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Forword 
 

I can't wait to give you news of my second String Quartet getting finished. 

It's name is "OTTOMAN SUITE" and its a suite made of four pieces from the 

masters of the OTTOMAN music. 

The structure of the suite is: 

Introduction 

 

Hamamizade İsmail Dede Efendi's (1778 - 1846) Sultaniyegah piece 

"Misalini Ne Zemin-ü Zaman Görmüşdür" in "Zencir" meter. 

[https://www.youtube.com/watch?v=XTL58FO9aRQ] 

 

First transition 

 

Abdülkadir Meragi's (1360 - 1435) 

"Nihavend - i Kebir Nakış Beste" piece in "Devr - i Revan" meter. 

 

Interlude 

 

Dellalzade İsmail Efendi's (1797 - 1869) 

"Karcığar Nakış Ağır Semai" piece in "Aksak Semai" meter. 

 

Second Transition 

 

Hamamizade İsmail Dede Efendi's 

"Ferahfeza Şarkı Bülbül-i Hoş Neva" piece in "Semai" meter.  

[https://www.youtube.com/watch?v=kNxy0FRmdRA] 

 

Postlude 

 

The intro, interlude, postlude and transitions are written in the 20th cty music 

style, the songs are kept as they are but 3 more parts have been written.  I did 

not adhere to polyphonic music making styles available in Turkey.  Instead I tried 

to arrive at a polyphony by trying to write the most beautiful counterpoint 

of my parts relative to the old master's song melodic line. 

 

The interlude grows out from the second song, as if the theme whirling and 

whirling around itself, and various counterpoint techniques gets introduced, 

till the theme gets lost among all four parts diminished to 16th notes. 

Melody disappears, movement-action prevails... 

 

The total duration is approx. 20 minutes. (35 score pages long.) 

I hope my work will contribute to fill in the gap that exists in the use 

of folk tunes and so called art song tunes in the Turkish classical music. 



Introduction 
 

 

 

 

This piece is part of my buildup effort towards a work named "Turkish Requiem".Turkish Requiem 
will be written for a large orchestra, double choir and vocal soloists.  I intend to finish this work 
before 2020.   
 
It is a large project which will extend back from the Kadesh war and Hittites to today, having a part 
honoring the unknown soldier whatever side he stands for and a mother will sing a fairwell lullaby to 
her beloved child at one of its ending sections. 
 
I have written "41 Variations on a Hymn for Classical Guitar" - a very popular hymn of İsmail Dede 
Efendi as the first work in this context.  Ottoman Suite is the second.   
 
Being a Turkish Requiem poses a number of constraints and also opportunities in the composition 
process of this work.  I chose 4  
art songs from the Ottoman era masters, as sound references of modality to experiment and discuss 
its use. 
 
This piece has also provided possibilities to test the use of 20th century techniques mixed with 
modality.  Introduction and postlude use notation of Serocki, but with a modal color rather than 
atonal dissonance.  Ligeti's notated dissonance is also utilized. 
 
3rd movement and some other locations display the conversion from modality to dissonance similar 
to Berg.  The modal centers, are left and full dissonance is introduced.  The modal chord comes after 
this dissonance as a resting point.  The color of the texture changes considerably and the inner 
strength of chordal bonds increase. 
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Creative Progressiveness in the Post-Modern Era 
 

 

I refuse to ‘throw stones’ on the well established beautiful venues.   

Neither do I throw stones on the policemen standing in a row in front of me. 

 

 

I do not believe there is sense to break down and demolish everything in front of me to build up a 

new world or system... 

I do not believe conflict and contrast is everything in order to build up and survive the world. 

 

 

I believe in unity, the unity of being. 

 

I use contrast and contradiction with in the frame work of unity, so I do not reject them totally. 

I use them when necessary when I need to create the ‘sense of otherness’ in my composition. 

 

 

We are living in an era when progressiveness can not be build upon only  

trying to create a sense of freshness  

at the expense of demolishing the centuries old accumulation of knowledge. 

 

 

I believe in building by putting a small stone on  the work of others rather than demolishing them 

completely and trying to build the so called ‘new one’. 

 

 

There is hardly anything new left.  There can no more be anything new. 

 

The only way out is mixing.  Trying to find the beauty of mixing the traditional and the modern... 

Penderecki does this in some of his works. 

 

 

Trying to find out and see the unity in different things,  

trying to find out the common interest of humanity in the conflicts.   

 

Repairing the effects of ‘progressive modernness’ on the audiences. 

 

 

Ali R+ SARAL 



 

 

 

About the Composer 
 

 

 

Ali R+ SARAL has studied double majors and has two Master’s degrees,  

 

MSc and BSC from Istanbul Technical University and MM from Illinois State University.  

 

 He was accepted to the Istanbul State Conservatoir Composition and Theory Department and  

 

studied harmony, counterpoint and others with Erçivan SAYDAM,  

 

composition with İlhan USMANBAŞ.   

 

He was a student of Roque CORDERO and Arthur CORRA at USA.  

 

 He has attended courses at Stanford University CCRMA lab and Darmstad 1996.   

 

He has written 20 works of music approx. 4 hours long.  

 

You can find his compositions at Petrucci Library: http://imslp.org/wiki/Category:Saral,_Ali_Riza 

 

He has served EUROCONTROL and German airspace as an air traffic control engineer 1992-1997. 

He has specialized in LARGESYSTEMS and Java-J2EE.  

 His areas of interest include Systems Psychology, ANN and parsers. 

 

He writes blogs at: 

http://largesystems-atc.blogspot.com/ 

http://largesystems-atc-en.blogspot.com/ 

http://alirizasaral.blogspot.com/ 

 

You can reach him at: 

 

Addr: Barbaros Mah Sedef Sk Onur Sit. Akasya Apt. 13/3G Uskudar ISTANBUL TÜRKİYE 34662 

 

Tel: 90 506 887 8401 

 

e-mail: Arsaral(aatt)yahoo.com 
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