other; Viz, Supposing for instance a Note,which in its natural Position or 15tOrder is stopt
with the 8d Finger on any String if the 24 Finger be substituted in its place,it will pass into the 24 Order or Half
Shlf’t,md if Stopt afterwards w 1th the ISt Fingenit will pass into the 8dQrder or Whole Shift&c or ViceVersa. F\ [

ae,
. On the 4thor §ily erString 1 iUn the 34 String 1 On'the 29String. ,Ogth*}':h‘”mg 32 439 ]‘
| : | ' 3¢ . "
‘32 43 432 4321 ae
L L - { = l -!! -
E ! i
e # 39 321 43 4392 4371 — —

. - 43 432 4391 d 5t
39 991 43 e ]_utheﬂ String [gl;.tl*]l;g gt'_rulg;* T, 1|

_' E Onthe 4thor Silver String. 1 | On the 3‘f5tr1n s 34 234 19;4. P S8e 28 gpep

¢ — - — t -
5 : A
Y e 23 123 34 23% 1

“ 12 123 34.234 1234

OF PECULIAR FINGERING. |

InF m,s,ermguf the Violin there are two peculiar methods Vlz.]i‘ingermg by Extension,and Borrowed Fingering.

15! Fingering by Extension takes place when at the top of an Order a Note is introduced which belongs to the
next Order; it is played with the 4th Finger extended beyond its usual place without desplacing the Hand it may take
place in the Iiawral Position or in the ShiftsExample. . 4

. 2 i ) d Fa F
et 13 . . 4 F, 020 043008, E 1901 »

: : 02

29 Borrowed Fingering takes place when a Note is stopt with a Finger which according to the usual method of
playing is stopt with another finger;this method of fingering frequently occurs in the Keys of C§. G§.&c.as also
in other passages to avoid displacing the Hand and crossing the Sttings K x. :

it 0% . WL e 2243 124 3 12, g
ﬁ — e - e =
#§£ﬁ1gd4 139 "TqH-JJ.ré'EJ:
1 : e p——r—
!
% j == =
tlﬁﬁfl g Te 1 ® s Ak

Obbene s Thereis a fingering takes place somewhat similar to Borrowed ﬁng‘ermgand only occurs with the di-

minished 5th when Introduced with Double Stops ﬂ—t .
o : |

OF DOUBLE STOPS.
The Double Stop takes place when two Notes are sounded at the same time on two different Strings;they are of

two different species, Simple or Compound.
[StOF THE SIMPLE DOUBLE STOP.
The Simple Double Stop takes place when two notes are played together of an equal length.

EXAMPLE OF SIMPLE DOUBLE STOPS.
l il dntheé‘r‘étﬁug l p ‘ LOn_thP. ﬂdﬁtring |Dn thel“’t"itrmg

Unisons : oL S W Wae A0 TR & e | o D,_L‘ [ltii 1] .I-u|-
or [S1s £ IG ' + ‘%#1;—11 L_HFTEM s "H {

—

et & 3 4 B 4, 4 3 8 1
'Onthe4th or ‘ulver #u-mgf . ||Onthe: i‘f‘itnng_lbxtﬂuhmn || On the 2 String  Extension
’Un the 34 String. | On the ﬂﬂ‘atrmg L I_{'ln-t?le_ll‘t“sﬂiﬂF _I.J. 1

O O 0, 1 1 1 110 S

- } 1 } ! _'L nv A

Seconds 1 S o S e —— J:.“ E‘l P SIS f =+
= . jﬁiL}f‘!f — e l "‘JT- +

b A 4 4 3 3 4|3 9 . _
_-.+.:_ ) On thé 4 th Jurﬂ:MrString. j|_0nthe 34 ﬂmng || Onthe 2d String. LU
I~ > BTN A e ST |

TnT

-




sths

ths

5 t!"501'
Octaves

[ Onthe 398tring, 1 Enméﬂﬁ?iﬁig ‘ [On the ntsmng R |
g1 2 1 2 1 0 ! ¢ o I ?
T e - | N Lo L ] ] |

ﬁr_ I:j__; ¢ gy = : " ‘ E=I=EmiEEEiEE
e/ Q 9 /¢ 1 8 4 3 4 3

3 g
!__ _.E)-_n_}’_l}ﬂ 4-thﬂrSn v Erbtnua \011 the 3 dStnnE. : 1 [011 the ﬂdStn.n&

[ Onthe 39String. 7! iOnthe 2 J String. ‘Lﬂnthe 157 String. o 48
| 8 1 3 3 2, 6 ba he

—

7

4*ﬂ€nr51h er String.

13

On the

1 1
ﬂail [ﬂ

g 9 %

ontheas‘TSmng

Onthe 39String.
1 2 1 9_]'

2

3ﬂ13i14c

O"On th:' lf lfdﬁﬂ.— .r

\Ebtnng.
- On the 15% String.
Oy B, 35 BECRps
&
g
o 'g. 3. 81 8
|_.Onthe 9¢String.
{' ‘Onthe 3String. {'Onme 2dString. | |Onthe1%¥String " e e
: 2
1 5: 3 g 4.+ 3'g ]— g1 2 % 3| ¢lll1 9 3 9 ; -3'.
oF 1% 1""£*‘;}'1|= 1, 39 | 5. 0.8 .7 3.0 93
\ OntheduthorSﬂverStnug Onthe B‘I'itnEE ! LOntheSS’Stnng‘ .
| On the SCrString _ ‘ Iﬁnthe ﬂf.rString ‘lﬁnthelﬁtsgiﬂg.a ki
4| 38| 3
S 1 a2 ‘g '8 M- F: N 8 oA y 5% 3
. I _J: = ’_J__I_
# v ——a
' ¥ 7 ¥ 2 I 1
oF aF 1¥F 37 1 Tl S W TR, Il _ ‘
On the 4WhorSilver String. 11 | Onthe Btjstmgg_.‘_ DntheidStrmg. 4
On the 39String. | i_auﬂ;; 8dString. [FJuthelﬂtStrmg T!
s ._ . 4 8 2 v -
3_3_1 _4 4 4~| 41113 2 1 4 4 * | £ #r#
FESS=SSSS
- r s | 1 - ] ' 1
O 0 11 1 1 B 0 0 1 i O 0 1
L ﬂi:tintfeét. orSilver String, I L()nthSSEIString. HDnthEBEfStriug;

24 The Compound Double Stop takes placewhen several Notes are played on oneString, during the

time of which a Note is held on another String,the I-Iuldlng Notes may take placa alternately in the  Upper, .
or lower Parts .

EXAMPLE OF THE COMPOUND DOL‘BLE STOP

£ 93
a %01, 2) SIH!*] g—--gcj 3|2.£ Jé“i‘_‘ A o 4 4+%1 4 |
== s | 1 x
- p R e |

'gl'(? 1! g $§° 0.8 3.9 y- 3 3 3 9, :

WA e B M. “hj“d-

=
s e —_— | == —Fﬁrﬁi:q—'
gol1% 4 2.9 433140? g—"l' 3 g1 2 p;? ﬂr‘() I

Observen doubleStops the Pressure of the Bow and Fingers must beplayed withequal force onbothStrings and

Lﬂ‘w\i—l vs in the ngata Sty le unless marked to the contrary keeping the Bow ina line pa rallel with the B rldg'e
-R‘

il BB T —

e — e —— = ——

i e i — -
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OF.ARPE GGIOS

On account of the conv rexity of the Briﬂ’dgé of the Violin,it being impossible for the Bow to fix on more than
two Strings at 'the same time therefure when a succession of 3 or 4 Notes placed overone another occurwhich
is called a Chord the different notes of' w hich are tobe played succes sn*ely, and rapldl} one after the uther 1t is
called an Arpegglo being derived from the word Arpa because itis in Imitation uf the Harp . -

The manner of Bowingan Arpeggio is left to the pleasure of the Performer Ob serwng allways to begin mtb
the lowest note on which the Accent is to be laid,and the Fingers are to be arranged onthe Notes of the Lhurd

and remain thereon untiil the Arpeggm is finished.
N S

EX \_MZPLE OF ABPEGGIOS ON CIIORDS COVSISTIVG— OF 3 AND 4 NOTES.

Sub_}ect n Dl\hnor
~ as.written

@ J i & &
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Eﬂ

Obser\ e.Chords atthe begmmng'urend ﬂfaPlece or mm"ement are play ed ina siffgle Stuke of the Bow,
ﬁ,‘ begmmng' at the lowest Note and endingwith thehighest. & A
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Ay OF HARMONIC SOUNDS.

Harmonic Sounds are produced on the Violin by placing the Finger lightly on the String without pressure
on the Fingerboard and when it is necessary to shorten the length of the String two Fingers are used,oneof

11:‘ -

‘which isto be pressed firmly on the Fingerboard and the other lightly on the same String.

When Harmonic Sounds are to be played they are expressed thus Viz, when one Fingeris tobe used only the
letter (O) is placed over the notejwhen two Fingers the letter( O) is placed overyand alarge Note underneath
shewing on which place the finger must be firmly Stopt, the latter method of Stoping is more perfect than

the former because the Sharps or Flats which the Notes represent may also be played .
Observe Harmonic Sounds are much sweeter and very different in their Modifications and Tone; from

| what they would be if the Finger was firmly Stopt;therefore I have shewn the Effect of the Notes' played

in another Stave underneath .

EXAMPLE OF HARMONIC SOUNDS.

On the 4th orSilver String. On the B‘Erﬁtring .
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| Variﬂ&tiuns on the Bowing of the foregoing Exercise .
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EXERCISE' ON THE DIFFERENT ORDERS OR SHIFTS BY GEMINIANI,
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. EXERCISES ON THE DIFFERENT SHIFTS BY GEMINIANI: S
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