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O T.Bakixanov, 2009

Tofiy Balkixanovun C.Gersvina hasr olunmusg
skripka il simfonik orkestr figiin 6 sayh «Caz sayafi» konserti

Azorbaycanin xalq artisti, Uzeyir Haciboyli adina Baki Musigi Akademiyasimin professor
Tofiq Bakixanov Azarbaycan bastokarlig mektabinin parlag nimayondalarinden biridir.

Bostakann darin ve mezmunlu yaradicih@nn Azerbaycan musigi incasenalinin maraqh
sohifalarindandir,

Istedadli Azarbaycan bastokarmin musigisi milli madeniyyatden aynlmazdic va bu cahat
onun asarlerinin neinki obraz diziimiinda, hemginin musiqisinin musigili-islub cizgilarinda aydin
hiss olunur,

T.Bakixanovun aserlerinde hamise zemanenin nabzi hiss olunur, belo ki, yaradici sanatkar
atraf mithitin gergak sekilds tasviring iistiinliik vermakls, miiasirliyin zirvasinds durur.

Bastakarin musigisindae, bir terefden, dil, iisul, formalann yenilogdirilmasine, digor tarefdan
isa milayyan obraz ve janrlar seilmis tematikaya sadiqlik niimunasi duyulur.

Vo dogrudan da, Azerbaycamn hayatunda her bir yenilik, menali vo alamatdar hadise
bastokann yaradicihimda 6z inikasin tapir.

Tofiq Bakixanov iig balet («Xozor balladasin, «$arq poemasi», «Xeyir va Sam), § simfoniya,
5 simfonik mugam, mixwelif aletlar iiglin 24 kensert, 26 kamera-instrumental osor. musiqili
komediyalar, 100-dan artig mahni ve romansin miiallifidir.

T.Bakixanovun boyiik yaradicr uguru ictimaiyyatin genis rofbatini gazanmis «Xazar
balladasi» baletidir. Balet miivalTagiyyotle Bakida ve SSRi-nin bir ¢ox saharlarinda (Moskva,
Sankt-Peterburq, Kislovodsk, Kiyev), hamginin xarici dlka sahnalarinda niimayis etdirilmisdir.

1969-cu ilda Parisda kegirilon VII Beynalxalg raqs festivali giinlerinda balet son daroca
boyiik ufiur qazandi. Balet bir 1ok Parisda deyil, Fransanin digar seherlarinds, o ciimladen,
Amyen, Bezanson, Dijon, Le-Krezo, Eks-Provans, Nansi, Sosoda seslendirildi. O, hamginin
Litksemburg ve Monakoda niimayis etdirildi.

Qeyd etmok lazimdir ki, T.Bakixanovun asarlarinin sadace olaraq sadalanmas: artiq onun bu
va ya digar janrda yaraidigr mixtwlifliyi isbat edir.

Lakin T.Bakixanovun hanst janrda iglemasindan asili olmayaraq, onun musigisi [ikir
aydinlii, emosionallig, daxili giivve, dinleyicini calb edan tikenmaz enerji ilo hamiso forglanir.

Mahz agir, gatin yaradicr prosesin naticasindo T.Bakixanovun takrarsiz asarlari meyvdana
gixmigdir ki, hazirda milasir Azerbaycan musigisini bu ccazkar asarlar olmadan wsovvir cimak
geyri-miimkiindiir.

Tofiq Bakixanov — yiiksak saviyyali pesokar bustokardir. Sanat ssorini yaratmagdan Strii bu
isi bacarmaq lazimdir. Ve sohbet tok ondan getmir ki, bastokar terofinden yazilan hor bir ssar
tamamlanaraq itilanmigdir. O, ilk ndvbada, bacariq va wcribo. hortarafli intelickt nimayis cidinr.

Bu cahat, albatta ki, ilk novbada onun miiallimi Qara Qaravevdan axz olummugdur. Ozinun
kompozisiya mesgalolarinde ¢oxsayli va miixtalit problemloro toxunarag. o, vetirmalarinin marag
dairasini  genislondirib, zengin bilik verir. onlarm badii toxoyyilling  taludimo  gounirdi.
Miialliminin tocriibasini béyiik yangr ile monimseyen T.Bakixanov homisa zongm Klassik
anenalorin varisi kimi, Azarbaycan, rus, Qorbi Avropa vo milasir musiqini comlasdirirdi.

Hoam sonatdo, hem do hoyatda sl azerbaycanh, horteralli tohsil gormiis zivil vo modan
insan olan T.Bakixanov Gz xalgqinun nainki musiqi nitgine, habela miasir yaz texnikasma vithsok
saviyyade malikdir,

Prinsipial sonotkar olan T Bakixanov milli vo klassik incosonoto munasibotda dauma
sadigliyi hifz edir. Bu ananolore o, heg zaman iiz gevirmamigdir. Dmnakia sadiglik tosadi
deyil, T.Bakixanov kokli musiqigi naslinin niimaysndosidir, . -

Tofiq Bakixanovun instrumental musiqisinda skripka vsorlori vacib sahoni wskil edit. Ozt
skeipka ifagisi olaraq, alotin tobistini ela hiss edir vo erkon yaglarmdan ona boyiik

adstorirdi,
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Onun terafindan hamginin skripka ila fortepiano figiin 13 sonata, skripka ila simfonik orkestr
dgiin 7 konsert bastelanmisdir. ) )
Mohz skripka oserlorindo bostokarm instrumental Gslubu kifayot qader tam sokilda

agkarlamr. o ¥ -
T.Bakixanovun skripka asarlari bir ¢ox musigigilorin repertuanina méhkem daxil olarag,

miitomadi sokilde konsertlorda, radio va televiziyada seslanir.

Onun skripka sonatalar Azerbaycanda va xaricda xiisusile boyiik populyarliq qazanmsdir.
Bu asarlor Rusiyanin bir ox seherlorinda, Ruminiya, Giirciistan, Tiirkiya, Iranda seslonmigdir.

Iri hacmli musiqi bostoloyan sonatkar kimi, T.Bakixanov musigi obrazlannm parlaq va
kontrasth@ma, masstablina yer verir, musiqi formalanm feal inkisafl ctdirerek, konsert janrim
sevir. Onun bu sahade alda ediyi ciddi badii nailiyyatlori i¢erisinds skripka konsertlori xiisusila
forglidir,  °
3 Belalikla, halo konservatoriyanin talabasi iken, o, diplom isi kimi skripka ila simfonik
orkestr iigiin | sayli konsertini toqdim cderek, Dovlet imtahan komissiyasinin yiiksok royini
qazandi.
I Konsert parlag sokilde genc musiqiginin Q.Qarayev sinfinde alde ctdiklarini niimayis
ctdirmakle yanagi, onun 6z fikir va hisslorini sesler vasitesile miistaqil ifade ctmak bacarifim, an
baslicast isa, galacak yaradicr inkisafinin potensial imkanlarint agkarladi.

Hamginin geyd edak ki, T-Bakixanovun yaradicihina miisyyen menada caz, ona sociyyevi
alan ritmin apanict rolu, ifanm improvizali tarzi 6z tesirini gdstermigdir. Malumdur ki, caz - qeyri-
adi doracada canli ve dinamik senat ndvii olub, eyni zamanda bdyitk musiqi madaniyyati va
albatie ki, istedad talab edir.

T.Bakixanovun maraqh skripka konsertlari icerisinde C.Gersvina hesr olunmug skripka ila
simfonik orkesir {igiin 6 sayli «Caz sayagi» konsertini qeyd etmak lazimdir.

Amerika pianogu va bastakari Core Gergvin (1898-937) 6z yaradicihiginda simfonizm ve caz
clementlarinin prinsiplerini ndvbalogdirmisdi. Onun zenci heyatindan bahs eden siijet asasinda
yazdig «Porgi v Bess» operas) ve «Bliiz tonlarinda Rapsodiyansi bdyiik ohrat qazanmigdir.

Tofig Bakixanovun skripka ile simfonik orkestr tigiin 6 sayh konserti bastekanin palitrasinda
yeni boyalarin yar 1 ila saciyyalenir.

Bastokarin 6z ssarlaring tzvi sokilda daxil etdiyi yeni dil vasiteleri, onlarin manimsanilmasi
na daracado qeyri-adidirsa, heg da ekstravagant gobul edilmir, aksina, verilmis kontekstde yegana
miimkiin hal kimi qavranthr vo bu Caz konsertinds oziiniin parlaq tozahiiriinii tapmigdir.

6 sayh skripka va orkestr konserti 3 hissaden ibaretdir. | hissa giizgiili reprizah sonata
allegrodur. Hissa leytmotiv funksiyasini yerine yetiren kigik girisle baglayir, 6zii do burada caz
priyomlars «Bayali-Siraz» mugamimn intonasiyasi ile névbalasir.

Girigin intonasiyalan asasinda asas mévzu qurularaq, «Cahargah» mugamimn caz musiqisine
xas garisig sinkopalarla vehdatini yaradir.

(nsaca olarag orkestr inkisafi «Rast» mugaminin intonasiyalarnndan qurulan bliiz iislubunda
lirik kéimakgi mivzuya lizvi suretde kegir. O, solistla orkestr arasindak: dialoq formasinda seslanir.
Orkestr partiyasinda olan forslaq va sesotrafi gezismalar lirik melosu ahamiyyetli deracada
mihkamlandirir.

Islonma — hissanin dramatik markazidir. Ekspozisiyanin 9sas movzusu burada intensiv
inkisafini tapir. Orkestrda tokrarlanan ritmik fqurasiyalar solistin partiyasinda melodik xatla
nivhalasir. Bastokar xiisusilo orkestr partiyasinda ostinato inkigafl prinsipindan foal istifado edir.

Diggatalayiqdir ki, bostekar kimokei movzunu islanmade Azerbaycan xalg mahmsi kimi
irali siirarak, onun inkisal orzinda arunlns sokilda verir, Komakei partiyanim meydana gixmasi
il solist vo orkestrin soslogmasi iizorinda qurulan giizgiilii repriza baslayir.

Koda asas mivzu iizorinda qurulur, solo skripkada giris leytmotivinin kegidi hissani
gorgivoyn alarag, bitiim musiqi inkisalina yekun vurur.

Konsertin I hissosi miirakkab 3 hissali formadadir. Bu kedarli musiqi derin xeyalparver
obraz amolo gotirir. Skripkalarda soslonon asas mévzu zoril ve isti nefosi ilo giissali qolbin
monologu kimi saslanir. Orkestr partivasmdaki rongarang  harmoniyalar  skripkamn  gamli
mévzusunu artinr, 11 hissonin orta bilmesi osas mivzudan amole golorok, daha impulsiv va

3
dinamik xarakteri ilo ziddiyyot toskil cdir. Skripkanmn sorbast axici melodiyast oz daxilinda
mahnivari lirizmin ifadali deklamasiyalihgla sintezini yaradir.

Sonata formasinda yazilan 111 hisse tentenali xarakterli orkestr girigi ilo baglayir vo asas
mivzunu hazirlayir,

. Osas miivzynun meydana gixmasi ilo harokote stimul veran ritmik baslanfic 6na kegir.
[_Jq;lo_n suslonmaesi miiayyon garginlik yaradir, baglayict partiyada garigig sinkopalarin goxlufiu caz
ritmikasimi vurgulayaraq, ifadeys hadsiz impulsivlik gatirir.

Koémakgi movzu tebistin isigh poetik obrazimi yaradaraq suyun sinlusint xaurladi. O,
Gziiniin inkigafi orzinde daha da emosional yilksalis alda cdir. islanmada asas mova orkesir
partiyasinda kegir. Mahnivari lirik kémekgi mévzunun ardinca yeni mévzu epizod meydana cixir.
o, ritmik va faktura etibarile caz elementlari ilo zangindir, Reprizada | hissaden lirik xalq mévausu
soslonir. Kodada asas mvzu 1 hissadan leytmotiv va tamamlayict partiya ilo birlasarak, vahid
lamliq amala gatirir.

Konsertin musigisi ilk notdan sonuncuya geder tz dest-xattine gora vahidliyi ile Gslub
keyfiyyatinds donils, yeniliya dogru addim kimi bastakann yash caginda hayata keemisdir,

Tofig Bakixanovun C.Gergvine hasr olunmus skripka ile simfonik orkestr iigiin 6 sayh «Caz
sayafin konserti ilk dafe 2006-c1 ilde M.Magomayev adina Azarbaycan Dévlat Filarmoniyasmda
bastekanin anadan olmasmin 75 illiyine hasr olunmus yubiley konsertinds saslonmisdir.

Skripka ile simfonik orkestr iigiin konserti boyiik sovq ve yilksek professional saviyyado
respublikanin amakdar artisti, skripkagi Tohfa Babayeva ifa etmisdir. Skripkagi bu musiginin
emosional galar va ritmik ziddiyyetlarini bacanigla wesitmisndir.

Azerbaycan bastakarlanmin bir ¢ox eserlerini istedadla interpretasiya eden dinjor -
Azoerbaycan Respublikasimin xalq artisti, professor Rauf Abdullayev bu asarde da boyiik incalikla
va darin diigiinca ile seslanan musiginin biitiin emosional gammasim ¢atdira bilmisdir.

Zemfira Qafarova,
professor, Azarbaycamin amakdar
incasanat xadimi
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Hapomwii aproer AsepBaiimkana, npoeccop BakHickoil MyabigansHoil AKANEMHH HM.
V4. TaasnGeiian Tour Bakuxanon oAy W3 APKHX npencrasHrencii asepbaitmancroii
KOMIOIHTOPCKO HIKOR,

C:J,’lup‘..lmﬂ:]ll.llﬂc " I'J'!yﬁult'ﬂc TROPUECTRO KOMNO3ZHTOPA NPHHAANCHKHT K WHTCRPECHBIM
ATTEHTTAM :rscpﬁal“l,'muulcmro .\I)'Z!I-IKEIJII»IIOI‘G HCRYCCTBE,

Myapika TananTasoro a3epbafiIKANCKOre KOMIOIHTOPA NEOTAENHME OT HALWOHANLIOH
KYABTYPB W JTO ACHO OULYUAETCH i€ TONLKO B ofpa3ioM CTpoe ero COMHHEHMi, HoO H B
MYIHKAALHO- CTHINCTHHCCKHY HEPTAx €O MY3LIKH.

T B counnenmisx T.haknxanonsa peer/ia OUYIAETCR NYILC BPEMCHH, MOTOMY, 4TO ¢e co3faTeh
XYAOKHIEK TyDoKo coBp 1l CTJ fics K NPaBaMBOMY BOCCORIAHHIO OKPYIRAIOWETD MHPE.

B My3niKe KOMOO3MTOPA, € ONHOH CTOPOINBI, OUIYUIACTCH CTPEMIICHME K MOCTOAHHOMY
obHaBIeH N0 A3BIKa, NpHeson, HOpM, a ¢ APYroil - BepHOCTL H3BPaNHOF TemMaTHie, ONpeaeselHOMY
Kpyry o6pasos 1 KAHPOB.

M, aeficranTensio, kakaoe Gonbuioe W IHAMEHATENbLHOE cobuiTHe B wu3uM AzepOaliimxana
BCEra HAXOANT OTKAWK B TBOPHECTHE KOMNO3HTOPA.

Todux bakixanos spaReTcs aBTopoM Tpex Ganeton («Kacnuilckas Bamnana», «Bocrounasn
foanan, «flobpo 1 3n0m), 8 cumonui, 5 CHM(DOHHYECKNX MYTamMOB, 24 KOHUEPTOB JUIA pasiiiibiX
NHCTPYMEHTOR, 26 KAMEPHO-HHCTPYMENTANLHBIX COMMHEHHI, MY3bIKATLHEIX komeanii, Gonee 100
flecel W PoMancos.

Kpytiiibist TBOPYECKHM AOCTHHEHHEM T.Baxuxanosa cran OSaner «Kacnuilckan
Ganmana».  NoAyuMslmi wmpokoe  0OWECTBEHHOE  NPH3HAHMC. Baner  ycnewno
aesoncTpitposaiea & baky 1 5o muorux ropomax Cowosa CCCP (Mockse, Cant [MerepBypre,
[Knenosonctse, Kiene), a Tak#e B 3apyOesmKilbX cTpaHax.

Hewsmeniptii yertex conyrersonan Ganery s ann VII Meaaywaponyoro thecrupans Tanua B
Hapinke 6 19697, baner 3syyan e Toasko 8 [apiske, HO W B APYFHX ropojax Ppanurn, TakKx, KaK
Asben, Besancoi. Mdiscon, Jle - Kpeso, Dxe - [posanc, Haucn, Cowo. On aemonctiposancs
rakwe 8 Jliokcemdypre n Monako.

Hano ckasats, 4ro a@we npoctoil nepeuenb kommnosutopekux pabor T.Bakuxanosa
cRitdeTeNBCTRYET 0 BONLUIOM PA3HOOOPAIHH COIAHHBIX UM HKAHPOB.

Omiako, B kakosm Ol wanpe e paboran T.bakuxaron ero My3nlKy BEEr/la OTIHYAET SCHOCTE
TAMBICHA, BRIPAINTENRHOCT, IMOLHONANBHOCTL, BHYTPEHHAA CHIA, KAKAN-TO HEYEMHAR JHEPris,
yBICKaIOWAs caywarench.

Mmenio B pesyinTaTe HENCrKOro TBOPYECKOTO [(POLECCA  BOIHMKNM  NPEKpacHbie
counpennd  T.hakuxanosa, 6e3  KOTOPWX  ceffMac  HeALIH  MPECTABHUTL  COBPEMEHHYIO
A3ePOATAKAICKYIO MY3LIKY.

Todmk Bakuxanon - oraninwil npodeccuonan. Hrobul coznasars NPOHIBEACHAA UCKYCCTRA,
Hajgo yMmerh oro menath, Mojeno ue Tonwko noTOM, Wro BCE, HAMHCANNOC KOMMO3MTOPOM

TAKONYENHO W OTTOMCHO, O ACMOHCTPHPYET, HPEKIIC BCCTO, BHYMKY, PasHOCTOPONIIHA HHTEANLKT,

Fro uepra, KoHCHNO, npekie Beero, o1 ero yuurens Kapa IKapaena, koTopwil kacanch 1ia
CHOMX FANATHAX KOMITOIHIHEH MHOTHX 1 pasnoobpasiibix npobiiem, GyANA B CHOUX BOCIWTAHHHKAX
MBICHL, PACIHHPAR WX KPYTo3op, dapuil GoraThie BHalua, Bonnosan XYHOWECCTBEHHOC IlOOEPEliKCIIIIE.
Ao wiydan onut yawrens T.Bakuxanon neeria Gul prache/diikos Gorareiinx Kiaccnueckux
TP, sKouan cloga Tpaantun asepBaiiukanckoil, pyeekol, sanaunoesponefickoil
Ctlls]‘.‘lc.\ﬂ.'lllltlli MY SLICH.

Merumiit asepOaijikaielt 6 HekyecTBE M B KM3HW,  WHPOKO  obpazosanivii W
wirreaprenTingii, 1 Bakuxanon BeAHKONCING BIACET HE TOALKO MYILIKAALIOH PeibIo CROCTo
Hapo/id, 10 1 00BAIAET TAKKE TEXHIKOI COBPEMCUHOTD MHChMAa.

|:)".u'l)l”i” TIPERITTEITHT RN X YILOSTHRONM T.l‘;ﬂKHXﬂiIUB Beerji XpaiuT HEPHOCTLH 1O
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TOWEHHID K RCHAHEHM TPAAHILHAM HATAOHAALNOTD W KHACCHUCCKOND MCKYCUTRE, Irim
TRPAHUIAM OH He wiMens nukoriaa, JhoGons & rpajinumsm e cryiaiing, Tak kak T Baknxanon -
NPEACTABATEAL NOTOMCTRCHHLIX MYIHIKANTOR,

B wnerpymentansiol myswee  Todwmka  Bakuxanopa  pecomyio  ofnacth  cocTapiaioT
CHpHTIHYHBIC CoMMnenna. CKpunay 1o NpHIBEHHIO, OTIIMYHO MYRCTBYIOWNH NPHPOLY CKPHIKN,
Ol C IOHBIX NCT NPOARNHCT K HEMY BonLILIoiH Hirrepee.

My nanicano Tacke 13 counar ans CKpuniy i (hoprenuano u 7 KouuepTon AN CKpina ¢
CHM(])DHH‘IECKMM OPEECTPOM,

Mmenno o CEPHITHMHBIX COMHIIEHNAX OCTATOMHO HPKO PACKPLnacTC IIIICTp}'MCIII'iLIJI.IIl,Ii‘i
CTHIIL KOMITO3HTOPE,

CICPI'!I’[H'IIIL)IQ coundenns T hakuxanonra npodvio - BOlAW - B penepTyap MHDIHX
MYIBIKAHTOR, HOCTO IBYUAT HE KONUSPTEN MO PAJing W TCICRHIEHWID,

Ocobenno Boaswoll nonynspuocTeio o AsepBaiimsane w3 pybewom noaysuim ero
ckpunuurbie conari. Onn 3pyvann so muorwx ropopax Poceww, o Pysuiiian, 6 Dpysui, Typlom,
Hpane.

XynowmHUK KPYNHORG UITPHXA, KOHTPACTOR M APKHX MyILIKabHEX 00paI0s, MaciradiocTit,
AKTHRHO PAIBUBAIOUINXCA MY3BIKANLNLIX (opu, T.Baknxanon nobut kouueprupil wanp. Cpean
CEPBEINLIX XYAOKECTREHNLIX ﬂOc'[‘H?KBIIIIﬁ erp B 2Toil 0ONACTH OTAMMBIOTCH COBAANILIE MM
CEPHITHYHBIC KONUEPTL.

Tak, emie, GyAyun CTYICHTOM KOUCEPBATOPHH, ON 8 kauecTme aunnomuoii padors
npeacTasun | KOHUEPT Ui CKPHNKM © CHMBOHHMECKHM OPKECTPOM, NOAYYIBUINGT BRICOKYIO
OUCHKY FOCYAAPCTRENNOI IKIAMEHAUMONHON KOMHCCHH.

Kouuepr #cHo NPOACMOHCTPHPOBAN HE TOALKO NpHODPETeniite B Kiacce K. Kapaesa
HABLIKK, HO W YMEHHE MONOUOro My3biKalTa CAMOCTORTEALHO BLIPAIHTE B IBYKAX CBON
MLICAH H HYBCTRA, 8, TIABHOE, NOTEHLHANLIILIC BOIMOWKHOCTH GYAYILErD THOPUECKOIO POCT

OTMETHM TaKIKe, YTO OnpeaeneHHoe BINAINE okazan na Teopyectno T.Baknxanosa nkas, ¢
XApaKTEPHOil A8 HEro BEAYILEH PONbIO PHTM, HMIPOBHIALIONIOH Manepoil nenomienns, Kok
WIBECTHO, ka3 - JAXBATHBAIOMNI BII HCKYCCTRA, HECOOBIMAITHO AUBOT 1 AHAMIHNLITL NpH 10N
ovenb cepbedntbiil, TpeByIouLii GoNBLIOT MYIBIKANLHOIR KYALTYPEI 1, PAIYMECTCR, T

B umcne HHTEPECHLIX CRPUITHENILLY KoluepTon T.Baknxanopa HALO  OTMETHTH
KonueptNe6 st ckpyiikn © cHM(OHIMECKHM OpKecTpoM « B juka3oBoM crities, nocsiienuit
IL.Tepwisnny.

AMepHKaHCKHIT NHAHHCT ) KOMNO3HTOP Jwopan Tepwpin (1898-1937) -coueran o cuoen
THOPUECTBE NpUN et CHM(IIOIII'{'!MEI W oeNeMEHTL! a3, BC}."II»IH}"IO HIBECTHOCT 1NOJ Haw ero
onepa «[Topru n Beces na clomer w3 Herpuranckoli kst n «Pancomns 5 GIOI0RBEX TOWMN .

Konuepr Ne 6 ann ckpunki ¢ opkecrpom Tofiuika Baknxanosa o3nameronan coboil
NORBAEHIE HOBBIX KPACOK B NANNTPE KOMIIO3HTOPA,

YMEHHE KOMNOINTOPA OPraliiyio BBOANTL B CBON COMINCHIA HOBLIC H3LIKORLIC CPeACTII.
TAK X OCBAHBATL, UTO BCAKHME NPHEMBL  KakMMI Gbl NENpuBbItMiLa ol e GBI,
BOCHPHIHMAIDTCA e KAK IKCTPABAAHTILIC, A KAK CAICTBEHNO BOIMOKIBIE B AHON KONTERCTE
ApKo nposeiine i B Jlikaiosom Kollepye.

Konmepr Neb st ckpiilki ¢ oprecTpom cocTonT W3 3 uacreii. | yacrn npeactanaser codoii
Conarioe amierpo ¢ sepkanuiioil penpusoii. Hawniaeres wacts ¢ HEDOILIIOIO BETYIHCHI,
BHHTOJIHRIOIErD l!))"lll\'lilll(! neirrMoTina, MPIAEM  3eCh JKAB0NLIC TPHCNL COMETRUOTCH U
T s syrama «Banr-Lupass,

Ha iirronatiiss seTyniacing crpoimes FRRLA Tesi, Fie My
CMEHIAMIBIMH CHHKONAMIL, CBOTCTRSITINIMIL JIRABOB0I MY bR

Hebonnloe oprecrponoe Paiiinmiie (IOABOANT Opraie K ANPHUECKOTT noDooi Teme i
f0I0BOM  CTINC, NOCTPOCHION I HITONAILING MYFIM alPacrs. Oua sy o dopse
AHANOra MEHLY COMNCTOM 1 OPKECTPOM. 13 oprecTpoBoil napTin (popar I ONCHNTIE ARYVROR
AAMHTCABHO YKPETUIIOT JIPHHCCRNiT Mesioe.

PaspaGorica - pamariteckitii qenTp vaeti. Oerionian TN IRCHOTHILTL Sweh ey

an «Hapraxs cocnnuseres eo
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wrencnsroe  pasunrie.  Tlopropiibic  pHTMUHECKIC durypaunn B opkeerpe  cosermoTen ¢
Menomieckoil mnmeit y conncra. KOMIOIMTOD AKTHBHO HENOARIYET OCTHHATHLIF MPHILHT
passiTHa ocobenno » OpKECTPOBOR NAPTHN. .

He Gesuepectio OTMETHTE, 4TO NODOMHYIO TeMy B paipaboTke KOMIOIHTOP W3NAraeT B
sije Hapoanoit asepBaiizukaiKoll necHit, KoTopas no mepe CBOSIO PALBHTHA MIAET B YBEIHYEHHN.
C nosaaeitis noGOHION MAPTHI HAUMHACTES JCPKaNLHas Penpiia, ROCTROSHHL Hit nepeKiHIKax
COMIMCTA W OPKECTPA.

Kosta mocTpocta 11a raskoif Teme, NOARIeHne NeiiTMOTHRA BCTYACHHA y CKPHMKH coN0
OBpaMAAET HACTh, NOABO/A HTOT BCEMY MY3LIKANLHOMY PASBHTHIO. 11 4acTh KOHUEPTA MINOHEHA B
cnownoli 3 wactuoii  dopme. D70 rpycTHas  NecHL, CO3LAIOWAH obpai  yrnyGnennoi
westatensroctit. [ToHas TEMIOTE i TOHKOCTH OCHOBHAA TEMA 3BYUHT ¥ CKPUMOK KAk MOHOROF
uenanteil aytm. Kpacounnie rapMoniy B 0pKecTpoRoil napTHit Aononalor FANYIICAHYIO TEMY
ckpunki. Cpeannii pazaen 11 vacTin BuiTexact u3 ocHoBioN TeMul, KOHTpacTHpyer eif Gonee
PMITYALCHBHBIM. H AHHAMHUHBIM - XAPAKTEPOM. CrofoaHo  ABIOHIASCH  MENOJIMA  CKPHIKH
CHTesNpyeT B ceBe Neceblii MPHIM € RLIPAIHTENLIOI LCKNAMALUHOHHOCTBIO.

111 wacrs, nanWcanuas B conarHoii opme, HAYHHACTCH ¢ OPKECTPOBOrO BCTYTUIEHHA
TOPIKECTBEHHOrD XapaKkTepd, NOArOTABIHBAIOIIETO OCHOBHYIO TEMY.

C nossnenus rAABHON TeMb BRUIBHFACTCHA PHTMHUYECKOE Hauano, Asalouieect
I'JEHBCHCTB}’EOIIIH,\I CTHMYIIOM JIBHAHCHHA, Tp}ITOHOEBIC IBYHAHHA CO3Aal0T ONpeAencHHYIo
BAnpEACHIOCTs, B  CBAIYIOULEH  NAPTHH  HAMHUHE  CMELIAnibIX cunkon, ewme Gonee
NOAYEPKUBAIOT JKAZOBYIO PHTMUKY i NOBBILICHHYIO HMAYILCHBHOCTR BLICKA3bIBAHHI.

[MoBotHas Tesa, co3nmoU@s CBETALI NOITHHECKHiA 00pa3 NpHpOAL  HanoMUHacT
wypuanie soawl. [To Mepe cmoero passuTis Oha npHobpeTaeT eile GOnbUYI0 IMOUHOHANEHYIO
npllﬂﬂilllﬂ'l'OCTl., .

B pazpafoTke OCHOBHAA TeMa NPOXOANT B NAPTHH OpkecTpa. Moche 3syyanua necernoi
nupuueckoii  MOGOUHOH TeMbl NOABIACTCA HOBad TeMa IMHIOL PHTMHYECKH W (pakTypHO,
jlachIEnan KAI0BLIMK DAeMenTami. B penpuie 3syuMT IMpHYeckas HapolHad Tema 3 1
yacTi. B Kofe raBHan TeMa, CoeAUsAch ¢ NeATMOTROM 3 | HacTH M C AAKMOMNTENLHON NapTHER,
CO3JIACT AHHCTRO LENOrD.

Myspika Konuepra o1 nepsoii Ao nocieaneii HOTBl eAukas no cuoemy nouepky
AHaMeHOBaATa cOBOH MEPEIoM KauecTsa CTHAR, WAar K HOBOMY, OCYUIECTRNEHHOMY KOMIOIUTOPOM
i CKITOHE JIET,

Konuepr Neb s ckpniiki ¢ cHM(POHHUYECKHM OPKECTPOM «B mkazosoMm crune» Totuka
Bakuxanosa. noceawennpii J.Cepusiny snepspie npossyqan s 2006r. 8 AsrocuaapMonui
usv.M.Marosmaesa Ha 10BMNEiOM KOHUEPTE MNOCBAWEHILIM T5- JIETHIO €O AUA  POKIGHHA
KOMIOZHTOPA.

KomuepT s ckpunkd ¢ CHM(POHHYECKHM OPKECTPOM C GonbiumMM yBAEHEHHEM M HA
BLICOKOM MpO(JECCHOHANIBHOM YpOBHE McnonHuia 3acaykeinas apTueTka pecnybnuxn Tota
Babaera. Crpynauka NPEROCXOAHO «yCabIANa» i nepeaana IMOUHOHATbHBI TOH H PHTMHUECKHE
KOHTPACT B 2T0H MYy3hIKH.

Jlnpwsiép — napoanuiii aprier AsepBaiijuikana, npojeccop Payip AbBaynnacs, TananTanBblii
HITEPIPETATOp MHOFUX counnennii azepbailHKANCKHX KOMIMOIHTOPOB, W B 3TOM CONHHCHHM Cy-
sen ¢ Goaplioi TOHKOCTBIO W rAYOOKHM NOHMMAIIMEM 1ePelaTh BCIO IMOUMOHANLHYIO FaMMy
ITPO3BYUABIICH MY3IbIKH.

3emdupa Kadapona,
npodreccap, sacayscentnit desmens
wekycemea Azepbaidcana

I

Concerto # 6 for Violin and Symphony Orehestea in the style of jaez dedicated
Lo the memory of George Gershwin

Professor of the Musical Academy Tofig Bakikhanov is probably one the most talented mod-
ern Azeri composers. His work is deep and creative and stands out as vividly representative of na-
tional musical traditions. He addresses every milestane, every major event in the history of Azerbai-
jan. Coming from a family of many prominent musicians, prafessor Bakikhanov naturally adheres
o na}ional musical traditions of Azerbaijan. It would be impossible now (o imagine modern Azeri
classical music scene without many of the professor’s beautiful musical picces.

Al the same time professor Bakikhanov has been exploring different musical styles. As
contemporary Composer, professor conveys rhythm and pulse of modern time and very realistically
draws truthful picture of the world around us. However, there is a sense of progressive and innova-
live change of style and form, when it comes 1o many of professor’s talented musical works in dif-
ferent genres and styles.

) No matter what genre professor is working in, his audience is captivated by clear idea, CXpres-
stveness, strong emolions and powerful energy of his creations. He is a real professional, In order
to achieve the resulls, one has to know the trade. It is not enough o say that whatever he is working
on results in solid and skillfully calibrated musical creations: those works are living prove of pro-
fessor’s strong education background and training combined with his extensive experience and in-
tellect. Certainly this in some way can be atiributed to his tutor, greal Kara Karaev, who in his com-
position workshops presented and discussed vital issues, encouraged students’ creativeness and
imagination, taught them to express their mind, empowered them. Through these classe
Bakikhanov inherited a great wealth of Azeri, Russian and Western musical traditions.

Professor Bakikhanov is a prolific composer, the author of three ballets “Caspian Ballad”,
“Poem of the East”, “Good and Evil”, cight symphonies, five symphonic mugams, twenty four con-
certs for various musical instruments, twenty six chamber and instrumental picees, as well as nu-
merous musical comedies and over one hundred songs and musical romances. Simple review of the
list shows great diversity of musical styles and genres.

Ballet “Caspian Ballad” have had been warmly received by the audience both domestically
and abroad. In 1969, the ballet was a great success stary in Paris at the V11 International Dance
Festival. The performances took place in many French cities, in Besancon, Dijon. and Nuance. 1o
name a few; as well as in Luxemburg and Monaco.

As a youth professor acquired superh skills as violinist. Thirteen sonatas for violin and forie-
piano, seven concertos for violin with symphony orchestra are brilliant results of professors” love
alfair with this magical musical instrument. His violin compositions are loved by musiciuns and of-
ten included on the concert hall’s programs, as well as in television and radio broadeasts. Violin so-
nalas hecame especially popular in Azerbaijan as well as abroad. They have been performed in
many cities in Iran, Russia, Rumania, Georgia, and Turkey.

With vibrant stokes of a brash, Maestro draws @ multi-colored palette of diverse, vivid musi-
cal images. Professor Bakikhanov for a long time has been exploring popular, constantly develop-
ing styles, such as concerto music. Violin concertos can be mentioned as some of his areatest
achievements. Back in the years, as student of Conscrvatory of Nusic of Azerbaijan, Tolig Bakik-
hanov presented his Concerto for Violin and Symphony Orchestra Ne |, as his graduation work. The
concerto was has been awarded with an honorary diploma by the state examination committee. This
work elogquently demonstrated that the swdent nor only studied well at the famous workshops of his
teacher Karn Karaev, but also the ability to express through the music s thoughts and enotions
and his great potentials for personal growtl in this lield.

Jazz has always been one of favorite kind of nw
years a thought of getting a work done in this fascinat style has been with him. Jazz mu-
sic captivating listener with its thythm and freedom of improvisation. so dynamic andalive, isatthe
same time a genre that demands a very seriows approach and hard work from any musician even
from a very talented one.

Violin Concerto #6 “In the Style of Jaze professor dedicated to the memory of great Americin
composer George Gershwin, This is a concerto for violin and symphony orchestra

professor

ic of composer Bakikhanov and for many
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rge Gershwin (1898-1937) such as

Spic innis 0] G(‘.‘ﬂ

In the works of American pinist and composer 2 ’ 3 .
“Pnrgynand Bess™, “Rhapsody in Blue" symphony and jazz arc in harmonized, collaborate creating
4 new, unique style, @ masterpiece. Not only in the United States, but all over the globe this music

captured hearts and minds of millions. It has been tremendously popular ever since. OF course

Gershwin's music touched and influenced wide audience in Azerbaijan and brought about new

cmm\lf*iﬂcgc;ncerlu #6 professor Bakikhanov added new colors Lo the paletie and once again dem-

onstrated his ability 1o work in different styles, to introduce elements to his music that although
e, fall right in place. sound and feel distinetive. . ) ) ) .
: Com::nu #6 for Violin and Symphony Orchestra consists of three parts. Flrsl Pan is a mir-
rored repriza sonata allegro. It begins with short introduction, which works as leitmotiv of the con-
certo, Here jazz motives go along with mugam motives of “Bajati-Shiraz”, ) )
where mugam “Chargah” fraises inlervene with the

Harmonic cadence of the introduction, ¢ .
jazz, style mixed syncope, becomes the main theme of the concerto, Then piano part plays a side

line blues theme based on the “Rast™ mugam. This theme creates a dialogue between solo and pi-
ano. Elaboration works as eenter of dramatization of this part. The main theme rapidly develops
here, Repetitive rhythmic lgure of the pianlo part go along with melodic lines of the soloists. Here.
compuser emphasizes development of the piano part.

One of the themes is in form of an Azeri national song.

Coda is based on the main theme. Towards the end, violin solo steps in beautifully enhancing
the developments of the first part of the concerto, ) T

Second part of the concerto is a complex three-section form. In the beginning a melancholy
blues theme conveys a dreamy, contemplaling image. Violins play the main part here, they sound
warm and touching, as a monologue of a sullen soul. Then piano joins the violins with colorful
harmonies.

Middle section of the second part of the concerto in
vibrant thythms, Here, violin's song, delivering expressive

uree of tenderness, Mows freely. ‘
Third part of the concerto is in the form of sonata. Somewhat solemn beginning serves as in-

wroduction to the main musical theme with its rhythmical dynamic core. Three-tone harmony pro-
vides for a certain sensible tension. Mixed syncope accentuates jazz rhythm and general expres-
sional eloguence of this third part of the concerto.

There is a beautiful theme going along side the main one. Here a poetic image of peaceful na-
jure ereates an impression of constant flow of a ereck. Emotions accentuate as this line develops
into a thythmical phase saturated with jazz elements,

Main theme evolves in an impressive piano part.

There is a connotation of lyric popular national song of part one of the concerio. Then, in
coda, main theme of part one sounds along side main theme of part three in harmony,

In conclusion, Concerto #6 for Violin and Symphony Orchestra is yet another definite step up
in Professor Tofig Bakikhanov's impressive career.

First performance of the Concerto #6 took place in 2006 at the National Philharmonic named
after M. Magamacv, at the composer Tofig Bakikhanov 75 years anniversary concert.

Violinist Tofu Babayeva delivered a wonderful performance, with great talent expressing
cmotional ton and rhythmical contrasts of the music.

Conductor Professor Ruuf Abdulaev, Honorary Artist of the Azerbaijan Republic, talented in-
terpreter of works of many Azeri composers, skillfully delivered emotional gamma of this particular

prece in its entirety,

contrast is very dynamic and filled with
declamation combined with certain de-

Zemphira Kafarova

Musicologist

Honorary Doctor of Musical Arts

Dean of the National Music Academy of Azerbaijan
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