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POSITION OF THE VIOLONCELLO.

Positron du Usoloncelle.

The player should sit on the fore partofthechair
placing his legs in such a way as to bringhis feet
on the same level and rather apart..The instrument
should be held so that the lower part of the frontedge
may come on the right calf and the lower part of the
back edge on the left calf of the player The sidesofthe
edges should not be too much covered by the calfof
the leg as that might impede the vibration of the in-
strument. The player should hold himself in a natur-
al and easy position and especially sit upright.The
upper part of the back of the violoncello should rest
lightly against the chest.Care should also be taken
to hold the instrument high enough so that in play-

ing the bow shall not touch the left knee or the right
thigh.

On doit susscoir sur le bord de la chaise placer les
Jambes devant sot de maniéve qu les dewx pieds  se
trouvent suy une méme ligne, et un peu en dehors.
On appuie le coin inférieur de la table du Fiolon -
celle contre le mollet droit,et le coin infericur du fond
contre le mollet gauche. Il faut éviter de couvrir
les eclisses, pour ne pas nuirve @ la vibration des sons.
Le corps doit étre maintenu dans une position aisée,
naturelle, et surtout drotte. Le haut du fond doit
srappuyer tris légivement contre la poitrine dl fuwt
tenir le Violoncelle assez élevé pour que lavchet ne
touche point le genou gaucke, quandon jowe sur la
premiére corde; ni la cuisse droite, quand on joue sur
la quatricme.

POSITION OF THE LEFT HAND AND OF THE FINGERS.
SPositron de la main gauche et des doigls.

The left hand should be rounded on the finger-
board, and the thumb placed at the backof the neck
almost opposite the second finger. The fingers ought
also to be rounded as much as possible so that the
upper joint shall fall perpendicularly on the string.
The left elbow must not be raised and 1t must also
not rest on the instrument. The right arm is to be

held in an easy position, at some distance from the
body.

AOTR

La main gauche doit sarrondir sur la touche, et
le pouce doit se placer derriére le manche, presque vis-
a vis du 27 doigt. Il faut arrondir les doigts autant
que possible, de maniere que la premicre phalange tombe
perpendiculasvement sur la corde. 1l ne faut pas lever
le coude gauche,ni Lappuyer sur U'instyument Le bras
doit se maintenty dans une position aisée, ef a quelgqice
distarnce du corps.,



POSITION OF THE RIGHT HAND.

Postton de la main droile.

The right hand should hold the bow between the
thumb and fingers.The first finger should be laid on
the stick so as to bend slightly round one half of it.
The second finger falls on the hairs of the bow near
the nut,the third is naturally placed beside the se-
cond and the fourth in lightly touching the stick serves
to balance the bow. The thumb is placed opposite the
second and third fingers.On the whole, the bow should
be held naturally without stiffness, and with the fin-
gers not too close together, nor too far apart.

La main droite tient Uarchet entre le pouce et
les autres doigts. L'index doit étre un peu plié, de
maniére a embrasser la moitié de la baguette. Le
second doigt Sappuie sur les cvins pres de la hawsse,
le troisime se place naturellement a cote du se-
cond, le quatriéme touche la bagucette ligérement,
et maintient lurchet en équilibre. Le pouce se pose
entre le second et le troisieme doigt. En général, il
Saut poser les doigts naturellement surla baguette,
ni trop prés ni trop loin Uun de lautre, et sans rai-
deuyr.

POSITION AND MOVEMENT OF THE BOW.

Posttion et monvement de Larchel.

The bow must be placed two inches fromthe bridge

at right angles, for the upbow as well as the down-bow

and in such a way that the point should never be raised
towards the finger-board nor lowered towards the
bridge. The change from one string to another ought
to be made by the wrist. The wrist must be curved
slightly outwards when playing on the first string,
and rather inwards for the fourth string .

If the whole length of the bow has to be used, it
15 essential to keep the elbow of the right armwell
open,without holding it too much backwards or for-
wards. The upper part of the arm should always be
close to the body and the fore-arm must execute
all the movements of the bow,the upper part of the
arm and the shoulder remaining almost immovable.

The bow must not be drawn across the strings
roughly but,in order to ensure a good tone,it must
be used in its length with facility and lightness.To
obtain good execution,there must always be aper-
fect ensemble between the movements of the bow

and the fingers of the left hand.

RO18

On pose Larchet & deux pouces cnvivon du chevald,
el il faut le mainteniv a angle drott avec lu corde;
en tirant comme en powussant; de maniérve que la
Pointe ne sélive jamais vers la touche, et ne sa-
baisse point vers le chevalet, Le passaze dunecor-
de a Uawtre doit se faire avec le poiynet. Quand
on joue suv la premiéve corde,le poignet se plie
wn pew en dehors;en dedans, quand on joue surla
quatriéme.

8t Lon emplore toute la longuewur de Uarchet,il
est essentiel de bien ouvrir le coude diroit, sans le
Porter en avant ou en arriéve. La partie supérieu-
rve du bras dott étve toujours rapprochie du corps;
c'est Uavant-bras qui doit exécuter tous les mouve -
ments de Uarchet; la partie supérienre et Uiparde
restent presqu’immobiles.

Pour obtenir un beaw son, il faut conduive Uar-
chet avec atsance et légéreté, d'un bout a Uautre, et
attaquer les cordes sans rudesse. Un parfaiten-
semble entre les mouvements de larchet ef ceux des
doigts de la main gauche est indispensable pour
obtentr une belle exécution.
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' ON THE VALUE OF NOTES, BARS AND RESTS.
Qe la Valewr des Notes, des Hlesures, ef des silences.

La duirée et la valewr de chaqie son est indiquée

par la difference de forme des notes Voici un tableau
des differentes espeéces de notes et de stlences.

The length and value of each sound is indicated
by different notes. The following table contains the
different kinds of notes and rests.

Semi-breve. Minim . Quaver. Semi-quaver.
(equal to four crotchets) (two crotchets,) (half of a crotchet ) (quarter of a crotchet)
Ronde, Blancke. Crotchet. Croche. Dowble Croche. Demi-semi-quaver.,
(gui raut guatre noires.) (deux norres.) Nodre. ( deiniire.) (quart de noire.) Trigle Croche.

=——=== —t 2

Rests corresponding to the above notes.
Silences qui corvespondent anx notes ci-dessus,

Semi-breve rest. Minim rest. Crotchet rest. , (Quaver rest. Semi-quaver rest. || Demi-semi-quaver-rest.
Pause. Demi-Fause. Sougir. Demi-Sougir, Guart de Sougir. Demi-quart de Soupir.
— = - ¥ ¥
Four semi-breves. Two semibreves.
{nrl& erotchets.) (or 8§ crotchets.)
Semi-demi-semi-guaver. Demi-semi-demi-semi-quaver. Quatre Rondes. Dewx Kondos.
Yuadruple Croche. Cimgtugle Croche. ] ou lﬁi HOITES. ou B4 woires.
H e —
Eurruspum:E;g rests., E
Selences correspondarnts. Four semi-breve rests. Two semibreve rests.
Scmi-demi-semi-quaver rest, Demi-semi-demi-semi-quaver rest, Biton de guwatre pauses. Deux Fauses.
_ eixitwe de Soupir. || Trewte.densimedeSouper. 4 2
=== = i x
Notes that are equal to four Les notes equivalant @ quatre
semi-breves are only to be found  Eight semi-breve rests. Three semi-breve rests,  vondes ne se trouvent que danslan-
in ancient church music;but the Huit Pauses. Trois Passes. cienne musique spivituellemaisles
music of the present day con- — S 1 j - 8 . silences qui ¥ corvespondent se

tains rests that correspond to trouvent dans toute la musique
those kind of notes. de nos jours.

SYNOPTICAL TABLE.

of the different ways of dividing a bar in common time.

TABLEAU SYNOPTIQUE.

des differentes maniéres de partager la mesure a quatre tems,
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If the notes should be on the g [®
same degree,and there should be
want of space,they can be indicat
ed by strokes, as in the adjoining ,lﬁg'
example. This modification is fre- *~
quently used.

Quand la place mangque et qidil
sagit de notes au méme degré
on les marque par des traits
comme ci-prés. Cette modifica -
tion est asses frequente.
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THE TUNING OF THE VIOLONCELLO.

Hanzére daccoder le Vswloncelle.

After having tuned the A string with a tuning
fork or any other instrument, it must be sounded
together with the D string so as to tune it a fifth
below.The G and C strings must be tuned in the

same way,

The natural sounds on each string are the fol-
Euwing: -

Apres avotr accordé la corde de La avecunadre

instrument ou le diapason, on attaque la corde de
Ké ensemble avee celle-ct, pourlaccorderala quinte
au dessous de la premicve corvde. On procéde de la

méme maniéve avec les covdes de Sol et & U7¢. _

Les sous naturels de c.-iague corde sont les sui-
vants .

A p @ ©
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The zero (o) indicates that the string is open, 4,for
the first finger,2,the second,3,the third and 4,the
little finger. When there are no sharps or flats mark-
ed beside the clef, then the key of the piece will be
C major. A scale has seven sounds, the eighth note
being a repetition of the first note, and called the
octave. C is the tonic, D,the second, E ,the third,
F,the fourth,G,the perfect fifth, A the sixth, B,
the seventh, and C the octave,

FIRST EXERCISE ON THE

Premier xercice sur les
A The down-bow. Generally used on the strong part of the bar,
Y The up-bow. Generally used for the weak part of the bar.

Le zero)indigue que la corde est a vide, 1, le
premier,2,le second ,3,le troisiime et 4 le petit doigt.
Quand il 1y a pres de la clé aucun ditze (%) ni bemalb),
le ton dans lequel on joue,est celii dOF mager . Une
gamme a sept sons,Le huitiéme est la répétition dupe-
mier son et la tevmine pay ce que lon nomme loctave. -
L'ur,est la note tonique, i la seconde, M, la tierce,
Fia,la quarte, Sov,la quinte juste, L, la sixte,St,la
septieme, Ur loctave.

FOUR OPEN STRINGS.

quatre coydes a vide.

On | emploie ordinairement dans
A tirez Darchet |

(le temps fort de la mesure
( U Lemiplote ordimairement dans

v Fawsses Larchet, e temipy _ﬁ."&fr el misure .

'l A4
Pl 1

o

&

The whole length of the bow should be usedand in
general the player should get accustomed to a long
stroke, this being not only an excellent exercise for
the wrist,but tending to make the arm supple.The
pupil must take great care to place his fingers close
together for the semi-tones,indicated thus: ~ .and to
separate them for the whole tones, he should also
not raise his fingers unnecessarily, especially in
passing from one string to another.
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11 fauet employer toute la longucirdelarchet, et en gé-
néral ticher de shabituer it un trait bien allongé, tant
parce que Cest un excellent exercice pourle poignet
que parceqidon acquiert ainsi de la souplesse dans le
bras. L éléve doit avoir grand soin de rapprocker les
tfﬂ{gﬁ‘ pour les demi tons, indigués par —~ , et les
écarter pourles tons entiers, aussi ne doit il paslever
les doigls sans nicessité, sourtout en passant d'une
corde a lautre.
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The entire length of the bow to be usedforeachnote. | FTowte la longuewr delirchet powr chaque note.
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In order to change the string the pupil should ar- L'éléve devra, pour changer de corde,aryéter wnmo-
rest the bow at each extremity without raising it,so ment larchet & chaque extrémité, mais sans le lever,
that the movement of the arm and wrist may be well | jusgiea ce quee les mouvements du bras et du posonet soient
regulated. bien riglés.
: i ; o1 R s o
0184 0O018% O1 2 '_.-l- = 4 21 04 3104 g 1 1 Q
- 1
T — —
or -7 Ead
|
1 4 8 O 4 1 o 5 1 3 s e o 2 1 4 g 9
2. T =s=———c-c--=—=-—:
-
g v g*@
ﬂili 214 O » & 3 SO 3 O 1 4 5 4
P o ® o ; o1 a1 c 1 o)
3 . [ '_.__.L_.._- | :H l
o” | e
o ——
o
O oL O1 %
Oi1s 124 340 200 O1R 304 R40 SO0L 05 24 24 A Yl -
3. g'i — s e j_,j_—jjl——.rﬂn—'f'" w®
27* »** o
4 )
1 2 2 1 10
o2 2 " A Cide ey 21O 1CH z .
9}. ._'__lﬁ_._ﬂ._. 10 O 4,8 413 1 ﬂ.il:}il___'i 4 8 431 O
_. : - e . I I A 1 [ _':'!-'- '_'_l_'_. l | I |
. . 1 —.‘—0—.—4—,1_._ Yoy =3




0810 1431 SO043 s104 1:1_31_1:::: 1 431 343 4|+;14 0210

4. ,.33_1-5 =3 SCESS=os .dlf_, oo 5 o _F_'_'I_,I._

2%vs v 'y

s *‘2 a2
1 1 1 1 1
{423 294, A o4 Og 10 ,l"""‘LD"' o R Do aiflle o g
. o - =
o% 10 &1 08 ;__q_aa I 4181 O3 10 41t O4 O4LSE 1 481 )

Ld r=y
1 * 2 1
0181 8304 0121 3304 comt 2881 0904 3321 0104 8481 _C
D. %ﬂ_ =® . = » P s
v * L a L B ¥ o
- w¥ ¥ S
2 2 4 2
| 1 &
D{lD{Bl*ﬁU"II; ‘ol® OfuP 391 2 0 44 2 3110 _O©
i , - .
g. T3 ] E
——Lo i - i —
T - o el

SCALES AND EXERCISES IN THE FIRST POSITION.

Sammes et Lecons dans la premiére Fosttion.

Every major scale possesses its relative minorthe Chagquee gamme majeure @ aussi $a gamme mineure
kev-note of which is to be found a third minor relative qui est située @ wnetierce mineure awedessous. La
below. The seventh note is raised half a tone in septicme note y est hawusséeen montant,dun demi - ton
ascending, this forms the note leading to the octave, pour former la sensible qued conduit a loctave Ordinaiye
The sixth is also raised half a tone, forming thus a ment la sixiéme sehausse aussidun demi-ton et _forme alors
major sixth. In descending the scale.the alteration la grande Sixte. En descendant on supprime Lidteration
of sixth and severth is omitted . de la septicme et de la sixte. -

The sharp(#) raises a note before whichit is placed Le Dicze Dhausse d'un demi-ton la note devant Ja -
a semitone, the flat®lowers the note a semitone, and queelle il est placéile Bemol wla baisse divutant ptle Bé-
a natural(t)restores the note which had becomesharp carve§yremet dans son ton primtif la noteallerée par
or flattoitsoriginal pitch. Sometimes the note israised le ditze ou le bémol . Quelgquefors la note est haussée de
two semitones by a double sharp o or lowered two dewx demi-tonspar un double Diize x)ou baissée égale -
semitones by a double flat(bb); and to restore the ment de dewx demi-tons par un dowble Bémalibh) alors
note to its original pitch, a natural must be used it fawt pour la rétabliy dans son ton primitif,dibord un
first,and then a sharp or flat as the case may be. bécarre, et puis, soit le signe du drése, soit celui du bé -
(k3 or b.) mol, (:4 ou th)

Scale of C major.
Cramme en {7t fmg'a.w'.
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Use the whole length of the bow on the minims and the half on each crotchet.
Toute la longuer de larchet sur les Nandhes et la moitié sur chaque noire, LEE
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Scale of A minor.
Cramme en La mineur.
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The whole length of the bow to be used lightly on every note.
Employes toute la longuewr de Larchet sur chayue note avec legerete, LEE.
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Scale of E minor,
Garme en MP minewr.
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Scale of D major.
Gamme en Ké majewr.
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The entire lensth of the bow to be vsed on each note.
Toute la longucur de Varchet sur chague note. LEE.
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Scale of F# minor.
Gamme en Fa s mineur.
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EXERCISES ON SEPARATE BOWING IN SEMI-QUAVERS.

Sxercices du détaché ordinaire des doubles croches.

The following exercises should be played lightly
with the middle of the bow,the bow remaining on the
string: each note to be of equal value and strengthyhe-
ther in the up-bow or the down-bow, The pupil should
first study these exercises slowly,and then quickenthe
time until the wrist becomes properly supple.

Les exercices survants dotvent étre détachés légere -
ment du meilien de lrchet, qui ne doit pas quatter la corde:

chaque note d'une valeur et d une force égales,sort en
tivant soit en poussant.On étudiera ces exercices dabord
lentement et on accélirera le mowvement, quand le pognet
awra acquts la souplesse nécessaire.




ON THE AGILITY OF THE FINGERS.
De lagiiite des doglts .

Exercice pour habituer [ilive & st;'l(’qwr alternative.
pent le 27 of le 3¢ doigt. et a les rapprocher pour les
demi tons, on le travaillera longtenips sur la méme
corde, jusqi'a ce que lon puisse lexécuter avec égalite

Exercise to accustom the pupil to use the second
and third fingers alternatively,and to bring themclose
together for the semitones;

There should be continued practice on the same string,
until the study can be played evenly and in time. et en mesure.
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EXERCISES ON THE DIFFERENT BOWINGS.

gxercices des differents coups darchet.

The pupil should practise carefully each form of
bowing,always using the down bow for the first

Lélive devra étudier avec le plus grand soin chacun
des coups darchet indiguis,en tirant toujours sur la

note, Premiére note.
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Changes of bowing .
4. Changements des coups d'archet, 2 -
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Use the whole of the bow first on four notes, then evenly on eight.
3 Emtloves tout archet diabord sur guatre wotes,ensute sur huit avee égalité, p——
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The tied notes to be played with a long bow,and the staccato notes once with the point,and once with the heel of the bow.

Les notes lices,avec un coup darchet large les wotes détachées wne fois avecla poimte de Uarchet une fois avec le talon,

A

0. Emplayes un coup diarchet aussi large sur les notes détachiées gwe sur les motes lides.
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A long drawn bow is required for the dotted notes,but for the semiquavers, a much shorter one 1s used.
Les notes pointées exigent un couf darchet allongé, tandis qeon en emplode tris pen pour les dowbles crodhes,
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o P il
Use as much length of buw on the semiquavers as on the dotted notes,
12 Employes auntant de lowgucur du coup darchet sur les doubly croches gue sur les notes pointées.
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EXERCISES FOR THE RIGHT HAND WRIST.

pxercices du poigne! droit.

The transition from one string to another is per- Le passage d'une corde a lautre se fait avec larti-
formed by the wrist,without moving the upper part culation du poronet,sans mowveorr lu partie supérieure
of the arm. du bras.

The pupil must play all these exercises with the Liltve dort exécuter tous ces exercices du milien de
middle of the bow., {archet.
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CHANGES OF BOWING.

Changement des coups d'archet.

1. 2, 3.
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TABLE OF THE DIFFERENT POSITIONS WITHOUT THE THUMB.,

Jableax des differentes pos

In the four first positions the thumb must follow
the hand and be opposite the second finger, but
in the fifth and sixth position the thumb is to re-
main in the same place as in the fourth position

In going through the different positions,the thumb
must follow the hand ,leaning lightly on the neck.

2nd pys
2 e Pog.

|
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tions dans le manche.

Dans les quatre premicres positions, le pouce doit con-
server rigowreusement sa place vis-a-vis le 2m dargt,
mais dans la 5me et Gme Dposition on dort le parder & la
micme place que dans la 47 position.

Ln parcourant les diverses positions,il faut que le
pouce sutze la main, et sappuie ligivement sur le mancke,

s th 6 th po;
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EXERCISES ON TH

£ FOUR FIRST POSITIONS.

bxercices des quatre premiéres posttions.
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FOURTH POSITION.

Quatrieine Position.
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XERCISE

FOR THE SUCCESSIVE USE OF THE FOUR POSITIONS.

pxercice pour bemplor successrve des quatre Positions.
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ON THE DIFFERENT CLEFS.
Des differentes Clés .

The use of one clef is not sufficient for the exten-
sive compass of the Violoncello. The C clef 4™ linejis
the most frequently used after the F clef. It is therefore
indispensable and all students should learn it.

The notes of the G clef are played in two differ-
ent ways:

(1) In the original pitch.

(2) An octave lower than the written notes.This
is however a mistake, and although some composer
did mean it so, yet there are instances when one is
doubtful how to play it; therefore it would be desir-
able that this manner of writing and playing an oc-
tave lower be entirely abandoned.

In order to examine the difference of these clefs,
and to compare the relation they bear to each other,
they have been arranged in order in the following

table,

Le violoncelle a trop détendue pour qulune clé lui
suffise. Aprés la Clé de Fa, cest la Clé dUt 47 ligne
quon emploie le plus souvent,qui est par consequant m-
dispensable,et que tous les déves dofvent apprendre

On jouce les notes de la Clé de Sol, de dewx manté -
res diffvrentes:

(1) A lewr véritable diapason.

(2)  Tne actave au dessous du diapason oit lesno-
tes sont ecrites.Cect est cependant une erveur et malgré
gue quelque compostieur luieticrite de cette maniére
il y a des cas ow {on est dowteux comment lexécuter;
it sevait donc & désiver que cette maniéve d'écrire ef
de jouer wne octave plus bas fut abandonnée.

Pour examiner la difference de ces Clés, et pour
miceux comparer leur rapport véciproque,elles soni
classées dans le tablean sutvant daprés leur unis-
son.
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TEMPO.

De la Mesure, Tempo.

ltalian is generally used to indicate the time inwhich

Fowr indiquer la mesire dans lagquelle un morceandoit
élye joué,on se sert génévalement de la languce italienne.

1 d=50.
}J:M.
ld =56 .
Ld=60.
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going gently. Itis 'th.I.ﬂIJ]ll.llfL.l-tlll'E of Andante and is slower than Andante:

a piece ought to be played.
broad, very slow:

LARGO., trainé. trés lent . it

(slow, very solemn and grave: . . .
GRAVE. lent . trés grave et sérieux dans Vexéeution

( less slow than Largo and Grave:
IAARGHET'I‘D . -lml“ﬁ Lent gihie Lﬂf‘fﬂ el (erimme:

(less slow than Larghetto: o
LENTO . « \mmoim lemt gue Larghetto:......oprrroon

{less slow than Lento:
ADAGIO. - amones lewt gue Lento.
ANDANTINO,

{ going at a moderate pace:

ANDANTE. — \marchant:

( rather lively: W SR -

ALLEGRETTO. < e
ALLEGRO. {:?I;, ively:
PRESTO. - ?-.r?:k )
PRESTISSIMO. {357,

In additon to these terms, a great number of words
have been adopted to decide the given time such as:
MODERATO,at a moderate pace. ALLEGRO MODERATO
is less rapid than ALLEGRO without the term MODERA-
TO .But if the piece of music is marked only with Mo-
DERATO, 1t should be played in such a wayastoobserve
the medium between quick and slow, therefore neithertoo
quick nor too slow.

POCO or UN POCO,a little; NON TANTO, not so much
NON TROPPO,not too much these terms are generallyadd-
ed to the principal designation of the time,to show that it
is to be moderated,whether quick or slow; the same ap-
plies to the following terms: NON MOLTO, not much;NON
PRESTO,not quick; MOLTO,much; ADAGIO MOLTO, very
slowly.(this is rarely made use of.) But the following ex-
pressions are used: MOLTO ALLEGRO,very quick,VIvoor
VIVACE, lively,vivacious; ALLEGRO VIVACE,inalivelyman
ner,with fire; ASSal, very,much, ALLEGRO ASSAL, very
quick,but less quick than presto;CoN MOTO, with move-
mentANDANTE CON MOTO,going at a moderate pace,
with movement;CoN PIU MOTO with more movement;
(this is often used,) But if this increase of movement is
to be made insensible,or little by little then the follow-
ing expressions are to be made use of: Poco a poco
CRESCENDO,or POCO a POCO PIU PRESTO:QUASI, al-
most, for example: ANDANTE quasi ALLEGRETTO
means ANDANTE almost ALLEGRETTO.

TR

mardhant @ petits fas. Cest un diminutif ddndante et plus lent guAndante:

Nevertheless, musicians are not agreed on this point,as some takes it quicker lhﬂ.ﬂla'mdlnlﬂ i J 6
C ffrmi.'n.uf les muisiciens e sont pas d accord sur ce j"a.r.rm" iy ena quile l_t'r?'ﬂﬂc'.l;t;' ﬂrﬂ' Tile gue IAndante.

=80,
=100,
}J = 116.
}J: 138,
}J — 160,

O a adopté outre cela un grand nombre de mots
destines a déterminer duavantage la mesure prescripite,
tels que: MODERATO, modéré, ALLEGRO MODERATO est
moins rapide quALLEGRO, sans la denomination MO -
DERATO . Mais 51 le morceau de musique est marqué de
MODERATO scud il doit étre Joué diune manieve quitienne
le mitlicu entie vapide ef lent ainst ni trop vite, ni trop
lentement,

Focoew UN POCOun jﬁm NON TANTO, pastant; NON
TROPPO, pas trop,sont ajoutés ordinairement a la désigna-
tion principale de la mesure,et indiguent quielle doit étre
moderéesort dans sa vitesse,sort dans sa lenteur; tl en est de
midme des termes sutvans. NON MOLTO, pas beaucoupMON
PRESTO, pas vite; MOLTO,beaucoup; ADAGIO MOLTO, frés
lenternent (on ne sen sert que ravement.) Mais on dit; MOL-
TO ALLEGKO tres-vite; VIVO ou VIVACE, vif, vivement; AL -
LEGRO VIVACE vivement,avec vivacité,avec feu;  ASSAI
trés; ALLEGRO ASSAL trés-vite;mars cependant moins vite
que presto; CON MOTO, avec mowvernent; ANDANTE CON
MOTO, marchant avec mout et CoN PIU MOTO, avec
Plus de mowvement(on sen sert souvent.)Mais si lon vewt
que cet accroissement,ou cette awgmentationde mocemernt
se_fasse insensiblement, ou pew a peic,on se sert des ex-
Pressions POCO a POCO CRESCENDO,au POCO a PO-
CO PIU PRESTO;QUASI, presque,comme par exemple.
ANDANTE gquasi ALLEGRETTO, ANDANTE, presque
ALLEGRETTO
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ON SHADES OF EXPRESSION IN MUSIC.

Des nuances dans la musigue.
g

In music there are lights and shades as well as in
painting.

In order to give the necessary instructions to per-
formers on any instrument, and to make their playing
perfect in all particulars, certain expressions in Italian
are made use of,that language being considered the
most appropriate for music. The initials of these words
are often used, the explanation being given as fol -
lows:

La musique a ses nuarces ¢t ses contrastes comme la
Peiiture a ses ombies et ses limicres.

Pour powvoty donner & ceux qui jouent dion instrue -
mient les instructions et directions necessaives, pour don-
ner & lewy je ces nuances et cette peyfection dénsemble et
de ditails qui en font la beawté,on se sert decertaines ex-
Pressions et locutions emprunties a la langue italienne,
comme celle qui est la plus propre a la musique. Souy-
ent on ne et quee les initiales de ces mots,en voict lex-
Plrcation:

F. o Fro .FORFE. . _ loud, with strength. Sfort. avee force.

FF. ... FORTISSIMO. _ very loud,with much strength. #7s fore, avec beaucoup de force.
. gﬂ P2.._. PIANO. AT soft. doux.

PP. .. PIANISSIMO. very soft. trés dowx .,

PPP. ... PIANO PIANISSIMO. as soft as possible. le flus dowx,

PF. POCO FORTE. ... . rather loud. un peu fort.

FP. . FORTE PIANO. loud and then soft. fort et puit doux.

mF.;, mezF, MEZZO FORTE. .. moderately loud. . . mali fort,

rF. 3; rnF, RINFORZANDO. ...  with continued accent, renforcant.

Fz. FORZANDO. i forced. . Sorcant,

sFz. i SFORZANDO... . with additional force. Sorcant darvantage.

SEMFRE FORTE. B kit always loud. foujours fort.

SEMPRE PIANO......... always soft. foutfonys dowx.

A MEZZAVOCE. .. ..

half the power of the voice, . a dewmi-roix.

SOTTO VOCE. .. in an under tone. . @ roix daiside.
5 e A 0 W et soft. . doux.
CRES.. ... CRESCENDO. increasing in loudness., - croissant,
DECRESCENDO. decreasing in loudness, droisant .
CALANDO. .. .} decreasing I;ﬂlzzﬂﬁijﬂme 1{ affiit lssant .
DIMINUENDO. ...) diminishing the tone, diminsant.
MORENDO. dying away. exfirant.

The following signs are also used:

(O se sert awssi de ces .rz;rm.v.

{ iIncreasing,becoming louder ,

B S _{ croisiant, devenant ‘rfm fart,

{ decreasing, diminishing , becoming softer.

| decrescendo diminwant devenant Flus fable,

These same marks are used in smaller dimensions:
—=shows that there ought to be a slight pressure at
the beginning,on the other hand, — indicates that
this pressure will occur at the close. If the two signs
are joined together in this way, ———=——— there
must first be an increase, and then a decrease of
sound.

In addition to these expressions there are a great
number of words in use, either to show how the piece
is to be played,or to indicate the character of the
composition .

LI

(0 se sert des mémes signes dans de plus petites dr -
weensions,cd = indique gi'il doit y averr une courte pres-
ston auw commencement, tandis que ~=montre que cette
pression doit avoly liew a la fin. St lon véunit les dewx

- marques,ce qui donne celte figure ————— on

indiquepar li quon doit augmenter, puis aprés de
nouveau diminuer.

1l y a encore un grand nombre dautres termesdont
on Se sert aussi, soit powr marquer la maniére dont on
doit Jouer la musique,soit powr indiguer le caractére
de la compositon.
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ON THE DIFFERENT POSITIONS WITHOUT THE THUMB.

Sammes et Legons des differentes positions dans le manche.

C major. .
Lt majeur . S ©
= — P o
% e o
- —_ Ty o O © e 4th Py
- 4™ Py
=
= == = e €
=5 e otats
- 1:-_11"u:-. I"L_"E iy .
17 Pos. SR e =
Cantabile. Tempo giﬁtﬂ. TN, 2 ; s ) KUMMER.
— 1 b = 3 ¥
W e A & g L:se L350
i 1 .
% i P
- 1% Pos 12" Pos. 40 Pgs,
| dol.  4m¢Pus, 172 Pos. 4 P,
- = mol — == e e s
Fe 4 *a SRR Sl o SR o S S B S0 RS
1 1 1
17 % g a3 = B
TEn . o plie® = 85 L bei okl
Py S ey L PPEEE P aw ¥ dsis
0 [ : d| f ._L e pe—t—_ -._HIF
-t PoT
- 3 Py
y F = Eron P
O - = 3 . 1
— " —
4 3 4 e
2 - s 2
2 o (L aeE CTaRE
9— '_. H II =
4th pps.
/,.--;—-.\\ f 1 4}:’?#}}!13{, .
: F‘ - — : '
_5 — LI_F = ',r'
-"T"-F-'i_-'--""-uh




T T O ST ey gl il i, e

=

51§

Andante. 3 T e e ) LEE,
¢ Lo, 1’:?"',& t'E “:‘- !‘ﬁ" i i:; ’ AF?A; ..;.""'\:
?_TQ__ = | - Jl_ - - | z ] !
LTI £ 150 Pos. W o,
3. p - Tl oy [POCSEPR 27 Pys
~3: —-p-r':' !-:L"r'-ln-r,_,_w;-n- ! UL AT T‘!"‘l"
S S T I e "V VE YL VA YL Y
i
—_— Z 4
2 p— o B Ll e 1;é-“ ﬁll R I T PR
3% so— i]'"[' - E = i
. s [ ———— -
= — 4thpgs
¥ b R ¥
: - | Wy - '
e - =¥ — = : i
= AR s /3 /
/4—‘-" - L~2 1;:#_-1““4?‘\ : 32
2o SE E ! —~ (o 2 o
3;_.& L ’, ;) : i
— . a.r: =
), R i alis L LB a
M T = B ES BIBS
A minor. A : g 4
La mineur. . g _#3!‘ 3 ‘; .;,, Ko T E #;E..
%I_r‘ FeY LY © o
4'h Pos.
4™t Pos,

O
vy
3 = W ——— — l
o [n
15! Pos.
7€ Pas,
Andantino.
1 E 3 A A =
vl . . o * o, T - s 5 g
ﬂ » [ r J
410 pos 15! Pos. 2nd pyg . 15t pgs.
4 Fme Pys I17ePas, Dme P I™p

1 O3 1
¥ 2 3201
P == BB = ﬁ ﬁ — —— pre— 1':"
[ [ [ ] ! 1 »—

A e ] S e

o
S T e : S

Joae e Ffew S » F FE e
> aFIT_ ey i P aa I 4-_i" 1 ' S S




a KUMMER .
=

h Y, | a
et o B o
; & ]
#‘_-_ Hr_lens.
P e
? B czmmalE ol o o | N o e o
:f'*_n‘*' _—y . I..J.'..:l:.. 1 2
: o 25 0 2t MO o pop— T
Ha oo ———— 2 ‘t.l
1 1 1
£pli el Fallfe, o |
g & i :
e T
122

nd Pos. 31d Pos. }f{f ol

D.

| 1 e e e ——

. !1_3 2 4 I | -3 & : 1
— — =1 1 — 2.1 1 hﬂ ~
= » . P Pop o200 giep # 5 L O
:._j_f'*_.‘r_'_ -l-ll-r_‘ r-l 2 - %o 2 %ﬂ- # e P -
E : - —— — — — w
| 2nd pos. a1d Pos.
@ "¢ Pos, 3™ Pos. »r
| A = Elme RS
P P et 03 *
- i ——— - - ] = o :
l‘“""'-"""f \ 1 | 3 2 :5 3 : 2 : oy ﬁ] "
T
é’;ﬁ. PARRRNL, . q’ﬂﬂﬂ ™ . % = I —— e — T — :
o = =
[ I "F!'- | "FF'- |
i ; = f‘f_‘_ﬂﬂ—ﬂ "o tyy "oy
———
/"—-_H P .r’f_‘l.g. :
a'_gfﬂ" _.-""_""-“ . # _ﬂ_-qh\ = i f »
- I § - |1 T ‘_.
AL T % P 5 .- z
G major, 1 3
Sol majeur . | = L - 0 Q
T CIsmooze—
= | © X
= 4th Pos,
.49- 3 y . ' M P
—_ L o
e e —— 0
m e Ly O—T1 717 —
. or [ ] e
- : - © Y .
15t Pos. =
I Pos.

G018




i

CANTILENA.

Andante.

3
]
—
[ ]




Allegretto.
4 1 '.!_r_? g . ™ -i.t. - y ) .
030 - @ i-'_;t_1 f“i’*‘ 3. 3 1 ..l.#i_'r o o l}i;.
s Pt = = e ge-
tr i — e, e
i
- i
.-"’.:5“. |
§ i ..-" 7 ;’ 7 3. 5 - ; - ;'

T =

X 4
- 1 .LJG-: .F-‘ P - }{‘14
— — . - s
CESSS 25 SEoeo=smi==c SE=
1' [ — T ==8
2nd pgs

S Ea half Pos.
by demi Fos.




40

E minor.
M: mineur,

9 1
0 1
2 4 (o] 1 3 1 3 4 8 i i O #ﬁ. #D_
= - — _-__E___‘_‘" i
Fig o pa 4o
© £y L
- = #1d Pos . 151 Pos, ard Pos
Jme Pus . I Pus. Fme Pog.

z i

P [ ]
98 S J
- i'-.l 1 _r‘_ﬂa L8 — ¥ Oy

¢

5y =
Cantabile languido. 3 ‘ &
& g - 2 o
S ¥ T e
% T |
: z
f 414 Pos, —_— —

=

y SMe Py,




41

Moderato.

1 1 ml o B B e
_#:h!:wj EEE "
half Pos.
demi Pos,

ben legato

F

lm

,ﬁ

half Pos.

| 2nd pgs,

BO1N

demi Fos. - Y 4 oME Pug
. % " —1 § i I 1."""' 3 r — e —
S
.—-‘A—l ————— s
i o, R 172 £ s, }eemEm—— o ——————
RS IS e TR et T e e Te"e |
: e e e —_——
rp
. ¥ & +— .il d [ . & L qj




- e ——

. e —

42

D major. ;] =2
R-I'.'r fffﬂ_’f}'ﬁrq = & Y g—' E_
E'ﬁ 5 = I i e e
——
e e R
P 1 L
. L] 2 O o % 55 e
i 0. i o o
O
Allegro moderato. \ 2 LEE,
H-._H‘ - | l'. -' . .' _! & ‘.:-""'-_ . ‘H-
¥ ‘.‘_‘1‘. r— _ﬁ
1 i == ! s - =
| we
3 | . ﬁ'ﬁ - 1 ~J. — # ﬂ_
PESSS e 2"s%s rEE=T - P
[ ) a7 [ =, "F‘F
-,J 7 S L GO ': ¥ 7
Kis i z
3 t | 2
= i £ £ . pr A h o

0
%
T
i
L
L
i

s
‘
Lf"
ath
i
i
E};ﬂ
Iy
I

~ L~ 1~ 1 %< GrB N s Sl e
W * E . . = =
! F'-F—l-'-.—-'-? 3
= ?E} = —== =: :
AN0 Pogs.
2m FPor, ﬂ'f
P it < s e sovem | ] —
| = - P
1'__/ T [P
- 1
i b & R
ﬂ. g e S !"-.:.-"ﬁt’"“ig-
2 i -
s = '—j I' = Y :
| e
— — . |
e T e fEEss=r -
L G T e .,7&5:1;1 SN




43

Allegro. KUMMER .,

eV 2z06, 3 3 1 g4
— —ﬁ- Ryttt e —
DL =cprrins S e
. _

K J
R .rmﬁmti :____LP — e, B ey
CETn - s
Adrd Pos.
M Pos.
e ) 'Eﬁ 1
28934 3 . ﬁ.. — s
— t ’ '!.'. # .
i *w e e I * 0% o o o @
. | ? I w——“ﬁ— 1 11 1 T
e — | — = s =——pye—m——
- E 2
E-—-\\J E‘—‘h‘“ _"_"“'\ ; # r ] E :(;_—:\' .I'.F_::*‘
PR ' f B
209, Pos ’ ®] 3 3 ¥ 3 1 8 3 5 r
AME Doy

|
t

—3 r—5 3

half Pos.
demi Pos.
'I H- 2 G ,'l_, 3 3 1




44

B minor. B £ D
ST mneur, . S5 {.l'r Ré
2 1 ») 1 : 4 -&B— 2 2
¥
e to e taTo @ Brofo o
half Pos. 2nd Pgs. 41 pog
B A G demi Pos. 2 me Pos, & mie Pos

A
La Yl '

2 é La .5:;1
0

ﬁfﬁ T

41 pos, 15t Pos.
Jme Pog, 177 Pos.
Andante con moto.
3 (B e s :

i == =z
a= 4!
4th pas,
Fme Pag,
9% - t
- - t?- L r
- o o y —_— [, 3 f
N B geacn. 1
ard pos. 4th pgs,
3™ Pas. §ME Py :
T...H
ﬁ s — . . 3 F ca
'ﬂ' e E: | .L'-_._,.--" L: |
-~ 3 1
4 §——
1183 ==E=s ;
41h pos,
gME Doy
u 1 e L 4 2
2 | 4 “*'--.._..JH #“" e L
= e 31 string, 4™ string,
= .;. L e 3 L 3 corde. $™ME corde.
= 1k 1-1"‘ = ﬂ-» k ;,.-——-.n 1 & 3 2
ﬁ 2 2 g
s
grd Pos, "---..___.|.--*_s'|
| —_— 3 ME Pos, \
Tl ===
| F e e
et~




Molto moderato.
1 i

45

KUMMER .

G#

Y] [:ﬂ Ré Faf Sol§
4 1 o
= O 4 8 1 4 2 1 O 4 1
e - u_Ej s o - : H
S [ W ]
Gf F§ E D O3 B
Sl Fa} M R Ui S



s . Emeeeaa ———.

. LEE.

Andante cantah;Ie. Py 4, —
A PR e e
e —— = 3 = 2 -
Loure 31d Pos|
16 iren-dance | dolce 3¢ P
: oure. 2
B S ERmE 5 5l : Lll ]
5! ¥ AR et
I'ill _..-"'"-_-"" L] I' ) I.
lifmﬂ . l .r;:"__li-‘;. R SE = f£efo. Lo
e - =
———
| AR

17.

i = = = — —— 1
KUMMER.
Allegro moderato. Sy e m
e 4 m . .'".__It
. s :
o
e
ity
¥ -
ettt

6018




47

shRodikos 1E Pi 2 23 X
el ¥ = Tl ] 1
ol et M, TEE Pee it
1 1 il
— — ey [ = .L'i__r T » ~
= o grd poe.
3™ Pas .
e be i’ |5 |
L L 1 J
qf..i n'?..l #'_._
d
Moderato, f.:,':;,, e
- . ff,-—""i_-‘__\
H h //-—'—i‘--.\\t 21 %3 i Gﬁ s 1*4
% E | b ] o tE
- : f- _r i o - 2 ) ._.d_
I_-ll" — e
i | —
#'- _h -k D — .
LS S e SRy T
m /Eﬁ g & : s
> P ) s ~ Sest—
e 1 Aef ) JeE Ple 2lfP e, fere .3,
- Esimmme s S—E —_— e
31d pos . 31d pos,
3 e Py I Pas
: A
— e na— » _+ 1 1 -~ ™
- .-_u ' Q &
o = :_*' —F i (YO YO
half Pos. d o
deme Pos. ;:;,., Pu;" and pgg
Z R f"-'-"\. '5 ‘--Jn—l-." LK - o IRE Doy 4 1 4 1 4
i oe 2.1 1z & % T2y ‘!..—-"'Im 1
» ﬂ’__p?n_a_g. o gl - . P Y
P
&
-
F# minor. 3
Fad minewr. o ] 3 1
% ..l -3 E‘—' *:F—E}B—-#n —
S 20d pgs, 150 pos. 379 Pos.
S Pl 2me Pos. 17¢ Pos. 3me Pys.
i u' e
O c - 3 1
= s ko o o - ekl o 3 3 3 ;
— LY o Oy =
L% P ) y

6019




e P

Andante. B
-""..--—‘-H'“-.
81T 44 AT T SRSLY o
ol pe i~
5 A | 1 - —
319 Pos. rd
19. g diodoe gme Pus, e
e = : :
1 4 &Fﬁl‘i{;l % I___._,..---"""- .._,__,...-""r i 3
i ,w-"_“«\
4
3 : 1 im 3 ePali 319513 T
1 ﬁp_\, e fe! o I FITR o1 TFee —f29o
N
ﬁr - = — — -—i.jn—-
Pos. 4th pos.
Fos. gme Do,
s S
i — Lt
1 ¥ [
e ;
"Fp.i_-"‘\ ;‘E‘\
3 3
: E m | 1"‘212 i - -l--llﬂ_h_ﬂ'tlii '321-2 2
égg!%gggiﬂ 1 | - | - | ot
h"‘* ———
and pog,
2 e Do
gg!%éiﬁi; E .= "dj'h:]l__ # B 0 [ M 2
Moderato. _ la'_ s b0k " ; 8 #i L KUMMER,
o | : s [ r— - ’ =T ) - h
TP _i' . £ :
.rJ.f!' - =t o i!- ~t L
r L
B, | e [ ”
e = — > . e PR ¥ L -
Il’-'ﬂp @ £ ® '; .; . Fp{l_"iii. - 1 .t_il::
T 1 IF . — P[ ™1
T = — - —— —
i 2 Dl 2 2 4 lﬂﬂ 4
2 1 4 # 1 2 2 1 4 1 1 L & o 18
Sttt et s
l_ ﬂ . # * 7
rap r1p »
- -1 - S
o ® T ——{i. o ”
T Pwy e ST B e e e
_ — 3 1 g ;L}.
E major. ‘
M maj}mr.
ard pgs. 1
1 2
: : Jme Pog A 1 2 4 1 2 :_1 ?:r O o L
o S=x=c==
- EESY P [ ] O
o U 20d pos . g1d P,
2 ’ " 2 "¢ Pos. 3™ Py;,
g - S I f‘: :__i! 2 : A 2 | 3 3 1 2
RS =S===ooo ]
T (] o o
ond pos, a1d pos, e
2 Pag 3™ Pag,

6018




49

Andante sostenuto. : s LEE

3
i
)
)

v
]
b
"

| | 374 pos.
21. espressivo s rﬁ; :

r -
e R 2 m
R O , P & ’ .Ei— 7 LE 1 s e
_. ] & 1. !
3rd pos, 378 Pos,| 41 pos.
3 M€ Pos, — — I Fog, | 4me Py,
] ]
ﬁ"\-. < [ L Ejl - il
2
2
,,,-""'-._.___‘-"'\ f___________‘_\\\ 1 : ,E"\{l p—— "
| = e s Fi o O
I #I0 " ‘-_'
1 ' -
379 pPos, ”
4 —_— e | —— | T e Fme Pac Py
_.::"-__'__--""‘“-- g = —T ﬁ
i " oo e e = ="
==y | 3= . o :
4rd String. | q'uﬁl éx.__..f"# s
l 3™ Corde. KUMMER.
: - 2rd pos, Ardpos
; Mﬂd{_ll'a:ﬂ.i i A e S W T S £ 4 3 FL TS Sk q‘::i; meFos
At A s e T
| _'_.__r‘ = = =
— ; » 1 : 1 ]
22 -!;'Hl Pos gl}rf?:lq half Pos. H’ w
y . 2”_#- FPas. - & 0. | rfﬂ.ﬂf:ili. | S _'_:,...--'_——--...\_H\ ‘,,..-:-—l-n... |
—p——twsyf P wy PPy =
& 2 — 3 — i -i? Z " .1
E Balf Bos: 374 Pos.
~ demi Pos. % a 3 s S '”"""._—. "
= 4 1 N T 4 2 B R - s W W o T4 S W
1§ %‘*—H _ —hrﬁil ol J'g s+ ] .
i | h_ T' .# |. “'IP-
o] e
p— *. > . - Y ﬂ__" "——'-l-..H H!'
ﬁ"":}—" - Y , =
s 3
grd Pog. half Pos.
B Pos 8 T8 ] ooy,
B T T I A O O  JEfef '"‘;t — A
. b —E_"'.'j'_"_'_.;_"_F e ==
i it — —— ~
i — =

G018



50
C# minor.

: 4
Lty mineur. ; .. 4= é_ E_ -
R DR TP IR MALLY AR G s U _;!:!#9 o © O
% — — e —
e d = ":_ half Pos. 270 Pos, 410
= 2nd Pos. 15t Pos. : : id Pos. 4T Pos,
s 2me Pos. PP, demiPos. 27 P 47 Pos.
2 i -
LD o * 1 0
— = L o R - g sl 1 4 4
& S i a
BT e rer
s . e s e
15% Pos. 20d Pos, ard Pos = v =
7% Pos. 2me Pos., gme Py half Pos
3 demi Pos
Allegro agitato. LEE.

R3. | f = = t ' 5 - - o [—
%&rﬁf e e e y—lﬂﬁi——ﬁﬁat'
1'3—‘% = e _.ﬁ 1 1 Wi
1
£ e b £ gl o 5 S
R - — |
31d Pas —
3¢ Fog i - -
- 1 P 14 =) - —
m Y 1 o ;= f H‘t?'y;*‘——h—m—c
S = S S
H i - fﬂﬁ?% tq;. E’-; " i?-“-. S ke
F F’ ! |
- - = -
- ! i - ~ — B
ﬂﬁ 1 w7 ._’::Zyi_"f‘;:_-*'-—# EEsros 1}';" = e VT;.E*'E_"E
i #—{5 -~ - — : =
— = B 0
et F Flee g p. - o
== - —
SREEomeme e e S PR T S = ol e
- » a1 % g y—,lb,fp S e® oy
IU -2 —_ .:.r‘——*_ — . ?" =, ,_fu e —
— o
- gy = — L 2 m -
ek e e e L Pie P

6018




a1

Moderato. KLMHFR
£~ 1 1 LT 4
4142 & 1142 198 #* 2 A Tyt Yo
— - .__g4¢ll ﬂ!i_4;ll..
| B e TP
half Pos.
ﬁa%ih demit Pos.
E =
P * |
Ry e e e,
= T it 7 l‘—srg R
i B! ~ 1 : }
| o ba g% 4 (42 va [ 4e 904 25 & - *Erllﬁ -
| @ttt P e B
| |
N CE> = Zwe "
oF lﬁ,.l :
: | G i — — == __I!:!!itf'“jl' o
I F 2 [ - {j' 1 ﬁ‘ 2 & ;
|
F majﬂr. y 9
| Fa Hﬂh%fkiﬂrl o = (s} b
: &_ T Er EE = = Y Lo [ ] L
-I : . 370 Pos
3 3 "¢ Pas
(e} = 1 ]
s — L% ]
3' | ‘g"' [ %] ﬂ [ | FE = = I
F S LL_Q [ ] — .
LEE.
- ] 2 4?;‘*\“
e . & .
L e Sl Zak p £ Ffee
Beep——f——srrr e = ===
: i . __'ﬁ#_
A&d th pos, 4 th pgs.
25 V't § e Pos § ' Pog
. i 1l } L . ! @
4 [ i I i ]
e —7 == T EE==
{ - 5% % ¥y 3 v = s
.' gt ) s _ . AE
e
g Ry 2,20 S prar by |
1 1 s 5}1' !'_1l = C - N i - = i o)
=== ESSSaE e i=
A 1 . .. | 1 ] ! 1 _F :

¥

%
By
X

0
S
=

Hy

e {EE B eve

. 4
it
r 4'_-_--""".“ —
z—mm-ﬁ e T e
i e S e - o
[— ar N
i — 4’ 4/#_:-F ‘:J .ﬁ' ) e ——
; L_J il :E’ '_ W"] o Fy ﬂ-ﬁiﬁ;

Ho1A




e, S —
-

® i &
T : £
and pg. gfgﬁs
2me P, me
| i " s
. e & .,
5 = = .
o i 5 5 o

I
g

i
fis
\:
A}
"

#
1 -1!' "‘L_ 1
o Hopiiph 1 _Fer :
“’{:Fﬁ: -ﬁ’ e
ard pos.
W Pag
9:'u 1 g . p=

V"I T N e,
: __:-.-——-ﬁ__i — e . o

4
e l : =

6018




54

D minor.
K¢ mineur.

;—b,i‘:_EB = n%‘f‘}

= e

4 s 1 '

= ﬂ'—"—“‘E | 2 1
15t Pos,
T Pos.
Andante amoroso. N
R g .
.f'-'.."—h-ﬁ £L e =
- [
J—p ¢ |




54

Bb major. :
Stb mqﬁ’w: 1 2 : 5 :_.‘ -‘1‘- 55
— %) o, Iy T ©
ﬁu O 'S - — Ry —e_hs__n__e
370 pos | A pPos
31t Pos & e Pr
o .:J_ : - . - - i
= = = :
E by 0 © O 6T b “B—r—y3 s ﬂ
: ¥ P
FEP, - f'LEI:
Allegro moderato. = - » an e
9 e sTagP e, ak EEh o i = 4 skl
I Pr | r : I— :
dol Ard pos, 2nd pos, 44
29, i gme pys, 2 Pys. 4
e p— i =t o
st et e T S
- . | s B
p 4
. — 3 4
r 1 .l' -~ s ﬂ-' f!.g;
1 ] L.
75 ¢ v ==
Pos.
!Jﬁ-f- ,a--""_-_"‘-\.._\_ J_F_.-——--._;' _,.-"-._'_"ﬂ-\. J__..I-l——h. '
'. —
i‘; tigele B2 L% wf o g i e el
‘“"-.l_-"'f _,l'lll = ﬂ
: - p— .i - . 1 2 1 i : . F 4
CEE=S ==ssaes=—ec———
e =% ] —
f 4 rd pos, ' andpgg L'
™ Pos, br.r"" 2 AL | = =
i v - i. % %
5 o—g ‘_f 5 g v = ) ‘_l‘._t
o u I:__.-'l- e —— p—
N — =
o i o o : 1 I';--——..\‘ “ 4 o 3
a2 L . T R ey -':.:'_-"‘“E
P—F‘—.. ":ﬂ P "F F ] F i
1 j_' - ] - 1 a’
L_ =- v ¥ :
E 4ihip
—— — L | P - V. -
?_h...._._..___' ._.' - JI_ 1 - 2 — '—'._“
L; r H '—‘ i ’ r‘ & # |#"'..i #FJ &
: — t O NiEE e o e
¥ =7 e P

o
'lf-'—-uﬂ & I —
2 1 ;-

5L By - ol 7

|+ i — T T | N : —t " . : -'
4 _dl_ e I_._h | Il | i’l ﬂ '—i;"—i—

.J_ i‘\lﬂl TR o T I .F Pt
— = & 2 ; --'I—'-n| 1 O - |

b JE e f'_'_"ﬁ - —1 & y - 8 :_; B—b_!_ =
a8 i . i ’

N
1 ﬁl il




55
KUMMER
.
1
SR

"
@
0
)

o
41h pps,
g me P
[ ]
.-“""*«-2
' "
| —
¥

81 3
# 9o -
1

i 4
‘!_.,,_
F
;‘“,___;,./ i

— i
1

":F_

A

Nt
o
S

2
Tty
Lo
. |
-
——
——
T
F [ A
oo
———
s
-hl'
|
e
’

1
N IR

L=
113
—
T
—

.
__l,
| -
LY
n

tl. ¥
1
)
: b
|
1 A
oln®
J....1.. ..I._
..-"'""..-_-_H..-
=
ROLS

1=¥Fos;
17 Pos,

L ]
O o

.—g" i

F
3
g
l'._.'l.\\
Sl
S
bl | ,_.
)
[
(8] e 2
1
bo
guido
g1 -
T

&
'Er- o
: i

- &

i |

¥

-

|

Cantabile lan
A
1
77

e
(> minor,
Sol minewr.
¥
2
[ & N

Moaoderato.
4

bop
-
e &
= .
af’?r
4 .
e
o
= 3
3

LN | g ] ] A SO -.-.H.l,___ -










S -

e e i e Y

Eb major. S
My mageur. :
: - i o L ! i 0 1 : _I.! ; i“‘! a L
3; - = [ ] ) = =
= 9 T Pos. 37 Pos.
A 3 Py, 27 Py
= JEL : 4 2 1
— o O = 2 1 o _ 4 % 1 0 4 2
2¥ e o e ﬂ
: 3rd Pos. O R
3 Pug.
Maderato, R e
; A A i o fﬁl\
| 7 fl_?"\ 1 II/"'-'-_ha '—l'— t
%’73 ] [~ '-._'f : — qJ -I' .'_ﬁk =
T
2. — —_— = e
34 314 Pos. grd pas,
. P FHE Py 3 Py
— — I
: ! . S —
e = . P i T
TS & VAR VE A " VY
A
'y
- 4 A g 4 A 4 ——
_i'-f* I E_ 2 B0 ii- f;’"'E_: 2 "f"ri —_ £ 1y
& r— <4 - r = !;
iﬁ . . ._* == 3 = ]F [
4 th Pos., dthpg. grdpys, Ath pas
Fme Pog. gone Pas, e Py, 47 Pus g
— - —N . — — — el — . QL'
g- W — | r— - S - s e s [ — : -
o = w e - &
ST e
Oy R o G5 Snh
ol 2 Le - - i h -!* P -.-I 1 3.1
te D = | B _I'- | ._IF IP-._ i F m“"—
_____ _L'__-IH_ N Fuv— — 1 . |
n Pas
i@::.;ﬁ: _— e | —— T 4th pos, Hr_dPﬁE- and Pos,
— g B, | 3™ Pas, 2™ B,
- & L L i > =
S —7 e = e pLZ z
7 : !' ¥ 1 : --..________..--u
— — 3
i e p el gef Bl s o
i L — —
D e s s ot et s ot i S
B — H- — : Pl f —
i 'd—
= | — ""_"“'. ;—-.‘ ..-"'“. I
Y —h— { -
1 i 3 - J' . [ o *— .—'- L = i—'—f_; - & %
fef s v, de S e e/ e/
4 i
— g - 1
: . P W bﬁ'_\? __.--h_ﬂ"i F -.-_-1-‘:&“\ ‘__,.--'—-:' lJ‘IE‘T:\"lD e
e st —Fewr o opfe i oRToimIHL
. —t s — . - ; -
: . -
— [T —_— | =1 = 2 V 4
" errp— | : — 1 i
2 — i :
de e/d ele 4 e /e 44 e e s




Cmmbl/liﬂcff' m'H:fER. o9
2 ™ e — AN
"i. EEE .E }_ & 1 2 -:'-'a 2,-"'""'-\1 ﬁ”"_‘"“‘ E'E!—
2 Z P — e
¢ — : Gep ==
——
. dol. —=—— | ——
CE == s = e =5 58
] j? e -, o H
—~ 3"'_'1"""-\
1 2,8 h.'_ 1 4 /"E'E'*,, 3 ﬁl, q
ory 1] ::!'"...j “s > 5 19 L " besger AT
77 (K f{/’% bt —
F\F o 34  © '_41’_ 2 T | I,
2 Yo dgr ] |
’ ==y g [
0 = o |
W o T
.8 o 5 $ 3 "'"T--““
7 bedi 2 Eiﬁl-llk | o 2
. . » -
¢_b-_ t
e ——
— —— —— — —
— s Sr====
% =2
Allegro
—R S 2
{ A e | :.l..l_ {1 88
= v .
f J J - | b*-
= [, i::'! [
- '
2 | P
2 /2 e Bt "1l he o Th
'ﬁj—"* /-?T.. bn.'-'—— r‘**—"l?_-_‘ Tl il "‘l_bf_o_
T 1
] :——"
4 #8 -+- e !'_
— l‘"_J.' -!:L
o 7
2
e = //T_:‘ "'T-;;_ o) a tempo
—— - . + U ie @ ]
E=SsEmresSsrasEessiesSooce—soo s
y & & ._____.E_.. B 3 D
e 5 e T
; L i 5
poco ritar | | :“___j,,.--"_""‘ﬂ.
SIS d e e
£ 2 - — |
{__,._-.'.d
g = — 2 i — (o
oo »w =% s ==z S===
e — "
/_,-—-—5—4 * o —
Pl e - °es
— T ] 4
T LIRS TS B R R R I




T

= A -

60

C minor. :
Ut minenr. YR S
O e 2
4 1 2 i 4 Ak SR
= ' ~ O T [V S T S it ; u B_E}B—-hp
F) :E.e_._ﬂ ~
s s O o—+ 41h Pos.
L=
R o gme P;
'E' E’_ 1 4 E .l W |
— A N e lZ.D_l; . ! 2 1 (o SO 2 1 (o) 4 2 1 Q
> 5 et 1
5 _n:__.a,_
-1
Allegretto grazioso. LEE.
¥ e fﬁ;i ol . o, 4 £ Pa
h ::._ — -- 3 mo -
9 2 be et EF- 22
et - —
-} A1 Pos, | AW pps. 200 Pos,
S, dolce 3¢ Py, 4mePos.  2me Pos.
| o — — F_ P f h T i,
e Sy Ty e g ke
- - NI - .F Hi:--i_; & k] [ — —
e = - 5
1 3 a 2 1 4
2 o] 3 — r-h
t h‘- p— 1 4 L4 ) ; » - P, ——
o i o 2 | —r , -
s e - — * hi '
g rd string. ———
JE e ’,.-‘"'_"-*\\
-3
i e : =
i Lr’-'] & ; . . : B :
g rd string.
3"‘"1'# corde, . 1 = 1 0 4
4 1 s 1 ' 4 1 '[}. -’-'.- "t #-’- S "{ﬁ :. 3
¥ : i e | = 2
L P o _ -
______; ————— _1!._[1 Pos
e » £ Pus
i . ,.-—J - 4 A & -" i F_‘-:._ W £ F_
- ?_ml . rﬂ. s ? e .
? PH— I' - .' ' | — - :3, - - —» . — ’FF' e -
~T e y
1 - 138
e e22 oL i, e — A —
?.‘L;,_ _[;J i p— ¥ Jlf! & ;E“l I - -
grd Pos.
3 Py —
<) T e e i P e i e o? * ° e
" r—'!t_—i 2. re oy s 5 w r u %
Jl_h_Etring- - L & 2 1 B
r*.ﬂﬂmu-rf,-. 81 ciring. d
3.-'33'4" :'i'.F'r.irr'.
! ﬂ:’ﬂ b’ :[ 4-é ‘lir == S — : : : = ‘3 1‘3.
- ’ T i N Lq.._E_‘J [ — = E‘J
»— o1& s — ir,’ ' -

— g N\ 5
) ";|"m"'5}"m EF @ = l.rﬁx
i e o S2EgEss

g018




61

KUMMER .
3

A P
. e R s
AP Iy = s e T
2
=

Allegro animato,

—————

38' — P — SR

¥ ] " o 'ra" g .

a tfmpt:_ .ﬁ: .-;_—":_‘
._ ‘. Fﬂmﬁﬁgwﬁf j’ﬁ . __*J.‘*" LSS5
i S | — - u !I- 1 astfor s 'i'-
Agitato con fil:rezzjl_‘.h B : =
St . kP & Mg e f =9
a1 e
o e e e ey ’— ili:}:’i}}

= i e =
A E e e » - g £l
| il ! I el
o) 1 = o ——re b — o P

2l le i3l g3 & wild & s £ o ~’I'__

f’—"-u\ - . f'__,__q___l decresc, . ? i >
EeF z P ?;—r,—‘“ - e —
§ iﬁ'h } = g £ i Y —

- 1 1

e, - e 3 F— = P - —~

# i - - li | J 1 ol ! * i
- s - o L ’ o =

I E PN PN IRCIIEIREIE

T = . - e

= B




Hd
A ':!_ maj,t;r.
Lap m::fmr.
1 2 3

%Wl_‘s [ ]
4 1
i

Tt Pos.
M Pag.

ROMANCE.

Andante affettuoso.




63

Andante, : 2 da hLLI'bI;#IEH .
3 —, 3 AL 3 4 i s =
N B LR8N B Lgpe rp #) (Bhai G ez

S = SRS EE SR fee. o0 T FE hee T L4 mmey
tami
=

- — ——
41. dol.

: gt B
SIZE " S E o i =

)Eb’l \:, w‘ 3

] g rd Pos .
F minor. 3:5:,];'35- M P
Fu mineur, A i : bl é»
e 5 o TR e, O 1 . et HO. =
. o —
j =i
i ih e
u w0
i
ﬁ 1 [
’ 1 .
E’. - bﬂ'. e ;‘ = ' il _"f_ | 4 a 1 1 3 1
: I - — =5 e ﬂ‘-' Ll {EF L% - - AH
' b E g = s i i S e L] F=
1% Pos. 2 M pae a ':.Elr'{}.'-. iy )
é-.n"_f.l,- f'lln". ."l'-’ﬁ:lr. 1;_:'.'.1_ 3”:1!. f'r_u
213 + ' AP - 2 1 i
—~ L] L, & 28R  no = = B 13
.._l ¥ _ g L 4_[1___F! R i '... _'_ T ‘.--'"—‘--l.; 1
{Erl__‘. ﬂ;.. : _‘_‘_.Ldj._.. oy !i 7 1 | J!-Il [ J o .E.ﬂ_._‘.?h - L &
- 7 t t i—m"“ r" 1
- F T 'I— |
-
4th pos, 4th pog, ""n‘dy“”‘;f.f
42, 4™ Pos, T — 2me p,, Foice
I — _,..-F'"_-—-_""'\-\.\_\_
4 i ] L |
F - _' = I T 1 '
} ! - m_'_g_d . - » ¥ = 7
& -b;r—{‘ — .-t 8 — - ma— 8 i o




— s m—

sty s Sp gard Tayn ALy L s Biie S
.l . —_— pe l-.- = j i e ol | . .
— o - ﬁ"-p— - -[.--s-—-_-—_.ri}f' PRV -
; ] —H : I ] : 1 -, l 1
i +
B Pos. 819 Pos. and pos. 319 Pos, 1°'Pos. 4Wpes., 2Mpgs,
5™ pys M Py, 2 Poc. 3™ Pas, T75Pos. 4™ Pos. <~ M Pgs 2 i -
L gz Lo T Sie - zopy
2 e 1 2 Pa— -
T | 5 2 - | o —r
| ] < 'I..ﬁ
[ M a f___.-—-—.q_‘_\
;I P a".I'a".--. ) ' ‘.' 11 2} 4 e i _I.'.-"'a . ’ & "
;.!.Et foos Los ota o e L, B 5 R ﬁﬁh#.l_
%F ' ‘_]E' bt - 1 = o L ¥ | -
by | = 1 ] r’ |
3" PFo th
gmrll}{,‘: —— — 'I'!;'_P“E' —
iy -E| I t 't —— .-"'._-"x - 4 & ﬁli,
O e I
= - o1 e L o= J
: E l'-r “ —-|£|15—-“' F— ._._d{ .
2 1 2 1 4 g 1 _ 1 [ ]
Vd
h# = —— .—‘-1.'. - S 1 i
= o0 v La f“gil 43
r _i - - :Ll — ‘I‘ [, [
- L] L]
ond pos, = | V&3 FRE L T
e - ~— — i
“I 2-1”.’.'_1!. ﬁ—é ﬂ _n-
esan 1"} i 2 31 » E—%—
r.— J '51 'f-ﬂ - - : - - . i
— . — 'l_j o . I “
e S < r 2
Moderato. gt I Sl - KUMMER,
- 'l"i». , G
H;EFL B ey 13 gy , 2= M*‘il;JlF*l ﬁTI?E
F et et et et st st Tt te s
Fi IJI ] L 1 F F I ] F

il

tz | = £ T
- — . Pk ]
& - L-i & \-.._____,.f_i-'j
| J_,-"""-__.T-""“ﬁ.__ .___,..--"T-,_hm P e ffﬂ.-—ﬁ-—-..,___h\ m
RN GE RN Dh R e ik
S e e S e S s e e

T

__,..—-.,_‘_! ;‘ | I
— - 77 2 O o o —
v/ %

T e )
T* 14 1 4 : ,T* 1""::1--? | —
e i et e s ora (02 %o -

. . N 1 r 1] 1 }_._ | :

s——— _# L—ﬂ-*_ E =~ L' s &




EXERCISE WITH THE FULL BOW. 2
$tude du grand detaché.

down-bow from the heel to the point,in the up-bow
from the point to the heelwithout leaving the string.

The whole length of the bow to be used, in the Ln tirant du talon a la pointe et en poussant de la
pointe au talon, sans quitter la corde.

Allegro moderato.

VARIETIES OF BOWING.

"-.J* - s llI F'n* P - ™ I qr-'f '|'1E
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- EXERCISE ON SYNCOPATION.

gxercice de la Fyncope.

In studying this exercise, the pupil should accent En travaillant cet exercice il faut accentuer un peu
slightly every note which has the mark = ,letting chagque note marguée par = et laisser tout de suite
the sound die away at once. eteindre le son.

Moderato. 2 E/—#\g ROMBERG.
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EXERCISE ON DOTTED NOTES. -

$xercice sur les notes pointées.

In the following exercise nearly the whole length 1l faut dans Uexercice suivant employer presque
of the bow must be used on the dotted note,stopping tout Larchet sur la note pointie, en Larrétant vers la
the bow near the point so as to play the semiquaver pointe pour faive la double cyoche du méme coup
with the same bow, the whole of the bow must be used d archet : employer tout larchet avec léigéret? et vitesse
lightly and quickly for the quaver, the dotted note pour la croche, et fatre la note pointée suivante pres

that follows being played close to the nut. de la hausse.
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CHANGE OF BOWING.

Changement du coup daichet.

i|‘ i ' 'i

The short note is played very lightly with the La note bréve se fait tres légérement avec le poi -
wrist, first with the down-bow,and then with the gnet,la premiére fois en poussant, la deuxieme en
up-bow. tivant.
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= EXERCISE.

plude.
In order to obtain a good execution of this exer- FPour acquévir une bonne exécution de cette étude
cise in triplets,the pupil should give equal value du triolet detaché, Uélive donnera a chague note une
and strength to each note. valeur ef une force égales.
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ON THE GRACE NOTE OR APPOGGIATURA. %
De la petite note ou de I'appoggratura.

The grace or appoggiatura note takes half the La petite note a la moitié de la valewr de la note
value of the note before which it is placed,and is devant laquelle elle est placée et se reconnait d sa peti -
known by its small size and also by the stembeing | #&sscef @ ce que sa quene est au-dessus de la note,aulicu
placed above the note instead of below.When the d’étre comme a lordinaive av-dessous. Quand la petite
grace note is placed before a note with a dot, it note est placée devant une note qui a un pointla petite
does not share the value of the dot,the latter belong - note ne partage pas la valewr du point, celui-ci ap-

ing entirely to the note;so that the appoggiatura does partient en entier a la note méme,de facon quela petite
not last longer than if the note had no dot._ A sharp note ne dure pas plus longtems que si la note w'avait
or flat alters the grace note only if placed before pas de point, Un diéze ou un bémol devant une petite
it,but it does not change the notes that follow on note waltérve que cellect et nullement les notes duméme
the same degree. Examples will be found in the degre qui suivent. On en trouvera des exemples dans le
following piece.When the grace note is to be short- morceau suivant, Quand la petite note doit étre plusbréve

er than the general rule admits of, it must be spe - quela régle générale nele comporte, il faut que cela soit
cially indicated. The grace note is always joined to indiqué spécialement. Enfin la petite noteselie toujours
the note it precedes, avee celle quelle pricede,
Tempo di menuetto. ROMBERG.
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ON THE GROUPING OF GRACE NOTES.
D gruppetto. (Sroupe de petites notes.) KUMMER.
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~ EXERCISE ON GROUPS OF GRACE NOTES.

fxercice du Sruppetio.
Andante.
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ON THE SHAKE.
Du Irille.

Of all the grace notes used in the executionof in- De tows les ormemens employés dans lexécutionde la
strumental music,the shake is undoubtedly the most muisiquee tnstyumentalele Trille est, sans contreditle plus
important, and the one most fitted to impart eleg- important et celut qui donne le plus délégance au style
ance to the player’s style.It is almost always writ- de léxécutant.On Uécrit presque toujours ainsi en ab -
ten with abbreviation as follows:4r.The sound a.- régi: dr.On fait vesonner rapidement et a plusicurs
bove the note over which it is written,shouldbemade | reprises le son superieur a la note sur laguelle il est
to resound several times rapidly, so when the time is Placé; lorsque lon trouve ce signe:

Allegro and the following sign occurs: &
= =

it should be played as in the exemple given: et que la mesure est Allegro, on lexecute dela maniére

Suivante:

e T,
=5 *i 2207 2%2PaPata?e
E=—cote

this will very nearly show the rapidity with which Cce qui donne a peu prés la mesure dela vitesse avec
it ought to be executed.If the time is slower,the laguelle on doit le faire. 8i la mesure est plus lente,
shake must not on that account be played slower; on nen fait pas powr cela le trille avec plusdelentews,
on the contrary,the same rapidity must always be au contraire,on lut conserve toufoursla méme vitesse.
observed. The shake will be imperfect if not played 87 on ne lexécutait pas ainsi, le trille resterait im-
thus. parfait.
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EXERCISES ON THE SHAKE. "
$xercices du Irille.

In order to execute a shake clearly and perfectly, Afin darriver a une belle exécution du trille,ondoit
the pupil should study it slowly taking care not to létudier lentement, et éviter de le faive avec rardenr oudi
play from the wrist and also avoiding any stiffness. | poignef I fawt powrquilsort brillant, queles doigls tombent
To make the shake a brilliant one, the fingers must avec la méme vitesse, avee élasticité et avec un léger da-
fall on the string with elasticity with the same rap- quement sur la corde.
idity, producing a sharp sound.
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" EXERCISE ON THE BROKEN SHAKE (OR MORDENTE.)

pxercice du Irille brisé(ow mordant)

The grace notes to be played quickly.
Les petites notes se font avec vilesse.,

Moderato. LEE.
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Fee—F———F3—F——++F 2




EXERCISE IN CHROMATIC PASSAGES.

Fassages chromaligues.
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& EXERCISES AND SCALES ON DOUBLE STOPS.

pxercices et gammes en doubles notes.

In playing double stops,the pupil should study Pour bien exécuter les doubles notes, léléve doit les
them slowly,being careful that each note is in per- étudier lentement en sassurant de la justesse de chague
fect tune. The bow should be drawn evenly across note séparément. Il faut que larchet attaqueles dewx
two strings at once. cordes avec égalité.
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SHAKES IN DOUBLE STOPS.

les en doubles notes.
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EXERCISES IN DOUBLE STOPS.

Gxercices en doubles notes.
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» MISCELLANEOUS EXERCISES.
Differents pxercices.
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78 With the up-bow,
Foussez.

A major.
La majeus .

4 & r

F major.
Fa majewr.
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(> minor.
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. ON THE USE OF THE THUMB.
De [émplor du pouce.

The thumb of the left hand is tobe placed a-
cross two strings at once so as to form amoveable
nut: in order to produce perfect fifths, the thumb
must be pressed firmly down with the outer side
of the upper joint on the two strings without a-
ny effort of the hand, perpendicularly tothestrings
and parallel to the bridge. The higher string will

be near to the upper joint of the thumb,andthe low-

er string across the middle of the nail. The arm rests
very lightly on the edge of the sideof the instrument.
If the thumb should be placed on the lower part of
the neck,the arm must be held in an easy position.
The sign for the thumb position is a zero with a
small stroke 9 o.

Le pouce de la main gauche formeun silletmobile
et se place sur dewx cordes a la fois: pour produtiedes
quintes justes on doit liuppuyer avec fermeté, mais sans
effort de la main, parla partiedroite extiricue, per-
pendicwlairement aux cordes et parallelement au che-
valet. La corde la plus aigue se trouve pris dela pre-
micre articulation,la plus grave au milieu delongle Le
bras ne sappuie que trés ligérement sur le bord
de Ulnisty ument. Quand le pouce se trowve dans le bas
du manche,il faut tenir le bras dune maniére aisée.
Le signe powr Lemploi du pouce est un zéro avec un
petid trait 9 6.

SCALES IN THE THUMB POSITION.

Samimes aux positions du pouce.

Position of thumb. 2 i String, st String. Eﬂdﬁtﬂng. grd String. 4th String.
Fusition du pouce., oM Corde, T Corde . & M Corde. Fme Corde . F M Corde
1 2 8 ¥ 1 £ g % 1. 9 &% 21 0.8 21 ol W T

C major.

7

S
1

Ut majeur.

Chromatic scale.

O o
D major.
o—  Fmajewr.
ﬁj—; E major.
oo —  Mimajewr.
F major.
Fu maﬁm:
(+ major.
5 Sol m:y’wﬁ
F§ minor.
Fa 8 minewr,
: E minor.
M mineur
ﬁ D minor.
O R mineur:
, C minor.
=i &t minewr,
L
ﬁﬂé Bb major.
——t—  S8ibmajeur
2 e
i La majeur.
B

(rerrerme :

Chromatique.




83
EXERCISE FOR THE 4t FINGER.

Exercice pour le guatrieme dogt.

la peain,

The fourth finger must be stretched cut with- L7 faut étendre le quatriime doigt sans diplacer
out displacing the hand.

SCALES WITH PREPARED THUMB POSITIONS.
Sammes pour préparer le démanché.

In ascending the thumb must slide on the notes
without a jerk, following the other fingers lightly

En montant le pousse dott glisser sur les notes sans
secousse, sutvant légévement les autves doigls sur la

on the fingerboard. towche.
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EXERCISE IN THE THUMB POSITION.

2 4 1y UMMER .
pxercice a la pﬂﬂz‘za}: au pouce. ; rzi?_!f;;ﬁing.
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To accustom the player to the thumb positions, éj'j"
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= ON THE STACCATO.

Haccato.

The staccato consists in several detached notes
being played equally in one bow.The first note is
played with the down bow drawing the bow to the
point and pushing it back with short and powerful im-
pulsions,without leaving the string. In doing this, the
first finger only must press a little on the stideand
all stiffness must be avoided. The pupil must prac-
tise first slowly,stopping the bow at every note and
using as small a length of bow as possible Thecom-
pass is in proportion to the number of notes.

Le staccato consiste & piquer plusieurs notes avec
égalitéi du méme coup darchet. On tire la premiére
note jusq'a la pointe de Uarchet et on pousse les autres
en donnant des petites secousses courtes et séches sans
quitter la corde Ml faud cviter de le faire avec ratdeur,
en pressant sur la baguette seulement avec le premier
doigt. L'éleve étudiera d’abord lentement, en arvé -
tant I'archet @ chaque note, et en employant le moins
darchet possible. L'étendue se proportionne au nombre
des notes.

Moderato .




ARPEGGIOS. " 88

Avpéges.

To play a good arpeggio,the pupil mustbeginby Powur bien exécuter larpige léléve commencera pay
practising it very slowly,using at first the whole létudier bien lentement,en employant dabord tout l ar-
length of the bow.Great flexibility of the wrist chet. La légireti et la plus grande souplesse du poi-
and lightness being indispensable to execute an ar- gnet étant indispensables powur faire lavpége il faut
gf‘ggiﬂ,th{‘ pupil must avoid all movement of theel- cviter tout mouvement du coude ef dela partie supe-

ow and of the upper part of the arm. rieure du bras.

The lowest note 1s always accented a little. The On marque toujowrs un peu la note grave. 11 ne
fingers should not be raised unnecessarily, and in Saut pas lever les doigls sans nécessité; enfin il est
changing the chord,it is essential to place them tres essentiel de les placer tous en méme temps, en
simultaneously on the strings. changeant duccord.

ARPEGGIOS ON TWO AND THREE STRINGS.

Arpéges sur deux ef trots cordes.
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= ARPEGGIOS ON FOUR STRINGS.

Arpéges sur gquatre cordes.
Allegro.

e
37 GG Fl2 & I3

Pand String.

Changement du oup divchet . _ L —oa™N_ 5N 200N e~
Varieties of Bowing, ——F o ; w — H 71 & r* = I,F e
w Q;L* Es .g i‘ I 3 :
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ON HARMONICS. =

Fons Harmoniques.

Harmonics are produced by gently touching the On produit les sons harmoniques en posant les
strings with the fingers, without pressing them doigts légérement sur les cordes ef sans les pres-
firmly down. ser.

To bring out harmonics clearly and with a full Il faut la plus juste intonation pour les faire
tone the most correct intonation is necessary. sortir avec clarté et plenitude.

TABLE of harmonics on the four strings,ascend- TABLEAU des sons harmonigues sur les quatyes
ing and descending, beginning at the first octave on cordes, en montant et en descendant,a partir de la
the middle of the string. Harmonics are designated premiére Octave quet se trowve sur le milieu de la
thus: o corde.On designe les sons harmonigques par, o

ASCENDING.

J$n monlant.
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5o EXERCISE IN NATURAL HARMONICS.

fxercice en sons harmoniques naturels. LEE .
Allegretto. 2 9 e 5
Q 1 0 4 _O 2 )
2 1 i . C}-""_" 1 O
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EXERCISE IN NATURAL AND ARTIFICIAL HARMONICS.

pxercice en sons harmonigues naturels et artificiels.

Artificial harmonics are produced by placing the On produit les sons harmoniques artificiels en pla-
first finger firmly on the string,and at the sametime, | canf en wicme temnps et sula meme corde le premier
and on the same string,the fourth finger is lightly doigt quon appuye avee fermete,et le quatyieme doigt
laid on at an interval of a fourth above the note ta- quon pose lfperement sur la quarte du ton pris parle
ken by the first finger; this makes the harmonic Premicr doigt, ce qui produit Uharmonigue a la dowble
which sounds a double octave above the note occu- octave du son touche par le premier doigt.On se sert
pied by the first finger. The thumb and third fin - egalement du pouce et du troisieme doigt. Les sons
ger are both used. Artificial harmonics are desig- harmoniques artificiels sont designés par dewx notes
nated by two notes written one above the other. ecrites Line au dessus de Uautre .
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EXERCISE ON ASCENDING AND DESCENDING HARMONICS.

Bxercice en sons harmonigues montant et descendant.

WITH BROADNESS.
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ON THE PIZZICATO.

Du Przzicato.

P1ZZICARE means: to pinch. The word Pizzica - PizZICARE signifie: PINCER.On entend donc par
to must be unterstood to signify pinching the string Pizsicato un pincement de la cordeavecle rﬁ?{gﬁ"ff index
from left to right with the first or second finger of ou le doigt du miliew) de la mu."fr drotte, dans wune
the right hand, the thumb resting on the neck beside direction de la gauche a la Ef.l'ﬂ.fffoH H}‘—'ﬁi:!'_-_‘].‘ﬂﬂf le pace
the C string,the bow in the right hand being turnet au manche, @ coté de la m_u'df dilt, et en faisant tourner
round in such a way that the nut will be pressedclose larchet dans la main droite, de manicre que fa_:&aum e
to the palm of the hand by the third and fourth fin- trowze servée contre k'{d’:’at de cette main droite par le
gers. This position is the best,as it admits of the bow troisiéme et le quatrieme doigt. Celte ﬁa.ru:‘mn est la
being replaced to its original position as soon as the meilleure pqu.-.ri_ﬂr permet de remettre If:.m’mt dans
Pizzicato terminates and this sign occurs: COLL AR- sa premicre divection, aussitot que le P!.E'Efﬂ.-:ﬂ? est ter-
co with the bow. When chords like the following miné, et quon trowve ecrit: COLL’ ;{Rf::i}. avec Larchet .
oceur, Quand il parait des accords pareils a celui-ci,

B must be pulled with the second finger,D) withthe on pince le ST avee le deuxieme doigt, le Fé avee lindex,
first finger and G with the tip of the thumb whichis | /le 8ol avec le bowt du pouce, servé contre les dewx doigts.

pressed against the two fingers.In the following Qucand il se présente des accords avec quatve sons
chord of four notes COMIME:

J
D=

T S—
e

the highest note C must be played withthe second on pirce cgalement le son le plus devé, LU avee le se -
finger, E with the first finger C and G with the tip cond doigt,le M7 avee Uindex,IE et Sol avec le bout di
of the thumb pressed against the two fingers. The Douce,servé contre les dewx docgts.On obtient le son le
loudest Pizzicato can be obtained at the distance of | Alus fort die PIZZICATO, & la distance diun pouce dibowt

an inch from the end of the fingerboard,at the side de la towche, diu coté di chevalet.
of the bridge.
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EXERCISES IN OCTAVES.

$xercices doctaves.

L

In practising octaves, care must be takentomove En etudiant les octaves, i faut avorr sorn davancer
the thumb and third finger forward at the same time. | /le pouce et le troisiéme doigt en méme temps. L'inter-
The intervening space diminishes in ascending,and | valle diminue en montant, augmente en descendant.
augments in descending.
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CHANGES OF BOWING.

Ch angement des coups darcnet.
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ALL THE MAJOR AND MINOR SCALES
WITHOUT APPLYING THE THUMB.

Sammes dans tous les tons majeurs et minewrs sans application du SPouce.

C major. AR 5
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A minor.

La mineur,

G major .
Sol majenr.,

E minor.
Mr minewr.
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D major.
I PULJEUT

B minor.
Nt mineur.
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B major.
St oma feir. 1
1

(>§ minor.
Sol§ mineur. y
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F§ major.

Fa g majiur.
1

D¢ minor.
K2 mineur.

C# major.
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C minor.
Lt peinewr.

Ab major.
Lab magjwr.
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